~ 


SAVOR: FIRE-ESCAPE FOOD AND SOFT-SHELL CRABS 


JULY 1-7, 1988 


BOSTON’S LARGEST WEEKLY 


FOUR SECTIONS 


MELLOW 


MURPHY IN 
‘COMING TO 
AMERICA’ 


124 PAGES $1.50 


ry JN-LIFESTYLE 


Pied piper the project 


Jim Kelly is the key to Southie cool 


by Sean Flynn 


n the struggle to integrate South Boston’s 
traditionally white housing projects, fear has 
proven the most powerful adversary. Boston 
Housing Authority (BHA) officials say it was fear 
for the safety of black families that prompted them 
to steer minorities away from Southie develop- 
ments, Down in the projects, residents say it’s fear 
of losing their neighborhood — either by being 
forced out in favor of minority outsiders or by 
being flooded with the crime and drugs they 
associate with predominantly black projects — 
that makes them hostile to integration plans. And 
the city as a whole, still scarred by the anti-busing 
riots of the mid 1970s, undoubtedly fears a rerun of 
that sickening episode. For years, all those fears 
and gut-wrenching what-ifs stood like a giant wall 
between the status quo and any aggressive plans to 
integrate public housing. 
Now that integration is inevitable — two 
minority families are scheduled to move into the 


Mary Ellen McCormack project within weeks, and 
new BHA assignment policies are expected to start 
diversifying the racial mix of all city projects within 
months — players on all sides, for better or for 
worse, are being slammed face first into the fears 
everyone has accepted, and yet ignored, for years. 
With the federal Department of Housing and 
Urban Development (HUD) pushing from behind, 
it’s too late for the BHA to duck. And with actual 
integration only weeks away, it is dreadfully late to 
try to undo years of Southie hostility toward 
outsiders. The city, obviously aware of all this, has 
fired a pre-emptive strike, loudly vowing to squash 
any troublemakers. Without question, fear — an 
almost absurd fear of all those fears that have been 
fermenting for years — is running high. 

As integration moves out of the hands of the 
social planners and into the asphalt courtyards of 
the Mary Ellen McCormack, though, what does or 
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THIS JUST 


FISHING FOR 
AN ANSWER 


The New England Aquarium is exploring the: 
possibility of relocating to the Charlestown Navy Yard, 
according to several sources. 

Both aquarium and Boston Redevelopment Authority 
(BRA) officials stressed, however, that moving to the 
Navy Yard is only one option the aquarium is 
considering. Aquarium spokesperson Sandra Goldfarb 
said that no plans for either expanding or moving the 
facility have been made final, and that planners are 
looking “very seriously” at enlarging the aquarium, ‘s 
current facilities at Central Wharf. 

A source close to an architect involved in planning 
said preliminary drawings for a Navy Yard facility are 
under way. At a public meeting in Charlestown in May, 
held so the BRA could outline aggressive plans for Navy 
Yard development, several local residents told a reporter 
they had heard a new aquarium would be built on an 
unspecified parcel there. An aquarium was not, 
however, included in the plans the BRA made public, 
and BRA spokesperson Chris Grace said aquarium 
officials have not presented any formal plans for a Navy 
Yard site. 

According to one source, the new structure, if it were 
built in Charlestown, would be much larger than the 
current aquarium, reportedly massive enough to house 
at least five whales. 


—SeanFlynn . 


STEVEN M. FALK/TEN SPEED PRESS 


Seale: still fired up 


STICKING TO 
HIS RIBS 


For eight years as chairman of the Black Panther 
Party, Bobby Seale burned with radical rage as he and 
his brothers and sisters tried to bring the establishment 
(the courts, the cops, the Congress) down. For all you 
wondering whatever happened to Bobby, he’s still out 
there putting the heat on the pigs. Pit-smoked pork- 
shoulder roast, that is. The Black Panther Party co- 
founder's latest endeavor is Barbeque‘n with Bobby: 
Righteous, Down-home Barbeque Recipes by Bobby 
Seale (and this ain’t no free Bobby Seale deal either — 
$12.95, Ten Speed Press, 1988). 

If you're thinking, “Here's just another radical gone 
soft,” blame it all on the barbecue. Seale, a graduate 
student and assistant to the dean at Temple University 
majoring in political science and African-American 
studies, says: “There was a time when 20 million liberals 
and left radicals across the country were saying, ‘Free 
Bobby Seale.’. Now they're grown up and have their own 
barbeque grills and pits in their backyard. This is an 
American pastime. I love it. Barbequing can change a 
grumpy attitude to a pleasant kind of sereneness.” 

Inspired by, among others, Jerry Rubin (it figures) 
while they were both imprisoned in 1969 during their 
trial for conspiracy, the cookbook covers the entire 
barbecue biz, from firing up the grill to bastes, 
marinades, sauces, and salads to a section on low- 
sodium and sugarless dishes to, of course, recipes for 
beef, poultry, lamb, and pork (including “Uncle Tom’s 


Hickory Smoked ‘Bobby-Qued’ Ribs”, named for. 


"Seale’s uncle Tom Turner). 


| WCVB-TV, Channel 5, was for the third straight year 


‘| Globe. She is the first three-time winner of the 


And, as you head for your Fourth of July cookout, do 
try and heed one of the major unwritten rules of 
righteous, down-home outdoor grilling: don’t ever burn- 
baby-burn your barbecued delights. 

— Ric Kahn 


FLAIL BY MAIL 


The direct-mail solicitation business has never been 
pretty. As Gregg Easterbrook put it recently in the New 
Republic: “There's blackmail, s greenmail, and 
there’s direct mail.” 

But sometimes direct mail is even uglier than usual. 
From our own mail bin, this recent plea, addressed to 
“Pro-moral Americans”: “Planned Parenthood and its 
friends are trying to force T.V. networks to air condom 
advertisements . . . Hearings on this matter have already 
taken place on Capitol Hill.” The letter, designed to look 
like a telegram (a now tired trick of the direct-mailers) 
urges recipients to respond within 24 hours by sending 
along the enclosed postcards to the TV networks and US 
Congressman Henry Waxman (D-California), who held 
the condom-ad hearings — and also by passing along a 
check to Concerned Women for America. “Try to send at 
least $20 if at all possible,” the letter suggests. 

It is, at least, an interesting letter — but not an entirely 
accurate one. Despite the plea for a 24-hour response 
and the implication that this is a fast-moving issue, the 
Congressional hearings referred to took place almost a 
year-and-a-half ago. And despite the warning about the 

networks being forced to air condom ads, no legislation” 
was discussed at Waxman’s hearings at all — let alone 
legislation to foist condom ads on national TV. 

“We need more than 12,000 responses immediately!” 
the letter screams. Well, here’s one: get lost. 

— John Medearis 


TOUGH LIFE 


Syndromania — the phenomenon of categorizing 
life’s most broadly baséd problems into single areas — is 
getting a wee bit out of control. 

We used to have obsessive-compulsive behavior; now 
we have compulsive overeaters, compulsive gamblers, 
and compulsive shoppers (to name a few). We used to 
have problems with relationships; now we have Women 
Who Love Too Much, Men Who Love to Hate Women, 
Women Who Love Men Who Hate Women, and, well, 
you get the idea. 

The latest entry in the naming game: a generation past 
Alcoholics, a step beyond Adult Children of Alcoholics 

. say hello to ‘the Children of Adult Children of 
Alcoholics. 

In the recently issued (and aptly named) 
Grandchildren of Alcoholics: Another Generation of Co- 
Dependency ($8.95, Health Communications Books, 
1988), counselor-turned-author Ann W. Smith 
essentially argues that the adult children of alcoholics 
make difficult parents, even if they themselves are not 
alcoholic. Unintentionally, often by overcompensating 
or by failing to discuss their own histories, they hand 
down to their kids a “family system” that, by virtue of 
their own experience growing up with alcoholics, “has 
become very skilled at adapting to dysfunction and has 
no tools with which to cope with a lack of crises.” 

Translation I: If you get used to a household 
characterized by problems as a kid, you'll re-create those 
problems as a parent in later life. And your kids will - 
develop a “victim lifestyle.” 

Translation II: Parents aren't perfect. And kids have 
problems. 

Consider the “special problems” ascribed to 
Grandchildren of Alcoholics (or GCoAs). According to 
Smith, they will struggle with intimacy, have difficulty 
asking for help, and be prone to episodes of depression 
and anxiety. In later life, they will have difficulty with 
relationships, be out of touch with their feelings, have 
feelings of poor self-worth, and feel angry a lot. 

In short, they will end up like anyone else who grew 
up with — you guessed it — parents. 

Prediction for 1989: Pets of Children of Adult Children 
of Alcoholics (PoCoACOA). 

— Caroline Knapp 


TIP O’ THE CAP 


Marjorie Arons-Barron, the editorial director of 


voted the national award for excellence in television 
editorials by the National Broadcast Editorial 
Association. They held their armual meeting in 
Boston in June. 

Arons-Barron, who covered politics and 
government for the Phoenix (among other 
publications) before joining WCVB, has made the 
editorial voice of Channel 5 one of the strongest and 
most influential in the state, behind only that of the 


association’s award. 
An editorial opinion here is that Marjorie Arons- 
Barron’s award is one that is well deserved. 
— Richard Gaines, editor 


asso: voters want a Democrat who can manage 
the econom 


TALKING 
POLITICS 


Some kind of Miracle 


BY JOHN MEDEARIS 
AND RICHARD GAINES 


ichael Dukakis’s greatest gamble, and the most 
M successful gambit in his run for the presidency, 

was his claim to be nothing less than a miracle 
worker. 

The risk of this gamble was twofold: first, that an 
increasingly skeptical American yoter would respond to 
Dukakis’s claim to have engendered the remarkable 
turnaround of the Massachusetts economy with the 
same patronizing amusement that greeted Reverend Pat 
Robertson‘s claim to have diverted a hurricane; and 
second, that the white-hot economy of the 
commonwealth might cool, leaving Dukakis, the self- 
styled alchemist, exposed as nothing more than a 
flimflam man. 

Despite the October crash of world markets, the 
nation’s and the commonwealth’s economies have 
remained surprisingly strong, leaving Dukakis free to 
ride his miracle claims across the primary-season 
schedule. Moreover, rather than sow suspicions in voters 
that Dukakis was prone to self-serving exaggeration, the 
campaign’s constant hyping of the Massachusetts 
Miracle gave voters hope that, finally, the Democrats 
had a candidate who could be trusted to manage a 
thriving economy without destroying it. 

So successful was the gambit that many 
knowledgeable observers believe no other element of 
Dukakis’s appeal was greater — and therefore that no 
other element was more responsible for his success — 
than that of economic miracle worker. “In no way could 
the importance of [the Miracle claim] be overestimated,” 
says Edward Reilly of Kennan Research, in New York, 
an aide to Congressman Richard Gephardt during his 
run for the Democratic nomination. “It was the point 
they used to push off the rest of the Washington-based ~ 
crowd.” Reilly recalled the reaction of voters in lowato . 
Dukakis’s Massachusetts Miracle campaign. “They'd say 
things in focus groups like ‘It sounds like a wonderful 
place to me. Id really like to live there.’ They created a 
Democratic utopia.” 

The problem is and always was that utopian ideals - 
rarely last. “I think they were very cognizant that they 
were in a race against time,” said Reilly. “The high-tech 
crowd knew as early as three years ago that a slowdown 
was coming.” Now, with his nomination secure, but 
with the White House still out there to win, the risk in 
the gamble is becoming clear. And as state tax receipts — 
one aspect of the varied economy over which Dukakis 
once claimed mastery — take a dive right before the eyes 
of the national press, Dukakis is beginning to pay the 
price for the high roll. 

For better or worse, from the moment he entered the 
presidential fray Dukakis never hesitated to drape 
himself in the mantle of miracle worker. In his 
campaign-kickoff speech, Dukakis said: “I would guess 
that the thing I bring to this campaign is a commitment 
to economic opportunity for every citizen of this nation 
and the ability to make that kind of thing happen, to get 
results, and to create the kind of future for our people 
that I think every American wants.” And last August in 
Iowa, Dukakis was still proclaiming his prowess at 
economic management. “One of the things that people 
ask me all the time is whether I think as president I could 
duplicate or help to do what we did so successfully in 


, Continued on page 17 
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BRIEF 


Hardly cracking 
the club doors 
BY HARVEY SILVERGLATE 


O ne would have thought, from reading the 


effusive editorial comments in some of our major 

dailies recently, that the 
Nixon/Burger/Reagan/Rehnquist Supreme Court had 
changed its stripes virtually overnight. 

“The Court has well served men and women, 
majorities and minorities,” gushed the New York Times 
in its reaction to the unanimous decision of June 20, 
which affirmed the constitutionality of New York City’s 
ordinance banning race and sex discrimination by 
private clubs with memberships of more than 400. The 
Times was particularly pleased by the unanimity, as was — 
the Boston Globe, which took special note that the 
Court’s newest member, Justice Anthony M. Kennedy, 
had voted on the pro-civil-rights side of the issue. The 
paper's editorialists described this as “a promising sign 
that he will.silence those who predicted his appointment 
’ was the beginning of the end of individual rights and 
freedoms.” 

To paraphrase Mark Twain, reports that the Supreme 
Court is going to do its job of protecting the Bill of Rights 


ON THE COVER 

Sean Flynn reports on South Boston as it faces the integration of 
public-housing projects, and on the ‘‘mayor of Southie,’’ City 
Councilor Jim Kelly. The heat's on Kelly to keep Southie cool. 


FUNCTION FOLLOWS REFORM by Scot Lehigh 

Despite the “ultra-liberal’’ label the Republicans want to tag him with. 
Michael Dukakis is really what he’s always been, a reformer less 
interested in ideology than in simply making government work. 


PRESIDENTIAL TOTE BOARD by Steven Stark 
George Bush is playing the catch-up game successfully, and Dukakis 
just turned over the ball in the form of his deficit-plugging tax 
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increase. 
SPORTING EYE. 
The Tyson-Spinks bout was no Thrilla in Manila — more like the Panic 
are highly exaggerated at best,and probably = in Atlantic City. We were there for all 91 seconds and never blinked, 
dangerously myopic. The private-club discrimination thank goodness. Steven Stark reports on the match, and Mark 

case is a very poor barometer of the Court's attitude Jurkowitz speculates on Tyson‘s claim to greatness. 

toward civil rights; the same holds true of another 34 CLASSIFIEDS 


decision handed down around the same time, 
- proclaiming that an admittedly gay CIA employee is 
entified toa cinirt heating on his that he was F ES 
improperly terminated from the agency on the basis of 
1 REAL ESTATE POLITIK by Ric Kahn 


his sexual orientation. The Court’s decision in that case 
rests on procedural grounds alone; it says nothing about In a squatter’s life, there’s no place that’s home. Meet some of the 
homeless who are moving in, then moving on. 


the Court's attitude toward the rights of gays. Any hasty 
conclusion that this opinion signals a turn toward 2 URBAN EYE by Becky Batcha ; 
Plus, starting this week, Cecil Adams dispenses ‘The Straight Dope.” 


protecting the rights of gays should be treated with a 
healthy skepticism since the majority opinion was 
penned by none other than the infamous chief justice, 8 TOUROF DUTY by Susannah Garboden 
Forget the romance of the road. Now that you‘re wesbationites with 
kids, you'll want to smooth out all the bumps. 


William Rehnquist, for himself and five other justices. 
Only Justices Sandra Day O’Connor and Antonin Scalia 
9 MY HOMETOWN by Robin Dougherty 
Yes, Virginia, there is still such a thing as Southern Gothic. 


dissented. (Justice Kennedy did not participate in the 
10 RESTAURANTS by Robert Nadeau 


case.) 
The gay agent joined the CIA in 1973 as a clerk-typist. 

Huval’s down-home Cajun fare is hot, hot, hot. 

15 PUZZLE by Don Rubin 


His periodic fitness reports rated him excellent or 
16 CLASSIFIEDS 


outstanding. By 1977 he had been promoted to covert- 
electronics technician. But when in January 1982 he 
voluntarily told a CIA security officer of his sexual . 
preference, he was immediately placed on leave, given 
extensive polygraph tests on the question of whether he 
ox had breached security (which he passed), and then fired. 
ig He asserted that the constitutionality of his claim of 
unjust dismissal was reviewable by the courts, and it was . 
this assertion that the Supreme Court upheld, noting 
that Congress, in establishing the legislation covering 
CIA personnel decisions, did not state an intention to 
exclude such decisions from judicial review for | 
constitutional claims. 

Nothing in the opinion gives so much as a hint as to 
what the majority of the justices would say if the case 
comes back before the high court on the employee's 
claim not that the CIA’s decision is judicially reviewable, 
but that the decision to terminate an employee solely on 
grounds of sexual orientation is an unconstitutional 
deprivation of rights. The way the Court would likely 
come out on that one is disturbingly easy to predict, in 
fact, by looking at how it has dealt with other gay-rights 
cases that have come its way. 


2 8 DAYS A WEEK: THE WEEKEND 
If it’s hot, it’s in the Phoenix, so pay a visit to our Listings pages before 
you step out. And in ‘Next Weekend,” Jeffrey Gantz spends some 
drive time with Boston Ballet and the Cars. 


4 FILM 
Owen Gleiberman worries that success may dull Eddie Murphy in 
Coming to America, and Charles Taylor departs from the party line 
over Commissar. Plus, in ‘'Trailers,’’ Salome, Riders on the Storm, and 


The Great Outdoors. id 


6 THEATER 
Skip Ascheim bewares the new and not-so-Greek gifts of The Legend 


of Oedipus; Carolyn Clay thinks about joining The Club and watches 
Dreamgirls bop in the name of love; and, in ‘‘Aisle Hopping,” Bill 
Marx discovers it’s a mad, mad, mad, mad theater world. 


For example, in one of the most infamous -8 ART 
homaphobic It's “Boston Now” time again at the ICA, and David Bonetti finds that 
bare majority held in the 1986 case of Bowers v. local artists have put some good things down on paper. 

Hardwick that Georgia’s consensual-sodomy law was 

constitutional. That opinion carried the imprimaturof . 9 MUSIC 

Justices Rehnquist, O'Connor, Warren Burger, Byron Howard Hampton gives you a consumer report on the Pet Shop Boys; 
White, and Lewis Powell. Since then, Justices Burger and and Jon Herman comes up with some children’s music that's for us 
Powell have been replaced by Justices Scalia and adults, too. Plus, in ‘Live and on Record” (page 14), Billy Ocean and 
Kennedy — not likely to change things for the better. _ Arvo Part. 

(Justice Powell has expressed reservations about casting 10 RUMBLE 

his vote on the anti-gay side, and taken the : , 

extraordinary step Pesan edging that at first he had Tim Riley puts you in the Rumble seat for the semifinals and the final. 
voted the other way but later changed his mind.) 12 GREAT WOODS 

In a 1985 gay-rights case, a teacher who had been fired It may not be new., but it’s by no means through, either: Jon Garelick 
after telling co-workers that she was bisexual sued and reports on last Saturday’s ‘Contemporary Jazz Fusion” festival, with 
won in front of a jury. The Court of Appeals threw out Ralph Towner, John Abercrombie, Chick Corea, Herbie Hancock, 
her victory, and the Supreme Court refused to step in Carlos Santana, and Wayne Shorter. 
and return it to her. 

In one 1978 case where the Court refused to get 22 EIGHT DAYS: THE WEEK 36 PLAY BY PLAY 
involved, the University of Missouri denied recognition 23 HOT DOTS 38 OFF THE RECORD 
to a gay student group, which sued and eventually won 24 LISTINGS 39 FILM LISTINGS 

gay ° 33 ART LISTINGS 40 FILM STRIPS 


in the Court of Appeals. The Supreme Court denied : 
review and thus left the victory standing, though the 
denial of review makes no statement as to how the Court | 
would have decided the case if review had been granted. 

Think it’s been a hot summer so far? This month’s Savor steps into the fire, with features on 


What was remarkable in this case was Justice 
-Rehnquist’s dissent. He wanted the Court to review the summer barbecuing in the city. Plus, a taste of soft-shell crabs, a trip across the Border in 


victory of the gay-rights group. Rehnquist, casting aside Cambridge. and some of the better jugs to chug. 
: his usual facade of “judicial restraint,” argued that it was 

COMING NEXT WEEK 
(The author wishes to acknowledge the research In Lifestyle: a few perspectives on smoking. In Arts: Owen Gleiberman on A Handful of Dust. 


assistance of law student Jonathan Handel in the 
preparation of this piece.) (with News) and Heidi Stetson (with ddfestyle)». 
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PERSONALLY 


A former Nazi’s fears for democracy 


BY ALFONS HECK 


THE BOSTON PHOENIX, SECTION ONE, JULY.1, 1988 


Hitler and Hitler Youth near the end of the war 


that I — a former high-ranking 

leader of the Hitler Youth — would 
step in front of hundreds of listeners and 
disclose the details of my life in Nazi 
Germany, I would have referred him toa 
psychiatrist. Like most Germans who 
served Hitler and made it to the United 
States, I wasn’t keen on drawing 
attention to myself. Not because I was a 
war criminal or had anything to fear from 
the authorities, but because I was very 
much aware of the stigma attached to 
any former Nazi. A repentant child 
molester is more acceptable than a man 
who confesses that he once adored 
Hitler, at least in the minds of the 
numerous survivors of Nazi terror who 
found a home in this country. With rare 
exceptions, their hatred of all Nazis 
remains as vivid and unforgiving today 
as it was at the end of World War II more 
than 43 years ago. 

Frequently, that hatred has been 
passed on to their children with the 
fervent admonition to “never forget and 
never forgive.” It’s as burdensome a 
legacy as that inherited by the children of 
their former oppressors, and just as 
unfair. Although neither side can afford 
the luxury of forgetting the past, the 
young must not shoulder our guilt. 
Strangely, the guilt of some survivors 
seems stronger than that of their 
oppressors, who as a rule repress their 
past rather than confront it. Any public 
admission of guilt by former Nazis is 
exceedingly rare, for fear of implication 
in the crime of the century: the genocide 
of the Jews. For more than three decades 
I remained silent too, not knowing how 


I f anybody had told me 10 years ago 


(The author was a member of the 
Hitler Youth from 1938 to 1945. A US 
citizen since 1969, he now works as a 
writer and lecturer. His most recent 
book is The Burden of Hitler’s Legacy, 
published by Renaissance House.) 


to explain that despite my former 
fanaticism I deplored that insanity which 
had destroyed the reputation of _ 
Germany as a civilized nation. 
Tronically, it was the action of extreme 

right-wing radicals that motivated me to 
go public. In December of 1978 the San 
Diego Union published an article in 
which I wrote that, as a former member 
of the Hitler Youth, I could not see why 
otherwise sane Americans would choose 
to become Nazis in light of the German 
past. Two hours after the papers hit the 
street, an anonymous caller told me I 
would be killed within two weeks. I was 
stunned, not knowing why I had caused 
such an extreme reaction. Was it because 
I had admitted for the first time that I had 
‘been a member of the Hitler Youth? Was 
the caller a Nazi victim? Half an hour 
later a second caller dispelled that notion. 
His message was almost identical to that 
of the first man, but with one 
elaboration: “We are going to kill you, 
you Judas,” he said, “because you have 
betrayed the greatest man who ever 
lived, Adolf Hitler, and you are pimping 
for the Jews.” 

I took these threats very seriously. 
There are very few issues worth dying 
for, but this was one of them for me. 
Suddenly, the whole Nazi experience 
came into sharp focus, because this is 
exactly how it had started in 1933: with 
stark intimidation. The destruction of 
Germany and much of Europe, and the 
immense toll of more than 50 million 
casualties, had not begun with a 
monumental battle but with silence. We, 
the Germans, had allowed ourselves to 
be cowed into acquiescence, partly 
because we were intoxicated by the new 
vision of the Master Race, but also 
because we didn’t care what happened to 
what seemed to be a few. Who worried 
about the harassment of the Jews, a 
disliked minority of less than one percent 
of our population? Wasn't it about time 


Remind me, Chery!, 
why are we. 
cleing this ? 


they were put back in their place? 
Besides, soon Hitler would turn to more- 
important matters. Even the Jews 
themselves — at least many of them — 
believed that. This, after all, was not the 
Middle Ages, when Jews were sometimes 
burnedat the stake. 

And so it began. Silence progressed to 
annihilation, and the obsession of one 
man set the world._on fire. I, of all people, 
could not ignore that lesson just because 
some people wanted to kill me over 
differences in our views of history. I had, 
moreover, an obligation to my comrades 
who had died believing in Hitler. Some I 
myself had sent to their deaths during 


* the final days of a war I knew to be lost, 


convinced they'd be betier off dead than 


_ag Slaves. 


In the 10 years since then, Fhave 
‘received other threats, as well as pleas, 
not to bring up the past, and there were 
occasions that I wished I had remained 
silent. Not because of threats, but - 
because of the hatred I awoke in some 


. listeners who persisted in seeing me as 


Dr. Josef Mengele. Some victims seem to 
have a psychological need to find a 
scapegoat for the brutality that was 

inflicted upon them, and since I admit I 
believedin the system that reduced them ‘ 
to less than human, their emotions 
overwhelm their logic. I’m seen not as an 
indoctrinated adolescent who also 
became Hitler's victim, but as a mature 
adult fully responsible for his actions. I 
never laid a hand on any Jew, and was 
only 12 years old when I saw the 
deportation of the last Jews of my 
hometown, but youth is often not seen as 
an extenuating circumstance. Somebody 
needs to be held accountable, no matter 
what his age. 

That millions of German children were 
indeed victimized by their being forced 
to join the Hitler Youth at the age of 10 is 
a point that should be obvious as well as 
reasonable, but it seems compelling only 
to me. Perhaps the most important lesson 
to be learned about the Nazi era is the 
total command the state exerted over its 
children. At any one time, the roughly 
five million boys and girls of the Hitler 
Youth were the most naively fanatical — 
segment of the German population, and 
Hitler's warranty for the future. If 
Germany had won the war, Nazism 
would have lived on in these adolescent 
leaders, who gained immense power 
during the final year of the war, when 
they were the only ideologically stable 
part of German society. By and large, 
they still believed in Hitler, and proved it 
by dying for him by the tens of 
thousands. In all of history, I know of no 
more massive case of child abuse. 

It was one thing to describe my past 
from a writer's relative anonymity, an 
entirely different matter to do it on a 
lecture stage. I had never planned to 
stand in front of an audience, precisely 
to preserve my privacy, but I received an 
offer from a most improbable side. As a 
result of another article in the San Diego 
Continued on page 14 
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THE BOSTON PHOENIX, SECTION ONE, JULY 1, 1988 


When Kelly speaks, Southie_listens. 


Kelly’s 


call and 
Southie’s 


move by Sean Flynn 


Continued from page 1 

does not happen will largely be out of 
the hands of the bureaucrats. Except for 
reacting to any trouble, City Hall — an 
institution that commands little 
reverence in the hearts of Southie’s 
regular Joes — will be hard pressed to 
do any savvy molding of the project's 
collective opinion or mood. 

But there is one city pol — City 
Councilor Jim Kelly — who may prove 
the unlikeliest of heroesin keeping 
Southie cool. Among progressives, 
particularly those who favor integrating 
South Boston projects, Kelly is hardly 
held in high esteem. A frequent and 
vocal critic of “forced housing” who 
often comes across as irresponsible if not 
downright racist, he probably deserves 
some blame for stirring up added, 
irrational opposition to the BHA 
integration plans. In any case, he 
certainly hasn't helped calm anybody 
down. But given his reputation — both as 
the informal “mayor of Southie” within 
the hard-line segment of the community, 
and as the unofficial “voice of Southie” 
rep outside it — he is a point man who 
could be forced into playing peacekeeper 


if the going gets rough. “He's a savvy 
operator,” says Howard Husock of the 
Kennedy School of Government, who 
produced an award-winning 1979 TV 
series on racial violence in Boston. “If he 
really wants to take his line — which is 
‘This is wrong, I don’t agree with it, but 
we're not going to let you cast us as some 
kind of savages or something, we're 
going to be above that’ — it’s probably in 
his power to do that.” 

* * 

Despite the underlying fear that anti- 
integration sentiment may brew into 
riots on the scale of the anti-busing 
actions, that scenario is unlikely, mainly 
because moving blacks into the projects 
isn’t perceived as nearly the threat to 
Southie that busing was. “The major 
difference [in 1974]},” says South Boston 
resident and former Kevin White aide 
Tom Driscoll, “was, number one, you 
were dealing with children and, number 
two, it affected the entire neighborhood, 
where with [public] housing it’s only 
small areas that will feel the effect.” 
Moreover, as reporter Brian Mooney 
argued in the June 25 Boston Globe, the 
“victims” of this integration plan will be 
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find; in ra handful 
of would-be Southie oh 
placed in other neighborhoods, there 
really won't be any. Nor will the 
symbolism be as great; in 1974, big, 
-yellow school buses loaded with black 
* children rolled through Southie every 
day, becoming the target of Southie’s 
misdirected rage. Moreover, the anti- 
busing forces in ‘74 hada solid flank of 
pelitical support, or at least sympathy, 
behind them (including then state 
representative Ray Flynn); this time, any 
anti-integration sentiment has been 
effectively isolated, enjoying little public 
or political support outside of relatively 
tiny enclaves. 

That's not to say, though, that hostility 
to the plan doesn’t exist. Down in the 
Mary Ellen McCormack, standing 
alongside a short sidewalk fence, a 
woman looks back at her son playing in 
the courtyard. It’s the kids in the project, 
she says, that worry her. “My kid, for the 
past two years — two years — his best 
friend in school has been Leroy,” she 
says, “ Leroy, okay? And then this thing 
comes along and he’s with all his friends 
saying, ‘I’m gonna get ‘em, I’m gonna get 
them niggers.’ And I’m sayin’, ‘Whaddya 
talking about, Leroy’s your best friend.’ 
You know, if I see him gettin’ into 
something, I can kick him in the ass and 
say, ‘That's it, you're staying in.’ But that 
don’t account for the thousands of other 
kids around here.” 

Southie’s last tangle with housing 
integration set a disturbing precedent. In 
November 1978 a young, black college 
student named Faith Evans moved into 
Mary Ellen McCormack with her son, 
becoming only the second black since the 
busing riots to live in one of the project's 
1016 units. (The other was an elderly 
black man and long-time resident.) A 
band of tenants waged an intensive 
| disinformation campaign against both 
Evans and the “minority preference” 
program that put her in Southie. She 
lasted only a few months, and those were 
spent surrounded by round-the-clock 
security guards. 

The city, of course, is aware of both 
historical and current sentiment, and has 
made it painfully clear that acting out 
will not be tolerated. In moves some 


"October 1974: the trauma of busing 


social planner to come down the pike, 


critics — most meee: but not solely, 
elly — have ca eadline 


grabbing,” Mayor Flynn and Police 

. Commissioner Mickey Roache have 
publicly boasted of the city’s 
peacekeeping strength: in a page-one 
story in the June 17 Quincy Patriot 
Ledger, Roache announced that 
intelligence files held over from the 
busing days would be tapped to help 
police track any troublemakers. He has 
also repeatedly vowed that anyone 
causing problems will be dealt with 
swiftly and harshly. Flynn, mobilizing a 
public-pressure campaign, has 
effectively steered the righteously . 
watchful eyes of the rest of the city onto 
Southie by keeping every step of the 
integration plan in the headlines. 
Although insisting he wants press 
coverage kept to a minimum, his 
handling of the process — starting with 
announcing his Southie plans days 
before the November election — has 
guaranteed it consistent play in the local 
press. 

It can be argued that the city’s bravado 
and breast-beating are calculated to force 
any Southie malcontents into submission 
before they get a chance to start trouble. 
But critics, including Kelly, insist the 
administration is actually aggravating 
the situation by casting Southie in the 
role of the bad guy and challenging the 
community to start something. And since 
it was the BHA — not Southie — that did 
the actual discriminating that forced the 
city into coming up with an integration 
plan, that challenge seems grossly unfair. 
“We've got to remember the people of 
South Boston didn’t create this 
situation,” says Louis Elisa, vice- 
president of the Boston NAACP. “It was 
the bureacracy that created it.” Says the 
Kennedy School's Husock, “I think when 
you give the message that everyone's 
looking down their noses at them, they 
better shape up, that’s a recipe for 
resentment. The ultimate message is 
‘You've been racist all these years, you 
oughta wise up, you oughta become 
tolerant.’ I would resent that.” 

_Working-class people in Southie, 
though, are used to resenting the powers 
that be. From their perspective, they are 
the perpetual guinea pigs of every liberal 


1977: Kelly (right) with Da Hicks, the — — of busing 


“and not only are they givenlitllesayin 


the process, they are immediately 
branded the villains when simplistic 
social experiments fail. But this time, 
Kelly may be able to diffuse some of that 
resentment before it turns violent. 
Although he’s been difficult, at best, 
during the debate over housing 
integration — in one provocative’ 
incident, he put up a $5000 bounty for 
anyone who could prove himself a victim 
of BHA discrimination — his ranting has 
merely bolstered his standing in hard- 
line Southie, where it has long hovered 
near the sainthood level anyway. “He’s 
an extraordinary person,” says Daniel J. 
Horgan Jr., publisher of the South Boston 
Tribune, a neighborhood weekly. (A 
Tribune contributing columnist, John 
Ciccone of the South Boston Information 
Center, a strident Southie isolationist 
group, once wrote, “We thank God for 
blessing us with Jim Kelly’s leadership.’’) 

Kelly is also one of a very few Southie- 
born politicians who haven't, as certain 
parts of the community see it, sold 
Southie out. Ray Flynn, for instance, 
stood tall with anti-busing forces in the 
‘70s and then, to Southie’s thinking, 
turned his back when he graduated to 
citywide leadership. Kelly, sticking to his 
roots, has hung tough for the duration. 
That hasn't gained him homage in much 
of the city, but it has given at least 
symbolic relief to embattled Southie. 
“He's a safety valve,” says Husock, 
though he’s troubled that Southie needs 
such a valve. ‘They've got a man who 
can give it to the city council, who can get 
on TV, and they can say, “Yeah, that’s our 
man, you tell ‘em, Jim Kelly.’ ” 

Even outside Southie, Kelly’s position 
within that community is well 
understood by other city players. When 
Flynn announced June 24 that two black 
families would move into Mary Ellen 
McCormack, the Boston Herald followed 
up a day later with an article headlined 
KELLY: NO PROBLEM WITH BLACKS’ 
MOVE, apparently anointing the housing 
transfers with the councilor’s blessing. 
The Flynn administration undoubtedly 


- understands Kelly’s South Boston 


influence, and therefore has refrained 
from isolating him. (Neil Sullivan, 


Flynn's senior policy adviser, says it’s 


| “standard policy to treat “each and every 


elected official . . . with respect.”’) When, 
four months ago, Kelly submitted his 
own integration proposal — one that 
essentially would have continued the 
same policies HUD had already ruled 
unacceptable — the mayor's office didn’t 
intervene, and instead let Kelly play out 
his cards. (HUD, as expected, rejected the 
proposal later.) “The mayor and the 
administration realize the role he’s 
playing and can use it to their 
advantage,” says Southie’s Driscoll. “If 
they play him as the leader, that would 
give him more credibility within the 
neighborhood. If he’s just pushed to the 
outside and has no involvement, why 
should people follow him? Why should 
they listen to him?” 

Just because Kelly has the ability to 
lead Southie, though, doesn’t guarantee 
that he'll lead in the direction the city 
would prefer. Indeed, he’s already 
promised to champion a lawsuit against 
the BHA integration plans as soon as he 
thinks a white person has been 
discriminated against — hardly a move 
designed to foster harmony but one Kelly 
says could help soothe the hostile natives 
by letting them know the fight’s still 
being fought. But he also has pledged to 
do everything he can to make the 
mechanics of integration go smoothly. In 
recent months, he says, he’s been 
meeting with community leaders to help 
ease tensions. “I’ve made it clear from the 
outset,” says Kelly, “that I don’t want to 
see any minority family harassed or 
intimidated, and I certainly don’t want to 
see any South Boston resident arrested 
and charged with a civil-rights violation. 
That will be my role, and I will do that as 
effectively as possible.” 

Of course, it’s in Kelly’s best interests 
to have everything go well, mainly 
because he is perceived, inside and 
outside Southie, as the neighborhood's 
leader. “First of all,” argues Driscoll, “if 


‘something like that [violence] happens, it 


will be assigned to him or ascribed to him 
whether he had anything to do with it or 
not.” Given that he’s considered the 
general, any bad moves by the troops 
down in Southie inevitably will reflect on 
him. And — the other edge of the sword 
— if the city accepts him as a responsible 
opposition leader, he'll be duty bound to 
report any potential flare-ups in time, 
something no one doubts he can do. “If 
anybody’s got their finger on the pulse of 
South Boston, I would say it would have 
to be Jim Kelly,” says publisher Horgan. 
“In a lot of ways,” says Driscoll, “he’s in 
as difficult, if not more difficult, a 
situation than the mayor. He’s expected 
to oppose it, but to oppose it within the 
rules.” 

And Kelly also must realize that if 
Southie fights the integration plan 
physically, it'll lose. “It’s not a win-win 
issue,” says the NAACP’s Elisa. “It’s a 
win-lose issue. You might win the war of 
words on the street, but you'll lose the 
whole issue of keeping peace in the 
community. . . . | think Jim Kelly’s smart 
enough to know the handwriting’s on 
the wall and the process has to move on.” 
And whatever bastardized sense of pride 
a riot might bring Southie, a violent 
reaction would only reinforce the racist 
reputation the neighborhood is already 
burdened with, and it still wouldn't 
black families out. 

Down in the Mary Ellen McCormack, 
people aren't too happy about the 
prospect of blacks moving in. Not that 
they're prejudiced, they say, though they 
do fear the teenagers might get surly. 
They're afraid of changes, changes they 
have no voice in, changes they don’t 
quite understand, and changes that 
might mean their kids won't have a 
Southie apartment someday. Sitting on a 
park bench reading a newspaper, a 
heavyset man says he doesn’t mind two 
black families moving in. “But if they 
move two in, don’t that mean they’re 
gonna move a whole lot in?” Around the 
corner, a lady in sunglasses asks why 
Southie doesn’t get to vote on the 
integration process. But a big man in the 
SOUTHIE SOFTBALL T-shirt, the one who 
seems troubled by the swarm of reporters 
tromping through his neighborhood, 
says he doesn’t think much of the 
integration plan at all, good or bad. To 
him, it’s just something that’s going to 
happen. “Nah,” he says, “it'd never get 
as bad as busing was. But you never 
know.” 

But couldn’t Jim Kelly keep things 
quiet? 

“Yeah,” he says, “I spose he could, if 
he wanted to. But you never know.” O 
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Dukakis. Like John Godrey Saxe’s 

philosophers “who went to see the 
elephant (though all of them were blind) 
that each by observation might satisfy 
his mind,” writers examining different 
parts of Dukakis’s record can come to 
startlingly different conclusions. Look at 
Dukakis on so-called family issues — 
dispensing birth control in the schools, 
say, or deciding whether gays should be 
foster parents — and you could swear he 
is a conservative. Listen to him on 


economic development, and you'd think 


he was a supply-sider. Examine his 
record on fiscal issues, and he comes off 
as a moderate. But hear him on the need 
for more day care or universal health care 
or affordable housing, and he sounds like 
a liberal. 

So just what is the governor? The best 
answer is E): none of the above. The 
label that fits best is one largely outside 
the ideological spectrum. Michael 
Dukakis is a reformer. Unlike either a 
liberal or a conservative, Dukakis is not 
motivated by a set of ideological precepts 
that lead him to want to put the 
government to work in behalf of certain 
causes. Rather, he simply wants to make 
the government work. “He is first and 
foremost kind of a good-government 
candidate,” says former state senator 
George Bachrach, an erstwhile Dukakis 
political operative who now heads the 
Massachusetts chapter of Americans for 
Democratic Action. “His primary motiva- 
tion is to run government cleanly, 
efficiently, to try to restore some public 
confidence in the process.” 

In large part, that reform quest has 
been the vehicle to Dukakis’s success in 
Massachusetts politics. Excess always 
breeds reformers, and Massachusetts in 
the 1950s and ‘60s was a textbook 
example of excess. An overrepped and 
understaffed legislature was run like the 
personal fiefdom of the powerful leaders. 
Throughout the government, powerful 
unelected politicians wielded ex- 
traordinary influence. In that shadowy 
domain of unaccountable power brokers 
and unchecked power, patronage was 
the official watchword, influence-trading 
the order of the day. Around the country, 
“Massachusetts politics” was a synonym 
for corruption. So notorious were the 
politics of Massachusetts that the June 5, 
1965, Saturday Evening Post featured an 
article entitled “Corruption in Massachu- 
setts: A State on Trial.” The article 
focused on the long and incestuous 
history of dirty politics in Massachusetts, 
and noted, “Men like young Rep. 
Michael Dukakis may save the scandal- 
ridden legislature.” 

From his first days in politics, Dukakis 
defined himself by his opposition to that 


“Shadow governor” Callahan, a symbol of the unreformed old order 


vanguard trying to wrest control of the 
state from the statewide old-boy patron- 
age network, which had developed an 
informal system of tithing as the cost of 
doing business with the commonwealth. 

Herb Gleason, a friend of Dukakis’s 
from their Harvard Law School days, 
remembers that he and the governor and 
a group of other young lawyers put 
together a working paper on urban 
renewal for mayoral hopeful John 
Powers in 1959. “We were very con- 
cerned that the government was failing 
people,” Gleason says. “What we were 
writing about was the failure of 
mechanisms. It didn’t seem to us that we 
had to create a new urban-renewal 
program; we just had to make it work 
better.... The conspicuous problems 
were corruption and inefficiency and 
lack of responsiveness to what people 
needed.” 

When Dukakis and his reform cadre of 
Fran Meaney, Carl Sapers, and Herb 
Gleason decided in late 1960 to form the 
Commonwealth Organization of De- 
mocrats, or COD, the impetus was the 
same. “The idea of COD,” says Gleason, 
now a lawyer at Smith, McNulty, and 
Kearney, “was to endorse candidates for 
the legislature who would be honest and 
work in the public interest.” In choosing 
candidates, “we would: look for educa- 
tion, somebody who was honest, some- 
body who wanted government to work, 
who wanted the legislature to get out of 
the patronage areas to a degree,” says 
Gleason. The few real issues on COD’s 
menu had a distinctly reform flavor. The 
organization advocated revamping the 
Registry of Motor Vehicles and the 
Revenue Department, making the tax 
system fairer, and cracking down on the 
proliferation of billboards in the state. 

As a legislator, beginning in 1963, 
Dukakis focused on the same sort ‘of 
issues, championing governmental re- 
organization to increase efficiency and 
accountability, pushing for abolition of 
the Governor’s Council, and trying to 
rein in the public-works empire of 
William F. Callahan, who was so power- 
ful he was known as the “shadow 
governor.” A newsletter Representative 
Dukakis sent his Brookline constituents 
at the end of the 1963 legislative session 
— quoted in Dukakis: The Man Who 
Would Be President (Avon) — expresses 
that Weltanschauung: “It has been a year 
in which my conviction that there is a 
place for integrity and high ideals in the 
General Court was put to the test.... I 
can report to you that I haven't changed 
my mind... . The fight to pull Massachu- 
setts government out of the morass into 
which it has sunk goes on.... I haven't 

Continued on page 12 
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Smoke got in his eyes 


by Steven Stark 


Democrats 


Mike Dukakis. 
The campaign momentum seems to be moving away from Dukakis. The 


tax increase is his worst gaffe yet, and with Foley, Nunn, and Bradley 
reportedly turning the vice-presidency down, Dukakis is beginning to look 
like a spurned suitor, 4 la McGovern in ‘72. The latest Gallup poll has the lead 


down to five points, 46 percent to 41 percent. Meanwhile Jackson awaits, 


ready to upstage Dukakis at the convention. 

Work on the acceptance speech has begun in earnest, with former Dukakis 
revenue commissioner Ira Jackson reportedly doing the drafting with advice 
from everyone from Dan Payne and Tom Glynn to Bob Reich and Fred 
Salvucci. In other words, the Duke’s advisers are keeping this one in-house. 
On the one hand, these guys know the Duke best. On the other, no one can 
ever remember Dukakis giving a memorable speech before, so what will 
make this occasion different? 

Vice-presidential watch: With Bradley, Foley, and Nunn pulling out, it’s 
down to Bentsen, Hamilton, Glenn, and a new competitor, Dick Gephardt. 
Glenn is still the strong favorite, though all the contenders have flaws. 
Meanwhile, Jackson sure sounds to us as though he wants it. When asked 
what qualities a vice-president should have, he starts talking about models 
to urban youth, diplomats to Third World countries, and vote-getters in the 
primaries. That doesn’t sound like a description of Sam Nunn or John 


Glenn. 


Republicans 


George Bush. 
One of Bush’s biggest problems may be that over the past eight years, 


Reagan has done most of the things Republicans are supposed to do. So it’s 
difficult for Bush to define an agenda. On the other hand, the Democrats 
have been out of power so long that the problems they are elected to solve are 
attracting public attention again. 

Tom Kean is an excellent choice for keynote speaker — his criticisms of 
_ Dukakis will be more credible than Bush’s, and the Monday-night pairing of 

Kean and Reagan at the GOP convention should provide far better television 
than Texas state treasurer Ann Richards, the unknown but feisty Democratic 
keynoter who will appear in Atlanta for the Democrats. She may be too hot 
for television. 

Vice-presidential watch: R. Dole, Kassebaum, Thornburgh, Thompson, H. 
Baker, Deukmejian, E. Dole. Right now it looks like Robert Dole, with more 
Republicans growing enthusiastic about a ticket of old heavyweights. Give 
Bush this — if he picks Dole it shows that he’s a man who can work with 
former adversaries. That's not a bad trait for a president to have, and in theme 
master Roger Ailes’s hands, it will be made to look very appealing. 

*” 
Theme of the week: Dukakis stumbles and the odds lengthen. 

Until last week, Mike Dukakis had run a virtually error-free campaign. But 
his decision to approve a state tax increase, albeit on cigarettes, was a 
mistake. Dukakis should have done anything short of approving that tax 
increase — slashing the state work force, cutting the budget, instituting a 
spending freeze. He needed to prove to a national audience that ‘he could 
make spending cuts in the face of special interests. And he needed to show a 
national audience how he would act as president in dealing with a fiscal 
crisis. On the campaign trail, Dukakis talks about taxes as a “‘last resort.” 
Some last resort. 

For months George Bush had been trying to paint Dukakis as a big- 
spending liberal, but he had no hard evidence and the charges went 
nowhere. Indelicato, furloughs, and water pollution were issues average 
voters (and reporters) couldn’t understand. But voters understand taxes. 

What will happen now is clear: by promising never to raise taxes Bush gets 
to run against Walter Mondale. But more important, Bush can steal the 
competence and toughness issues away from Dukakis if he presents the issue 
correctly. He can say, “If Massachusetts is a miracle, why do they have to 
raise taxes to plug a deficit? And if Mike Dukakis didn’t have the courage to 
hold the line on spending in Massachusetts, how will he do it in 
Washington?” Nowhere will Dukakis’s action hurt more than in the crucial 
state of California, where Governor Deukmejian recently faced a similar 
situation and had to pull a tax increase off the table because it was so 
unpopular. 

We've said it before and we'll say it again: there is a regular cycle to 
general-election campaigns. The polls today mean little. Democrats tend to 
do well in June when voters approach the election casually; they tend to trail 
in late October when the choice becomes serious. And there are other danger 
signals on the horizon. Bob Dole is a better vice-presidential candidate than 
anyone Dukakis will put forward. The Democratic lead in the polls has 
already begun to shrink in the face of GOP attacks. Dukakis still has not 
defined himself in terms of the future, meaning that George Bush — believe 
it or not — could steal that key issue from him. And now, Dukakis is going 
to have to spend much of the campaign explaining why he chose to raise 
taxes in a year he was running for president. 

The Dukakis campaign is now in more trouble than it realizes. Bush has 
again become a 7-5 favorite, up from’7-6 last week. 0 
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ALABAMA 


Special Guest 


K.T. OSLIN 
July 11.7:30 PM 
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GEORGE 
THOROGOOD 


Special Guest 
BRIAN SETZER 


July 15 7:30 PM 
$17.50*, $13.50* 


RicHARD Marx 


Special Guest 


New Man 


July 16 7:30 PM 
$17.50*, $13.50* 


CHICAGO 
July 22 7:30PM 
$17.50*, $15.00* 


10,000 
Maniacs 


Special Guest 
RosBYN HitcHcock 


July 23 7:30PM 
$17.50*, $13.50* 


"A $1.00 parking surcharge will be All performances rain or shine. Great Woods 
attached to all tickets. reserves the right to substitute acts. Please no re- 
funds or exchanges. 
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All Ticketmaster orders subject to nonrefund- 
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Tickets available at Great Woods box recording devices. Please no lawn chairs. 
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Stairway to Heaven is i owned and operated 
and is in no way with Great Woods, Inc. 


For complete Great Woods information call the 
W&CN listener line, 536-8000. 
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THE MEKONS 
THE BRISTOLS 


Wed., July6 8:00 p.m. 
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THE HERETIX 
THE BLAKE BABIES 


Fri, July8 8:00 p.m. 


APB 
IN THE FLESH 
Thurs., July 14 8:00 p.m. 


IDLEHANDS . 
Fri., July 15 8:00 p.m. 


YNGWIE MALMSTE\ 
RISING FORCE 


(Moved from the Orpheum) 
Wed., July 20 8:00 p.m. 


URBAN BLIGHT 
PLATE O’ SHRIMP 
Fri, July 22 8:00 pm. 


ivi 


JEFFREY OSBORNE 
Wed., July 27 8:00 p.m. 


O POSITIVE 
Thurs., July 28 8:00 p.m. 


CHIEFS OF RELIEF 
Sun., Aug. 14 8:00 p.m. 


THE BLASTERS 
Fri., Aug. 26 


Tickets available at Box Office 
and at all Ticketmaster locations 
787-8000. Mustbe 21. 
Positive Box Office 
MAF 12-6, Sat. 3-6. 
967 Commonwealth Ave., 
Boston «254-2052 


IDE WORLD 


AP 


Eighty-one seconds of fighting and 10 seconds of coun ting 


‘Fear counts out 


by Steven Stark 


TLANTIC CITY — Like a 
A deer frozen in the head- 

lights of an oncoming 
truck, Michael Spinks gave one of 
boxing history’s strangest per- 
formances Monday night when 
he managed to last only 91 
seconds against an opponent 
whose very presence stunned 
him into instant submission. 
Mike Tyson is good. But no- 
body’s that good. 

Many observers, including this 
one, had expected the resourceful 
Spinks to glide his way to an 
artful decision over a stronger 
opponent. That is, after all, what 
he had done repeatedly in an 
accomplished and undefeated ca- 
reer that spanned 13 years 
against the likes of Larry Holmes, 
Gerry Cooney, and light-heavy- 
weights like Dwight Braxton. 
Instead, Spinks was hurtled into 
boxing history by losing in un- 
predictably short order. To put 
matters in proper perspective, 
George Steinbrenner was booed 
in the pre-fight introductions 
longer than Spinks lasted in the 
ring. From the moment he 
entered the old, cavernous con- 
vention center, Spinks was a man 
out of place and time, though 
clearly not out of money; he 
received $13 million for his 91 
seconds of “work.” 

“He looks scared,” said 
another fighter’s trainer as 
Spinks entered the arena through 
a side door two hours prior to the 
fight. “He looks frightened,” said 
another as Spinks stood motion- 
less in his corner in the seconds 
before the bell. Meanwhile, in the 
other corner, Tyson was throw- 
ing wicked combinations at an 
imaginary opponent who offered 
more resistance than Spinks ever 
would. Those seconds before the 
fight gave Tyson his only work- 
out of the evening, since in the 
ensuing 91 seconds he hit Spinks 
with only eight punches. Spinks 
landed two. 

“I saw the fear,” Tyson would 
say after the fight in his high- 
pitched, New York lisp. (“I thaw 
the feah.”) So, unfortunately, 
could the reporters in the eighth 
row, the peanut venders in the 
50th, and celebrities like Don 


* Johnson, Bruce Willis, Madonna, 


Bjorn Borg, Jesse Jackson, 
Whoopi Goldberg, Jack 
Nicholson, and Warren Beatty, 
who were scattered throughout 
an arena more accustomed to 
hosting real battles like the Miss 
America pageant. 

Watching celebrities turned out 
to be the highlight of the evening, 
unless one counts listening to 
Jeffrey Osborne’s interminable 
interpretation of the National 
Anthem, which, despite numer- 
ous attempts to the contrary, will 
forever resist efforts to make it a 
“soul song.” The ring announcer 
did set a record by introducing to 
the crowd of 21,875, plus 1513 
reporters, 94 “names” including 
Neil Diamond, novelist Stephen 
King, Tom Brokaw, brat packer 
Judd Nelson, Sheena Easton, 
Magic. Johnson, and Sean Penn, 
who, given his reputation, 
probably fought harder than 
Spinks at some point during the 
evening. For the record, Oprah 
Winfrey, Chuck Norris, Walter 
Payton, Jack Nicholson, and 
Muhammad Ali — a walking wax 
figure — got the loudest cheers; 
Steinbrenner, | Bill Parcells, 
promoter Don King, and Penn 
received the boos. A puzzled 
silence greeted the introductions 
of host Donald Trump, as well as 
business acquaintances Lawrence 
Tisch, Carl Icahn (“Carl Icahn?’’), 
and Malcolm Forbes. Trump was 
introduced as, among other 
things, an author. That probably 
explains why, at the post-fight 
press ceriference, Mr. Trump, 
wife Ivana, and their celebrity 
friends set up chairs in front of 
the press corps and proceeded to 
ask most of the questions, 
responding: to Spinks’s and 
Tyson’s answers with polite ap- 
plause. 

None of Trump’s friends.asked 
the obvious question: wasn’t 1500 
bucks for a ringside seat a bit 
steep, given what had just oc- 
curred? In fact, it was the press 
corps that was fuming during the 
news parley, a surprising turn of 
events since none of them had 
paid admission or hired one of 
the hundreds of limos, helicop- 
ters, and private planes that made 
leaving Atlantic City’s Bader 
Field in the hours after the fight, 


as difficult as fleeing Saigon in 
‘75. Some members of the press 
corps became so exercised during 
the press conference that they 
first booed Don King off the 
rostrum (a public service, actu- 
ally), and then almost.came to 
blows with Milton Berle when he 
refused to sit down with the other 
celebrities. _ 
It would be easier to bury the 
reporters covering the fight than 
praise them. With few excep- 
tions, they tried to turn the whole 
spectacle into a tabloid soap 
opera, featuring the man-child 
champion, the actress wife, the 
bitchy mother-in-law, and the 
spurned manager. Better had 
they hung around the tables the 
night before the fight, where they 
might, at least, have struck up a 
conversation with Billy Crystal, 


Ray Leonard, Herschel Walker, 


or Richard Pryor, not to mention 
Louis Farrakhan, who walked 
through the lobby of Trump 
Plaza that Sunday night scaring 
more people than Tyson. 
an odd scene in the casinos — the 
hundred dollar bills, the gold 
chains, the smoke, the pale light, 
the hookers, the breaths per- 
fumed with alcohol, and the 
wandering shlumpy sports- 
writers, whose protruding bellies 
made them look 10 months preg- 
nant. Fellini would have had a 
field day here. 


It was a similar scene inside the 
convention hall the next night, as 


cocktail waitresses delivered 
drinks at ringside and the beaut- 
iful people of Hollywood and 
Harlem gathered and gawked at 
their opposite numbers. It was 
Wall Street meets Watts; Beverly 
Hills meets Bed-Sty. Meanwhile, 
the sportswriters gorged them- 
selves on free turkey sandwiches 
and stale popcorn in the press 
room. By the time the two 
fighters entered the hall at 11:23, 
the ring was bathed in a halo of 
smoke, though it was nothing 
compared to the haze that would 
soon envelop Michael Spinks 
and render him — at least tem- 
porarily — the less sharp-witted 
of the notorious fighting Spinks 
brothers. 

Some at ringside said after the 
fight that Spinks never knew 
what hit him. But others said 
Spinks had to know, for he did 
little else but stare wide-eyed at 
the truck as it hurtled toward 
him. Spinks came into the ring to 
the music of Kenny Loggins’s 
“This Is It,” an irony lost on the 
crowd until, well, 91 seconds 
later. When the opening bell rang 
and Tyson accelerated out of his 
corner, high in the rafters pigeons 
could be seen circling the ring. 
Given what was té come, they 
might as well have been 
buzzards. 


Tyson the terror 


by Mark Jurkowitz 


TLANTIC CITY — After he 

had taken less than two 

minutes to dismantle 
Michael Spinks at Donald 
Trump’s celebrity beach party 
last Monday night, Mike Tyson 
took time to relish the sound of 
his favorite adjective — invin- 
cible. 

“There is no fighter like me,” 
Tyson told the estimated 1500 
reporters who had just witnessed 
the saddest mismatch since the 
Little Bighorn. “I can beat any 
fighter in the world.” Boxing 
analyst Larry Merchant con- 
curred, declaring: “The only one 
who can beat him [Tyson] is 
himself.” And one writer noted 
— only half in jest — that “the 
guy who will beat Tyson is about 
12 years old now.” 


Having humiliated the highly 


esteemed Spinks in a fashion that 
could only evoke memories of 
Sonny Liston’s two-minute 
physical and psychological de- 
struction of Floyd Patterson, 
Mike Tyson now becomes the 
third heavyweight in the past 
quarter-century to strike mortal 
fear in the hearts of boxing men. 
Tyson is now the heir to the 
fearsome ring legacies of Liston 
and George Foreman: two other 
monstrous punchers famous for 
inducing comas. And he becomes 
the subject of excited debate 
among the boxing cognoscenti — 
always eager to reshuffle the 
sport’s history — who are begin- 
ning wonder aloud if this 22- 
year-old kid isn’t as special as 
Louis or Alli. 

If that seems a bit premature, 
his victory over an emotionally 
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paralyzed Spinks — “who “thay 
have been the second-best 
heavyweight around — raises an 
obvious question about Mike 
Tyson: just how good is he? » 
The head: Before Monday's 
fight, those who favored the 
underdog posited the theory that 
if Tyson could only be made to 
think in the ring, to ad lib out of 
frustration or desperation, he 
would be in trouble. The rap on 
Tyson was that he might just be a 
programmed fighter unable to 
adapt to new realities. Well, that 
thesis is still untested because 
Tyson has never been in trouble 
and thus has not had to reveal 
whether he is a great, good, or 
even average thinker in the ring. 
But it is clear that he does possess 
a mental (or psychological) at- 
tribute not seen in the heavy- 
weight ranks since Liston — the 
ability literally to frighten an 
opponent into submission before 
the bell rings (“I saw the fear and 
I knew it was going to be a first- 
round knockout,” he said of 
Spinks in the moments after the 
fight last week). With his warrior- 
like demeanor and a physique 
seemingly carved out of stone, 
Tyson looks the part of a killer. 
But he has gone much further in 
purposely and purposefully cul- 
tivating the image of half-man, 
half-beast. His professed desire 
to drive his opponent's nose into 
his brain; his -glee in telling the 
press that Tyrell Biggs made 
noises “like a woman” while 
being hit; the stories circulating 
that after flooring a man, he likes 
to strike poses reminiscent of 
great champs of the past; and the 


report that while Spinks was 


being counted out, he was look- 
_ ing at the loser’s promoter, Butch 
Lewis, and making a throat- 
slitting gesture with his glove — 
all build the legend of the 
monster. And its impact has 
already been demonstrated. 
Spinks was a beaten man before 
the national anthem, and a 
fighter as large and powerful as 
Bonecrusher Smith in- 
timidated into fighting Tyson 
with a strategy based solely on 
holding, grabbing, and, God will- 
_ ing, surviving. Ali could mess 
with men’s minds, Frazier was 
fearfully intense, Foreman had 
frightening power, but only 
Liston used fear as a weapon as 
successfully as Tyson does. 
(Among smaller guys, let’s not 
fotget Roberto Duran, who after 
learning that a vanquished foe 
had to be hospitalized, smirked 
and declared that he was lucky 
not to be in the morgue.) Thus 
far, this ability to instill fear has 
proved much more important to 
Tyson than the moot point of 
whether or not he can think in 
the ring. 

The hands: Does he hit harder 
than Dempsey, Marciano, Fore- 
man? Maybe not, but suffice it to 
say that Mike Tyson hits as hard. 
The final punch of Monday’s 
fight was so short and quick that 
it seemed incapable of doing 
serious damage, but Spinks hit 
the canvas with eyes rolling and 
legs twitching — grim testimony 
to its power. He's not the first to 
be neurologically short-circuited 
by a Tyson bomb. Tony Tubbs 
acted as if he» had been shot, 
Trevor Berbick took one punch 
and fell down three times, and 
Holmes’s legs turned into pasta. 
Tyson throws punches in 
bunches, hurts you wherever he 
hits you, and more significantly, 
has knockout power with either 
hand. Sixteen of his 35 fights 
have ended in the first round. 
Only eight have gone past five 
rounds. He is the classic finisher. 
One expert, when asked how to 
predict the outcome of the Spinks 
fight, suggested it would last 
until the moment Tyson landed a 
solid shot. The same can be said 
for any future Tyson opponent. 

The legs: He will never dance 
around the ring like Ali, but then 
he doesn’t have to. Mike Tyson 
moves plenty well enough to 
execute efficiently his fight plan 
of relentless pressure. In style, he 
is somewhat reminiscent of 


Frazier, who constantly came 
forward, cutting off the ring to 
trap an opponent. But unlike 
Frazier, Tyson is a very quick 
starter (he charged after Spinks 
when the bell for round one 
sounded) and he is not an easy 
target. The scenario for Spinks 
was to use movement to defeat 
Tyson, but the stronger puncher 
also proved to be easily the 
quicker man. Tyson may move as 
well as any power puncher in 
history, and that makes him 
much more than simply a power 
puncher. He has outboxed (not 
just outslugged) everyone who 
has entered the ring to face him. 
Tyson appears to be neither a 
muscle-bound plodder with lim- 
ited stamina — like Foreman — 
nor a_ take-one-to-give-one 
brawler who fights costly wars of 
attrition — like Frazier or Mar- 
ciano. 

So how good is Mike Tyson? 
He has made a mockery of his so- 
called crucial fights. He took the 
title from Berbick — a strong, 
awkward fighter who some 
thought might give Tyson a 
problem — in two rounds. The 
match with hard-punching Pink- 
lon Thomas was thought to 
represent a test, but Thomas was 
destroyed in six. Holmes had 
smarts and experience, but his 
lights went out in the fourth. And 
the undefeated, cagy Spinks 
proved to be a walkover. Since he 
became champ in November 
1986, Tyson has defended seven 
times. Only Tony Tucker, who 
lasted the full 12 rounds, looked 
like he had any right to be in the 
same ring. Although one can 
lament the absence of a truly 
worthy challenger, Tyson’s com- 
bination of power, speed, and 
ferocity is so effective that the 
only doubts about him — like the 
doubts voiced about Ali before 
his layoff — are theoretical ones. 
Can he take a punch? How would 
he react to falling behind in a 
fight? It may take a long time — 
and many more prone opponents 
— before we know the answer. 

Right now, the most ap- 
propriate Tyson comparisons can 
be drawn with Liston and Fore- 
man — the two fighters in recent 
heavyweight history credited 
with superhuman and ominous 
destructive powers. During his 
prime, the talk was that no one 
man could stay in the ring with 
Liston, and. on-one afternoon that 
did little to enhance his sport's 
image, Foreman actually fought a 
handful of men in succession. 
The boxing world was stunned 
when both proved to be fatally 
flawed, although it took the 
incomparable Ali (once as a 
splendid young athlete and once 
as an aging ring genius) to find 
and exploit their Achilles’ heels. 


Is there an Ali on Tyson's” 


horizon? If so, he’s doing a good 
job of hiding. Blown-up light- 
heavyweight Evander Holyfield 


will be carefully groomed, 


matched, and marketed as 
Tyson’s next major opponent. But 
that is largely hype. In their 
undying efforts to turn the sport 
into cheap vaudeville, promoters 
may already be contemplating 
the hideous match-up of bald, 
flabby, and fortyish George Fore- 
man — now in the midst of a 
bizarre comeback against a series 
of stiffs — and Tyson. If it 
happens, you'll be told that Fore- 
man’s still-heavy punch will rep- 
resent Tyson’s trial by fire. If 
Tyson has a trial, it will be for 
killing Foreman. Or maybe — if 
you can believe one of his 
handlers — a fighter like Cana- 
dian heavyweight Razor Rud- 
dock will have the answer to 
Tyson. After the barely known 
Ruddock knocked out journey- 
man Reggie Gross in the second 
round on the Spinks-Tyson 
undercard, the very enthusiastic 
cornerman gushed that his boxer 
was “a combination of George 
Foreman and Ali.” That’s what it 
will likely take to beat Mike 
Tyson, who can match the power 
of the former and may someday 
equal the ring generalship — and 
greatness — of the latter. 0 
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CALL 536-5390 


at Woods 


Summer Series 


& The Coral 

Reefer Band 
Livingston 

July 1 7:30 PM 

$17.50*, $15.00* (Corona 


TONIGHT! 


*A $1 additional parking surcharge will be attached to all tickets. 
Charge tickets by phone at 617-687-8000. 

Tickets available at Great Woods box office, Outof-Town Tickets, Harvard 
Sq., Cambridge, 492-1900; and all other Ticketmaster Locations. 


CONCERTS |= 
=|COMMON 


Boston Herakd 


108FM 


JIMMY CLIFF 
with ASWAD 
Saturday July 2 $16.50, 14.50 


BOSTON BALLET 
July 6-13 $12.00, 7.00 
Ballet Performances Begin 8:00 p.m. 
- GLORIA ESTEFAN & 
MIAMI SOUND MACHINE 
Friday July 15 $17.50, 15.50 


BILLY OCEAN 


with Brenda Russell 
Saturday July 16 $17.50, 15.50 


KOOL & THE GANG 
Wednesday July 20 $17.50, 15.50 
SALSA EXPLOSION 


CELIA CRUZ 
With TITO PUENTE, EDDIE PALMIERI 
Friday July 22 . $15.50, 13.50 


JOHN DENVER 


Tuesday July 26 9$18.50, 16.50 


BELINDA CARLISLE 
Wednesday July 27° $17.50, 15.50 
SPYRO GYRA/ 
‘MILTON NASCIMENTO: 


Friday July 29 $17.50, 15.50: 


WILLIE NELSON 


Sunday July 31 $17.50, 15.50 


MOODY BLUES 
Tuesday August 2 © $17.50, 15.50 


Quiet Storm’’ 
PHYLLIS HYMAN, BILL WITHERS, 
PIECES OF A DREAM, GERALD ALBRIGHT 
Tuesday August9 $16.50, 14.50 
THE JETS 
with Jermaine Stewart, Stacey Q. 
Thursday August Il $17.50, 15.50 


NATALIE COLE 
Wednesday August 17 $17.50, 15.50 


KENNY LOGGINS 


Saturday August20 $17.50, 15,50 


STEVIE WONDER 


Sunday August21 $22.50, 17.50 


ANITA BAKER 
Saturday August 27 $20.50, 18:50 
Sunday August 28 $20.50, 18.50 


GEORGEBENSON 


Tuesday August 30 $17.50, 15.50 


An additional §0¢ Common restoration fee 
will be added to the cost of each ticket‘ 
e 


TICKETS ON SALE NOW! | 


Concerts start at 6:00 p.m. on the 


refundable handling charge_No cameras or 
recording devices allowed inside the facility. 
TO ORDER TICKETS BY PHONE, 


CALL 787-8000 


Tickets available at the COLONIAL THEATER 
Box Office, Bostix, Orpheum Theater, Tower 
Records, Good Vibrations at the B.U. Bookstore, 
Strawberries Records & Tapés, Out-of-Town 


Panivest 


SPECIAL GUEST 


CINDERELLA 


TICKETS AVAILABLE AT BOX OFFICE, ALL 


TICKETMASTER LOCATIONS, OUT-OF-TOWN, HAR- 
VARD SQUARE, CAMBRIDGE 492-1900 OR CHARGE 


TICKETS BY CALLING 1-617-787-8000. 
PRESENTED BY TEA PARTY CONCERTS. 


WITH SPECIAL GUEST 


FREHLEY'S 


COMET 

July 17 7:30 PM 

$17.50 CENTRUMIN 
WORCESTER 


Locations, Out-of-To 
Harvard Square, Cam- 
bridge, 492-1900 or charge 
tickets by calling 787-8000. 


Presented by Tea 
Party Concerts. 


Yngwie Malmsteen with Lita Ford at the Orpheum Theatre has been’ 


cancelled. Yngwie Malmsteen only, will be appearing at the Paradise 
Theatre on July 20. Tickets for the Orpheum Theatre must be refund- — 
ed at point of purchase and repurchased for the Paradise Theatre. 


FILL THAT JOB! 


Find bright 
motivated personnel... 


PROFESSIONAL 
e ENTRY LEVEL 
ePART TIME 


WITH A 
HELP WANTED AD IN 


Phecenix Classifieds 
CALL 267-1234 


De 
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Tickets, Nubian Notions, Applause Ticket Service, 
and at ali TICKETMASTER ovtiets. 
For locations, call 787-8000. 
Please use transportation. . 
Park St. Parking regulations strictly enforced. a 
Parking available at Boston Comrzon Garage, 
Lafayette Place and the theatre district. ae 
Alcoholic beverages prohibited. a 
For information cat: 426-6666. 
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RIMSON 
TRAVEL 


has the best travel values! 


ALWAYS GREAT! 


STAY 3 TO 6 NIGHTS! 


Choose from 
Bermuda's finest 
hotels and 
‘guest houses. 
» INCL. JET, HOTEL, TRANSFERS 


LONDON 

PARIS 

GENEVA 

ZURICH 
FRANKFURT :...%297 


Each way of R/T jet from Boston. 
Rates vary with date of departure. 


PURCHASE YOUR EURAILPASSES 
AND PASSPORT PHOTOS 
AT OUR CAMBRIDGE OFFICE! 


GETAWAYS 


MONTREAL 
NEW ORLEANS:...°369 
WASH. D.C. 
NEW YORK 
NASHVILLE ton°379 


Include: R/T jet, transfers 
or car, 2-3 nights hotel. 
All rates p.p. dbl. occ. 2 nts. 


39 John F. Kennedy St. 
Harvard Square 


Open 7 days a week 


BOSTON — 2 Center Plaza 
(617) 742-8500 
Open Monday-Saturday 


Your ticket to the 
best seats in town 


THE BOSTON 
THE ARTS & AUTHORITY 


ss 
Introducing 


JULY 13 
$9.50 ADVANCE 


$10.50 DAY OF SHOW 
DOORS OPEN AT 8,00 PM 


Tickets available at Orpheum 
Theatre box office, Ticketmaster 
outlets, Out- of-Town Tickets in 
Harvard Sq., Cambridge 492- 
1900, or call ticketmaster at 617- 
737-8000. Tickets available at the 
Metro, night of show only. 


CONCERTS 
COMMO 


SPONSORED BY 


4 — 


108FmM 


The Hangin 
Fire Tour 
with Special Guest 


ASWAD 


Saturday July 2 
$16.50, $14.50 


TICKETS ON SALE NOW! 


Concerts start at 6:00 p.m. on the 
Boston Common unless otherwise noted. 
All TICKETMASTER orders are subject to a non- 


Archibald Cox: a living symbol for Dukakis’s court reform 
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Continued from ‘page 8 
fixed a ticket. I have*refused to 
become enmeshed in the [public 
works] patronage net.... The 
important thing is that public of- 
ficials and citizens of good will 
have begun to fight, and fight 
effectively.” 

The reform movement cul- 


minated in 1974, when Dukakis ° 


Attorney General Bob 
the Democratic 


beat. 
Quinn for 


gubernatorial nomination, and ‘ 


then went on to beat Republican 
Governor Frank Sargent in the 
general election. Although the 
ancien régime struck back in 1978 
with Ed King’s upset primary 
victory, Dukakis evened the score 
with his 1982 comeback, and 
since then his brand of clean, 
honest, efficient politics has 
transfigured Massachusetts pub- 
lic life. During all his time in the 
Corner Office, the idea of hones- 
ty, efficiency, and accountability, 
rather than any fixed ideology, 
has been Dukakis’s intellectual 


lodestar. 
When the fiscal crunch came in 
1975, social liberals were 


outraged at the ease with which 
the newly elected Dukakis jet- 
tisoned their causes from the 
governmental gondola. What he 
didn’t abandon was his reform 
instinct. “The first term was 
basically about regulation,” says 
Andrew Sutcliffe, a former 
Dukakis aide who now serves as 
director of corporate administra- 
tion and development for the 
Phoenix. “He very clearly wanted 
to use the government to play the 
role as the guardian of the public 
interest.” As an example, Sut- 
cliffe cites Dukakis’s efforts to 
make lay citizens the chairmen of 
the dozens of state regulatory 
boards that oversee different pro- 
fessions. “In the past, the chair- 
man of the Board of Regulation of 
Real Estate Brokers and Salesmen 
would have been a real-estate 
broker,” Sutcliffe says. “For him, 
that was a matter of letting the 
fox guard the henhouse. He 
shepherded through legislation 
to make sure there were citizen 
members on the board, and then 
he appointed a citizen-member 


chairman.” 

Dan Taylor, Dukakis’s chief 
legal counsel during the first term 
and the head of the vice-presi- 
dential search process this year, 
points out that Dukakis’s very 
first official act as governor was 
to create a Judicial Nominating 
Council to recruit and interview 
candidatés~ for’ judgéships. “He 
cared about (the integrity of the 
process] a great deal,” says Tay- 
lor, now a lawyer at Hill and 
Barlow. 

“He-~felt..that in the past, 
judictal selections had been 
heavily laden with politics, and 
that this was a chance to remove 
it from politics and make it more 
objective.” Similarly, it was dur- 
ing his first term that. Dukakis 
asked Archibald Cox to chair a 
commission charged with reform- 
ing the Balkanized state judicial 
system by centralizing ad- 
ministrative and budget authori- 

- ty under a chief administrative 
justice. “There was no public 
outcry for reforming the judiciary 
and improving it,” Taylor says. 
“It was reform, pure and simple.” 
So was Dukakis’s quixotic, and 
ultimately futile, attempt to do 
away with the vestigial Executive 
Council. 

In his second and third terms, 
though Dukakis has muted his 
former confrontational tone, his 
has remained a voice for reform. 
That thrust runs through 
measures like legislation protect- 
ing low-income and elderly ten- 
ants from condo conversions, a 
law granting workers the right to 
know if toxic chemicals are pres- 
ent in the workplace, and a 
compact encouraging (though 
not mandating) companies to 
give 90 days’ notice before clos- 
ing down. “The underlying 
philosophy,” says John DeVillars, 
Dukakis’s chief of operations, “is 
that every citizen deserves a fair 
break and that government has a 
role to play in protecting the 
average guy from larger social 
and economic forces that are 
beyond any individual's control.” 

Although Dukakis has been 
more willing to play the patron- 
age game since returning to office 
in 1983, he has nonetheless seen 
clear limits; perhaps the biggest 

Continued on page 14 
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Continued from page 12 

controversy of his second term 
came when allies of Representa- 
tive James Collins tried to install 
the former House chairman of 
the Education Committee as state 
chancellor of higher education. 
Some aides urged the governor to 
live with the appointment in 
order to keep peace with the 
House, but Dukakis, his sense of 
process propriety offended, re- 
fused even to entertain their 
arguments. He immediately 
moved to block the appointment 
and ultimately succeeded in 


-bouncing Collins in favor of a 


new chancellor who came 
through what was, in his view, 


‘the proper process. 


Nor has Dukakis changed 
much as a presidential candidate. 
In a campaign that has been 
notable mostly for its lack of 
specifics, Dukakis has made his 
reformer’s intent clear. He has 
refused to accept money from 
political-action committees. His 
first act as president, he has 
promised (with more vigor than 
many audiences have thought 
the issue merited), will be to send 
campaign-finance reform legis- 
lation to Congress. Again and 
again he has blasted Ed Meese for 
what he has termed a failure to 
enforce the anti-trust laws, and 
the administration for trying to 
end-run Congress in the Iran- 
contra affair. He has called for a 
national plant-closing bill and 
has been a persistent critic of the 
merger mania that has transfixed 
Wall Street. 

In the primaries, with Dukakis 
vying against a gaggle of good- 
government Democrats, none of 
those views particularly dis- 
tinguished him from the pack. 
But in a campaign against a 
Republican opponent burdened 
with the smoldering coals of the 
administration’s Iran-contra_ il- 
legalities and robber-baron eth- 
ics, Dukakis’s reform impulse 
takes on a whole new saliency. 
As “the ‘burgeoning defense- 
procurement scandal once again 
casts the sleaze factor into high 
relief, it may turn out that 
Michael Dukakis’s oldest suit is 
the one that fits him best. oO 


Personally 


Continued from page 4 
Union, in which I mentioned: my 
former adherence to the Nazi re- 
gime, Helen Waterford, a Jewish 
survivor of Auschwitz, invited 
me to meet her. Although I was 
intrigued by her call — I had 
never talked to a death-camp 
survivor — I didn’t believe her 
assertion that she didn’t hate 
Nazis. That seemed preposter- 
ous. Perhaps her hate had 
lessened over the years, in recog- 
nition that it was self-destruc- 
tive, but her claim that she had 
never hated was surely a ruse to 
induce me to meet with her. 
Our. first meeting took place at 
the offices of the Jewish Federa- 
tion of San Diego, for which 
Helen and other survivors spoke 
about the Holocaust in various 
local schools. Helen had not 
explained who I was to the other 
speakers, and they were clearly 
embarrassed by my presence. 
The hostility was palpable when 
she introduced me as a former 
member of the Hitler Youth, and 
the meeting ended quickly. I was 
astonished at Helen’s naiveté; 
she had assumed the others 
would be as curious as she had 
been to meet me, a symbol of the 
“other side.” That awkward 
session convinced me, however, 
that she indeed did not hate 
Nazis, and I accepted her invita- 
tion to give a joint lecture to a 
symposium of San Diego school 
teachers. The ground rules were 
simple: we would take 15-minute 
turns describing our radically 
Continued on page 16 
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Continued from page 14 
different experiences under the 
Nazi regime, beginning in 1933 
and proceeding in chronological 
order to the end of the war in 
1945. 

Although I was apprehensive 
about my reception by the au- 
dience, I also felt a surge of relief 


when I began to speak. I had now ~ 


crossed the line from anonymity 
to public exposure, and after 
decades of silence I confronted 
the past openly for the very first 
time. This I had to do not for the 
audience but for myself. I need 
not have feared the reaction. We 
were a smash. The question-and- 
answer session following our 
presentation lasted for another 
two hours, and there was no open 
hostility toward me despite a 
number of probing questions. 
Eight years and nearly 200 
lectures in 38 states have passed 
since that presentation to the 
teachers, though few have 
equalled the satisfaction of the 
first, which began to set me free 
from my repressed past. But it is 
disquieting that Helen Waterford 
and I have become a lecture- 
circuit sensation — the Jewish 
victim and the former Nazi leader 
— on the strength of our unique- 
ness. This means that attitudes 
have not changed very much in 
the 43 years since the end of the 
war. Jews and Germans, in 
particular, have remained frozen 
in their stances. I have been 
astounded by the Jewish reaction 


. to my partner, which runs the 


gamut from indifference to 
outright hostility, merely because 
she dares sit next to me on the 


. lecture stage. There are some 


notable exceptions, of course, but 
generally only with young 
people. Although it’s.a manifest 
injustice to lump all wartime 
Germans together as Nazis, that's 
the usual treatment, even at 
colleges. Jews in particular see 
the Nazi era only in the flaming 
letters of the word “Holocaust,” 
and who can blame them? The 
attempted eradication of the Jew- 
ish race — and Hitler succeeded 
in annihilating two-thirds of 
Europe’s Jews — was an un- 
surpassed atrocity committed in 
the name (if not with the consent) 
of an educated, highly developed 
nation. If it could happen in 
Germany, the land of “poets and 
thinkers,” couldn’t it happen 
anywhere? Yes, for in its broadest 
sense the Holocaust was a failure 
of all civilization. The Nazis, 
spurred by the obsession of one 
man, Adolf Hitler, carried out the 
Final Solution, but not without 
the help of non-Germans all over 
Europe. Most of the world, in- 
cluding the United States, had 
abandoned the Jews before the 
war, when determined inter- 
vention could have saved 
millions. The Third Reich still 
holds an unsurpassed fascination 
because it represents an achieve- 
ment of human evil from which 
no nation can be certain it is 
immune. 

In sharp contrast to the Jews, 
most Germans would prefer to 
forget the years from 1933 to 
1945. Post-war history books did, 
in fact, literally blank out the 
Nazi years. Today’s Federal Re- 
public (West Germany), how- 
ever, makes the teaching of the 
Holocaust mandatory and, unlike 
the United States, outlaws neo- 
Nazis and their paraphernalia. 
Although that is an infringement 
of free speech, it shows the 
sensitivity of the Germans to 


' their unholy past. It seems like 


overkill, because Hitler’s move- 
ment died with him, and no 
significant resurgence of Nazism 
ever took place after the war in 
Germany. 

At a recent lecture a German 
exchange student complained 
that I had not mentioned that 
West Germany had paid out 
more than $40 billion in restitu- 
tion payments to victims of Nazi 


,, terror and to the state of Israel * 


phobic slant. It’s not difficult to 


‘since’ 1953. °’No “other ‘country 


that I know of,” he said, “has 
made such an attempt to 
acknowledge the guilt of its past. 
Look how the United States ig- 
nored the Japanese-Americans it 
unjustly interned in 1942. Wasn't 
that also a crime agpinet human- 
ity?” 

His point was valid, but what 
he really wanted to voice were 
his own feelings of guilt about, 
the Nazi era. Perhaps the most 
poignant part of Hitler's legacy is 
the guilt of young Germans who 
weren't even born when 
Germany surrendered. Tragical- 
ly, much of that guilt would 
disappear or would not have 
arisen in the first place if we, the 
former Nazis, had talked. The 
trauma of so many young 
Germans is the direct result of 
that nearly universal repression. 
This young man’s father, for 
instance, refused to talk about his 
wartime service in the German 
army, except to state that he had 
been given no choice. In a very 
real sense, that refusal to at least 
try to explain the Nazi era has 
split the generations. Most young 
Germans learn of the decade that 
changed their world not through 
the testimony of their family but 
in the dry lines of history texts. 
That inevitably arouses feelings 
of suspicion, which culminate in 
one thought: “What are they 
trying to hide?” 

From my very first to” 
students I learned a lesson that I 
tried to apply to my writing as 
well: honesty. I have frequently 
disarmed potentially hostile au- 
diences by being candid, though 
there were questions I would 
have liked to duck. My acid test 
came very early in a joint lecture 
with Helen Waterford to high- 
school students. 

“Mr. Heck,” asked a kid of 16, 
“would you have killed your 
partner, Mrs. Waterford, 40 years 
ago, if you had been ordered to 
do that?” I could feel the blood 
rush into my face, and I didn’t 
dare to look at Helen. I took a 
deep breath. “I'm afraid the 
answer is yes,” I said, and the 
audience gasped. I have never 
been asked a tougher question, 
but it cemented our partnership. 
Helen Waterford knew as well as 
I that any other answer would 
have been an evasion. Uncondi- 
tional obedience was our first 
law, and I would have obeyed. 

Is it possible to overcome the 
years of unrelenting indoctri- 
nation that led to blind fanati- 
cism? Not entirely. Despite my 
abhorrence of the Nazi regime, 
there are pleasant islands of 
nostalgia and even occasionally a 
fleeting yearning for the 
simplistic solutions of a dic- 
tatorial regime. Almost every 
problem seemed solvable in a 
society where everybody obeyed 
the state or risked his life for 
opposing it. That I found my pre- 
war years, at least, quite en- 
joyable is perhaps the strongest 
warning | can convey to young 
Americans today. It’s entirely 
possible to live contentedly as a 
fanatic and never realize the 
personal loss. of freedom, 
especially when one has a pos- 
ition of power and prestige. 

_ Could anything like a Nazi 
regime happen here in the United 
States, the melting pot of human- 
ity and the heartland of democ- 
racy? Of course it could. What 
began under Hitler in 1933 and 
ended 12 years and 50 million 
casualties later started with pre- 
judice against a few, and pre- 


judice is still a pervasive ingre- 


dient of American society, de- 
spite 200 years of admirable 
progress and all of our laws 
guarding the rights of the indi- 
vidual. 

We are not immune to national 
hysteria, as Senator Joe 
McCarthy’s witch hunt against 
real or imagined domestic Com- 
munists showed. The American 
press, watchdog of the people, 
was not only slow to awaken to 
the injustice but in many cases 
fueled the furor with a xeno- 
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imagine what might. have, hap- 


pened if a charismatic leader had 
arisen during those months and 
been able to muzzle the media as 
effectively as Hitler had in the 
first months of _ his 
chancellorship. Granted, the 
authority-worshipping Germans 
were more likely to heed the 
siren song than individualistic 
Americans with their inborn dis- 
trust of government, but let's 
assume that such a leader had 
appeared in the midst of political 
turmoil and abject economic mis- 
ery, as was the case in Germany 


in 1933, when fully 25 percent of 


the labor force was unemployed. 
And let's assume further that this 
leader had restored law and 
order, as well as economic stab- 
ility, in very short order — again, 
as in Germany. Would not many 
Americans hail such a political 
paragon? Certainly they would, 
especially since most of our 


political leaders have barely risen, 


above the level of mediocrity. 
Perhaps. our shocking _ indif- 
ference to domestic politics is a 
safeguard, but, in an America 
where more than half of eligible 
citizens don’t bother to vote, a 
demagogue of Hitler's hypnotic 
charisma could succeed, especial- 
ly with millions of Americans 
becoming increasingly frustrated 
in this most violent of all de- 
veloped countries, where most 
problems seem to defy solution 


nation. Per capita income, which 
had been falling rapidly in 1975, 


’ took a sudden upward turn in the 


King’s 


and where millions live in fear of . 


their personal safety. Yes, the 
simplistic, radical solutions of the 
Nazi era could prove to be 
irresistibly appealing if our de- 
cline continues. 

What then is the answer? Is it 
education? Only to a minor 
degree, because an educational 
system can be subverted by the 
state, and ours is so mediocre that 
it turns out more functional 
illiterates than any other in- 
dustrialized nation. The only sure 
deterrent against any 
authoritarian regime is absolute, 
unrestricted freedom of speech, 
especially for those who hold 
opinions differing from the ma- 
jority’s. As long as obnoxious and 
even hateful fools are not stifled, 
we have a very good chance of 
preserving our freedom. 

That, in its simplest form, is the 
lesson I have learned from the 
Nazi years. Or to put it in other 
terms: if you are ever forced by 
law to salute your leaders, it’s 
either time to get rid of them or 
time to move. ° 0 
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Continued from page-2 ~ 
Massachusetts,” Dukakis said at 
the time. “And my answer is an 


unequivocal yes. 


The Massachusetts Miracle, so 
the message went, was not only 
Dukakis’s creation; it was 
replicable. “What he did for 
Massachusetts he can do for 
America” went the tag line in a 
TV spot that ran extensively in 
Iowa, as the camera lingered over 
a gleaming Revere bowl symbol- 
izing Dukakis’s promise of pros- 
perity. In another spot, a, 30- 
second biography, media 
maestro Dan Payne concludes 
with the report that Dukakis “led 
an economic turnaround they 
called a miracle.” Said Michael 
Shea, an associate of Payne's: 
“Focus groups rated the spot very 
highly.” In the end, he said, the 
campaign spent as much as 30 
percent of all its media money on 
telecasting that spot. 

From. the start, Dukakis’s 
closest advisers believed that the 
Massachusetts economy would 
have to be the centerpiece of any 
bid by Dukakis for the presiden- 


\ 


late ‘70s and was 15 percent 
higher than the national average 
in 1985. Moreover, a state that 
had been dismissed for years as 
the home of dying industries like 
shoes and textiles was beginning 
to garner long-deserved credit as 
a center of innovation in high 
technology, the home of corpor- 
ate success stories like Digital 
Equipment Corporation. “You've 
got to go back and look at what 
he had “to sell,” 
Manley, the president of the 
Massachusetts Taxpayers Foun- 


_ dation (MTF). “Here’s a governor 


from a small state throwing his 
hat in the ring. He’s got to make 
his claim based on what's hap- 
pened on his watch.... He 
almost had no choice.” 

His claims of superhuman 
powers notwithstanding, 
Dukakis’s stewardship over 
Massachusetts and its economy 
were interrupted in mid Miracle 
by four years of conservative Ed 
business-loving ad- 
ministration. It was in the middle 
of King’s term that voters im- 
posed a property-tax limitation 
(Proposition 212) on the state that 
is widely identified as a powerful 
catalyst in convincing high-tech 
firms that their engineers, wonks, 
and executives would not con- 
front confiscatory taxes, and 
therefore that they could go 
ahead and locate and expand in 
the commonwealth. 

More important than thé 
simple fact that a renaissance had 
occurred under his leadership, 
Dukakis aides believed that the 
story the governor could craft 
from the state’s economic per- 
formance was one that would be 
compelling to the electorate in 
1988. Returning from his tour of 
duty as vice-presidential nomi- 
nee Geraldine Ferraro’s cam- 
paign manager in 1984, Dukakis’s 
then chief secretary, John Sasso, 
was convinced that the next 
successful Democratic nominee 


‘for the presidency had to be 


someone the nation felt confident 
placing at the helm of the US 
economy. From that belief and 


" recent history came the term “the 


cy — at least during the primary . 


season. After all, the state’s for- 
tunes had improved dramatically 
in roughly the decade since 


Dukakis had first taken the Corn- 


er Office at the State House. From 
1975 to 1985 the state’s un- 


- employment rate had dropped 


from more than 12 percent to 3,9 
percent, the lowest ‘rate in the 


Massachusetts Miracle,” created 
by Dukakis aide John DeVillars 
to provide a handle for the 
campaign image Sasso wanted 
Dukakis to project. 

Of course, as even Dukakis 
himself and his co-author, 
Rosabeth Moss Kanter, are forced 
to admit in Creating the Future: 
The Massachusetts Comeback 
and Its Promise for America, no 
knowledgeable observer really 
believes anymore that Michael 
Dukakis created the Massachu- 
setts Miracle. Ironically, voters 
have been more than willing to 
believe that rosy picture, even 
while Dukakis has begun to take 
criticism for the shortfall in state 
revenues, a factor that is at best 
tangential to any possible 
slowdown in the state’s econ- 
omy. 

The evidence that Dukakis has 


been: guilty of self-serving exag- 


geration is powerful. Although 
Dukakis did forge new economic 
tools to tinker with business 
expansion in ‘the state, form 
programs to promote cooperation 
between high-tech firms and 
state universities, launch de- 


velopment-finance agencies, ~ 


open an office to aid “mature” 
industries, and introduce 
graphic targetting of aid to slow- 
growing regions, few economists 
are willing to say those innova- 
tions were actually crucial to the 
state’s economic recovery. Ac- 
cording to Harvard Kennedy 
School economist Ronald 
, co-author of a 1986 
study of the state’s economic 
comeback, “You can’t really 
know for sure [how much such 
innovations actually helped the 


state). But my guess is: not very 


much. ... State policy helped at 
the margin. It was about as good 
as it could have been.” What 
Dukakis is given credit for is 
helping to improve the business 

. Continued on page 20 
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Continued from page 17 
climate in Massachusetts, con- 
vincing firms that the state was 
interested in their problems and 
willing to help. According to the 
study Ferguson conducted with 
Helen Ladd, those innovations 
had an important psychological 
effect on business. “The method 
by which -Massachusetts for- 
mulated economic policy over 
the past decade is probably as 
important as the programmatic 
details of the new initiatives,” 
they wrote. 
Although Dukakis has pretty 
much escaped unscathed for 
claiming to have singlehandedly 
revived the commonwealth’s for- 
tunes, the emerging state deficit 
— even though it doesn’t seem to 
‘reflect any deep economic trend 
— appears to have the potential 
to cause Dukakis serious political 
problems. Given Dukakis’s asser- 
tions about his hands-on role in 
the state’s economic rebound, it’s 
probably inevitable (and 
poetically just) that the governor 
would be criticized for the state’s 
recent fiscal problems. Back in 
January, Dukakis budget officials 
were predicting that the state 


. would collect $8.6 billion in taxes 


in the current fiscal year;-by early 
this month, that figure had been 
lowered by more than $305 
million. The state had been 
burned badly. Income-tax collec- 
tions had fallen -$175 million 
below original projections; cor- 
porate taxes had fallen $125 
million. By and large, most 
analysts agreed, the revenue 
problems were well beyond the 
state’s control. They accepted the 
administration’s explanation: 
that changes in federal tax laws 
on capital gains and in state laws 
governing the tax status of small, 
family-owned businesses com- 
bined with last October's stock 
crash to drastically reduce this 
year’s tax collections. According 
to the MTF’s Manley, “There was 
absolutely no way you could 
predict it.” Perhaps even more 
significantly, most analysts say 
the decline in tax revenues has 


Bush couldn’t wait to report Dukakis’s hike in the cigarette tax. 


income-tax collections are declin-- 
ing, personal income seems to be 
holding strong. That hasn’t 
prevented Dukakis’s detractors, 
both in and out of the state, from 
taking their pot shots. Dukakis’s 
ink was hardly dry on the parch- 
ment that hiked the state ciga- 
rette tax by five percent before 
George Bush was using the oc- 
casion to yelp that Dukakis was 
a big tax-and-spend liberal. 
Ironically, the real weaknesses 
showing up in the Massachusetts 
economy have been ignored in 
the fracas. No one is predicting a 
downturn for the state’s econ- 
omy, but there are ample signs 
that things are slowing down, 
and the Massachusetts economy, 
like most, could develop some 
new problems worthy of atten- 
tion during the next decade. In a 
recently released study, MIT 
economists Bennett Harrison and 
Jean Kluver point out that since 
the boom years of 1979 to 1984, 
the once spectacular growth rate 
in employment in high-tech 
manufacturing has plummeted 
and the state’s economy has 
become less balanced. “Since 
1984,” Kluver and Harrison write, 
“the rate of overall economic 
growth vis-a-vis the U.S. has 
slowed appreciably, [and] high 
tech manufacturing growth has 
stopped altogether.... It may 
therefore be that the Massachu- 
setts miracle ... is already over.” 
Economists have also begun to 
conclude lately that the Miracle 
always had its flaws — particular- 
ly in the way its benefits were 
distributed. Some say the Miracle 
of Massachusetts has really been 
the Miracle of Boston — that 
other parts of the state have been 
passed over. And others point out 
that it’s been far more of a miracle 
for the well-educated middle 
class than for the rest of the 
state’s citizens. Such critics point 
to the flight of manufacturers 
from the state; Massachusetts has 
lost 90,000 manufacturing jobs in 
four years. The problem with 
losing manufacturing jobs is that 
the service-sector jobs which 
have replaced them don’t pay as 
well — particularly for less- 
educated workers. Consequently, 
while the state’s unemployment 


nothing to do with the health of \ rate was dropping, according to 


the state’s economy. In fact, while 
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“Biuestone, the average full-time” 
worker's wages were likewise 
falling. Between 1973 and 1986, 
says Bluestone, real wages 
dropped seven percent even for 
college grads in Massachusetts 
— and 14 percent for the state’s 
high-school dropouts. The 
numbers suggest that only the 
better educated have done better 
in Massachusetts. ‘“‘The problem, 
of course, is that we still have a 
large portion of the population 
who are not going to college,” 
says Bluestone. “And for them 
there is no Massachusetts Mir- 
acle.” 

In fairness, Dukakis can’t really 
be blamed for that weakness in 
the state’s economy, either 
(though Bluestone says more 
attention 10 years ago to the: 
state’s higher-education system 
would have put more people in a 
position today to reap rewards 
from the growing service sector). 
But if Dukakis is about to suffer 
politically for revenue glitches 
that could not have been anti- 
cipated and indeed bear no direct 
relationship to a general weak- 
ening of the economy, for most of 
this election year he sought and 
won credit for a prosperity well 
beyond his real contribution. 

As it is said, in politics as in life, 
what goes round often comes 
round. 


: They haven't really changed. 
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Continued from page 3 
very important for the Court to 
get involved in the gay-rights 
controversy, especially since one 
of the goals of the student group 
was to promote repeal of the 
state’s anti-sodomy laws. Rehn- 
quist reasoned as follows. 
Expert psychological testi- 
mony .. . established the fact 
that the meeting together of 
individuals who “consider 
themselves homosexual in. 
an Officially recognized uni- 
versity organization can 
have a distinctly different 
effect from the mere ad- 
-vocacy of repeal of the 
State’s sodomy statute. As 
the University has re- 
cognized, this danger may be 
particularly acute in the uni- 
versity setting where many 
students are still coping with 
the sexual problems which 
accompany late adolescence 
and early adulthood. 
Rehnquist went on in this vein,to 
analogize homosexuality to dis- 
ease. 
From the point of view of the 
University . . . the question is 
Continued on page 24 
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Continued from page 21 

more akin to whether those 

suffering from measles have 

a constitutional right, in 

violation of quarantine re- 

gulations, to associate 
together and with others. 
who do not presently have 
measles, in order to urge 
repeal of a state law provid- 
ing that measle sufferers be 
quarantined. 

Although one may be tempted 
to say that these are only the 
ravings of the extreme anti- 
libertarian Rehnquist, his rhetoric 
is but slightly less homophobic 
than the Court's majority opinion 
.in Bowers v. Hardwick, the Geor- 
gia sodomy-statute case. More to 
the point, however, is that these 
ravings come from the same man 
who wrote the majority “pro- 
civil-rights” opinion in the case of 
the gay CIA agent, casting grave 
doubt on the true meaning and 
intent of that opinion. 

But what about the New York 
private-clubs case? Why can it 
not be seen as a harbinger of a 
new civil-rights attitude by the 
Court, at least when sexual prien- 
tation is not at issue? 

The quick and easy answer is 
to look at another civil-rights case 
that was decided a mere four 
days after the private-clubs case. 
On June 24 a 5-4 majority of the 
Court, in an opinion written by 
Justice O’Connor, ruled that a 
child in North Dakota, who lives 
16 miles from school, does not 
have a constitutional right to 
utilize for free a school-bus 
service her family could not 
afford to pay for. Justice 
O'Connor reasoned that since the 
school system did not have to 
provide transportation to school 
at all, it surely did not have to 
provide it for free. 

The import of the ruling was 

correctly understood by Stuart 
Taylor Jr., who reports on the | 
Supreme Court for the New 
York Times. Taylor noted that 
the decision continues a trend 
wherein the Supreme Court has 
reasoned that the Constitution’s 
guarantee of “equal protection of 
the laws” does not give poor 
people any special constitutional 
protection against having to pay 
the same amounts for access to 
education and other basic 
services that others do. Taylor's 
observation is right on the mark; 
Justice O’Connor’s opinion 
specifically rejects “the sugges- 
tion that statutes having dif- 
ferent effects on the wealthy and 
the poor should on that account 
alone be. subject to” special 
scrutiny under the Constitution's 
clause that purports to guarantee 
all citizens the “equal protection 
of the laws.” 

In other words, poor people 
have the same right to educate 
their children as rich people — if 
only they can afford to get the 
kids to school. It reminds one of 
the notion that the law in its 
majesty treats poor and rich alike: 
stealing a loaf of bread is equally 
illegal for both. 

What was most disturbing 
about the school-transportation 
case, however, was that it ap- 
peared to veer away from the 
Court's 1982 ruling in which the 
state of Texas was required to 
give illegal-alien children the 
same free public education it 
offered to other residents. “We 
decline to extend the rationale of 
that decision to cover this case,” 
wrote Justice O’Connor. What 
has happened to make the Court 
unwilling to apply the same 
principle to the poor child trying 
to get to school? 

It would appear that three 
events since 1982 have affected 
how the Court will rule in the 
kinds of cases that concern ac- 
cess of the disadvantaged to 
social and economic benefits en- 
joyed by the more fortunate. 
First, Rehnquist replaced Warren 
Burger as chief justice, giving the 

Continued on page 26 
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COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 
veka & BLACK CIBACHROME GIANT COPIES 
° 9900 and Kodak copies OFFSET PRINTING © Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 t. 
¢ Zoom lens enlarges & reduces * Newsletters, manuals, pamphlets. from artwork or 35mm slides Enlarge and reduce 
© Red, blue, green, and brown envelopes, resumes, carbonless enlarge and reduce * Bond, vellum or colored paper 
copies, from black artwork forms Brilliant color Cibachrome prints output 
© GBC and Velo binding © Typesetting and overhead transparencies 6 While you wait service 
Facsimile Transmission (FAX) Photostats Blueprints, engineering drawings. 


© Folding, collating, cutting, binding 
© Instant offset printing 


line work isely r juced 
rep 


“CALL THE COPS” 


Seven days a week, while 
you wait. 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
815 Boylston Street 267-9267 85 Franklin Street (near Filene's) 451-0233 
(opposite Prudential) 260 Washington Street (near School St.) 367-3370 
Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 

i i 230 Congress Street (at High St.) 451-1566 
Decent 267-7448 - 101 Summer Street (near High St.) 350-7084 
Mond Friday 7:30-9 One Beacon Street (on Tremont St.) 227-3164 
Monday-Friday 7:30-9, Saturday 9-5. 

One International Place 330-8880 
Monday-Friday 8-6 
BROOKLINE 
ams CHESTNUT HILL 
(Coolidge Corner) Route 9, #1188 (at Hammond St.) - 731-1909 
Sunday 12-8, Monday-Friday 7:30-11. (opposite Star Market) 
Saturday 8:30-6. Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


FAST PICK-UP & DELIVERY 


The Reunion of the Original 


BACHMAN-TURN 
OVERDRIVE 


featuring 

RANDY BACHMAN - FRED TURNER - BLAIR THORNTON - ROBIN BACHMAN 
You Ain't Seen Nothing Yet - Taking Care Of Business 

Roll On Down The Highway - Hey You - Let It Ride 


FARNER 
GRAND FUNK RAILROAD 


We're An American Band - The Loco-Motion - Some Kind Of 
Wonderful - Bad Time (For Being In Love) - Closer To 
Home/I'm Your Captain 


GUESS WHO 


American Woman - No Sugar Tonight - No Time - These 
Eyes - Laughing - Undun - Clap for the Wolfman 


RARE EARTH 


Get Ready - (I Know) I'm Losing You - | Just Want To 
Celebrate - Born to Wa + 


PM 
P.A. 17.50/19.00 
COUNTRY 
CLUB 2.2. Gardner, MA, 851-9111 


RAY SAWYER 


Sylvia's Mother - The Cover Of The “Rolling Stone” - Sexy Eyes 
When You're in Love With A Beautiful Woman - Only Sixteen 


Saturday, July 1 


No Bottles or Cans Allowed. Food and Beverage Availabie. y 


Get tickets at: TICKETRON, Music Forum , Strawberries, Out Of Town (Cambridge), Open Door (Brockton), Garnick’s (Lowell), Dick's 
Quick Tic (Fitchburg), TELETRON 720-3434, ConcertCharge 497-1118, and the P.A.C.C. Box Office 


From Boston: Rt. 2 West to Rt. 68 South to 2-A West. P.A.C.C. down 2 miles on left. 


A Channel Concerts/Cafferty’s Production i: 


Continued from page 24 
reactionary forces on the Court 
more determined and effective 
leadership. Second, Scalia joined 
the Court to take the seat vacat- 
ed when Rehnquist moved over 
to replace Burger. Third, Ken- 
nedy replaced the somewhat 
more moderate (though hardly 
vigorous in the protection of civil 
rights and liberties) Powell. 

The message is clear. The 
Supreme Court cares less and 

-, less about how the castouts and 
shutouts of our society are 
treated. This was stated with de- 
pressing accuracy by Justices 
Thurgood Marshall and William 
Brennan in their dissent from the 
Court’s decision in the busing- 
fee case. 

A statute that erects special 
obstacles to education in the 
path of the poor naturally 
tends to consign such per- 
sons to their current disad- 
vantaged status. [The ma- 
jority decision] not only mili- 
tates against the ability of 
each poor child to advance 
herself, but also increases the 
likelihood of a discrete and 
permanent underclass. 

In other cases where race and 
class were at issue, the Court has 
of late been alarmingly consistent 
in its insensitivity to the civil- 
rights claims of litigants. Last 
year the Court ruled that Geor- 
gia’s death penalty was constitu- 
tional even though clear 
statistical evidence demonstrated 
that death was inflicted dis- 
proportionately, depending upon 
the race of the victim. In other 
words, killing a white was more 
likely to lead to the electric chair 
than killing a black. A black who 
kills a white is the most likely of 
all to be executed. 

This shocking opinion an- 
nounced to the country that the_ 


highest court in the land was not ““. 


disturbed that the death penalty 
was being inflicted on the basis of 
race. The Court’s message was 
that we must get on with the task 


of clearing the backlog ‘6n death 


row, even if we have to overlook 
some rough edges in an essential- 
ly racist society's administration 
of the death penalty. The later 
decision in the busing-fee case 
demonstratés that the Court can 
be as callous to the claims of 
minority schoolchildren as it is to 
those of minority death-row in- 
mates. 

And then there’s the. major 
technique the Burger/Rehnquist 
Court has used in recent years to ~ 
eviscerate the civil-rights claims 
of group after group of disadvan- 
taged or put-upon citizens: 
proceduralism. The justices have 
erected an enormous number of 
sophisticated procedural barriers 
one must hurdle before one can 
seek relief from the courts. 

In some cases, for example, the 
Court has declared that certain 
citizens do not have “standing” 
to raise an issue — that is, they 
are not sufficiently affected by a 
particular law or practice to have 
the right to challenge it. In other 
situations, the Court, has declared 
certain controversies not “ripe” 
for judicial intervention, meaning 
that the citizen has not yet been 
hurt badly enough to complain in 
court. And when the citizen waits 
until he or she is seriously hurt 
and then complains, the Court 
may invoke the doctrine of 
“mootness,” meaning that the 
citizen has waited too long and 
has let pass the window of 
opportunity for judicial review. 
In other cases the Court has 
interposed the doctrine of “ex- 
haustion of administrative re- 
medies.” This means that before 
a citizen may complain in court, 
he or she must first go through a 
rat's maze of procedural rules 
established by the Reagan ad- 
ministration to handle citizen 
complaints of abusive treatment. 
The message couldn’t have been 

Continued on page 28 
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| 33 alendar ty, THEME WEEKEND DATE & PERFORMANCE 
Language. 
THEME WEEKEND DATE & PERFORMANCE Japanese summer SPLASH JULY 15-JULY 17 


% BUBBLE BASH SUMMER SPLASH JULY 8-JULY 10 
Friday, July 8 7 & 8:00 pm Wendy Frank “I'm Going to Reach for 
admission, seating is limited. 
> ; Interpreted in American Sign 
Friday, July15 = 7&8:00pm Purly Gates, ‘Get Your Feet Wet with 
Folk Music," fee $1. : 


SPLISH PLASH SUMMER SPLASH ~ JULY 1-JULY 4 Sunday, July 17 1:00 pm Sachiyo Ito, Japanese Folkdance 
Friday, July!  7&8:00pm Branches — Stee! Drum Band, free Free with Museum 
with Museum admission. mission. 
Saturday, July2 2& 3:00pm Harmonica, free MYSTICAL SUMMER SPLASH JULY 22-JULY 24’ 
: with Museum admission. 
Sunday, July3  5:30-6:15pm Tom Paxton — Children's Folk Music Friday, July 22 7 & 8:00 pm 


(tickets $2 with Museum admission and Saturday, July 23.& 11:00am- Sea Chanty Singers & Storytellers from 
for Museum Members, and $4 without). Sunday July24 4:00pm _ the Mystic Seaport Museum. Free with 


After June 1, call (617) 426-8433 to Museum admission. 
reserve tickets with a major credit card, 
or purchase tickets in advance with BEACH PARTY SUMMER SPLASH JULY 29-JULY 31 
cash or check at the Museum's second __ Friday, July 29 7 & 8:00pm _ Elisa Pearmain & Judith Black, 
floor admissions desk. Interpreted in “Storytellers in Concert,” fee $1. 
American Sign Language. Interpreted in American Sign 
Monday, July4 1-3pm Southern Rail Bluegrass Band, free . Language. 
(two : with Museum admission. Sunday, July31 2&3:00pm Mahalo, Hawaiian Music, free with 
performances Museum admission. 


Kids Eat FREE! 


/ ids, every day is a great day at the 
“Summer Splash" Water Festival. Get 
your hand stamped at THE CHILDREN’S 


MUSEUM, then bring in Mom and Dad to 
VICTORIA STATION and receive your FREE lunch or 
Sunday Brunch!* We're at 64 Sleeper Street, beside 
THE CHILDREN’S MUSEUM. 
VICTORIA STATION is proud to be a sponsor of the 
1988 ‘‘Summer Splash" Water Festival at THE 
CHILDREN’S MUSEUM. 


Children’s 
Museum 


*Children under 12 only. Purchase of at least one adult lunch or 
Sunday Brunch required per each FREE children’s meal. Offer 

- good only on the same day that the child attends the “Summer 
Splash” Water Festival at THE CHILDREN’S MUSEUM. 


+t 
VICTORIA STATION The Children’s Museum 
® Victoria Station, inc. © 1988 


Your ticket 
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FOR RAINY DAY! 


x _ Visit The Children's Museum in July for | Advanced Computer 


T ! 
SUMMER SPLASH! It's an outdoor festival 


best seat in town 


THE ARTS & ENTERTAINMENT AUTHORITY 


where children can experience the fun and outer space. Meet 
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of summer. Water inspired exhibitions, | 


ing continuously in The 
Computer Museum 
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URETHANE 
FOAM 
Wholesale-Retail 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 


NO CHARGE 
Stitching service available. 


Bench 24x75 12.67 22.80 34.20 


of selectivity not 


— 


FREE 


EVERYREADY 
PAIR OF 


W/2 BATTERIES 


| 
G R , “ELLIS THE RIM MAN" 
WITH YOUR FREQUENT WITH YOUR FREQUENT 
READER BONUSES READER BONUSES 
Restrictions may |. See ad for detaite. Restrictions may |. See ad for details. 
SEE COV FOR COUPON SEE COVER FOR COUPON 


Cot 30x75 15.83 28.50 42.75 


Twin 39x75 20.58 37.05 55.57 


% 48x75 25.33 45.60 68.40 


Queen 61x81 34.31 61.76 92.65 


Full 54x75 28.50 51.30 76.95 


Any thickness available 


NATIONAL 
FOAM & 
~RUBBER- 


49 Melcher Street 
Boston, Mass. 0221 
542-7982 


Bad Credit? 
No Credit? @ car loan? Personal 


loan? MC or VISA? 
if You Live Anywhere In The U.S. Or Canada, Our 
Method Of Obtaining Credit Is Guaranteed To You 
7 OVER 97% WILL BE APPROVED 
Don't Delay’ Send For into Now’ Name /Adaress 


EMERY BANCHECK 
P.O, Box 4477. Yalesvile Staion 800-448-2844 


Wallingtord, CT 
.* 24 HOURS A DAY - 7 DAYS A WEEK * 


master 


—BEVERLEY TALBOTT, | 
San Francisco Chronicle 


“Brawling, funny, raging... 
sticky with the juices of life.” 


—FRANCESCA COLTRERA, 
Boston Phoenix 


Literary Supplement 


(If you loved the Beans, wait’ll 


you meet their neighbors. 


IELDS © Houghton Mifflin Company 1988 


| Jacket design and illustration: David Tamura 


CAMPER VAN BEETHOVEN 


CAMPER VAN BEETHOVEN 


- will appear at the 
Paradise on July 7 and 
E at The Living Room in 
; Providence on July 8. 


Hailing from Santa Cruz, the 
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written clearer by Franz Kafka. 

If all of this weren't bad 
enough, the Court, by a bare 
majority, with Justice Kennedy 
supplying the crucial fifth vote, 
recently announced that in a 
pending case it would revisit its 
decision in 1976's Runyon v. 
McCrary. In that landmark civil- 
rights case the Court ruled that 
the Civil Rights Act of 1866, 
enacted in the wake of the Civil 
War, could be used to prevent 
private discrimination. The 1976 
interpretation of the 1866 statute 
is vitally important to minority 
groups, particularly blacks, as the 
latter is the only federal statute 
that prohibits racial discrimina- 
tion in such vital areas as em- 
ployment, admission to private 
schools, purchase and sale of real 
estate (including housing), and 
other private commercial trans- 
actions. 

What most disturbed  civil- 
rights advocates was that none of 
the parties to the pending case, 
Patterson v. McLean, asked the 
Court to reconsider the Runyon 
interpretation of the Civil Rights 
Act. This was because, until the 
Court spontaneously announced 
its intention to re-think the 1976 
interpretation, everyone in the 
country assumed that this statute 
— the oldest civil-rights law on 
our books — clearly prohibited 
private discrimination. Now this 
fundamental underpinning of 
our national commitment to 
racial equality in private com- 
mercial and educational life has 
been called into question by five 
of the nine justices. 

How then can all of this bad 
news on the civil-rights front be 
squared with the Court's uphold- 


‘ing of New York’s ordinance 


barring race and sex discrimina- 
tion in private clubs? 

The answer becomes painfully 
obvious when one steps back a 
bit from the private-clubs con- 
troversy. That celebrated case, 
notwithstanding all the public 
and media interest it’s attracted, 
is at bottom what columnist 
George F. Will has called “in- 
tramural roughhousing in the 
ruling class, a battle between two 
briefcase brigades.” Or as 
Charles Paul Freund of the New 
Republic has written, “The strug- 
gle between women and private 
clubs smacks of the Iran-Iraq war; 
neither side is very appealing. 
Certain rich women want to get 
richer. Good for them. But what 
about the rest of us? These 
women are happy to keep the 
clubs’ class discrimination. In 
fact, that’s sort of their point.” | 

Indeed, a major premise of the 
New York ordinance, and of the 
Supreme Court's rejection of the 
clubs’ constitutional claim that it 
violates the men’s right to as- 
sociate with whom they please, is 
that in the larger private clubs 
admission entitles one to 


‘participate in more than mere 


socializing. People network, 
make contacts, eat power break- 
fasts and business lunches. They 
do deals. 

In short, the rich get richer. The 


been weakened at all by the 
Court's decision; only the criteria 
for selection and exclusion have 
changed a bit. Black and female 
lawyers, media moguls, 
surgeons, judges, entertainers, 
and business executives now will 
have to be admitted to private 
clubs, since their exclusion will 
not be readily justifiable. But 
blacks and women who have not 
arrived will still be excluded from 
such clubs — and their children 
will still have pores getting to 
school. 

This is not to say that the case 
was decided wrongly; it wasn't. 
Nor 4s it to minimize the possible 
symbolic value of the decision. 
But in the face of the Supreme 
Court's hostility and indifference 
to racial and sexual equality 
where it really counts, it would be 
foolish to read too much into the 
Court's unanimity in the private- 
club decision. It hardly signals a 
fundamental determination by 
the Supreme Court to read the 
equal-protection clause of the Bill 
of Rights as a tool for forcing the 
inclusion of all Americans in the 
economic and social mainstream. 
Rather, it is an affirmation of the 
right of a legislative body — in 
this case the New York city 
council — to establish rules of 
fairness to govern life at the very 
top, so that at least within the 
ruling class the appearance, if not 
always the reality, of meritocracy 
might prevail. This is not likely to 
go very far toward curing the 
nation’s tragic legacy of hundreds 
of years of racial, religious, sex, 
sexual-orientation, and class dis- 
crimination. 

* * 

The. ironies that attended the 
Court’s “pro-civil-rights” stand 
in the private-clubs case were 
poignantly matched in the after- 
math of the decision in the gay 
CIA employee’s case. Within 
days of that decision, the news- 
papers carried a report of the 
death, from AIDS, of Leonard P. 
Matlovich, at age 44. Matlovich 
was the former Air Force sergeant - 
whose 1975 discharge from the 
military because of his admission 
that he was gay sparked a na- 
tional controversy. During the 
years he was in the closet, 
Matlovich had been awarded a 
Bronze Star and a Purple Heart 
for his combat service in Viet- 
nam, but he ultimately gave up 
his battle for re-instatement and 
settled his claim, recognizing 
how predisposed the courts were 
against claims of anti-gay dis- 
crimination in the military 
services. He was buried in Wash- 
ington. Before his death he had 
arranged for a black granite 
tombstone with the inscription 
“A gay Vietnam veteran. When I 
was in the military they gave me 
a medal for killing two men — 
and a discharge for loving one.” 

Matlovich’s final inscription 
tells it the way it really is these 
days. Don’t be fooled by the 
Supreme Court's’ procedural 
meandering or by its refereeing 
the “intramural roughhousing in 
the ruling class.” It’s all very 
much an illusion and should not 
for a minute lull civil-rights 
advocates into a false sense of 
accomplishment or security. O 


band's popularly-acclaimed 
independent releases have 
finally succumbed to a.major. 
label debut. Hyphen-hyphen 
ethno-everything descriptions 
can't do justice to Camper's 
‘certifiably odd andenjéyable 
foragings. 
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CUSTOM 
POLYSTEEL 
RADIAL 


* Gas-saving radial ply construction 
* The strength and durability of steel cord belts 
* Smooth riding body plies of polyester cord 


GOODJYEAR 
G-METRIC 
RADIALS 


* Flexible sidewalls provide a smooth, 
comfortable ride 

Cool running radial construction 
dissipates heat for added durability 

* Aggressive year-round tread design 

© The agility you want for responsive 
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ALIGNMENT COMPUTER THRUST DISC BRAKE 
Set front caster, camber and BALANCE ALIGNMENT RELI NE 
a toe-settings on cars with adjustable i Properly align all four wheels to a 
suspension “ correct thrust angle of vehicle * Install new disc brake pads 
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HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
BARTER BASKET 


LOST & FOUND * 
OCCULT 

PETS* 

SKIING * 
TICKETS 
TRAVEL * 
WANTED * 
FILLERS 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 
BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 

PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 


REAL 
ESTATE 


APARTMENTS 
IN 


, in exc 
cond, , or Harvard 
Sq. +utl. 254-6145. 
BACK BAY and Park Drive, 


WANTED has just 
the job for. 
Check it out! 

BOSTON, sm 
1bdrm, hrd wd firs, kitchen- 


ette, clean, $575 482-1497, 
969-3453 


BOSTON, Brighham Cir. 2 & 
3BR's, updated, $725-$850. 
Some inci heat. Structures 


BOSTON Harvard Med 
area, 2 bdrm, T, DW, w/d, 
jacuzzi, skylights, cai 


BRIGHTON, 2bdrm or 

ibdrm w/ rm, modern 

K&B in frdly, safe 
fam 


neighborhood, 2 fam. hse, 
= 


BRIGHTON, Brookline line. 
Most % fee. 7/1, 8/1, 9/1. 
Studio $530; Huge ‘ 
OK for 2, $570; Sunny 1BR, 
porch, $650; Lg 2BR, $830; 


RENEWED BY: 
TUESDAY AT 
12:00 ! 


JAMAICA PLAIN, 28R 
condo, w/w, pkng, walk to T, 


Arbrtm, /mo, no utils. 
Avi 8/15. 522-3725, lv msg 
JAMAICA PLAIN, fantastic 


CONDO- 
MINIUMS 


condos. a 
bargain hunters dream.” by 
Boston . Please 
phone 884- 


REAL ESTATE 


i? 


BROOKLINE prof F 30+ to 
shr irge 4 bdrm apt. 


‘oc. 
ht/ut aft 6. 


LEXING ADMIRALS HILL 
LEXINGTON, Lg, su’ 
1bdrm efficiency apt CONDOMINIUMS 
$700/mo. util. incl 
a - two BR condo's from 
Fri. Avail now $130's on prop 
LOWER MILLS 10 mins from Boston. hg 
Gay cple seeking sme to rent Bool, Pri /pub ane 
2 bdrm apt, nice . number of 
$750+ uti, w&d incl. Availim- units avail for rent. Open 
med. 296-2363. daily 12-4p.m. 
MISSION HILL 699-4446 
$1,200/mo. ARLINGTON 
739-2649 mid-noon. Sunny duplex condo. 1 
kitchen with dishwasher and 

MO’S FREE RENT 
Waterfront/Business dis- Heated erage: On 
trict. Severalnewlyrenov1,2 $134.9 rinciples 

643- 
& 3BR apts featuring mod message. 
kit, d&d, spac rms, hdwd firs, BOSTON 
sunny By Indry, SEARCH 
s 
Why look any further? Leave 
BOSTON REALTY GROUP _it to us. Let us save you the 
REVERE, all new 3 bdrm up to making sai 
vir, ocean your . Mr. Fiorenza 
or 
581-3331 

REVERE NR LOOKING FOR AN 
Rehabed deeming APARTMENT, HOUSE 

- THE NEW, EXPANDED 
ROXB/FORT HILL REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
Srbomo. WAY TO FIND WHAT 
ROXBURY, 6bdrm, just re- YOURE LOOKING FOR! 
firs, $1400 utils, CHESTNUT HILL Condo Tor 
427-2137 a fabulous at 
condo, wa io 

SOMERVILLE, 4rm nr 
line. Can be seen pot tennis, 2 

ime 
864-5240. Wr mundry onde 
market. leave message. 
SOMERVILLE, 5 rms, mod 


k&b, w/w. $700/mo, unhtd. 
Avail 7/1. q 


SOMERVILLE, Union Sq. 
For et rental, charming, 
1 


ne. ° 
$475 incl. 


THE ART 


room. Ri re- 
novated, sunny eat-in 
New hardwood floors 
. On T line. Pro- 
fessional couple preferred. 
First, last and one month se- 
cu it required. Ref- 
erences. $900/month. 
783-8000, Mrs. O'Meara. 


BOSTON, WATERFRONT, 
overlooking harbor, 1400 sq 
$1200/mo. 561-1294. 


ton, Ma. 02114. 


APTS. WANTED 


MIDDLETON, Fuller Pond 
walk to club w/ in- 
door/outdoor pools, - 
nautilus, party fac, all inci in 
Condo fee. Near 

routes. Ail 

walk out decks on 2 levis, 


priv woodsy view, walk u 
attic, elec oe 255K, 
774-7854. 


court,$250+ 
699-8629. 


ARLINGTON CENTER, 
more, 


1M/1F, seeks 1 
27+, for'modern bdrm apt 


$300+, 646- 

ARLINGTON, Frndly resp 
's shared stdy 


Inc 
CAMBRIDGE, 23+ F to shr 
8BR co-ed hse nr oes 
Pkng, no pets. $350 : 
Lots of fun. Call 876-6532 


CAMBRIDGE/ARLINGTON, 
non- 


CAMBRIDGE, cleanly 
in Cent Sq 


home 
sk M/F nonsmk semiveg co- 


CAMBRIDGE Congeniai 
rmmte to shr ige 3 bdrm apt 

er. Exc cond, yard, 


547-2001 aher 6:00. 


JAMAICA PLAIN, 2 rms in 
nice house. Veg, no smk, no 


ets. Hap people. 
Tom or Michelle, 


JAMAICA PLAIN 2W &1M sk 
rock. Must Be 25+, 
N/S, no more 
utils. Avail now. 524-3079. 
JAMAICA PLAIN, F's preff 
for 2rms in 6 member semi- 
veg/coop, nr pond & T. 
Nosmk/pets, sense of 
humor a . 6/10 & 


JAMAICA PLAIN, 2 rms in 
great old house. Avail im- 
med, $200 +utl 
482-7890 Maria or 52: i 
JAMAICA PLAIN 


beautiful Summner 
home seeks manure 


holistically minded M, 
sharing "t. Avail 
9/1 5 522-1816. 
lv mess. 


great 
med, $200 +uti & 4 
480-7890 Maria or 524-8867, 


Looking 
to lease? 
Look to The 

Boston Phoenix 


classifieds. Call 
267-1234. 


Phosi 


CAMBRIDGE, coo! 
new 2br , 


All nec amenities - 
utils. Jenny, 491-4165. 


JAMAICA PLAIN, 2 M/1 F sk 
in greet Ove) 
bath & shear 
524-5466. 


CAMBRIDGE, F28+ nonsmk 


Sunny elegant 
semi-coop hse. 

M F, 28+. 
pete or smk. 643-1307. 
ATTLEBORO, 1M, 1 
mature F to 

w, 


295 


2332 


H 


non-smk, 25+ to re 


19} 
3 


35 


Need house or condo on 
Cape Cod from 8/15-9/1 in 
exchai for 2 weeks stay 
at 3 rm house near 


HOUSES 
FOR RENT 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM 2 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ROXBURY, Ig sunny 
single, newly renov, e-i-k, 
ww carpet, hdwd firs, 2 full 
$1400+ , 427-2137. 


WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


787-1211. 


BRIGHTON, 9/1, prof 
nonsmk F25+ sk same for 
spac 4bdrm hse. W/d, dw, nr 
T. $360+ utils, 782-2960. 


to share semicoop 
hse 2M nr Harvard 
rsnbi rnt. 491-6543. 

CAMBRIDGE, friendly 
Porter 2F+ 


meais, chores. re- 
sonable rent. 868-1891. 


CAMBRIDGE, Harv Sq, 
2M/1F sk F 23+ for 

indep hsehold. $290+ 

Call 868-6057. 


CAMBRIDGEPORT house 
sks F roommate to join 3M 
1F ig space avail. 354-3153. 
CAMBRIDGE, room in 
2bdrm, $310+, share 
kitchen, bath, 1F, 30, no 
smoke or drugs. 492-4767 
CAMBRIDGE, semi-coop 
hse sks indep 


CAMBRIDGE/SOM, sk rmmt 
to shr 4br apt. Walk to 
Harvard, $305, 661-0094 


CAMB/SOMER, frndly, di- 


JAMAICA PLAIN, skng 2 pol- 
itical aware M/F for attr, wd 
Tyo Ne amet, 
522-8108. 


JAMAICA PLAIN, M/F for rm 
tive t 


JAMAICA PLAIN, 1M for ige, 
beaut 6 bdrm apt, 3M, 3F. 
Jamaica Pond, & T. Avi 8/1, 
$210/mo. 522-1272. 
LEXINGTON, 4th prof F 286+ 
for 4BR hse, w/d, semi-' 

no smkg, no , COOP, 5 
$235+ util. 862-8058 
LEXINGTON, F 30+ to shr 


huge spacious hse 

2bed suite, 478+ util 

Pe 1 cat no mr pets, 
1-3920 or 863-0448. 


LEXINGT' 
Friendly hsemte for 
pleasant 3bdrm home. You 


get 3 big rms, w/priv bath, 
entr & 5 . Smkg 
ok. Bab 
884-8882w. 


1 cat. nbrhd, lrg 
yrd, , Wr xprss bus. Lve 
forming for 

9/1 mansion nr 2 $300-475, 


NEWTON HGHLNDS, 1M/F 
hse, on T, 
for rm, wik- 
closet. Avail 8/7. 965-6818 
after 6pm. 
NEWTON HGLDS, prof F/M 
to share Vict hse, nr T and 
128, pang avail. Call Joe, 
329-5760, 7-9 eves. 
NEWTON HIGHLANDS, 
F&M 


seek 
25+ for quiet 3BR hme nr T. 
No pets. $275+. 969-0954 


NEWT 
LF 30's seeks same for 2BR 
house. Deck, wash/dry, 


yoy $375+ 
utils. Call 244-67; 


NEWTON, Lge, light, 
chi hse 


LEXINGTON, M/F, share 
sunny, spac 3br hse nr wds, 
T, w/2 nsmkg profs, 30s, on 


verse, . 1 min to Davis Arl-Lex line. Quiet, friendly 
T. 3M 3F 24-51 sk 2 more to env, cat OK, pkg, $383+ 
shr cooking, chores. No utils. 862-4506 or 861-7842, 
smk. 629-2431. Iv msg. 


CHESTNUT HILL, 4 pro- 
fessionals seek same to 
share house. Excellent lo- 
cation. No smoke, we 
drugs, or duds. 787-4317 
eves or weekends. 


BRIGHTON, household) 
seeking 4th. 2M, 1F seeking 


CONCORD, M or F, non- 
smkr, 25+ to shr hse nr 
, d/w, nr Walden 

train. + utils. Avi 7/1, 


LINCOLN, M/F to shr hse 
ASAP. 2 firs, 3 bath, w/d, 
4bdrm, private, pets ok, 


NEWTON, sk 25+ prof F 
non-smk to shr 4BR hse nr T 


firs, frpic, yd, 1% bath. 
$333/mo utils inci. Call 
965-5028. Avi 7/1 


NEWTON/WALTHAM, med 


= F tking for others 
interested in getting 
to rent Newton or share ig 


must see, u, calleve renov 3 bdrm 2 hs 

259-8979. Waltham. $325+. 342-4639 

Looking for a GIG? Nice man and nice small 

for a musician? See GIG looking for poussenarey 

category in Music & the Arts situation. Eric or Goober 
department. 646-4739 


QUINCY, resp prof 28+ to 
share 2bdrm house in gd loc 

im +utl. eves, 


pool, 
443-9076. immed. occ. 
DEDHAM, GWM to shr 
3bdrm hse, w&d, lvrm, 
sundk. Smk ok. $350+, 
461-0178 Tom/Joe. 


DORCHESTER, 2 prof F sk 
resp, non-smkr to shr lovely 


per WILMINGTON, 2BR Colonial aks mature F. 
mo » duplex. Residential area nr ; 
LOFT WANTED! ra 
seoks.exct- HOUSES ATTENTION! 
area only. will consider FOR SALE please THE DEADLINE FOR 
2047 RENEWING ALL 
Resp, non-smkg couple sks GOVERNMENT HOMES GUARANTEED 
ot 796-6888 Call 806-087-6000 Ext. GH WEDNESDAY AT 
GOVERNMENT HOMES = 
SSREWARDSS from $1 (U repair). Delin- me 
Sa quent tax. property. Re- FRAMINGHAM, M/F to shr 
Write P.O. Box 328, 8 Mass Call q 
WANTED: LA/ BOSTON apt 
switch. 2 bdrm block BROCKTON, JAMAICA PLAIM Suite of 2 
country 8 rent- rms, avail in grp hse. 
for similar in Harvard living on 4+ acres frn rm in 10 rm home, 
convenient area. Avi with pastoral in Putney, pect, cable, off st prkg. 
8/1/88-9/1/90. Ronald, VT. Cozy, crafted /drugs. Mutual dis- children 
va N32 4241. contemporary. Seperate cretion a must. $85/wk inc hse nr new 
idea! for writers, uti. Not @ sex ad. Write in Orange Green tines & Arb 
artists, muisicians. confidence, inc phone to PO boy $425+ utils/ 2 rms. 
COMMERCIAL Group: 902-257-1111. Box 39, N. Abington, MA 524-9642. 
SPACE JAMAICA PLAIN, Pleasant 
& 


space, 
1st fir, off Comm Ave in, nr 
BU. Pkg, all utils inc 


$9:50/t call Wendy 


SOUTH END, 450 SQ FT, 

, Clean, well lit, own 

ath. Center Studio, 
451-3398. 


, S/cpl to home 
w/ child & me. Wdsty, 


wash & dry, to n 2. 
utils. Call 
264-4145 


for foom in 2 
family hse. $235+ utils. 
aft noon. 
ALLSTON House of artists & 


Rent $320 + 10pm 


BROOKLINE, Coolidge. 
Corner hse, 2M/2F sk 
M or F 28+, Ee, 

utils. Avail 6/1. 9718. 


BROOKLINE, 2F prof sk 1F 
28-40 to shr 3ddrm 
nr Cidg Cnr. No smkng. 


ea/mo.+ util. xtra. 
Avail 6-1/15. 392-4298. 


4 
2 
3 
g 


23! 


Hi 


| 
Hd 
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NEWTON CENTER, F 
nonsmk, prof, 


Would you like 200,000 


ROSLINDALE, M/F to shr 12 
rm. . on 


3° 
=e 


: 
= 


25+, for sm Zen-like rm 
T. Ns 


s&s 


communal lifestyle in 
good humored, n/s, 
quite house. /mo 
incl utils. Avail 7/1, Davis Sq. 
625-7941, 776- 


children sin 
child (3-5) or 1 M, 26+, who 
prefers 


| 
| 
BROOKLINE M/F 25-35 to ; 
share 2 bdrm ~~ rent is 
mo. Call Ted, even- 
a 3BR hse, near Forets Hills T, = = 
modern K&B, w&d, sliders & 
decks, $1250. 
GAKLIS RE 566-6200 — 
ARLINGTON, 2M 1F sk resp 
F to shr frndly hsehid nr red 
; line, no smk/ pets, $271+ 
SITUATIONS WANTED utils, 646-6201 = 
RESUMES ARLINGTON, 2 warm, 
VOLUNTEERS studios, various locations prot women sk ord (M/F smk F 254 wntd to shy sunny 
AUTOMOTIVE $545, overlooking S5+}for gun suburban nse rm, den, w/a, 
park $775; 3bdrm, mod Kae, 646-1473. bsmnt, 
DOMESTIC’ bik from Mass Ave, 
FOREIGN * huge sunny front $1200. ARLINGTON, 3 prof F sk 4th walk to Alewife T. Avail im- 
VANS & TRUCKS * for ing Victorian hee. $400 med., $300, utils. Call 
‘ APARTMENT SPECIALIST inc! all. Avi imm. 643-3286, Greg 646-5074 
AUTOMOTIVE SAVCS NEWTON CENTER 1 F, 2M 
TIRES* is job a dead-end? sk F, 29+, to shr hse in park- 
Looking to make a career pete] 
REAL ESTATE move? The Phoenix HELP 
APARTMENTS NEWTONCORNER, 8k spiri- 
APTS WANTED JAMAICA PLAIN, 2 rms in tually oriented M/F, 30+ to 
shr living, humor & re- 
& T. Rent $285+, 332-0606. 
smk ets $375+utils 
NEWTON CORNER Mature 
‘ / pets / chil- 
inc 445-0100 dren. mo inc heat. Call 
Karen 646-6079. 
kitch&baths. 731-5364. 
poss. $850. 427-2699. 
BOSTON, South End, Mass y expec: in Fal 
Ave, nr Columbus, rehab sun non-smkr, 30+ to share © Good loc, near T, back yd. 
BULLETINS BELMO 
2 d/d, k&b, porch, yard, = —_ 
ing. non-smkr, pets 
+ siti 
3BR, $11 hted. 
27+, for cmfrtbi, spacious 
BRIGHTON, Clev Cir area. 
— i and meais. No smk or wo Ive, 
cats, please. 492-1735. friendly force, 
or . $320+. a 
at nghbt vd Sq & ee 
| 
rms in group hs. 
Place, the Pru and Newbury pets/smkg, 
St. Large 1 bedroom condo, Breckenradge, Colorado, or 
BRIGHTON exposed brick in kitchen and bdrm condo in Hilton 
a Nr St  Furn 3 bdrm tux Head, South Carolina. Call 
apt in 2 fam. 2300 sq ft, 2 236-7821. 
bath, jeourat eat in kit, 
, yd, garden, frpi, — —— 
72” p air ply 
bow for 1 yr. $1980. 
7977. F/M for ai 
wton Corner. — — 
CHELSEA, 3 br, ir, dr, kitch, We're stable, indep and fun “2109. 
. 1 prof, quiet, ts, grt view. $1 +, 
CHELSEA, 3 ig rms, mod smkng hsemte wntd for 322-8040. Nosmk / pets. 
apt. New gas heat, ig deck, close to bus lines & Charles. eau. home, culdesac, 20 
very’ clean, quiet nbrhd, i’ Would you lke to reduce $400/mo includes a excopt house) 
bus & train, avail 8/1, your ? Send in- Scott ‘at 
$525mo + ‘utils. Cali quires to Boe 5738, JFK, wie liberal. 789-4001 before 12P — ment? Advertise in The ; 
246-1144 after 5pm. WEDEORD 1M. & cat sk cat sk ton Phoenix Classifieds. 
pets, $500 & Sead utils. p consultant 31, shr For 9/1. 396-4213. 
Avail immed. Call 2bd con Lex/Winch/Ar area) $—$—$— 2 
VIDE@ SERVICES ssn $340 inci utis. Pat 262-8322  on-st 
FOR SALE decks w/harbor views, lot late_Aug. Prot _empi ne an) MEDFORD, Persons 277 for Cal (609) 
ANTIQUES & FLEA* more. $525-$850+ RE cooperatively owned and 6H, (617 : 
MARKETS * 884-1515 Low fee Pis lv mssg 
BICYCLES i-kit, $550+ utils, 8/1. 2 bdrm 6-10PM 
BOATS duplex, garden, d/d, 8/1, 
CLOTHING * utils. No fee. F, 
FUELS & FIREWOOD * DORCHESTER- - inner growth, outdr ac- 
FURNITURE ° tivities, the mins. $263+. 
STEREO/ DORCHESTER. 950 sq 
COMPONENTS * 2BR, 141 bths. ndsm, 
ODDS & ENDS wad. w tow, AM = 
VIDEO & TV* quiet nbhd. Sunny, hdwd 
firs, nr Ashmont T, $500+ 
MUSIC & THE DORCHESTER, MINS TO je, 925-1656 unt 11. 
SOUTH END, Pleasant St, ; 
ARTS 2BA+ apt in beautiful BOATS! BIKES! BRASS 
nuge BEDS! If you have to sell it, 
ACTING hme, mins to T, hwy & . 
shopping, available immed, we can help! FOR SALE sec- 
ARTISTS SERVICES $750/mo+ utilities. Call tion in LIFESTYLE reaches 
AUDITIONS a week! Call 
DANCE 
DORCHESTER, renov 2BR, 
GIGS mod spore trk-lts, frplc, nr SOMERVILLE, 2br, Toole Sq 
4 MUSICAL T. $750+ utils. 254-5592 $362. 
Phoenix 629-2753. Cats ok. 
STUDIOS OR CONDOMINIUM ? = = 
THE NEW, EXPANDED quiet, sate 
PEOPLE REAL ESTATE ALLSTON, cpl ske_ quiet in- hee trpl, 1 1/2 ihe, w8d. 
DATING SERVICES CLASSIFIEDS IS THE 2 min ro Grown 
MESSAGES QUICK, EFFECTIVE — — line. $325+. 244-5272. SOMERVILLE Davis Sq. 3+ 
ENTRE NOUS $963, 800 $622. more pets. $220+. 787-3295 preng, ne stores, 
ESCORTS ABLE RE 397-8588 aft 10am. 522-7196. nd 964-0628." and 8/1. 628-6526. 


| AEST 


Do all roommate referral agencies have over 700 people 
seeking roommates, use computer to pre-screen listings for 
you, update their files on a frequent basis, have an unlimited 

service period, require references and back you up if you 
and your new roommate do not get along 


the roommate 
connection’ 


New England's largest referral network 


| By appointment 


New England’s Largest Referral Network | ; 
24-Hour Information: (617)262-4679 


By Appointment 
BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon Street 316 Newbury Street - 52 J.F.K. Street 2 
Coolidge Comer Back Bay | Harvard Square 


©the roommate connection 1988 
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SOMERVILLE, Ptr Sq, 2M, 
OF sk 1M, 25+. $0509" 
Avail 9/1. Feminists, book- 


wel- 
come. 

nds 3 
coop A 


share 
Victorian house. ° 


smokers or pets pis. 
626-1731, 626-8069. 


SO. NEW HAMPSHIRE 2 
GM sk resp 3rd; sep kit + br, 


5 and 1M 

seek 1M/F, for 
Tutor w/ 2frpic, 

no smk, nr T, 166 


liberal, personable F to 
share 8 rm-2 house. 
$375% 

WALTHAM, Aug 1, M/F 
wanted for 4 bdrm hse, w; 
d/w, cable, big bdrms. 
$506+ "890-8433. 
WALTHAM 


WATERTOWN, 2M, 1F seek 
1F for quiet, 

coo 
Sq. $340+ Call 
Michael, 923-0116. 


ROOM- 


MATES! 


boston 
roommate 
center 


We will 
list your 
apart- 
ment or 


house to 
share for 
free! 


Take ad- 
vantage of 
our wide 
selection 
of 
vacancies 
throughout 
Boston 
and the 
suburbs. 
Summer 
sublets 
too. 


266-3636 


755 Boylston 
(Copley Sq.) 


$233+dep+utl. 110. 


OWN, 

A 3bdrm on quiet 
st. hrdwd 
firs, bkyd orch. 


WAYLAND/ LINCOLN, 
share house 


WESTERN SUBURBS GWM 
seeks GWM to share a 7 
room ranch house. 
room. Full kitchen privileges. 


INVESTMENT 
PROPERTIES 


wail: es 
come roperty. 
408-425-5128. 


stream. . Call 
803-474-9668" oF 
603-436-4284. 


One ba 2.8 acres, 262ft 
ocean , lovely sandy 
beach, $30K 


ROOMMATES 

-M pianist w/ cat 
4 rm apt on 2A to share 4 


Phone 


ARLINGTON, 2F sk 3rdF for BACK BAY, share w, 


nghbrd 


3bdrm. 
$2387 


F prof, nonsmk, inc 
Lyons & Co, 
247-0238. 


ARLINGTON, 3bdrm apt. BEACON HILL, Mr 
Hrwd firs, d&d, off st safe apt with 1 . 
wp yd, dock. incl heat. 7/1 or 7/15. Phone 
25+, prof. 641-0245. ‘ 
ARLINGTON East, , or Camb 
opt cn 1M for spac 2bdrm w/ frpic, 
Ave. $384+ utils. 641-4904,  sunrm of 
message. nbrhds. 
ARLINGTON, f25+ nr 
T 2rms of 
por 350+ 738-2930 
days. BOSOTN - SOUTH END 
2ig, $335, 1sm, . 1 prof style living near Copley 
F sks 2 . LA, DR, kit, Place and John Hancock. 
sunrm, frpic, 1 bath, wash, Large, , 2BR duplex 
hookup, back porch, bsmnt: nice nbhd. S' 
ton. Have 1 cat. ¥2 last mo beatae 
- oF . 
after 8 pm, 262-9540. 
ARLINGTON, nr Camb.,M/F BOSTON, irm sublet 
sk 2 friendly, flexible hsmts 4bdrm apt at Brig Cre 
$300/mo heat inc. Aut 7/08. 
is for task-oriented, ieee BOSTON, 2F prof/no-smk 
care attendant for prof F in $k same for sunny spac 3br 
for rent. Avi twnhs nr all T's. Avi 8/1 $525 
Call 641-1864 lv msg inct util. 367-0547. 


BRIGHTON 
or gay, to shr renv 


on Ave. 
livrm, 11x13 crp bdrms, 


kit, w/d&d, w&d, , 2 
of wndws, cable, nr T. 


area. $325/mo 
782-5392. 


BRIGHTON F prof or grad 
stud for ; 


Ave. $460 
bein. 727-0280, days, 
, eves. 


BRIGHTON, Oak Sq, 
nonsmoker needed immed 


BROOKLINE: Quiet CAMBRI , M/F for 
; nr hosp, schi, ‘shops. Sie 
po 2 (mtd); firs. Current age range 
22-26. Nonsmoker, car, 
BROOKLINE, sk 1F, apy pets. $300, inc ut!. 628-3999. 
spac. avi. 
CAMBRIDGE-SOME- 
586-7015, VILLE, Prot M/F 27 & 24 sk 
1 prof indep, human asap. 
BROOKLINE, straight M 3rd fir of 6rm apt. imo. 
rmmt wanted, to shr Cool Ez walk to Harv or Sq, 
Crnr condo. Must be neat nr T. . food & fun. No 
and resp, refs req'd, no , smkrs Ok. 
$335mo, call Mike 738-5062. Sue or Ed at 628-9597, 
BROOKLINE VILLAGE, oF 
sk M/F in spac 3bdrm apt, hi CAMBRIDGE West, Fresh 
cond, w&d, e-i-k, bus, 
avi 8/1, fir, Joel 47-2242. 
BROOKLINE VILLAGE, | CiTy Sa: 
wt. w easygoing . Monu- 
naw 7/1. 738-9 view, fpl, 
Avi til 
CABLE TV 242-7700(w), 242-2380(h). 
CAMBRIDGE/ALLSTON, CHARLESTOWN, F ? 
Big bdrm w; window in ar 
firs, 2 bare . Brk wis, frpl, 
Avail, Through August. Avi 
$317/mo. Ask aor Matt or 7/1. 932-3200, X126 eves. 
ean - CHARLESTOWN, How 


going, nonsmkg F 22-35, to 
share comfortable hse nr 
Central T. $300mo + 


_ We'll Make Your Next Move 


Your Best Move. 


HARMONIUM MOVING & STORAGE, INC. will 
make your next residential move the smooth, 
hassle-free experience it should be. We’re with 
you every step of the way, from packing your : 
possessions to setting up your new space to 
professionally storing any valuables with care. 
Our new storage warehouse provides top secur- 
ity and fireproof protection. 


Call HARMONIUM today. We’re Behind Every 
Move You Make. . 


HARMONIUM 


MOVING & STORAGE, INC. 


57 Magazine Street, Boston MA 02119 


; (617) 442-6000 


8/1 M/F nonsmk, , 23-35 
to shr irg, sunny, 5 bdrm hse. 
, frpl. Nr 


DORCHESTER, 2 prv rms 
for 1 person. 2 walk-in cists, 


3 


73 


MEDFORD, Prof M, n-smkr, 


25+ to shr ig, ; 2br, on 


MEDFORD- prof M sks 
same to share . 
beaut. apt. Pvt ent, carpet, 
street. $400+/m, 


entr. $340 inc ut. 

-9722, 848-6622, Dan. -6004 

DORCHESTER, brght, MEDFORD, Prof M, n-smkr, 
renovated, hdwd firs, 25+ to shr ig, ng bay on 
nr T 93 U. Mass.  T,prch,off-st hd 
$280+ 9/1 firs. $330+. . 

Pam oF Fred MELROSE, DOG LOVER to 
DORCHESTER, Father w/ 3 30 yr old 
seeks M to F & Yrd, dk. 

Quiet nbrhd nr Fields 5 yy -Up, at & safe 
T, $250 - Dave 282-0487 : comm rail. $387+ 
DORCHESTER, GWM “ 9592 

seeks same for heated 10 
room hse and yard with 3 gu ap ap 
others. Must be 


DORCHESTER, M 33 seeks 
2BR. Must 


FENWAY, F 21+ for 2br 
avi 8/1. $495, ht/hw. 
no pet. Must see. 
Teresa, 247-6777. 


HAVERHILL, GWM 2é4yo. 


A 
more than rmmte/friendship 
rel. possible. Call Ken 
372-0199. 


JAMAICA PLAIN 
3 bdrm. apt 


sunny . 
on T. Cool in summer, warm 
in winter. hdwd floors. fire- 


on 
1, M/F, 2mins to T No 
balcony. $295+ avail in 
ALLSTON BOSTON, 3bdrm BR . AMBRIDGE/ALLSTON, 
Nice size room in Sbedroom ARUNGTON Prof F mid nonsmk, prof, 25+ for 2bdrm M/F for clean, torn: JAMAICA 
30's, sks same for 2 bdrm , 3 frpics w/wood . 
condo with —4 ty T, apt. Quiet, spac, porches, at- | garden off back, $500mo. sunny, . Avail om 1 — 3bdrm apt. off North Harv. Roommate needed for 
parking, shops. tic. N/S, no pets. $350+. Avi avail - Aug 31. $480+, 782-9418 btw5-7pm. —St., June-Aug. Spacious liv. and porch 
NO at. Elon at 37-0114 BRIGHTON, Warm and in- & Kit. d/d, wel to wall 522-0170 aft Opm 
ARLINGTON, BOSTON, French speaking dependent woman seeks prkng, og 
ALLSTON/BRIGHTON, 1F GWM  Frmmt pref, Own, same for Ivy $925, JAMAICA PLAIN, 3rd person 
sks 1F non-smkr for airy, near bus line. $375+ Pis lv mssg, Cal Hob bves. at & bath, laundry 
. Call Brian at 646-6298 at 437-1392. 782-3822, of days, §300/mo. Call 523-6054. 
or (603) 886-9689. Art studnt Iking for more of Boston, F to share apt BROOKLINE POM 

ON Fem the same, to shr an w/other F own rm, CAMBRIDGE, Avail now. 24+ to shr adorable 
bal to Sbdrm Hse. $258/mo,  Satmo'no dep or U vegetarian roommate fr Big eats cigs OR, spac, hdwd tr, 
no pets. Cail 783 4771. 205 days. 426-5004. beautiful tment. Near 7. nr T. $250 ht incl. Sec Woo." Arb. Grt garden. 

each ATTENTION Prot M non-smkr to shr new. eptember’ 1. Cat! CAMBRIDGE, Harvard Sq Nr'pond. bus. BR oF 2 

noon. . condo. ; 30+ M sks non-smk M/F 4 ard 
indry, ne $590/mo. inci, 566-6683. bh wa, dw. Gack of 
ALLSTON F pianist w/ 2 cats RENEWAL DEADLINE BOSTON near BROOKLINE, 3F for house av 6/15. Mark, 492-0804. — JAMAICA PLAIN prof F sks 
. $450 F pref for twnhse in 
nonsmkr. on sundk, a/c, w/d, hdwd = JAMAICA PLAIN, F sublet 
or No exceptions! SROOKLINE, Coolidge fre Sah bdrm hdwd firs’ in ig apt. 
pref over 30, prof empl, - Louise 4. Comer, F rmmt, 27+, non em $275, July-Aug. Nr bus & T, 
share bth/e-i kith in 3br apt. BOSTON, Nr Brig. Cir. Schs, 2bdrm, pond. , lv message. 
sed { bdrm. $734. 2799. , conv loc. +/m. & med area. $450/mo, avail io (dri cig. Call David, M/F 
1 566-7556am, 731-4662pm. 6/15 or 7/1 r . for apt. For info call 
(pret) needed for’ sum. BOSTON, walk to BROOKLINE, F, 25+ CAMBRIDGE, nr Camb tine Peter 
merffall, to shr w/36 yr F. seek 3rd for Sbdrm lux ig costs, 1M for spac JAMAICA PLAIN 2 strt M sk 
nr Lovely, huge 3br wetertront apt. $426 nfs utiis=$530,  2bdrm w/ frpic, sunrm, 1 rmmt for drugfree, 
782-8468, bet 6pm & 9pm Quiet, very clean, no rt, Aug 1. 738-9862. desirable neat 
th no pets. or $400. BRIGHTON, 1 bdrm avi in mos jesirabie nbdrhds. . ir 7 
e Phoenix req. 267 bdrm apt. avi, nr * util. Call Mike at 524-1519. 

$337.50 h & hw incl. Smkers os JAMAICA PLAIN SUMMER 
. 254-7857. TAMBRIDGEPORT, Good RENT wopt for yrmd stay. 1 
just about everything. area. M/F to shy w/indepen- br $295, dbl br sult for 2 
ALLSTON, Prot M sks M/F bdrm. bath apt, partially hse, July ist or BROOKLINE. ig sunny rm in Gent, prot M. 40. $860 music ofr 
$408 Call poate Ye utils: yard, porch, rw No Sept option. Call Eric of yard. parking. PLAIN, F 

ALLS rmmts wanted + . nice 5rm near T, porch. 
nr Under $300, © prof, n/s, to shr spac 2bdrm M/F for 2bdrm apt nr Harv. $325+. §22- 
heat inc, for Sept , ideal loc ; : apt, nr T, Cool Cor. $550/mo. dw, w/d, prkng. avail 7/1 or 
762-1165/254-9221. 787. chara? Unusually good cludes all. 734-9103 $400 inci, ht. 864-2057, JAMAICA 

Avi Bir: or 8/1 SROORLINE M for 3 CAMBRIDGE, Sq 

to be sublet 788-0844. No entus. bedroom Beacon 2 red Line. 2 GM wnted to ah $270 ull. 524-0171 
October 1. $300+, Comm Av nr Kenmore BRIGHTON, 2M/F for aths sposal, d/w. . 10 rm apt. $400 incl. all. 
washer/dryer, parking, 24h sec, pool, Geck apt in hee. Dlutely must be very Dave at 876-0182. 
789-4934. smokers 536-3 oa oe prefer prot M over 0 3400 CAMBRIDGE, Red ine, attr 4 fonaee. Nr T. $225+. 

ST BACKBAY Quiet 787-6942. Steve 739-0720 & SBR's, pret -8402, bef 11PM. 

ust¥ou pope BROOKLINE, M/E. prot grad 5BR's from $250. JAMAICA PLAIN, $300+ 
phone r -Webringyou BRIGHTON 1M/F for beaut- sty, 24+, to shr 2BR apt w/ F sub-let or lease. utils, 3 bdrm: apt, 
the BEST professional, Co serene Sbdrm apt., Peng 27. A/C, d&d, balc, indry, 24 SANDER RE 864-8772 hdwd firs, huge kit & Ir, ne 
FAST. Lyons & Co. RE, 247 He or —_bkyd. Nr T & BC. /mo, hr sec, nr B&C ines, no pond & T, no-smk, gy or 
Newbury St. 247-0238 avail now. 254-2858, eves. smok 9/1: $850 Resp pref. 524-8116. 
ARL/CAMB LINE, June K BAY: Seeks BRIGHTON, 2 rmmts , —— JAMAICA PLAIN 2rms July- 
15/July 1 resp, ord n needed. Clean, resp. Cat. Rmmt wanted onty, inc Sept. fire bik 
cat, no more pets. 646-2129. Safe area. to T BRIGHTON/BROOKLIN Nr 4CAMBRIDGE, roommate - - 

. $320/mo. Ht. & Dexter Park. to share Sbdrm in JAMIACA PLAIN F sks M/F 
moreimpor wate med No Pro Sesame $0, 8208/0 + Close te share spacious ce, 
From Language to Medite- $435 ‘incl. ht. Avail 9/1. med. sub or opt to. T. shops, MIT. Call 661-4072 Pondaide, Rouse, 
tion it's all in the Lifestyle SACK BAYS/FENS, M, 24, 728-1440. leo. from 11. Ooup 
Section. stdnt sks clean, quiet both smoke, have Avail at 524-3341. 

respnsbi F. Sense of humor. ee to move cat. Nice place! Avail now. 
ARLINGTON, 1MsksrespM Airy 2 bdrm, hdwd firs. And the best place to tnd ‘in quiet house btwn CAMBRIDGE, Smwv, nr Prt 
classifieds. Check them out Coongge Comm wid; $300 or Pret 2nd 
in LIFESTYLE Tis 566-7514 lv msg utils, Aug 1, 623-0247. 


MATCH- 
ING 
ROOM- 


— America’s first 
and most 
experienced 
roommate 
service! 

A personalized 
approach to 


= 
3 
< 
© 
a 


8 St., Brookline, § 
MA (Coolidge § 
Corner) 


indergrd |, Ww, 
balcony, vem from 838 
WATERTOWN, Avail immed. = Lr 
yee 29+ for 6bdrm hse, Ig yd, in, Balc, 1.5bths, full 
pare W/D, no additonal smkrs, no i pho . $375+ utils. 
late Gan wkdye $450/m inc h&hw, taw. Pis Cat Cari 460-0088 early eve. 
923-1367 Gall Rich at 731-0818. Serious only apply. 
sunny 
2 in BRIGHTON, F for 3bdrm 
of an then 
(603)382-4810. no further. Deadline 
responsible GM, non-smkr, 
no drugs to share 2bdrm 2 M/F. non-smkr + for 3 MED 
tenes. Less tan paw BRIGHTON, F sks rmmte, 
Boston off Rte 93. $390, ne 22+, to shr 2 bdrm condo on 
includes alll. 003-432-0744 WATERTOWN, one woman, 
lakes. 30s to share friendly, com- 
Spiritual House + Yoga coop, two family’ corner BRIGHTON, F wanted to 
: classes with Indian master. house on Waverley bus line share irg, comfortable, 2br 
: Box 2579, Cambridge MA Call 92 5 for details. prk. 254-8307 
| 
th h the Phoenix ; 
for 3bdrm. Nr T, no pets. Classifieds! 267-1234. 
sane ne $258/mo+. 762-6009. view of the harbor? 3 firs & | SOMERVILLE-Med line, nr : 
ou private balcony, M/F, non- Tufts 6/26, $255+ 
ISTUESDAYATNOON! avail 7/1. $890 most util F/M 22+ non-smk to shr apt. 
A RID OF Sell MS. 6/0-2243 eves. incl, 242-2718 lv mssg. Hannah 292-5576 9-5. Eves 
WALPOLE, 1 resp M/F for Phoenix Classifieds, 395-7825. 
Mr 22-30 to ind T & bus. $320/m +ut 
hee. Ft 9 & 128, Smkg ok. 566-4158 
+utl. 668-4406. 
hrdwd firs, 5 , wid. 
Conway, NH. Beautiful 
after 6:30 M-F. 
renov, 
tem Vow. bale: $350. 846-7463 a 
Brunewick, Canada, $18K aft 7 or ive mess. anyt. 
> 
( 4 i Nua 7 
ALLSTON, 1 room in 6 . 
matching. 
Twenty-three 
years serving 
the pubiic. 
open7daysa 
| Three 
THIS s months , 
WEEK 
ONLY. 
| 
5 ; 
Weekdays 
10-7 
Saturday 5 
12-5 


|. NEEDHAM, 


REAL ESTATE 


For 
classified 
display’ 
rates, 
please 

Call 


3390 


MISSION HILL, nd 1 ye 
4bdrm apt. 7/1-8/31. 
$230/m. Nr T, a. Call 
’ late evenings 427: 2. 
MISSION HILL, nonsmkg F 
rmmt wtd for 8/1 to share 
2br apt. Close to T, safe 
norhd, reas rent, must like 
dogs, 739-5428 Iv msg. 


c> GET 
EDUCATED 


Want to learn a foreign 
language, how to draw, how 
to write screenplays? ‘ 
You can find listings for all 
panded Education section of 
the Phoenix Classifieds 
BRIGHTON, Warm and in- 
dependent woman seeks 
same for Ivly ‘home’ $325. 
Pils iv mssg, 730-3700, x659. 


1 for 2 
bdrm w/ F, 2 firs, $440+. 
Great place, hdwd firs, 
sunny, loft. 890-3433. 
NEWTON, fun, in- 

st od rkng, 
w/d, or % stores. $250+. 
Avail 8/1 & 9/1. 332-0097. 
NEWTON, 33 prof M smkr 
2bdrm apt, w&d, close to T, 
pko. no pets, $400mo ht inc, 

332-8056. 

NEWTON CNR, couple 
seeks rmmt vane spac, 


prches, area. 
all utils. 


SOMERVILLE, 1F to nm 
sunny, 2bdrm apt nr 
buses, prkng, nonsmkr 
$335+ utils, call 
SOMEAVILLE, 1F, 24+ for 3 
br apt, T. Avail 
7/15. $175. 776- 


ge 


seek F 23+ for 
T etc. smkr. 


SOMERVILLE: hay cat 

ind 
hsehid 1 
$250+, 628-7082. 


SOMERVILLE, 1M 1F 2cats 


Rich or Susan 


g 


SOMERVILLE, old prof 
F sks 2F rmmts a BG 
$259inc utils. St pkg, 


p 
nosmk/pets, nr T, beaut 
6pm, 776-7224. 


SOMERVILLE, 2br/2bth, ht, 

a/c, rmmt M/F, smkr on 
/Som line. 

Wilson H; 625-1877 aft 5. 


SOMERVILLE, 2F w/clean & 
pret. 5bdrm hse sk 3 more 
Ss, 


non-smkng, semi-coop. 
1 rm avail 8/1, 2rms avail 
9/1. $300+, 776-2103. 
SOMERVILLE, -2 


SOMERVILLE, 3 biocks 
from Porter/Davis- ~ figs 


vironment. +, available 
7/1. Call 623-5248 until 11 
pm. 


SOMERVILLE, 3F, 1M seek 
resp ig beaut hse, 
w/d, . $300+ 
306-2780" 
SOMERVILLE, 3M1F sk F to 
hse. Nosmok. 


SOMERVILLE, Davis 
to T. 2 rms avi in 


quiet grad 
$24 -260/m, 
253-3463 (9-5) Steve. 


no . To 
hse 2M. Nr T, 


North Quincy roommate 
luxury condo view of Bstn. 


4 
$923 


SOMERVILLE, Davis Sq, 2F 
3bdrm $317inc.. 


sk F 22+ for 

EZ pkg, nr T, nosmk, no 
more pets 776-5073. 
SOMERVILLE, Davis/Sq 1F, 


38 


if 


? 
PPT 
Sits 


gs! 


Ren 


Rms in shared apt: Full ' 
ac, carpet, security, 


Be 
az 


37 
3 


WOBURN, non-smking, 
quest. prof M/F, 30+ to 

. 2¥2 bath twnhse nr 128. 


WATERTOWN F 38 sks 
indpt F for spac sunny 2 


$4254 9/1 928-5013." 
WATERTOWN, Lesb & son, 


WATERTOWN 
to shr w; 


. 1BR /mo, util 
inci. 926-9816 no children 


WATERTOWN, sunny, 
1 prof M/F, 25+, no 
smk/drgs. $433+ 924-7788. 


2 Ms sk M 
roams shar apc 
6rm apt in duplex. W&d, 
microwave, on 


T, $350+ 
utils, 926-8003 or 923-2311. . 


ROOMS 

TO RENT 

eacon " urn., 

rm, w/d, rf deck a 

523-8323 


WATERTOWN Rmmt to shr 


DORCHESTER/ SAVIN 
HILL, 


spacious bdr, 
$300mo. Now-9/15. 
288-7426, mess. 


Large room in 


EAST BOSTON, best view of 
the 4min walk to T 


commen 
rm w, 
569-9664. 


‘ 


Call (617) 899-1505 
for information. 


ROSLINDALE, 2F skg 1F for 
3bdrm 


sunny wd, 
conv to T. 
522-8413, days 434-7152. 


: 

£ 

a} 


i 


469-9624, ask for Dan. ive 
message. 

ROSLINDALE, F 25+ for 
new ig 2bdrm, walk to T, 


+utl. 846-3431. 


W.NEWTON, Prof M/F, 
nsmk q 


bdrm w/ . $300+ util. 


ave, 1 room avail in very 
now, d/w, big kith, 254-1889 


Hit 


BROOKLINE. 19 studio 


msg 


for 
Camb, , & vic. PO 
BOX 1013 Allston, 02134. 


1bdrm 
fair $ Studio in 


SO END/Back boarder. 
Jly-Aug; rmmt needed, 
2bdrm, sunny, roof 
$440/mo. Ben 424-8436. 
SOMERVILLE-Nd M/F rmmt 
in 3 bdrm apt, indpndnt 
ing, auet MT o 
Hvd, nr T. Mo + util. 
Avi. 4/88-8/88.Call 
2534. 


SUMMER SUBLET-house 
oun St laundry and 


mall, $250. 734-7928, Lee, 


Blow 

our 
own 
horn. 


Advertise your 


club or band in the 
spring band guide. 


Call 536-5390 


Phosni 


Ig 


8861 AINE “ANO NOILO3S ‘XINZOHd NOLSOG SHL 


SOMERVILLE, rmmt prof, nr WATERTOWN, Can't afford 2 
Prot. carers - 10 lve alone? Same here. F, S10b0/mo incl utils, 
two available in quiet 31. sks F for 6 rm apt wipkg, 314-241-7387. oF 
req. 628-2003 = bus. No. smkrs/pets. 212-639-6728. 
SOMERVILLE, 1/2BR avi . Parking - + util $362.50, 926-3052. ———__ . 
4BR apt. Sa. tel 628-5347 ts WTN- 1 WM prof (30) sks hair? Lost 
$363 each, 628-6009. SOUTH END 2 GM sk 1 M or access- mr Square. No an ad under the lost and : ; 
ow 3 br smoke, $240 or $270+ found heading the 
7/9. 536-0735 Eric. 
apt 
sunny, spac, mod apt. 
Sun-dk, wid dw, micro, 
END GM sks GM for Avi imed. 
Bed Breakfast nr Hrvd Sq. : 
END, Prof M, 25 Great view. $40-55/dy..the Chestnut Hill, tbr big enuf 
seek resp person, 35+ for 2 nv bus. Pkg, post, alc, 
Smin to Porter Sta, $042 inc pref. $550 Fre! al Thinking of opening your BOSTON, DOWNTOWN. inc hi/hw, 7/2- 
ht & water. Avail Bh call — utils. 708. own business? Advertise in Clean, priv rm & bath in 5 
STONEHAM, GWM _ sks _ing. $90/wk. Call 357-4097 
5 Rt 1. Ht H20, AC inc. Lv Male hsehid has 2rms to : 
name and rent. $60 & $100/weeky. 
, 438-0572. Nosmk, no rota, req. nr T. 
drugs, no sex calls. $400mo. , John. 
is — — «LEXINGTON, Room in single 
fam hse, res neigh. Use of 
ti 360. a house, w/d, pkg, nosmk, no 
pets, ‘no $390/mo 
share w, igner com- , after weekends: wor 
; — puter whiz, 926-5763, 924-4463 Plus phone. 861-6737. 
in ugly neigh. Hrdwd firs, <6) 
wash, sunny, nr T. $250+, ‘ 
no smoke, 
| Romophobes, Call 628-0851, 
Avail now, 15mins to T, Bos > 
SOMERVILLE, ...and if you feel like talking man, [INS 
cat & $300+ utils. “call the BuddySystem<( Se 
Cindy 354-9676 11-6 Aval. BuddySystem@ 
Sq 
Private calls, nobody listens in. 
$390 inci 
= Less than 1¢ a minute wl 
$265+. Av. 8/1. Call after 4 
Spm 969-2656. 2cats sk 1F for June, 1F for SESS : 
Dr apt. Pug avi, wak $2754, 625.9013. | 
bus. tv msg for SOMERVILLE, FSSnecdsF, AL. 
964-1849. big funky apt, 2 rms for 
smoke/ + UL 
‘ool marina sauna weight RVILLE Jul-A 
773-5147. w/ opt renew jease. 
to she spac nr beach and train. 
sme, $500 incl. all. 787-5823 eves. or Sat avail call 625-6165, Laura. L AW 
tain Jacks Whar, ige 2 firs, tionality age or marital 
AVILLE, M/F for ig 4 full kit, directly ‘on water, | status, 
SOMERVILLE, M/F 5 GUARANTEED ADS pets. $525/wk. Australis, Equal opportunity and F 
bdrm apt nr Tufts, Davis SDAY AT 487-1450. fair housing laws guaran- ae 
sider any home or apart- 
776-5991. Avi 8/1 or sooner. CLASSIFIED ment that is publicly of. 
413-734-608 SOMERVI Son WORK HARDER fered anywhere. a 
| pe in hundreds FOR YOu! Space available for car or? Know your rights. The a 
for winter. 244-6456 taw is on your side 
Aug. Opt fr borders between MA Ave ations, ail screened to your GIVE ENOUGH 
Brdwy. Sense exact requirements. 
humor! $310+. Justin, have 3 pine locations INFORMATION 
623-1628h, 967-6036w. serving the entire metro People today know ali CONTACT US 108 
time for you mothers to valuable the Denehts of what they THE DEADLINE 
286-0949. start thinking about Babysit- rchase Especially the contro! Coolidge 
REVERE, M, 28. sks M to shr fore & Daycare w/ the sum. A price OR PLACING 
MM, 2o, mer . The CONSIDERING your a0 wii cause the ad to run ED ADS cg 
huge, Grm ocssnwiew apt. Nr in || ROOMATE SERVICE? longer fewer rests CLASSIFI 
call’ 4 reterral sevices “have 1S NOW 
ness siready. Betore Phoenix cat seek 1 or 2 rmts to sublet 
your moray to | Classifieds 2:00PM waft ak 
urniture, laundry, w.$275. 625-2856 services, ¢ The 267-1234 BACK BAY. lbdrm in nice 
Connection was estab- 2bdrm apt inci util,“ NEWTON, Furn rm in home. 
apt: Full kitch, ac, carpet, se- here in 1968 when younsed for ‘4bdrm hs. message. 
curity, us! Info: 262-4679. W4d, full kitch, 1.Sbth, frt & BACK BAY, Furn. sublet. 
pool. bok yds, Lge bdrm, Beacon St., NORTH END, Nov $400 mo 
WATERTOWN, 1F, 30's, .50mo, water view, sun deck, hd wd 
ROSINDALE, rmmt wanted non-smoker to share Ww 8/1. 721-1578. firs. 6/1 to 12/(negotiable) ing ng hoe’, 
for clean 2 bdrm apt. No same & cat, 2BR, nr T. WINCHESTER, sober F $900 incl. utils. Ann, furnished. , . « 
smkers, or T & shopping Porch, yard, pkng, $350+, prof, 28+ to shr lrg 2bdrm 437-7827. | 
malis, $375, Jim 323-1800. 7/1. 923-4759 A, $825 
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PHOTOS BY MARK MORELLI 


BOSTON 


For Charlotte 
and Abdul, 
survival means 
moving on — 
and moving in. 


REAL 


Squatters live 
between the street 
and a hard place 


by Ric Kahn 


ack at the turn of the year, old man winter's frozen fingers pushed 
Abdul and his child bride Charlotte down the sidewalk on River Street, 
| Cambridge. The old man was prodding Abdul, 58, and Charlotte, 26, 
and another couple toward the warmth and coffee of McDonald’s in Central Square. 
On their backs, Abdul and Charlotte carried large mail sacks filled with blankets, 
clothing, a Remington electric typewriter, and the Koran. 

Over the years, Abdul has developed a knack for walking the street with one eye 
straight ahead and the other eye scanning the landscape for little holes, caves, or 
tunnels where he might safely store his possessions. Or, better yet, for a place to park 
his body. Although never written up in Boston’s business journals, Abdul is a guy 
who's into real estate in a big way. His particular specialty is moving into properties 
Continued on page 4 
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FLEA 
CIRCUIT 


With The Official Directory 
to U.S. Flea Markets in his or 
her possession, a swap-meet 
groupie could make vacation 
travel an ordeal for everyone 
else in the car. 

Passing through Gainesville, 
Georgia, on the third weekend 
of the month? What luck. Mule 


THE BOSTON PHOENIX, 


Camp Trade Days are in 
session. Pull over. 

On a swing past Silver 
Dollar City, Missouri? If it’s 
Friday, Saturday, or Sunday 
(year ‘round, rain or shine), 
dare not miss Lloyd's Flea 
Market in nearby Cabool. Pull 
over. 

Cruising down West 
Highway 100 through Port 


Market and Fishing Village 
Bazaar stocks Mexican silver 
and a variety of curios, and is 
air conditioned for browsers’ 
comfort. I said, pull over! 

The flea-market directory, 
now in its second edition, 
catalogues more than 500 swap 
meets across this great nation 
of ours, with representation 
from every state but Alaska. 
(The climate, apparently, 
wreaks havoc on knock-off 
Louis Vuitton totes.) With 49 
shopping bazaars listed for our 
six New England states, even 
casual Sunday drives lie 
somewhat in peril of 
disruption. 

The Official Directory to 
U.S. Flea Markets (second 
edition) costs $5.95 and is 
widely available at local 
bookstores, including Barnes & 
Noble at 395 Washington 
Street downtown. To order 
directly from the publisher, 
call (800) 638-6460 or send a 
check for $6.95 (includes $1 for 
postage and handling) to the 
House of Collectibles, 201 East 
50th Street, New York, New 


Isabel, Texas? The Old Tar Flea 


Hopkin 


ROWS HOE 


A little hayseed activism 
never hurt anyone, so if you 
honestly believe in helping the 
hungry, get yourself out to 
Elmwood Farm, in Hopkinton. 
Forty-thousand dollars worth 
of fresh vegetables — the 
amount Elmwood will 


distribute to poor people this 


year — might not wipe out the 
crisis in hunger, but it’s a step 
in the right direction. 

The farm’s Food for the 
Needy volunteer effort, guided 
and encouraged by farmer 
William Abbott and his wife, 
Rose, has supplied local soup 
kitchens with tons of locally 
grown tomatoes, peppers, 
beans, kale, summer squash, 
zucchini, eggplant, and other 
vegetables during the past 15 
years. Besides helping poor 
families bulk up on local 
produce, the program helps its 
volunteers gain a sense of 


purpose, Abbott says. “We're 
primarily interested in getting 
people involved.” 

This month involvement 
will mean weeding the fields. 
Come August, volunteer 
laborers will reap what's 
already been sown. If you 
work when the crops are ripe 
for the picking, you're 
welcome to take a bagful 
home. 

Elmwood Farm, at 97 Ash 
Street, in Hopkinton, 
welcomes volunteers seven 
days from sun-up to sundown. 
Take the Mass Pike to 495 
South, travel east on Main 
Street, and turn right onto Ash 
Street. The farm is one mile 
down the road, on the right. 
The phone number is 
435-4281, but volunteers need 
not call ahead — just show up 
dressed for weeding, and bring 

a lunch for yourself. 
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PHOTO BY JEFF THIEBAUTH 


Richard Hannon gets the shred out. 


BETTER SHREDDER 


THE STRAIGHT 


The xerox machine is 
Richard Hannon’s best friend 
— the xerox machine and the 
dot-matrix printer. Hannon 
runs Data Destruction Services 
of Boston, home of the Data 
Grater mobile paper-shredding 
service, and any gadget that 
spits out reams of paper means 
tons of potential business for 
him. 

Not that business needs a 
boost. This year five Data 
Grater trucks equipped with 
industrial-strength shredders 
will travel throughout New 
England to shred between 6 
million and 7 million pounds 
of scrap from banks, 
government agencies, and 
local Fortune-500 companies. 
The largest of the trucks is 
capable of tearing up 2000 
pounds per hour. 

Lest you get the idea that 
everyone’s an Ollie North 
these days, Hannon insists the 
situation is not what it might 


seem. Most data get grated not 
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to cover up graft and 
corruption but rather to protect 
civil liberty, he says. The 
Massachusetts Social Services 
Department, Public Welfare 
Department, Revenue 
Department, Correction 
Department, and Superior 
Court, for example, destroy 
case records so that 
confidential information about 
citizens remains confidential 
after they toss it. 

For extra points on the tote 
board of political correctness, 
Hannon’s firm furthermore 
recycles the paper it shreds. 

To arrange Data Grater 
service for your own files or 
your company’s, call Data 
Destruction Services at 
266-1426 between 9 a.m. and 6 
p.m. Monday through 
Saturday. It’s best to call about 
two weeks ahead, but rush 
pick-ups can be arranged. The 
service costs between 14 cents 
and 22 cents per pound, with a 
minimum charge of $35. 


by Becky Batcha 


by Cecil Adams 


Has anyone ever actually been tarred and feathered, or is this just some kind of bizarro 
fable? Who engaged in this practice and against whom? Wouldn't being covered with boiling 
tar usually prove fatal? How would you get the tar and feathers off, if in fact you ever could? 
The topic is neglected in “Hints from Heloise.” 

— Sherman Pothole, Somerville, Massachusetts 


Tarring and feathering may have been bizarro, Sherm, but it’s no fable. One of the stranger 
manifestations of the American propensity for mob violence, the practice dates back to at least 
1740 and didn’t die out until after World War I. It was especially popular just prior to the 
Revolutionary War, when a lot of customs officials and British sympathizers got daubed. _- 
Moonshiners later tarred and feathered revenuers, and during World War I the same fate befell 
persons thought to be insufficiently patriotic. fs 

Unlike its close cousin lynching, tarring and feathering usually wasn’t fatal. One historian 
says it was employed chiefly when a mob was feeling “playful.” But the victim usually had a 
lot less fun than his tormentors. A Tory assaulted by a mob in 1775 was stripped naked and 
daubed with hot pitch, blistering his skin. He was then covered with hog dung, feathers being 
momentarily in short supply. In 1912 Ben Reitman, companion of the radical agitator Emma 
Goldman, was beaten by a mob in San Diego, then tarred and covered with sagebrush. 
Afterward he spent two hours cleaning off the worst of the gunk with turpentine and tar soap 
— just the kind of helpful household tip we at “The Straight Dope” pride ourselves in 
providing. Hope you don’t have occasion to use it. 

4 

I'm pretty sure that a wind from the south is called a “sirocco” and a wind from the west is 
a “zephyr,” but what about winds from the north or east? Also, where do these words come 
from? 
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— Jeffrey Carino, Albuquerque, New Mexico 


Strictly speaking, a zephyr is a light breeze from the west, named after Zephyros, the 
mythological god of the west wind. Most other terms for the wind are associated with a 
particular region and usually some particularly obnoxious type of weather. For instance, the 
mistral (from the Latin for “master wind”) is a dry, cold north wind that blows through the 
Rhéne valley toward the south coast of France. The sirocco is properly a dry, hot, southerly 
wind out of the Sahara that picks up moisture crossing the Mediterranean. It’s sometimes held 
responsible for the fits of nutsiness that occasionally afflict North Africans, e.g., the Algerian 
War. When such a wind is accompanied by dust and extreme heat, it’s called a simoom. 

One common type of wind is the hot, dry breeze that occasionally pours our of the 
mountains. In LA it’s called the Santa Ana wind, in the Alps a foehn, and on the east slope of 
the Rockies a chinook. Such winds cause a rapid rise in temperature that can melt snow in 
minutes or, on dry ground, trigger a brushfire. (You may recall the famous Boris Badenov line, 
“Never underestimate the power of a chinook.”) They’re caused by “adiabatic compression,” 
a concept that I have wisely declined to explain in the past and on which I see no reason to» 
change my policy now. The name Santa Ana, for those of you who care about these things, 
most likely derives from the mountain range through which the wind blows. But some believe 
it comes from the column of dust raised by the cavalry of the famous Mexican general Santa 
Ana, or else from an Indian word santanta, “devil wind.” 

Many other local winds also have names. Writer Lyall Watson counted nearly 400. 
(Inexplicably, he did not include ““Maria.”) Alaska has the burga, a cold northeasterly wind 
often accompanied by snow. The papagayo is a cold northeasterly wind along the Pacific coast 
of Nicaragua and Guatemala. In Morocco, where they believe in calling a spade a spade, a cold 
southeaster is known as a mezzer-ifoullousen, “[wind] that plucks fowls.” The closest 
equivalent we've got in the US is that blast of hot air known as the oral-robertsi, “wind that 
fleeces pigeons.” The name may change, but we can be sure the phenomenon will endure 
forever. 


Where did the name “Dixie” come from? And exactly what states comprise Dixie? 

— Leigh-Anne Horton, Dallas 
Dixie is usually thought to include the states of the Confederacy, but where the term comes 
from nobody knows for sure. Here are the three leading theories: 1) Before the Civil War, the 
Citizens Bank of Louisiana, located in New Orleans, issued ten-dollar notes that bore the 
Creole/French word dix, ten, on one side. These notes were known as “dixies” and the South 
came to be known as the “land of dixies”; 2) The term comes from the Dixon in “Mason-Dixon 
line,” the famous pre-Revolutionary War surveyors’ line that separated Maryland and 
Pennsylvania; 3) It comes from “Dixy’s land,” Dixy supposedly being a kindly slave owner on 
Manhattan island, of all places. Dixy’s regime was supposedly so enlighteneed that for slaves 
his plantation came to symbolize earthly paradise. Sounds ridiculous, but the story was widely 
told in the years just after the Civil War. 
The trouble with all these explanations is that there are no published citations of the word 
prior to the appearance of Daniel Emmett’s song “Dixie” in 1859. One etymologist notes that 
a minstrel named Dixey performed in Philadelphia in 1856, but that’s not much help. For what 
it’s worth, the editors of the American Heritage Dictionary, normally reliable in these matters, 
come down foursquare on the side of explanation number one, on the basis of what evidence 
I do not know. Then you get a few characters like the guy in the journal American Speech who 
speculates that it comes from dixi, Latin for “I have said [it].” This is allegedly emblematic of 
the take-no-guff attitude characteristic of the antebellum South. Forgive me if I decline to take 
sides in the matter. 


Is there something you need to get straight? Cecil Adams can deliver the Straight Dope on any 


topic. Write Cecil Adams, Boston Phoenix, 126 Brookline Avenue, Boston, 02215. 
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Continued from page 1 
that happen to belong to somebody else. 
And now his wandering eye had 
spotted a storefront that appeared to be 
empty. After trying the door, he says, he 
found the entrance was open. “Wow,” 
Abdul said to himself. “This is a miracle.” 
The interior, about 35 X 20 and 
immaculate, looked like it had once been 
a beauty parlor. For a couple in Abdul 
and Charlotte's position — homeless — 
the place seemed perfect. It had four 
walls, a ceiling, and even a floor. It 
included such amenities as heat, running 
water, electricity, and a toilet. Hidden in 
the back was a two-room apartment, 
complete with kitchen and bath. And the 
price for all this — $000,000, no money 
down — was an absolute steal. 


REAL ESTATE 


by Ric Kahn 


stashing their stuff in the basement. And 
periodically that day, they checked out 
their new home, made sure it was safe. 
Then when it was dark they moved in 
the mattresses they’d acquired from the 
Salvation Army or from rich folks who'd 
thrown them out — mobile beds they’d 
stashed in nearby hideaways — and 
rested their muscles and bones. The next 
day, they cooked up a homemade meal 
of spaghetti and meatballs, fillet of sole, 
neckbones, and black-eyed peas to 
celebrate their good fortune of not 
having to bunk on the frigid banks of the 
River Charles. 


people would approach Abdul, the 
doyen of Hub squatters, and say, “Abdul, 


Photos by Mark Morelli 


Abdul and Charlotte wasted no time 


Over the next few days, homeless 


GREE 


squat to squat since being evicted in January. 


I missed out on a bed in the shelter. 
Where can I lay my head?” Like a 
surrogate landlord, Abdul would 
evaluate the individuals, see if they were 
cool. In less than a week there were 20, 25 
people sleeping on blankets or in 
sleeping bags on the storefront floor. 
Abdul kept a for-show-only sleeping 
spot in the storefront, while he and 
Charlotte and the other couple bedded 
down on mattresses in the empty 


apartment, hidden away from the masses . 


in the main room. The roster of urban 
survivalists here included the salt and 
pepper couple who'd been sleeping with 
the rats near some railroad tracks. She 
was about 40, worked as a secretary. He 
was maybe 50, tried to drink himself to 
death. There was the trio of living-dead 


Vietnam vets. The once-rich refugees 
from the mental wards. The stocky 
pugilist who treated his woman as if he 
were Ali and she were Chuck Wepner. 
In time, out of this eclectic gathering of 
17-to-65-year-old street people, there 
grew a small society of squatters — the 
homeless house of Abdul. The Family, 
Abdul called it. Their daily mission was 
to go forth into the community and bring 
back something for the Family. A - 
sleeping bag, a toothbrush, some 
silverware fromthe soupkitchen. 
Chicken parts from the Red Cross. Abdul 
would head for Boston Common to play 
his fliigelhorn for coins and bills. Others 
would stem, panhandle. The people with 
jobs would work their day, return to the 
squat at night. Those with money or 
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Tim has moved from [a — | 


cigarettes donated the bounty toa big 
collective bow] that sat on a table. 


After a month or so, some in the 
neighborhood became aware of the 
homeless household. The Family, Abdul 
says, had started publishing their own 
samizdat-style newsletter that carried 
personal tales of their plight. A Puerto 
Rican woman dropped by with a pot of 
rice. A limousine lady, Abdul says, 
donated a 21-inch color TV, which was 
hooked up in the storefront. Abdul had 
his own black-and-white. Music flowed 
from three boom boxes. The Family 
papered the walls with essays, poetry, 
and their own gritty testimonials. People 
seeking privacy partitioned off their 
piece of the rock by raising a blanket. As 
in any community, there were episodes 
of grumbling and rumbling, but Abdul 
kept the beefs in check by walking tall 
and carrying a big stick. Actually, it was a 
meat cleaver. 

Abdul, a trained cook, always had an 
electric pot working. Every other day it 
was chicken, which had been iced in a 
cooler. The cuisine had one main virtue 
— it wasn’t that shelter and soup-kitchen 
slop. One of the squat pack, whose aunt 
had a produce market, furnished the 
ingredients needed to concoct the daily 
25-gallon jug of fresh fruit juice. Another 
squatter’s father owned a packy. He 
delivered the top-shelf scotch, vodka, 
beer, and blackberry brandy to those in 
the crew who desired a different way of 
getting juiced. 

One morning, as Abdul tells it, he and 
Charlotte were preparing a breakfast of 
scrambled eggs, sausage, and bacon. 
Coffee was percolating in the donated 
25-cup pot. Breakfast would be served, as 
usual, on the $180 set of used tableware. 
Chow time, however, was interrupted by 
a knock on the door. 

“Hey, what are you doing here?” the 
man in the doorway asked. 

“We've been here for four months,” 
Abdul said. 

“I'm the landlord. What are you doing 
in here?” 

“We're homeless and we're trying to 
survive.” 

“You've got to leave.” 

“Wow,” Abdul said. “This is a trip.” 

“If you don’t go,” the landlord said, 
“T’'m going to call the police.” 

In all the time he’s done on the street, 
Abdul has squatted in the bitter-cold 
basement and on the sizzling cement; in 
abandoned cars and boarded-up bars; in 
a tree house and a branch of the house of 
the Lord} in a tumble-down hovel and a 
burned-éut hotel; he’s gone from the 
squatting high life of a condo to the low 
life of a cemetery. But this time, he had 
decided, he would not be moved without 
a fuss. He figured he and his Family 
weren't hurting anybody. 

“Well, okay,” Abdul said. “Do what 
you gotta do.” 

When the police arrived, Abdul says, 
one of them cracked: “Damn, you have it 
hooked up here.” When the cops asked 
them if they were going to leave, all in 
the Family — save three — decided to 
move out voluntarily. Abdul, Charlotte, 
and Pepper were escorted to the police 
station. Charlotte and the other woman 
were bailed out that day; Abdul says he 
had to spend the weekend in the 
slammer after his first-ever arrest for 
squatting. Booked on the charge of 
trespassing, the trio received sentences of 
six months’ probation and a warning to 
stay away from the storefront. That 


night, Abdul and Charlotte went back to 
squatting on the River Chuck. Maybe 
five days later, they walked by the 
storefront and the building was gone. 
Leveled, the bricks crushed. Destroyed, 
Abdul says, were 15 sleeping bags, four 
typewriters, two TVs, and a complete 
kitchen set. 

And now, about three weeks later, on 
one of June’s devastating 90-degree days, 
a woman was making the rounds of 
Boston Common, soliciting students for a 
job-training school. Abdul was parked 
under a big old tree near Tremont Street. 
As he scanned the application form 
before him, the basic questions made his 
present predicament hit home hard. 
Under the heading seeking his current 
address, he had to write: the streets. 

Every day and night in M&M land — 
miraculous Massachusetts — men, 
women, and children are squeezing 
through the rusty nails and shark- 
toothed glass and holes-in-the-walls of 
abandoned buildings; hoisting 
themselves into the backs of immobile 
tractor trailers; sneaking through the 
cracks in the steel doors of long-vacant 
commercial warehouses. Unable to 
afford a place of their own, and risking 
the long arm of the gendarme, they cross 
the border into the uneasy world of 
twilight zoning, illegally inhabiting 
somebody else’s plot. Among the state’s 
12,000 to 15,000 homeless — about 6000 
of them in greater Boston, according to 
the Massachusetts Coalition for the 
Homeless — they are the hidden citizens, 
and they are different. For they live in an 
ephemeral time and place and space, 
occupying that station in life somewhere 
between the street and a suite of their 
own. 
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The next homeless people you see 
crawling head-first into an empty 
building may as well have the following 
numbers imprinted on their Morgie’s 
sneakers for all the walking they've been 
forced to do because of them. According 
to the Massachusetts Coalition forthe - 
Homeless, the state’s rental-housing 
vacancy rate is between zero and two 
percent (five percent is considered the 
normal market condition). Between 1980 
and 1985 there’s been a 65 percent 
increase in the cost of the 
commonwealth’s rental housing. The 
average monthly rent for a two-bedroom 
apartment in greater Boston is $753. 
Boston has lost 80 percent of its SROs in 
the last 25 years. There are about 60,000 
people on the state’s public-housing 
waiting list. Which means if you signed 
up tomorrow, you'd get a place in 
approximately 18 years. Of such glaring 
“Sorry, no room at the inn” signs does a 
homeless person become hot to squat. 

“I think people have a right to squat,” 
says Charlene Gilbert, legislative 
coordinator for the Massachusetts 
Coalition for the Homeless. “People 
have a right to affordable housing. No 
one should be forced to live — or die — 
on the streets. If somebody has a building 
that’s empty, why shouldn't it be used to 
save somebody’s life?” In a food 
shortage, people wouldn’t stand for some 
folks hoarding foodstuffs while others 
went hungry. “I don’t know why society 
tolerates the hoarding of housing,” 
Gilbert says. Those who do crash the 
private-property party, ingeniously 

ing up their own roost amid the 
rubble and potential legal trouble, are 
Continued on page 6 


The 31-year-old Ute Indian 
spent the winter sharing 

a crypt with six dead people 
in the Mt. Auburn Cemetery. 
“It was a nice and peaceful 
rest,’’ Chief says. ‘‘The dead 
never wake up.’’ 
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For affordable-housing advocate Jim Stewart, widespread squatting exposes a 


cultural failure to see housing as a “right and necessity.” 


TEARING DOWN 
THE BOARDS 


n July 14, four days before the Democratic National Convention, homeless 
people across the country, including in Boston, are scheduled to tear off the 
boards of abandoned state, city, and private buildings and become spotlighted 
squatters. Sponsored by homeless activist Mitch Snyder’s Community for Creative 
Non-Violence, the National Union of the Homeless, and the National Coalition for the 
Homeless, this “National Day of Action” is being called not only to put roofs over 
people’s heads but also to brand on the public mind the year-round problem of 
homelessness by juxtaposing all those homeless citizens with all those unused 
buildings, a/k/a potential homes. 

You don’t have to go to MIT to understand the link between homelessness and the 
lack of affordable housing. Affordable-housing advocates, in fact, cite an MIT study 
estimating that, by the turn of the century, the US will lack 7.5 million units of low-cost 
housing. Unless something is done now, the study says, nearly 19 million Americans 
will be on the verge of homelessness as the 21st century rolls around. The sponsors of 
the July 14 squat hope the expected ruckus will raise support for a proposed federal 
affordable-housing act, legislation that would greatly expand the supply of low-cost 
housing units. 

The direct-action Jacksons who will occupy buildings on July 14 will join the 
estimated 1000 squatters in the greater Boston area. They all share solidarity with an 
informal international squatter movement that stretches from West Germany — where 
anarchist squatters once tried to firebomb police installations after attempts to evict 
them led to to the death of a teenage squatter — to the Dutch krakers (“those who 
squeeze inside”), who ran a café in Amsterdam bearing the sign HELP YOURSELF, 
which is exactly what that city’s 10,000 squatters have done; from the black squatter 
camp outside Cape Town, South Africa, 90,000 squatters on 200 acres, to the group of 
squatters in Panama — including 1000 children under the age of 11 — who recently 
erected more than 700 metal and cardboard shacks atop a smelly toxic-waste dump in 
the capital city. Here in Boston, squatters mostly move into regular old dumps: 
buildings abandoned by owners who didn’t pay their property taxes, or empty 
buildings waiting to be converted into overpriced condos. Squatting, says local 
affordable-housing advocate Jim Stewart, has become a regular part of the urban 
experience. 

“Squatting is what happens when people, out of frustration that their affordable- 
housing needs aren’t being met, resort to the extraordinary means of taking other 
people’s property that has been abandoned for speculation or tax reasons,” says 
Stewart, director of the Cambridge-based Committee on the Human Shelter 
Emergency. There is risk of bodily harm, and you can’t sue if a ceiling falls on your 
head. One guy lost three fingers and four toes to frostbite while squatting in the South 
End. 

Plus, there is risk of rubbing many people the wrong way. “Squatting indicts the 
failure of not only our government but the entire culture to deal with housing as a right 
and a necessity — not a privilege or an investment possibility,” says Stewart. It is civil 
disobedience that butts up against one of the sacred pillars of the American economic 
system: private property. Thus, there is a major risk of arrest. “The property laws reflect 
the interests of people who control the legislative process,” says Stewart. “People with 

property. People with privilege. People with power. . . . Private property has become 
such a patently subservient tool to profit that people are breaking into other bce gad s 
property just to find a place to live.” 
— RK 


8861 ‘OML NOLLOAS ‘XINZOHd NOLSOS 


i 
we x. > 
‘ 
— 
ay 
| 
| 


THE BOSTON PHOENIX, SECTION TWO, JULY 1, 1988 


40 
| PARKING 
AN J 


REAL ESTATE 


POLITIK 


by Ric Kahn 


of mind. But a squatter could be sleeping 
in what was once your bedroom. And 
you may have to go face-to-face with 
Sam the Squatter before bouncing him 
back to the street. “The next time 
somebody decides to build a condo, he 
may think twice about the people he’s 
kicking out,” Gilbert says. “And the 
more that the city has to come in when 
the landlord screams may help clarify the 


Continued from page 5 
bedamned for not putting their talents to 
more “legitimate” uses. “What,” says 
Gilbert, “could be more legitimate than 
saving lives and turning a desperate 
situation into a situation of hope?” 
Gilbert believes the real-estate politik 
of squatting can be a dynamite 
consciousness-raising tactic. Homeless 
people in the shelters are out of sight, out 


THE ROOTS 
TWILIGHT 
ZONING 


ing istory shows squatting to be a successful American tradition. “We were all 


squatters in this country at one time, weren't we?” says Charlene Gilbert of the 

Massachusetts Coalition for the Homeless. Indeed, among the most famous 
squatters were those men and women wearing funny hats and shoes. The Pilgrims. 
Later, in 1862, Congress passed the Homestead Act. Any person over 21 who was the 
head of a family and a citizen or soon-to-become citizen could obtain title to 160 acres 
of public land if he lived on the land for five years and improved it. Or, these settlers 
could fork over $1.25 per acre in lieu of the residence requirement. From 1862 to 1900, 
the Homestead Act provided homes and farms for between 400,000 and 600,000 
families in the West. 

These days, the squatting venue has changed from home on the range to urbania’s 
range of homeless. In Boston, despite the mixed success of a series of well-publicized 
house squats — the South End squat of ‘81, ACORN’S (Association of Community 
Organizations for Reform Now) homesteading squat of ‘82, the Union of the 
Homeless’s squat of ‘86 — organized squatting in buildings has not caught on in a big 
way. ACORN, which is involved in homesteading programs in cities across the country, 
has abandoned that political-economic tool in the Hub. 

What these building takeovers did accomplish, however, was to dramatize the 
affordable-housing crisis. After Mayor Ray Flynn took office in 1984, his administration 
scrapped predecessor Kevin White’s MO of auctioning off city-owned abandoned 
property to the highest bidder (or closest political crony). Instead, after publicly 
advertising the parcels, the city adopted a policy of trying to get the smaller buildings 


policy of property owners, the city, and 
the state. . . . Squatting will be the real 
warground between rich and poor, the 
haves and the have-nots, those who own 
property and those who don’t, coming 
into direct conflict. Is my right to live a 
greater right than your right to own 
property and do as you wish, even let it 
sit there as people pile up outside? It’s a 
battle poor people will win — one way or 
another, in the long run. How rich can 
people become? How many people can 
they make homeless? Homelessness is 
already encroaching on the middle 
class. . . . Property values will go down if 
you have to step over 100 bodies to get 
in.” 

* 

For a time, Chief was out of harm’s 
way. He spent the winter sharing a crypt 
with six dead people in the Mt. Auburn 
Cemetery. The 31-year-old Ute Indian 
furnished his crypt with a radio and a 


hy 


Massachusetts Coalition for the Homeless’s Charlene Gilbert: “Squatting will be the real warground between rich and poor... .” 


heater, powered by electricity pirated via 
extension cord from the guard shack. “It 

was a nice and peaceful rest,” Chief says. 
“The dead never wake up.” Thirtgs were 


’ fine until April, when he was roused out 


of his squat by a rent-a-cop. Chief has 
also made a home for himself on a 
Beacon Hill fire escape, using a plastic jug 
for a urinal. “The thing about being a 
squatter,” Chief says, “is how quiet you 
can be.” 

Tim is a 19-year-old former skinhead 
with a new identity. “I’m just more or 
less myself right now,” says Tim. He is 
also co-leader of a Cambridge squatting 
crew. He wasn’t always sleeping in other 
people’s buildings. He’d grown up 
middle class in a big old Victorian in 
Newton Centre. His father, Tim says, is a 
vice-president with the Bank of Boston. 


. When Dad got transferred to Italy, Tim 
‘went with the family. But he dropped out 
_ Continued on page 11 


into the hands of low- and moderate-income owner-occupants, subsidizing the process 
by conveying the property for $1 or more and helping to obtain low-interest rehab 
loans. The larger vacant buildings were funneled toward non-profit groups to create 
affordable housing. The administration claims that about 75 percent of the housing 
units on city-owned property are targeted for low- and moderate-income residents. 
Today, according to the city’s Public Facilities Department (PFD), there are an 


estimated 800 abandoned buildings in Boston — more than 90 percent of them privately 
owned. Of the city-owned stock, says PFD, only 30 residential properties are sitting 
dormant, without any development plan in the pipeline. And a lot of those buildings, 
says David Williams, PFD’s director of program marketing, are triple-deckers in 
Roxbury and Dorchester and Jamaica Plain that carry a heavy $200,000 fix-up price tag. 
At that cost, even with a city subsidy and low-interest renovation loan, the sweat equity 
a squatter-cum-homesteader would need to put in to rehab the place would require 
enough perspiration to irrigate the Sinai Desert. “While we sympathize with the plight 
of these people, we also have an obligation to see that they are not in any danger as the 
result of squatting in city-owned buildings,” says Williams, who blames the general 
homelessness problem on the Reagan administration's abdication of the federal 
government's traditional commitment to providing public housing. 

In New York, on the other hand, where there’s a glut of city-owned abandoned 
buildings — more than 4500 — and an overflow of homeless, ACORN and others have 
been able to muster a political imperative behind the homesteading slogan: “All these 
houses without people, all these people without houses.” With the city being rebuffed 
in its eviction attempts or, in many cases, merely looking the other way, squatting 
societies have sprouted all over the Baked Apple. In Brooklyn, a group of squatters who 
occupied 25 city-owned vacant properties in the summer of ‘85 became homesteaders 
last year when the city gave them 58 city-owned buildings, money for architectural and 
technical assistance, and almost $3 million in a revolving rehab-loan fund. On the 
Lower East Side and elsewhere, there are buildings and buildings filled with illegal 
skinhead squatters, Rasta squatters, crack-smoking squatters. Many of the squatting 
squads are highly organized. One New York skinhead, who's squatted five years in 
NYC with skins, punks, Rastas, and hippies, was recently in Boston visiting friends. He 
said to get into some New York squats, you have to attend a meeting and get voted in. 
Once accepted, you might have to contribute 40 hours to fix-up, and obey the rules of 
the house: for example, no drugs allowed. 

Absent these mass-supported squatting manuevers — and the attendant objective - 
preached by some of not only addressing the immediate housing needs of the squatters 
but also trying to create an affordable-housing policy that would extend to others — 
Boston’s nomadic squatters are moved by a simple goal: not to die. 

—RK 
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Vacationing with kids takes guts —and guile 


HEIDI ST 


... the shortened step, the tempered 
pace, the emotional compromises, the 
divided loyalties, the adventures con- 
tinually forsworn. 
— Jan Struther 

Mrs. Miniver 


nce you were Odysseus. Now, 
O when you travel, you travel with 

children. Now you're steerage. 
With kids, the nature of your travel 
changes drastically, but the purpose 
stays the same. 

There are two kinds of trips. One is a 
means to an end. You want to see 
Grandma. She lives far away. You go to 
her house and stay put. The other is a 
means as an end. You want to see 
England. You go there, go around there, 
and come home. The first variety is 
usually easier (depending, of course, on 
Grandma’s mood), and the second is 
usually more fun (provided you've 
handled the logistics as if you were 
Eisenhower before D-Day). In either 
case, you've still got the problem of get- 
ting from here to there. 

The only advantage of air travel is 
speed. If you want to get the traveling 
over with, take a plane, but don’t expect 
it to be easy. What with lugging suitcases, 
waiting in crowded airports, and keeping 
track of the kids, air travel can be a bit 
frantic. 

Few children are impressed that 
they’re flying, so don’t think the wonder 
of it all will buy you any peace. And 
flight attendants aren’t as helpful as they 
were back when they were called stew- 
ardesses. Today they don’t offer much 
beyond a plastic pin. The days of “Would 
the children like crayons? Cards? To 
come up and meet the flight crew?” 
disappeared when planes got faster and 
more crowded. These days, it’s all a flight 
attendant can do to pass out all the half- 
thawed snacks before you land, and 
anyone who suggests his child take a 
stroll down the aisle is asking for trouble. 


So stay put. Make the airsick bag into a 
puppet, discuss the emergency-exit card, 


give your kids something to eat during 


takeoffs and landings to clear their ears, 
and, above all, carry a survival kit. No, 
not a bag of fishhooks and a signal mirror 
— but everything you can think of to 
keep your kids clothed and fed for a few 
days. Air travel is only faster than other 
modes of transportation until there’s a 
delay, and weathering a major delay with 
kids can be a nightmare. I once saw a 
London airport — snowed in for three 
days — run out of drinking water and 
disposable diapers. Weeping parents 
tried to construct diapers out of adult 
underwear and plastic bags; weeping 
children tried to drink ginger punch. 
Believe me, it was not a pretty sight. 
Then there’s the issue of behavior — 
the kids’, not the airlines’. Planes are 
uncomfortable and boring. Kids notice 
that and, being kids, they act out. Sad but 
true, we live in a sexist society. On an 
airplane, a woman with a crying baby is 
regarded as a witch, but a man with a 
crying baby is treated like an adorable 
widower doing his damnedest to take 
care of his child. So split the family and 
give the youngest kid to your husband. 
He'll soon be surrounded by grand- 


‘mothers proffering lollipops and college 


girls making handkerchief bunnies to 
play peekaboo. This attitude is 
deplorable. Use it. 

Of course, there are some advantages 
to air travel with children. In a pinch, you 
can use your kids as weapons to provoke 
some action out of the airlines. Say your 
luggage is lost. Just hitch your youngest 
onto your hip and explain that one of the 
missing bags is full of dirty diapers. 
Granted, this works best on a hot 
summer day, and your suitcases may be 
halfway around the world and out of 
reach, but a well-traveled friend of mine 
says she’s never had to wait more than an 
hour to get her bags after using this 
threat. 


od 
“ese? Co “Cd peru 


Overall, planes are unpleasant, but 
barring disaster, the pain is short-lived. If 
you have more time for your trip, there’s 
always the train. For some reason, the 
same children who are blasé about 


hurtling through the air at 35,000 feet are 


enchanted by a train ride, and if your 


kids are happy, you’re happy. Of course, 
train travel takes longer, but you can 
travel in relative privacy by booking a 
compartment with beds and even a 
private washroom. 

Since you don’t have any responsi- 
bility for driving, the adults can take 
shifts entertaining the children. Fidgety 
kids can walk up and down the aisles, 
usually to the water fountain. On big, 
long-distance trains you even get real 
meals served in a real dining car. Some 
parents swear they'll never travel any 
other way. An additional bonus to train 
travel is that children prone to motion 
sickness — sea, car, or air — are usually 
fine on trains (but never on buses; don’t 
even consider it). 

Then there’s car travel. Elderly 
mothers who've long ago forgiven their 
children for every sin, from ruining the 
living-room curtains to burning their 
draft cards, can still remember that 
horrible trip to Aunt Mildred’s when the 
kids were two, four, and six. 

Since that time, however, two innova- 
tions have greatly improved car travel 
with children. The first is the restraining 
device — the seatbelt and the car seat. 
Even if these didn’t save lives, they 
would still save parents’ sanity by 
keeping the kids put. 

The second great innovation is the tape 
deck. Before you go anywhere by car, go 
to your local library, check out all the 
kids’ records you can stomach, and tape 
them. If you can’t stomach any kids’ 
records, go for the Beatles or old folk 
music. If you don’t want to listen to any 
of that, buy each kid a Walkman. Tape 
the audio portion of their favorite TV 
show (for some reason kids like that), 


wi 


tape Daddy reading poems, tape the dog. 
Before you give a child passenger any 
toy or food for distraction, think about 
how you'll feel about its being left on a 
hot car seat for several hours. This should 
keep you from considering things such as 
Silly Putty or Charleston Chews. Also, 
remember that strapped-in kids can’t 
reach what they drop, so forget about 
puzzles. A simple clipboard with a tied- 
on marker is a more practical car toy. 
Unfortunately, most small children 
hate scenery, so if you want them to look 
out the windows, you'll have to referee 
some game such as counting cows or 
finding letters of the alphabet on road 


signs. 


Of course, with kids, getting there is 
only half the fun. Once you've arrived 
you'll realize that on the road your kids 
are as much a part of your life as they are 
at home — inaybe more. 

If you're visiting someone and you 
didn’t bring your car, there’s the issue of 
car seats for your kids. Most cities have 
places where you can rent car seats — 
hospitals, car-rental companies, or gen- . 
eral rent-all places. It’s a lot easier to rent 
a car seat than to lug one with you on an 
airplane. You can also rent cribs and 
playpens to make your life, and your 
host's, easier. Likewise, for a small fee, a 
diaper service will often deliver a week's 
worth of clean cloth diapers to your 
destination and pick up the dirty ones 
when you leave. 

If you're touring, remember that a 
well-rested traveling family is a happy 
traveling family, so start and stop the 
day’s activities early. Unless you can 
afford two motel rooms, you'll have to go 
to bed when the kids do anyway, so 
you'll be waking up at 5 a.m. while 
they're still nodded off. Strap your 
drowsy children in their seatbelts and 


. buy yourself a few quiet hours of 


covering ground before they wake up 
and demand breakfast. See what you're 
seeing that day, then try to find a motel 
with a pool three or four in the 
afternoon. 


If you’re on the road witha baby and 
find yourself in a strange place with a 
or hungry kid and 4 need for 
sanitary privacy, ask around for “first-aid 
rooms.” Most large public buildings have 
clean, quiet rooms outfitted with a sink 
and usually a cot or two. If no real sick or 
injured person's using them, whoever’s 
in charge will usually take pity on a 
needy parent. Likewise, health-food 
stores (not the big ones full of pills, but 
‘the little ones full of vegetables) often 
have sympathetic staff who will go out of 
their way to help you find a place to 
nurse or comfort a baby. 

As for touring attractions, remember 
that children like museums of things 
more than museums with pictures, and 
they're not going to want to do what you 
want to do all the time. You can often 
trade off a day at the Metropolitan for a 
day at the Museum of Natural History. 

But also, children don’t require tourist 
attractions on a grand scale. The zoo is 
always a hit (and most cities except 
Boston seem to have a good one). Even a 
trip to the supermarket can make an 
impression on young travelers — it's 
exciting for a kid from the Midwest to see 
squid in a Boston fish showcase, or, for 
that matter, to see a fish showcase. 
You've already learned that traveling 
with kids is more than a matter of having 
them tag along while you do what you 
want to do. They're going to be included 
in your planning one way or another, 
and taking a few modest side trips to 
mundane attractions like toy stores and 
public playgrounds is a fair trade for 
having them cooperate when you drag 
them along for grown-up sightseeing. 

Finally, if you take your children 
abroad, forget the “little ambassadors” 
idea. Kids will be kids; they’re not going 
to act like diplomats just because they’re 
somewhere else. Use your common 
sense, and don’t let the family tap dance 
in the Taj Mahal or expect them to be any 
more welcome in the best restaurant in 
Paris than they would be in the best 
restaurant in Boston. But in most coun- 
tries, small children are loved just 
because they’re small children. Don’t 
hush them when they start to ask the 
nice Welsh lady in her native costume 
why she’s wearing a witch’s hat. Listen to 
her answer; you might learn something. 

A friend once took his children to 
Paris. When they got off the plane, his 
five-year-old gasped, “Daddy! They’re 
talking! They’re talking French!” Admit 
that you felt the same way the first time 
— don’t be so jaded. Let your children 
help you see the sights. --o0 
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_PAUL SANCES 


by Robin Dougherty 


ne day a long time ago, in the 

summer of 1972, my sister Lynn 

and I accompanied our mother 
on a drive to the place she calls “the 
country.” Outside the ring of burgeoning 
suburban growth south and west of 
Washington, DC, the part of Virginia 
where my mother’s father farmed on 
weekends during the ion is still 
country. The people there, as in a lot of 
rural Virginia, will name the county 
when you ask them where they’re from. 
The county my mother drove us to that 
day was Culpeper. It’s not my hometown 
exactly, but I feel as though it is. 
Something happened to me there that 
changed me in a way that other things 
have not. 

To get there from Washington, you 
drive west down Route 29 and continue 
toward Charlottesville, as though you 
were going to the University. This route 
takes you through the city of Fairfax, my 
biological hometown, with its ante- 
bellum courthouse guarded by the pro- 
verbial wasp-waisted Confederate 
soldier. A few miles outside of Fairfax, 
you can see the Blue Ridge, and beyond 
that lies the Shenandoah Valley. Soon 
enough you pass the historical marker for 
Manassas — or in Rebel parlance, Bull 
Run — where, as you recall, Stonewall 
Jackon earned his sobriquet two years 
before he was done in by his own troops. 

But this drive with my mother leads us 
toward the mountains, not into them. It 
takes us to a town called Lignum, where 
there are only three last names, Gordon, 
Billingsley, and Willis (my grandfather, 
Gordon Billingsley, had two of them). It’s 
a crossroads, really, marked by a sign- 
post. Next to the signpost there is a post 
office where, in 1972, my grandfather's 
cousin Harry is postmaster and a general 
store run by Harry’s brother Absalom. 
There is also a gas station. It is in the 
same building as the post office and the 

eral store. Across the road are a 
church and a cemetery, but more on 
those later. : 


My hometown 


5 


In my mind, it’s always Sunday in 
Lignum, and that’s because most of my 
information about the place comes from 
my mother, who had spent time there 
mostly on weekends. When we went 
down, she’d show us the tree she and her 
sister climbed in the aunts’ back yard, the 
toys in the attic that were kept for her 
visits, the nth generation of wild cats 
breeding wild kittens under the porch, 
the cast-iron stove in the kitchen, the 
smokehouse in the back yard. We knew 
that Sundays were kept in strict Meth- 
odist fashion — no card playing, no 
piano playing, no radio playing. After 
years of Sundays, my mother and her 
sister grew older and married. The aunts 
and one uncle died off, leaving only one 
family representative for my mother to 
share with her children. 

This last relic, Aunt Lindsay, lived the 
last of her days in the one heated room of 
her large and now dust-filled house. 
When we were little, my mother would 
take us in our Sunday clothes to visit this 
individual whose resemblance to human 
life was so tenuous as to make us wonder 
why anyone tried to communicate with 
her at all. So dried, shriveled, drowsy, 
and confused was the bundle in the 
bedclothes that we wouldn't step into 
the room. My mother has pictures of 
Aunt Lindsay holding us as infants, in 
which, astonishingly, this aquiline spec- 
ter is actually sitting upright in a chair. 

On the day in question, she is no 
longer sitting in a chair; she is lying in a 
coffin. We are in fact driving to Aunt 
Lindsay’s funeral. We are being treated 
to this occasion in my 13th year, my 
sister Lynn’s 11th, by our mother, who 
thought it was about time we became 
familiar with the callings of Family Du- 
ty. She herself was the only living direct 
descendant of the dead woman, though, 
as she told us, everyone else who was 
soon to be gathered to mourn was either 
a cousin or a former student of our 
great-great-aunt. 

To this funeral we were not to wear, 


Southern discomfort 


and did not wear, short sleeves or short 
skirts, even though the ceremony was 
taking place in mid summer in a year 
when short skirts were very much in 
vogue and short sleeves seemed a logical 
response to the 90-degree heat. Family 
Duty, it seems, is not an endeavor that 
allows for sartorial comfort. 

As it turned out, comfort was not on 
the docket at all. This anticipatory jaunt 
to the funeral soon became the occasion 
for my sister and me to exercise both our 
ambivalence toward our newly divorced 
mother and her on-again off-again in- 
fluence in our lives and our simultaneous 
revulsion and fascination with death. 
The deceased was familiar enough, since 
we had known her in life, yet removed 
enough that we felt no loss and more 
than a little excitement at my mother's 
request that we view the body before ‘its 
final descent into the red Virginia clay. 

This review was to take place, accord- 
ing to her plan, in the confines of the 
church. The coffin was to be left open up 
until the time of the service so that 
latecomers and travelers from afar could 
still afford themselves one last glance at a 
woman who had lasted through four 
generations. Our mother’s plan was that 
we would accompany her to coffinside. 

At this prospect we were simply 
appalled. I rush to add that we were also 
simply delighted. At this time we could 
hardly have known that we were about 
to partake of a Southern Gothic ritual 
(perhaps the Southern Gothic ritual), 
which we would encounter later in a 
William Faulkner novel. Certainly, 
though, we had a sense that it was an 
anachronism carried over from an earlier 
epoch of Southern life, which was being 
foisted upon us by someone who had 
passed through the ‘60s untouched by 
any notion of questioning tradition. And, 
finally, the prospect touched some 

tive spot in us that 
orror for what it was. We had never 
seen a corpse. 
And so we protested the vile, macabre, 


and morbid practice (an attitude and 
vocabulary picked up from our father, 
which our mother very well recognized). 
Our mother countered, didn’t we love 
Aunt Lindsay out of Christian if not 
personal love? 

No, we did not. 

Didn't we respect our mother’s wishes? 

Certainly not, we responded, pointing 
out that such a request would never be 
set upon us by our father, and in fact 
would be contrary to his wishes. 

No ma‘am? 

No ma’am. 


Well then, we would do it because she 


said so. 

Did we have to? 

Yes. We were doing it for Mother. We 
would be glad when we were. older. We 
would see the beauty of the dead. Mother 
had seen the beauty of the dead when 
she was six — Aunt Hattie — and Aunt 
Hattie had appeared twice as beautiful in 
death as she ever had in life. You could 
then believe her soul was happy. At rest. 
You could believe the soul had left the 
brutal dungeon, the prison of the 
decrepit physical body that had caused 
so much pain. We were very lucky to be 
able to witness this. 

But by the time we neared Gainesville, 
a compromise had been made. 

We would accompany our mother to 
the church door, where she would 
deposit us as she made her solo trip up 
the aisle and made whatever conversa- 
tion she wished with the deceased. Once 
inside the church, we were to sit quietly 
in the last pew and wait there, hands in 
lap, for her to collect us when the time 
came to join the other mourners and for 
the lid to be lowered over the offending 
corpse. 

Victorious, we devoted the rest of the 


trip to pumping her for information. 


What would the corpse look like? Would 
it be stiff? What would it be wearing? 
How many days had it been dead? 
Would we see the actual grave or would 
it be covered? Could we watch as the 
body was lowered into the grave? Our 
curiosity was endless. 

And then we were in Lignum and our 
hour had come. Our mother was directed 
to the shade to park the car, solicited for 
last-minute additions to the service, 
introduced to the minister. We thought 
she had forgotten. We hoped, with the 
optimism of children in doctors’ waiting 
rooms who hope their mothers have 
gotten the date wrong. But she hadn't 
forgotten. We were led to the church, and 
suddenly we were inside. 

And the inside was horrible. My 
mother, true to her vow, had deposited 
us safely at the church door. Yet the 
church was so small that it felt like a 
tomb the minute we entered. The tiny 
space between the door and the altar 
closed in like a telescope, bringing the 
coffin an arm’s reach from where we 
stood. I remember it now as I think I saw 
it then — bits of flowered bier and black 
coffin and a body with a sunken mouth, 
wearing a brown dress. I shut my eyes. I 
opened them in squints. Shut. Squint. 
Shut. Squint. What I could see of the 
corpse revolved around and around in 
lozenge-shaped pieces, like the popular 
representations of. how an insect per- 
ceives the world. One look at my sister 
and I knew we were both going to faint. 

My mother quickly realized what was 
happening (or heard us gasp), and with 
unforeseeable tenderness she cut short 
her devotions, turned back down the 
aisle, and led us out the door. In the 
sunlight, mourners and gnats alike 
swarmed around us before we could 
catch our breath. And as soon as we did, 
we realized that we would have to go 
back inside. But that wasn’t all. Our 
mother avoided our eyes. Our eyes, 
however, wouldn’t leave her alone. We 
had seen Death. What we had seen was 
horrifying and wonderful. What was 
equally horrifying and wonderful was 
the knowledge that we had somehow 
managed to triumph over her twice — 
first in her promise and then, when that 

backfired, in her guilt. It was this 
knowledge that made us go back into the 
church. 

For the next two hours — the funeral, 
the graveside homilies, the interruption 
by the man with the cane who asked my 
mother if her hair came from a bottle, the 
dinner of ham and butter biscuits, the 
poring over of household effects — it was 
this knowledge that filled us. There 
would be no more tearful conversations 
in cars. There would be no more 
withheld allowance. No more lectures 
about boys. From this dead aunt, we had 
received something every. child wants 
and fears: power over our mother. O 
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SECTION TWO, JULY 1, 1988 


THE BOSTON PHOENIX, 


Restaurants 


Classic Cajun 


20 Concord Lane, in the Hideaway Pub, just off Fresh Pond Mall, West 
Cambridge, 661-4504. Open Monday through Saturday from 4 to 10 


p-m. No credit cards. Full bar. Access up a one-inch bump from street | 


level. 


by Robert Nadeau 


know you folks have 

worked hard, reading almost 

all the way through this 
Phoenix, but I’m going to ask you 
to be patient for a few more 
minutes while we settle the ar- 
rangements. 

It's going to be a rave this 
week, and Huval’s is kind of a 
small kitchen. Plus, a lot of the 
supplies have to be flown up by 
old friends and relations in Lou- 
isiana. So my proposal is we 
divide up by last names, 
alphabetically. 

All you hungry readers with 
last names beginning with A 
through F — you have a week to 
go to Huval’s, and no sneaking 
back until August. You G-M’s, 
pencil yourselves in for the week 
after. Couples where the woman 
kept her father’s name — no 
cheating. You pick one name and 
go that week, the third week if 
your first initial is N-S. Then 
comes the T-Z group, and I 
promise it will be worth it to 
avoid the mob. 

Ah, the mob. The mob of 
people that are going to tear the 


doors off this place when | tell 
you this is the kind of Cajun food 
you would talk about for 10 years 
if you happened on the place 
while looking for gas on a 
country road out of New Iberia, 
wandering back toward Baton 
Rouge. This is the kind of place 
that might be run by younger 
country cousins of Dennis 
Quaid’s people in the The Big 
Easy. 

From the first whiff of seafood 
gumbo to the last crumb of pecan 
pie, Huval’s serves the real Cajun 
food every Yankee with a bottle 
of red-pepper sauce has been 
trying to imitate. 

I will not attempt to argue here 
that Cajun bar food is a balanced 
diet. Just about everything that 
isn’t deep-fried is cooked in 
butter. There aren’t a lot of 
vegetables, although the small 
garden salad ($3.95) offers a 
substantial portion of iceberg 
lettuce and pink tomatoes. Red 
pepper in these quantities has a 
lot of vitamins, I suppose. 

Frankly, I'd recommend jump- 
ing right in with the “Cajun 


feast” ($14.95), a fried-seafood 
platter that includes all the ap- 
petizers except the shrimp en 
brochette ($5.95). Well, you better 
order that too, since it’s six of the 
most deliciously sinful things I’ve 


ever had. The Cajun brochette is | 


a toothpick, which keeps the 
bacon wrapped around the jum- 
bo shrimp. Then the whole thing 
is dipped in peppery batter and 
deep-fried to a crispy, no-grease 
state of perfection. The lily can 
even be gilded with some 
mustard-tinged mayonnaise. 
Maman, that’s good! 

Back to the Cajun feast. It 
includes a cup of seafood gumbo 
($3.95 a la carte), a thin gray broth 
like Rhode Island clam chowder. 
Hoo boy, where do they hide the 
pepper? Down at the bottom of 
the cup is a pile of crawfish and a 
bit of crabmeat. A dinner version 
($8.95) adds shrimp, oysters, and 
rice. 

Of the fried stuff, there are the 
real gulf oysters, fat and sweet. 
And there are a number of 
medium-small shrimp. And a 
nice mess of Cajun popcorn, your 
basic fried crawfish. The crawfish 
are fresh-water lobsterettes; the 
popcorn portion is a bland little 
tail and drop of tasty crawfish fat. 
The round ball on the plate is a 
hush puppy, a corn-bread fritter 
that turns out rather sweet as 
they make them here. The 
smaller flat patty is a crawfish 
boulette, a bready but tasty sea- 
food cake, almost a New England 
clam cake. The larger one is a 
catfish patty, perhaps too mild, as 
freshwater fish can be, so they 
add hot pepper. But with all those 
crawfish, shrimp, and oysters, 
what does it matter? They even 
toss in some French fries, limp as 
any fish house can make them, 
but with a good potato taste. And 
a scoop of “rice dressing,” a 
simplified dirty rice with meat 
and peppers. 


But that’s not all. You should 
also know that a fair portion of ‘ y 


the fried stuff is bite-size al- 


ligator. You might not realize it, 


except for how chewy it gets 


when fried. ‘Gator this fresh is. 


neutral in flavor but has the 
consistency of pork, if pork were 
deep-fried. (What do you bet 
there’s a Chinese restaurant in 
Cajun country serving sweet- 
and-sour alligator?) If you’re still 
nervous, there’s more of that 
delicious mustard sauce, a bottle 
of Tabasco on every table, and 
that marvelous visual pun: an 
ordinary pepper shaker filled 
with the red stuff. 

For more. profound flavors, 
there’s a jambalaya ($8.95; often a 
$7.95 special) that will 
memorably convey what the 
song’s all about. The dinner 
portion is four enormous scoops, 
not an attractive presentation for 
what looks like Spanish rice. But 
the aroma, the flavor — laissez 
les bon temps roulez! Genuine 
Cajun sausage adds smoke, gar- 
lic, and banked fire to all the rice, 
which is studded with shrimp, 
chicken, and bits of vegetable. 

Another mystery is solved with 
the blackened redfish ($12.95). I 
keep wondering why people 
want to eat charred fish, even 
while listening to Balfa Brothers 
records. The secret is that real 
Cajuns don’t eat charred fish; 
they eat fresh, sweet white fish 
with a thin skin of char. There is 
some spice, but less (and a lot less 
garlic) than the would-be Cajuns 


use. 

Crawfish étouffée ($9.50) is a 
classic way to extract the max- 
imum flavor from crawfish. You 
should be warned that it also gets 
the maximum flavor from cay- 
enne pepper. In both cases the 
‘vehicle is butter. Huval’s version 
is not overwhelmingly buttery, 
the style favored over at Cajun 
Yankee, but I think it is about as 


the pecan pi 


tasty a spicy dish as I’ve had in 
ears. The texture is soup-stew, 
filled with plenty of crawfish 
bodies. The only side dish ‘is 
white rice, a perfect complement 
that mutes the pepper slightly. 

Seasoning at Huval’s definitely 
runs to hot, but it’s so well 
modulated that the only season- 
ing I ever reached for was salt. 

There are desserts at Huval’s, 
though I missed the bread pud- 
ding twice and only got to sample 
ie. The pecan pie is 
important. It has a thick crust but 
about twice as many pecans as 
most, and the understory is twice 
as sweet as most. They serve it 
hot, like a Tennessee fried pie, 
and it certainly fuels you up. 

Service at Huval’s is rudimen- 
tary, but both waitresses com- 
municate their enthusiasm for the 
food. One is an actual 
Louisianan, imported by the Lou- 
isiana-born cook and owner. 
There are pauses as the small 
kitchen assembles large orders 
for the middle-sized dining room, 
just as there would be at the 
fabled place you wandered into 


~ in Broussard, Louisiana. 


The background music is 
equally authentic. Unfortunately, 
the sound system is not good 
enough for most tables to hear 
much more than the sound of 
fiddles and accordions. I might 
have picked up the washboard 
percussion of a zydeco band. 
Basically this is a bar, and a TV 
set with the sound low is on all 
the time. Classier decor comes in 
the form of an alligator balloon 
and a series of framed posters for 
pepper sauce, the crab festival in 
Henderson, Louisiana, the catfish 
festival in Breaux Bridge, various 
crawfish festivals, and the Saints 
football team. 

Now, remember. No aliases or 
maiden names. Tack your as- 
signed week to the refrigerator 
and wait your turn.” 0 


Education that Challenges 


The Institute for International Cooperation 
and Development has unique solidarity/study 
tours. This fall we have 3 nine-month programs: 
Travel in Mexico, Central America and the 
Caribbean. Tree-planting in the southern African 
frontline state of Zambia. Sailing to North 
Africa. 


Education is a necessary step toward changes 
for planetary health. Be a part of that process. 
Presentations about the 1988-89 Global 
Education courses will be given at 
University Lutheran Church on Winthrop 
St. in Cambridge near Harvard Square at 
8:00 p.m. on July 6,7,12,13, 18,19. For more 
info. write I.1.C.D./Box 1063/Amherst, MA. 
01004 or call (413)268-9229. (if you write us 
please include your telephone number so we can 
contact you immediately). 


TRAVEL 
EDUCATION 
CENTER 


Affiliated with Crimson Travel Service 


AtpAmerican Airlines SABRE Training 
Accredited Member NATTS 


| 2:30 p.m. Every Thursday 
Houses (3%) p.m. Wed., June 29 


Start a Travel Career 


PHONE 
-a- 


POEU 


617-4 /2-POEM 


Q I need a change 

Q I want variety and 
people contact 

Q I love travel 

QO I need to do something 
for me 


Day, Evening, & Saturday 
Courses Start Soon 
Also Management Training & 

Intro to SABRE 


call collect 
Cambridge, 


(617) 547-7750 


Nashua, NH 
(603) 880-7200 


MYOPIA POLO 
CENTENNIAL 
CELEBRATION 
To benefit the Trustees of 
Reservations & Essex 
County Greenbelt 
Association 


Sunday July 3 
(raindate 

July 4) 
Centennial Events 
Starting at 1PM 
Polo Match 3PM 


Admission 
$10.00 
Children under 
12 $2.00 


NEW AGE /uu/s//c 


NEW ENGLAND NIGHTS NOW BELONG TO THE LITE BREEZE 


GEORGE WINSTON ¢ KENNY G. * DAVID SANBORN ¢ AL JARREAU ¢ MANHATTAN TRANSFER * CHUCK MANGIONE ¢ EARL KLUGH 
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“if | don’t do whatever 
I can to survive, I die 
on the street, under 


a blanket, in an alleyway.’’ 


Squat 


Continued from page 6 

of school after the eleventh 
grade and returned to Boston. “I 
just couldn’t deal with my 
parents anymore,” he says. 

He got a job working construc- 
tion, found an apartment on Col- 
umbus Avenue. Then the job 
ended, and he got evicted from 
his apartment in January. Land- 
lord said it was too messy, he 
says. He didn’t quit the premises 
until March. He stayed in a 
shelter for a week and then 
headed for the Pit, the hot 
Harvard Square street hangout. 
He and Herc, a black punk rock- 
er with a blonde mohawk, got to 
talking. “Let’s find a place to 
squat, get off the street,” Tim 
said. 

He and Herc had heard about 
an empty building on Mt. 
Auburn Street next to the St. 
Paul Church. They climbed into 
the Boston Archdiocesan Choir 
School through an open win- 
dow. They and a bunch of their 
friends, maybe eight people 
total, set up camp. There was no 
electricity, heat, or water, but 
you could shower down at the 
Salvation Army. They changed 
some locks on the doors. They 
put plastic over the windows to 
keep the cold out. Some slept on 
the floor, others had the cushion 
of a mattress. They partied all 
night, Tim listening to the skin- 
head band Skrewdriver on his 
battery-powered boom box, and 
crashed during the day. One day, 
while Tim was at the store, the 
police came and busted up the 
bash. 

Tim and Herc trekked over to 
another empty they'd heard 
about, a giant warehouse near the 
Salvation Army in Central 
Square that could’ve fit all the 
homeless in Cambridge, Tim 
says. The crew came too. One 
afternoon, resting his 6-7 frame 


on a mattress in the second-floor 


office space, Tim awoke, startled. 
“What the fuck ...” He found 
himself staring into the slobber- 
ing face of an angry K-9. 

“What are you doing here?” a 
cop asked. 

“1 live here,” Tim said. 

“Why are you living here?” 

“I’m homeless,” Tim said. 

Tim says the police let the 
squatters take off. Another house 
of the unholy. “If it’s not being 
used at all, it’s a waste of land 
anyway,” Tim says. “You might 
as well get off the streets.” 

So he and Herc went off on 
foot, looking for another squat. 
They found a beauty, a big gray 
émpty on River Street. Rose 
bushes in the front, along with 
the NO TRESPASSING and 
POSTED KEEP OUT signs. The 
back door was open, Tim says. 
“No breaking and entering.” 
They walked in. Once again, it 
was party time, but mind the 
rules: “Keep your voices down. 
When you get stoned or drunk, 
don’t trash the place any more 
than it was.” Aside from the lack 
of electricity or water, there was 
only one other major problem. 
The squat was maybe a block- 
and-a-half from the Cambridge 
police station. One day Tim was 
on the toilet (which didn’t work) 
when he heard the squawk box- 
es, the cops, the handcuffs: mem- 
bers of the squat company being 
busted. “I hope to God they don’t 
catch me,” he said to himself. 
He'd already had a couple of 
non-squatting trespassing 
charges. One more, he said, and 
he was looking at a one-year 
mandatory. 

Somehow, Tim had escaped 
another jam. And now, a few 
weeks ago, he was back at the Pit. 
When a guy bought him a roast- 
beef sandwich, Tim said it was 
the only thing he’d eaten that 
day. “Sometimes, I don’t eat all 
day,” he says. He is currently 
squatting on a plot of grass on 
Harvard property. But while he 
was at the Pit, a fellow squatter 

Continued on page 12 
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“The rewards were substantial 
well prepared. slightly exotic 
cursine loaded with unusual 
spicy tastes and priced 
so modestly ~ 

& Boston Globe 


Siam Garden 


Siamese Kitchen 
PARTY ROOM AVAILABLE 


*.. Strikes us as a small miracie 

It is by tar the best of the three 

Tha) restaurants near HBS.” 
The Harbus News 


LUNCH 


Sun -Thurs 5 00-1000 pm 
Fr -Sat 500-10 30 pm 


FREE PARKING AT DINNER | Mon -Sat 1130-3 pm 


452 Mt. Auburn St. 


Harvard Square 


354-1718 


Ta Chien 


900 Beacon St., Boston 


WE 
DELIVER 


247-3666 


7 days, 6 p.m.-9:30 p.m. 
Charge $2.50 within 2 miles 


7 days, 11:30 a.m.-midnight 


Now Playing at 


BACK BAY’S 
FINEST 
RESTAURANT 


Delicious thick char-broiled steaks, fresh 


seafoods, barbequed chicken & ribs and 
limitless salad bar featuring imported beers & 
wines and starring modest prices 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


_ AKU AKU BOSTON 

| OPEN! 
Brookline Ave. 

A) Ample free parking in the rear. 


1 Also enjoy our Worcester restaurant : 
featuring our two new lounges The Beachcomber and Tulips | 


11 E. Central St. 
I) Centrum Exit 16 off 290 


792 


You are invited to visit our Cambridge location © 
at 149 Alewife Brook Parkway 


Luncheon Served Daily Ample Free Parki 
497.6377 


-1124 


pi 


EATING DISORDERS 


Anorexia ¢ Bulimia « Compulsive Eating 


group ¢ individual 
* couples ¢ family therapy 


Valery Rockwell, M.Ed. 
492-7843 


NARCOTICS 


ANONYMOUS 


(617) 569-0021 


BOSTON 
EVESING 


MEDICAL 
CENTER 


Serving the Boston community 60 years 


HAVE YOU 


PRICED BIRTH 


CONTROL 
LATELY? 


INTRODUCTORY SPECIAL $48.00 


($93.00 value) 
Special includes: 
¢ Three months supply of 
birth control pills or diaphragm 
* Pap smear 
exam 


Special Good Through 
June 30, 1988 
Must present ad at time of visit 


BOSTON EVENING MEDICAL CENTER 
314 Commonwealth Ave., Boston, MA 


For appointments......................Call 267-7171 


On the Green Line 


or blond 
hair, blue eyes, 
black skin or curls.” 


These are the spoken words or 
silent feelings of some native 
Asians about half-Americans in 
the Philippines, Korea, Thai- 
land and Vietnam. Wherever 
American men have lived, 
worked or fought in Asia, 
Amerasian children now live. 
And they are scorned and 
discriminated against because 
they are fatherless and look 
American, and they are among 
the poorest of the poor. You 
can give them help, hope and 
pride in their American 
heritage by becoming a spon- 
sor through The Pearl S. Buck 
Foundation. All Amerasians 
look beautiful to us. 


The Pearl S. Buck 
Foundation, Inc. 


Green Hills Farm 
Perkasie, PA 18944 
1-800-523-5328 
or, in PA, 215-249-0100 
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Professional and Continuing Education 
Massachusetts College of Art 

621 Huntington Avenue, Boston, MA 02115 
Register now for intensive 3-week 
classes beginning July 5 & 25. Courses 
include design, drawing, landscape 
painting, mural painting, abstract painting, 
life painting, color, ceramics, printmaking, 
stained glass and much more. 


Walk in and register or phone in with 
MasterCard or Visa. 


Call now for a brochure. 


617-731-0275 
Massachusetts College of Art is a state supported college offering 
BFA, MFA, and MSAE programs. 


North of the Border 


a? ¢ A Division of Midwest Fireworks 


Drive a ‘Little * Shive Lot 
in New Hampshire 


on Fireworks that will exceed 
your expectations 


| OPEN 7 a Week 
9 a.m. — Midnight 


** at 68 Lafayette Road on 
Route 1, in Seabrook, NH. 


Call Ahead: 
(603)474- 8905 = 


Buzz m loral § ntains 


It’s easy to 

find the right 
roommate when you 
use the right source. 


The Boston Phoenix classifieds. Every 
week, your ad will be read by more than 
400,000 people: people sharing your 
interests and lifestyle. And when you reach 
people like you, you're very likely to find the 
right roommate. 


Phcenix Classifieds 


a To place your ad, call 267-1234 = 
We reach the people you want to. 


FOR THE NORTH SHORE, ? 
ETRO WEST, 
E MERRIMACK VALLEY, AND 
NEW HAMPSHIRE 


CLAPTON « THE DOOR 
KINKS* SANTANA* THE WHO EAGLES 
GENESIS * BAD COMPANY « FLEETWOOD MAC 
ROLLING STONES * JOE WALSH « THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE # STYX 
VAN HALEN * GUESS WHO « JOHN FOGERTY 
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Squat 


Continued from page 11 
cruised by with the news of 
another potential squat, this one 
with easy access to showers. And 
if it rained, he could always go 
underground, follow the tracks to 
the old Harvard T station-control 
area, and crash. Tim was saying 
how he didn’t want to spend his 
life on the streets, but you needed 
a place before you could get a job, 
and he started thinking about the 
gap between his parents and 
himself. “They're up there,” he 
was saying, “and I’m down 
here.” 
* * 

We have dreams, but they're 
all lost when you don’t have the 
key to the door. 

— Abdul, Boston’s grandmaster 
of squatting 


At three, he was playing the 
violin. At eight, he says, he was 
playing the upright bass and 
running cocaine for his mother’s 
rabbi. He’d been on and off the 
streets, starting in New York, 
since he was seven. He squatted 
his first building in New York 
when he was 27. The first of 
almost 300 squat spots, he says, 
200 of them in Boston. Abdul was 
a tenant in the building when the 
landlord took off. “I got all the 
tenants together and we started 
running the building,” he says. 
He learned about working a 
boiler so the lady upstairs with 
1000 kids wouldn't freeze to 
death. Later, he learned how to 
mess with a fuse box or pirate 
electricity from a next-door 
neighbor. “I learned how to run a 
building,” he says. learned 
how to survive.” He lived in that 
building for a couple of years, 
until he and the other tenants 
were displaced to make room for 
luxury housing. 

He moved to Boston in 1968 
and was off and running into 
other people’s buildings. Includ- 
ing the Good Lord’s. He and 
some people squatted on the 
front stoop of a South End church 
before finally deciding to break 
in. He's squatted in a renovated 
South End condo that he’d found 
utilizing his Army background: 
seek the high ground, then attack 
the weakness. From a perch on a 
fire escape, he’d spotted an emp- 
ty condo sitting lonely in a 
populated building. He con- 
tinued climbing and gained entry 
from the roof. He entered the 
apartment using one of the tools 
of the experienced squatter — a 
plastic welfare card — to lift the 
lock. (The other essential tools 
are the hammer and Phillips 
screwdriver.) Once in, he 
befriended an elderly neighbor 
who asked him to run to the store 
for him. He asked for her keys so 
he could get in through the 
building's front door without 
bothering her. On the way to the 
store, he stopped off at the 
locksmith. Later, he had the 
locksmith change his apartment 
door so he wouldn’t have to 
continue to lift the latch. Now, 
possessing keys to almost-his- 
own digs, Abdul would walk 
through the building as if he 
owned the place. 

He and his Belgian shepherd, 
Thunder, once squatted in a 
treehouse in a South End park. 
Abdul would climb up first, then 
bend down and catch the jump- 
ing dog. He squatted for a time in 
an old barroom with a freezer, 
stove, hot water, and a buddy 
who climbed the telephone pole 
and hooked up the phone — the 
two of them made long-distance 
calls all over the place. In the day, 
the closed-down barroom was 
Abdul's shooting gallery, junkies 
paying Abdul money to use his 
place to get off. At night and on 
Sundays, Abdul the merchant 
was out with his shopping cart, 
selling junkies clean needles he'd 
procured from hospitals or 
bought by the box from diabetics. 
Or poouegeing pints of Wild Irish 

e’d purchased at'$1.60 
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when the liquor stores were 
closed for business — $3.50 a 
bottle. 

Squatting is merely the hous- 
ing component of Abdul’s 
. survivalist lifestyle. “We're at 
war,” says Abdul. “And in war, 
everything goes. Survival... . If I 
don’t do whatever I can to 
survive, I die on the street, under 
a blanket, in an alleyway.” 

He’s been around the cellblock, 

doing a total of 17 years in the can 
for a variety of crimes. He says 
he’s not a rapist and he’s not a 
child molester; everything else is 
open to discussion. “I’ve been a 
gangster. I’ve been a dope fiend. 
I've been a coke fiend. I’ve been a 
hope fiend. I’ve stuck up banks. 
Trying to get over.... I've sold 
drugs. I’ve sold guns. I’ve sold 
people.” 
shelters — where he naturally 
continued his hustle, showing up 
one time, for example, in the line 
for the Long Island Shelter with a 
crutch and a phony limp soon 
after a new policy of handi- 
capped-to-the-head-of-the-line 
was instituted — reminds him 
too much of his time in the 
slammer. “They tell you when to 
get up,” he says. “They tell you 
when to go to bed. Lights out, 
nine o'clock. Children don’t even 
go to bed that early.” Such 
regimentation clashes with a 
basic tenet of squatting: self- 
determination. “They should let 
' us have a building so we can 
show what we can do for 
ourselves,” Abdul says. “We're 
always being told, we'll show 
you how to do it... . We'd like to 
be able to use our own resources. 
But they don’t want that. They 
want to send us to the prison 
camps. 
One of Abdul’s most im- 
pressive squats — a brownstone 
in the South End where he and 
his mates managed to hole up for 
four-and-a-half years in the early 
‘80s — attracted many refugees or 
shut-outs from the _ shelters. 
Among others. It wasn’t paradise, 
but it was better than being on 
the street. On the street, Abdul 
says, “You sleep with a knife and 
one eye open or you'll wake up 
without your drawers.” 

At this site, Abdul the under- 
ground entrepreneur had the 
whole thing working. The land- 
lord had died, and his family let 
the building fall apart. The ten- 
ants moved out. Abdul and his 
flock moved in. The squatters 
included the dope fiends, the 
hookers, and the pimps. There 
_ was the working couple whose 

baby stayed with one of their 
parents during the day. There 
was the 15-year-old kid, his 16- 
year-old girlfriend, and their little 
baby. Abdul’s floor was domi- 
nated by the drug dealers: he was 
selling alcohol and coke and IV- 
drug works. The thieves slept in 
the basement. The basement 
doubled as a shooting gallery, 20 
or 30 junkies sitting around a 
table, $3 to use a set of works, $5 
to buy, while some of the big 
shots donated smack or coke to 
the cause. The hookers used one 
set-aside room as a trick pad, 
throwing $5 per john to the 
house. And some of the prime 
boosters used to stop by, trading 
some of their merchandise for a 
safe place to stash their goods 
and rest their heads. 

There were electric heaters, 
mattresses, a half-dozen TVs, 
radios, chicken always cooking. 
After a while, the plumbing 
busted. So Abdul would head for 
the closest hydrant, and put a 
two-and-a-half-gallon jug of 
water on each floor. Each floor 
also had at its disposal a portable 
commode. Abdul used to take his 
showers at Boston City Hospital. 
He’d send Thunder out to the 
liquor store, his order and his 
money in a brown bag sticking 
out of the dog’s mouth. The dog 
always faithfully returned with 
Abdul's booze. 

Then one day, the cops arrived, 
perhaps tipped off by some rent- 
a-cops who lived nearby. As the 


. ops hustled the squatters into 


and charged ‘his. customers 


He says his time in the | 


the vatyAbdul~ and dog 


ducked into a hole in the 
backyard and stayed there. When 
the cops left, Abdul moved to one 
of the nine other places he kept in 
the South End. These squatting 
franchises were run by his 
lieutenants, whom he kept in line 
‘with both the carrot — cash, 
drugs — and the stick — his 
skull-cracking walking stick. 

Somewhere along the home- 
less trail, Abdul met Charlotte. 
She had her own troubled tales to 
tell. Foster homes. Institutions. 
She says she was beaten, raped. 
Spent a survival siint in the 
Combat Zone, where she was 
abused by both pimps and johns. 
She also did some squatting, 
taking over a building near 
Copley Square. 

They were married last yeaf. 
On their honeymoon, they 
splurged for a week in a $100-a- 
night hotel. Fresh sheets. Cable 
TV. T-bone steaks. The best part, 
says Abdul, was having the key 
to your Own room. 

He and Charlotte later tried to 
make that feeling permanent. He 
says they saved up some money 
and went apartment hunting, 
from Boston to Maine. The land- 
lords were shaking their heads no 
before they even got in the door. 
They want references, and the 
Pine Street Inn just won't cut 
it.”You get labeled,” Abdul says. 
“It's the same type of label they 
had in the concentration camps in 
Germany, They had a sign on 
you there that you were a Jew. 
But you really didn’t have to have 
the sign because your features 
and what you were told it. It’s the 
same thing with a homeless 
person. They can tell them by the 
many bags they carry on their 
backs or in their hands. They 
have that lost look of where are 
they going to sleep.” 

Last year, Abdul and Charlotte 
headed across the river to Cam- 
bridge. It was a migratory path 
followed by other Boston squat- 
ters. There seemed to be a nice 
supply of empty buildings over 
there, some with a rent-control 
spin to them. Some landlords 
were letting their buildings run 
down, complaining they couldn’t 
afford to maintain them because 
rent control was cutting into their 
money flow. Then they’d go 
before the city and seek a rent- 
control exemption, saying they 
could really do more with the 


‘ building if they could charge 


more money. In the meantime, 
the tenants would move out and, 
balancing out the building's 
karma, the squatters would move 


in. 

Abdul and Charlotte spent part 
of last winter sleeping in a ‘74 
Ford station wagon parked near 
the Salvation Army. And they 
shuttled between a series of River 
Street squats before finally being 
stopped in their tracks by the 
Cambridge constabulary. 

Now they are bedding in a 
small shed near the River 
Charles, Boston side, spending 
their days at the bizarre bazaar 
known as Boston Common. Ab- 
dul plays his fliigelhorn for 

“ bread, his signature song being 
“Exodus,” and otherwise supple- 
ments his SSI check and Char- 
lotte’s general relief and food 
stamps through bootlegging, 
bartering music lessons, ped- 
dling information and almost 
any other commodity known to 
man. After which a street person 
or 2000 will happen to mosey on 
by Abdul seeking some form of 
sustenance. Most will not walk 
away disappointed. 

Come wintertime, many of 
them will be lucky if they can 
walk at all, being otherwise 
engaged in trying to huddle 
against the cold. Now, says Ab- 
dul, is the time for the homeless 
to heal and conserve their ragged 
resources for the inevitable win- 
tertide. Already, Abdul, the 
sultan of squat, has his eye on a 
magnificent empty building 
nearby in which, Allah willing, 
he and his squatting confederates 
might outhustle the man one 


0. 


“Gurdjieff-Ouspensky 
Centre 


air of passes 


Now students 
(617) 277-8323 


Two on the aisle 


Get all the information on 
what's hot, what's not 


The Boston = 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions See ad for detaiis. 
SEE COVER FOR COUPON 


The Arts & Entertainment Authority } 


og 


GIVES YOUARADIO MAGAZINE 
BOSTON SUNDAY REVIEW is c fascinating summary ae 
the past week's activities in and out of the world of Boston, 
News, music, talk and listener participation are all — 
blended by WBCN’s talented news department. 
Investigation. information, entertainment; we'll give y 
special taste of why the week ends here onFM-104. > 


EVERY SUNDAY, 7AM-NOON 


TELL ME WHY 

Tim Riley looks at the music of the Beatles song by song. 

OPEN HOUSE 

Attorney/realtor Rick Shaffer in the studio to answer all 

your real estate and home buying questions. 

BABY M 

Phyllis Chesler looks at the legacy of the controversial 

surrogacy Case. 

PLUS: A look at cocaine wars . . . The Cosmic Muffin . 

How student activism of the 1960s affects the politics of 
| the ’80s...Dr. Rick Herman... And the Audio IQ Tests 

“Your News IQ’s” and “You Bet Your Ears!” 


Produced Ne WS 
hosted by 
Mat Schatter with Abel 


Talk to Japan -- 
5 hours for only $9.95! 


That's right. For only $9.95 /month you can use DELPHI/Boston to commu- 
nicate with Japan or anywhere else in the world. Services include electronic 
mail, online conference, Telex, FAX interconnect, message posting and more. 
All you need is a computer and modem to start enjoying quality online 
services today. 


See a free preview and sign up online: 


1) With your computer and modem, dial 576-0862 
(At 2400 bps, dial 576-2981) 

2) Press Return twice. 

3) Enter JOINBOSTON at the Username prompt. 

4) Enter EMAIL at the Password prompt. 


DELPHI/Boston 


New England's Premier Online Information Service 


DELPHI/Boston Incorporated ¢ Three Blackstone Street * Cambridge MA 02139 


er 


8861 AINE ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


/ 
Who is > 
~ 
the man 77.3 
always. 
; 
WH 
P 
\ ” & t t 
oo 
pac 
ooa 
% 
ooc 
4 
gee 
boc 
ay 
id 
o 
> 
Oo. 
oot 
coc 
oo 
104 
oo 30 
| 0.2. 5 
~ 
Lape 
< 


The Phoenix will give you a 15 word 
personals ad absolutely free 


for two weeks. 

With The Boston Phoenix personals, you can get hundreds of 
responses from a single ad. Quality responses, because 
thousands of single people read The Phoenix personals each 
week — more singles than any other paper in town. Now you 
can meet the kind of people you want to know: smart young 
successful people like yourself. And to prove that the 
personals can introduce you to the kind of people you’ve 
been wanting to meet, we'll run your ad free for two weeks. 


To get your free personals ad, simply fill out the coupon 
below or call 267-1234. 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


Your first words 


THE BOSTON 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 


GUIDELINES 

Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to indicate 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 
lifestyle, and avocations. Ads containing 
explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves 
the right to edit or reject any advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 

CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in 


next available issue as long as the promotion is in 
effect. The classified promotion may be cancelled at 


Personals 


any time without notice. 


15 letter limit THE DEADLINE FOR AD 


PLACEMENT IS 6:00 P.M. 


ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 


12 letter limit 


PRINT CLEARLY 


(For optional headlines, additional words or services see box in lower right.) 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Wed. 8:30 a.m. - 6 p.m. 


Thurs. 8:30 a.m. - 5 p.m, 
Fri. 8:30 a.m. - 5 p.m. 


PHOENIX CLASSIFIED OFFICE 


367 Newbury Street 
Boston, MA 02115 


PRICING PER WEEK 


(OPTIONAL) 
MULTIPLY THE TOTAL 


BY THE NUMBER OF WEEKS 
THE AD WILL RUN 


FIRST 15 WORDS 
*(Free for first two weeks only) 
ADDITIONAL WORDS $1.25ea. $—.— 
This information is confidential. or $10.00 (See above 
We cannot accept your classified ad without it. differential) 
0 Check here if you will let us read your MAILBOX: $3.00 per ad, 
NAME Phoenix Personal Ad on the radio. issue ipsa a 
PHONE (No names will be used, box numbers only). OPTIONAL MAILOUT: $5.00 : 
per week, per issue 
ADDRESS TOTAL: 
CITY STATE zip SIGNATURE REQUIRED MULTIPLY BY 
WEEKS RUNNING: 
ACCOUNT # (Two week minimum) 


EXP. 
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The 


#609 Watch it! 


Making up puzzies is just our day job. We do our serious work 
after dark, as a night watchman at a flea market. 
C’mon, grab a flashlight and the list below. Let's see if there's 


anything missing from table #609. 4 

—— pliers —— colander (with spoon) —_ pepper mill 
— — India ink electric mixer ——. steam iron 
—— dustpan -— two batteries ——. turntable 


8861 NOILLOAS ‘XINSOHd NOLSOS 3HL 


—. toaster — dish drainer —— Clarinet 
—— wok —— four dishes ——. flashlight 

cake pan tape dispenser —. candlestick 

—— Walkman — measuring cup —. typewriter 

—— juicer —— rolling pin —— golf club 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
: to Puzzle #609 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, July 11. Phoenix employees and their 
immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
f week, so when there are more than 10 winners we'll have a 
lottery. 
| 4. All entries must be accompanied by the Puzzle page. When 
| 


possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #607 


| Most of our readers made it through “‘Grad School” (Death of 
i a Salesman; Alfredo, Alfredo; Lenny; and Harry Kellerman aside). 
The 10 Dustin Hoffman movies were: Midnight Cowboy (Ratso’s 
; hair), Little Big Man (Jack's braids), Papillon (Louis’s glasses), 
The Graduate (Benjamin's flipper), Ail the President’s Men (Car\'s 
: notes), Kramer vs. Kramer (Ted’s son), ishtar (Chuck's camel), 
‘i Straw Dogs (David's trap), Marathon Man (Babe's sneaker), and 
Tootsie (Michael and Dorothy’s dress). < he 
We're sending T-shirts to the graduates below. 
1) Sherrie Saint John, Cambridge 
2) David English, Somerville 
3) Arthur Brody, Brighton 
4) Stephen Owen Murphy, Somerville 
5) Joe Lane, Lowell 
6) Gil Bliss, Middleboro 
7) The Rev. R. Earl Jones, Boston 
_8) Phyllis Pucci, Methuen 
“9) Kate Goldsmith, JP 
10) Jeannette Colonna, Brooklyn, NY = 


ROGER JONES 


7 DAYS A WEEK 

COPYING | MULTI COLOR COLOR COPIES & MR. BIG™ 
e High speed, high quality copying & BLACK CIBACHROME GIANT COPIES 
* 9900 and Kodak copies OFFSET PRINTING © Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 
e Zoom lens enlarges & reduces ° Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 
° Red, blue, green, and brown envelopes, resumes, carbonless enlarge and reduce © Bond, vellum or colored paper 

copies, from black artwork forms * Brilliant color Cibachrome prints output ; 
Facsimile Transmission (FAXY Photostats From artwork, slides, chromes, Blueprints, engineering drawings, 

FAN) 3-D objects, enlargements and line work precisely reproduced 

* Seven days a week, while * Folding, collating, cutting, binding reductions 


you wait. ' © instant offset printing 


BOSTON/BACK BAY | DOWNTOWN/FINANCIAL DISTRICT ; 
815 Boyiston Street 267-9267 85 Franklin Street (near Filene’s) 451-0233 
(opposite Prudential) 260 Washington Street (near Schoo! St.) 367-3370 
Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. me 
: 230 Congress Street (at High St.) 451-1 

pan agen ante 267-7448 101 Summer Street (near High St.) 350-7084 
¢ nd Frick 7:30-9 One Beacon Street (on Tremont St.) 227-3164 
Monday-Friday 7:30-9, Saturday 9-5. 

One international Place 330-8880 

Monday-Friday 8-6 
BROOKLINE TNUT HILL 
1295 Beacon Street 731-6775 CHES 
(Coolidge Corner) Route 9, #1188 (at Hammond St.) 731-1909 > 
Sunday 12-8, Monday-Friday 7:30-11, 
Saturday 9-5. 


FAST PICK-UP & DELIVERY 


: 
—— trumpet -— sewing machine —— chain saw 
—— hatchet — pencil sharpener —— percolator 
—— stapler — fire extinguisher —— desk lamp 
= 
Br 
Cz 
- 
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(EMPLOYMENT OPPORTUNITIES” 


FROM THE > 
NEWS SECTION 


FULL/PART TIME 


BOOKK' 
We're a Mature, 
reliable, 

ii growing RE. fi 
sma gr irm in 
Camb, to office 


with 
computer desirable. Cail 
Toni 868-0708 


SEE THE NEWS 
SECTION FOR 
MORE HELP 
WANTED 
LISTINGS 


LINE COOKS 

& ~4 at 

emnore ‘Souare, 
Call 536-27: 
Many permanent jobs avail- 
able! Recep., typists, 
secretaries, d.e. ops. Great 
ask for Lisa. 

ask for Lisa. 

phone interviewers 


wanted. 
Good work ; No dress 


code, near T. Flex. HAS. no 
$6.00 to start 
MODELS 
WANTED 
5’8” and over for print and 
No nec. “VIVA" 
AGENCY. Copley ‘Place. 
6. 
266-0880. 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
seeking seductive 
595-0336. 


‘phone operators. 


RECEPTIONIST 
ARCHITECTURAL/ 
We Sea busy, me- 
dium size architec- 

tural/ firm in 


for an in- 
telligent, organized and 


our 


ment and the worang 
Reeponat 


ng, 
ron wh sc 
architects. Sense of humor 
preferred, no omy 
Please- call: 


fice Manager 491-4413. 
TIONS T (PLUS 
energetic, very 
friendly, creative and ~ 
per. for 
young, innovative, inter- 
national firm elec: 
Harvard 


tronic 
Typing 
cal for interview: 547-0332. 


STUDIO ASST 
architectural firm 
needs a competent self- 
motivated and detail-or- 


iented person able 
both independently and with 


others for a variety of tasks. 
Call with resume 664-6652. 
SUMMER 
JOBS 
FOR THE 
ENVIRONMENT 

the state's 

ing college students, r 
cent grads & others for its 
state wide campaign to fight 
toxic incinerators & promote 


NEWTON call Jan, 964-3945 


TIME FOR 
A CHANGE? 
c.Q. PERSONNEL 
Permanent and tempor: 


placement, includi 
job and clerical 
positions, also professional 


neering, human resorces 

and marketing. Career coun- 

seling, resume , and 

computer training, 

desktop publishing and pay: 
top 

roll. Call Joan, 


242-0978 
SEE THE NEWS 


SECTION FOR 
MORE HELP 


SEE THE NEWS 
SECTION FOR 
MORE HELP 
WANTED 
LISTINGS 


SITUATIONS 


WANTED 
BALD MODEL? 


Yor specal young 
(20s?) for 


BALD MODEL? 


Sales 


Part-Time 


Successful publisher of pro- 
fessional reference materials seeks 
reliable part-time telemarketers to 
learn business and legal product 
line, and sell to professionals by 
phone. Great entry-level op- 
portunity! We offer a pleasant en- 
vironment and hours (Monday- 
Friday, mornings & afternoons), 
base salary and commission plus 
benefits. Interested applicants 
please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 
367, Warren, Gorham & Lamont, 
Inc., 210 South Street, Boston, 
MA 02111. 


EOE M/F. 


WARREN, GORHAM 
LAMONT, IN 
Professional ‘Publisher 


WG 


Cleanwater Action, the 
nation's leading citizens’ 
environmental group, is 
hiring articulate people 
committed to social change 
and a clean environment. 
Help elect progressive 
candidates here and around 
the country. Stop 
incinerator and shoreline 
toxic pollution. Nationwide 
travel opportunities and 
significant training in 
management and winning 
grassroots campaign 
strategies. Full benefits, 
$14-18 K/yr. 
Call Allison or Sam at: 
423-4661 


BE INVOLVED IN THE 
CLASSIFIEDS elemarkeung 

Publishin CAREERS! POLITICAL 
CONTINUED TRAINING 


PROCESS! 


Gather signatures for 
upcoming elections. 
Must be outgoing. 


NO EXPERIENCE 
NECESSARY 


Flexible hours - day and 
evenings. 
HIGH HOURLY WAGE 


Call today: 
staff 491- 
builders’ 0491 


Temporary Services 
5 JFK ST., HARV. SQ 


ACCOUNT 


EXECUTIVE 


We're looking for an 
aggressive, self-motivat- 
ed radio account exec 
with a proven track 
record to join our sales 
team and generate new 
dollars. Established 
account list available in 
an expanding territory. A 
minimum of 1 years radio 
sales experience 
required. Please send 
resume to: 


S. Kelley 
WFNX-FM 101.7 
126 Brookline Ave 
Boston, MA 02215 


STOCK 


We are a fast growing home 
furnishing company with full 
and part-time stock 
positions available. . 
Responsibilities include 
shipping, receiving, 
inventory control, store 
maintenance, and customer 
service. The ability to be 
flexible and to work ina 
team environment is the ke 
to success in the job. Goo 
salary and benefits. Apply in 


person. 
The Mall Faneuil Hall 
at Chestnut Hill Marketplace 
964-8400 742-6025 
Huron Ave., Brattle St. 
Cam Camb: 
547-5 87 


ATTENTION 
MOVIE BUFFS! 


Videosmith, New 
England’s leading chain 
of video rental stores is 
now hiring full and part- 
time retail sales clerks 
for all locations. 
Immediate openings for 
enthusiastic, intelligent 
and detail-oriented 
individuals. Flexible 
schedule. 

Excellent benefits. Apply 
in person. 


279A Harvard Ave. 997 Mass. Ave. 


Brookline Cambridge 
The Mali at 355 Fresh Pond 
Chestnut Hill Parkway 
275 Dartmouth St. Cambridge 
Boston 50 Franklin St. 
64WorcesterRd. Soston 
(Rte 9) Natick 61 Leonard St. 
Belmont 


RECEP/TYPIST 


Architectural firm has 


RESIDENTIAL COUN- 
SELOR. To work with four 
MH adults in Dorchester. 
Hours Sun. 9am-5pm, Mon.- 

Thurs. 3pm- en Work ina 
friendly, relaxed a’ 

while helping to teach 
needed skills and write up 
treatment plans. Be an em- 


BA or exp. pref. but will train. 
Call Susan at 522-1448 or 


288-7696. 
VINFEN CORP. 
AA-EOE 


ROMAGNOLI’S 
TABLE 


Professional couple w/ 2 
children WILL 


Moving to LA in Sept. Let's 
split the cost of a truck and 
expenses. 262-8656 any- 
time 


RESUMES 
GNOMON COPY 


99 Mt. Auburn St., 
bridge - Call 492-7767 


RESUME NEED 
TYPESETTING ? 
CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


VOLUNTEERS 


Great opportunities are 
arriving with 


"RESTAURANTS: 


335 HARVARD ST. 
BROOKLINE 
We specialize in award-winning torta 
(deep dish pizza), calzone, salads, 


and pasta — all made with the 
freshest ingredients and served in a 
casual contemporary atmosphere. 


NOW HIRING 
ALL POSITIONS 
. © Easily accessible 


transportation!! 
Terrific environment! 
Flexible scheduling!! 
* Need experience? We'll train you!! 


Interested? Call Karen Logan at 
628-9844. 
Equal Opportunity Employer 


CAREER 
OPPORTUNITY 


LivingWell Fitness 
Center now has im- 
mediate openings for 
full-time management 
trainees and fitness in- 
structors for its 10 Bos- 
ton area locations. For 
more information call 


1-800-792-5401 


Living Well | 


FRESE 


COURIER 


THE BOSTON PHOENIX, 
NEW ENGLAND LARGEST 
WEEKLY NEWSPAPER IS 
LOOKING FOR AN EXPERI- 
ENCED AND SAFE DRIVER 
WITH KNOWLEDGE OF 
BOSTON AND SUR- 
ROUNDING AREA TO 
OPERATE COMPANY 
VEHICLE. CONTACT 
SUSAN KELLEY AT 536- 
OR SEND RESUME 
TO: 


THE BOSTON PHOENIX 


126 Brookline Ave 
Boston, MA 02215 


= 
- 
: sys and full charge book- 
keeping. 
: We offer comfortable work- 
environment and 
a Join 
USA. Career travel 
. will train. 3 LOCATIONS: 
BOSTON call Jim, 292-4810 
| 
LISTINGS 
pe Very part time distribu- 
hr. 899-9348. 
$200/mo. hour 4 
Call Hassan 739.2280 eve. 
i Looking to house sit in Bos- : 
* ton area for 1 . Pro- 
fessional couple, and 
; nurse, with 2 school 
dren. Home or A. 
years, good w 
plants. Cail 6020682717. 
HOUSE SIT your house or 
“ open ; beginning Aug/Sept 
Duties include; typing, tele- Home 18 years, 
based on ability. Call, -2717 
ployee of a large corp. with our specialty Multiple i 
Setter than average benefits —ietters, theses, term 
needs a Skilled fulltime 
person Faneuil Hall Meter 
place. — 
Son 
State and Fed grants sks JOIN STUDENTS 
financial rec, Prot reg: grad IN THE FIGHT 
of FT office exp, or The 
zation towards a degree. Campaign Against Hunger, 
S/WP 36pm. Cur- the nations largest network 
remt salary $317.66. Exc of student activists working 
_ benefits inci ee to end hunger, needs 
& optical insur and 1 volunteers for the national 
paid holidays pare. Send office in Downtown Boston. ' 
resume w/ of 4 Various talents are needed, 
and/or call: irene S. from collating to writing. 
Board of Library Comm, 48 Office is easily accessable 3 
Beacon St, Boston, 02215, by red, green and orange F 
617) 267-9400 or lines. Contact Diane at 
AA/EOE 292-4823 


MESSAGES 


$, pro- 
feesionas seek North Shore 


Arlington Jean 


at Beacon Hill biue 
wool woman anthropology. 
Box 84! 


you, and you 
aprofessional gentleman 
45+, please reply. Box 8484. 


Jack from CSS-330, thanks 
for the Prudential article on 
Spain. Sorry we didn't pet to 
talk more. How about lunch 
sometime? Mary. Box 3419. 


Michael, | am deeply sorry 
ads othe other people 


for phoney 
are placing and the false al- 
legations imply. R.M.G. 


PERSONALS 

chance blind dates? 
Tne People Network's Video 
interview library lets you see, 
hear, and meet 
men/women who attract 
yo. Take a shortcut! Call 
47-3800. 


SHE CRIED 
Check the Arts listings to see 
where $ finest 
group is pl oka You can't 
stop now.. 


SWM 30 — new friends 


pong have gone thr: 
POB 414 Topetold MA 


blonde girl 
‘ont of me at 
of ely Durham 


ulder, CA. 80301. 


TELEPHONE 
PERSONAL 
ADVERTISING 


TALKING 
PERSONALS 
CALL Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 
FOR INFO 449-2261. 


ARE YOU a warm, humor- 
ous, professional SWM? | 
am an attractive, well- 
educated (shy) SWF, 28, 
aspirant writer, traveller, 
Mensan, junkfoodoholic, 
who wouid like to meet you. 
Box 5278. 


Attractive older woman, 
wide seeks tl me 
man. No prejudging; tell me 
about yourself, Bos e444 


Attractive, SWF, 31, petite, 


blonde, professional, loves 
ocean, travel, cooking, 
seeks romantic, tall, athletic, 
intelligent SWM, 30-39. 
Framingham. Photo please. 
Box 52! 


Attractive, warm and caring 
SJW, 43, research psy- 
chologist, interested in 
sonal growth, hiking a lib- 
eral/left politics, seeks M, 

30s/40s, for committed rela- 
tionship. PO Box 290 Cam- 
bridge 02140. 


Attrtactive SWF, 49, 5’3”, hu- 
man services professional 
but computer buff. Likes: 
music, theater, movies, 
food(but slim), 
ful, honest 


staking 
ntieman 


Fomor non-smoker. 
x imbridge, 
02238 

Aware, bri by oe 
woman wanted 


for fun, growth, 
1521, Hampton, NH. 842° 


City woman with country 
roots- healthy, attractive, 
warm, self-sufficient- seeks 
soulmate in his fascinating 
1076. E. Arlington 


Crystal ship is being filled. 
SF, 20's requires attractive, 
liberal, long-haired, ship 
mate. No Popeyes. (im no 
Olive Oil). Photo. Box 


DF, 43, full-bodied, aver: 
looks, warm, Irish, artistic, 


thinki noeing, 

inking, ca 
ing close. Box 8478. 


DWF, 31, pr bit 
fessional, ar and A..F, un- 


fun, friendship and more. 
Box 8458. 


OWF, 48, ps' ‘apist 
who loves classical music, 
literature, art, the outdoors. 
Seeks divorced or widowed 
man with similar interests. 
Box 5299. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


Gumball machine fanatic 
SWF 23 intellectual, child at 
heart, likes cats, dancing, 
dining, outdoors. 
Seeks SM nonsmoker 22-30 


friends perhaps more. Box 
8426. 


I'm an highly 
educated, si offbeat 
SJF 26 5'7 


warm, intelligent, psy- 
chologically-oriented man 
who enjoys fascinating con- 
versation, exploring Boston, 
world travel, movie going, 


gece and adventure. 


intelligent, amusing, attract- 
ive, tall SBF wishes to meet 
a similar professional SWM, 
23-30, who enjoys laughing, 
provocative conversation 
and warm summer evenings 
Box 5249. 


intoxicating SF, 20's, seeks 
SAM 1OT twin. In- 
telli well-built, motor- 
No addictions! 

ito. Box 8519 


therapist, seeks wholesome 
rounded, caring, nature- 
ving man. Box 5272. 


DJF, Israeli origin, 36, warm, 
attractive, full of life and in- 


Let's share those long sum- 
mer days made for romance. 
Long term relationship de- 

. SWF, 34, slender, at- 
tractive, warm, would love to 


SWF, 29, shy, gentle, 


Petite, shapely, Lie seldom tolows expecta 
SWE bin, Assert. rather to estabi fi to dance, 
40-50's man for dancing, aa Box 8471. Professional, com- in people, 
travelling, snuggling, fun- » aware, finan- —jooking professional. Seeks 
filled relationship. Box 5292. Lovely, twenties, cially i tall and introspec- 
heart. Box tive ava man between 
Petite, ,warm, dance = svelte, mute, 30-40. Box 8451 
under foreign stars, barefoot Writer, fenahadan ao SJF, 39, warm-hearted, em- 
on Caribbean | artist. Dancing, ful, unpreten- SWF 30's, PhD, writer/poet, 
our travel urges. Desir Desire lov musicals, Ghandi, (giobai scientist/academic, politics, athletic, stun- 
inter awareness: exploration) non- ning, funny~ seeks male 
50 man. seekin longterm’ rela- spiritual counterpart, 6'0+, Let- 
x 5292. tionship (British, friendshi , share lite ter/photo exchange. Po Box 
Japanese.’ ?) Box 8522. with. Box $2: 1196, Cambridge MA 02142. 
Pretty, poetic, petite, DWF 
47 wants wise and witty, af- Nice, Jewish girl seeks nice, oe trough ce SWF 30's, PhD, writer/poet, 
fectionate, creative man. Jewish fessional (in tivate choices. Bo: left stunnin 
Box 576 Cambridge MA 20's x Waltham, — Stunni Statuesque. ef. athletic, funny -- seeks male 
fervescent, esucated, ter/photo exchan P.O. 
Purrrfect CAT WOMAN erceptive, intelligent, Dlonde 27, non-smoker 1196, Cam MA 
seeks DEF LEPPARD. At- endearing, biue eyed, cute, Seeks handsome pro- 02142 
tractive, well-groomed professional, 27, enjoys ten- fessional 25-35. Envisioning 
manes gives me cat scratch pis, jogging, humor, music 2 SUMmerfulloflaughter,ac- SWF, 32, 5'4'', sober 
fever. Box 8506 and more. Seeks athletic, and romance with a alcoholic, likes sober S,W, or 
phone. 


The Phoenix personals; 
This is probably safest, 
most controlied way to meet 
people. The creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly quintessential 
“high-tech”, “80's” method of 
meeting Boston's best 
tic, no k 

seeks int it, funloving, 
caring SWM for walks, ng. 
museums, just celebrat- 

life. Box 181, Andover 
M 01810. 


We are overly educated, 
droll, film goers, theatre 
‘S$, travelers, readers; in- 
pendent. Can balance 
checkbooks. No bikers, 
drugies, iron-pumpers. Only 
those with senses of humor 
need Box 5346. 


prety, 


unconventional, inde 


‘dent, sks SBM or SW’ 


tractive, tall, with 
ssion to society. 
desire SBM who 
jucated, into ad- 
vocnoy work, likes to dance, 
is a gentieman, financial 
comfortable. PO Box 124: 
West Concord, MA 01742. 


worldly, mature SWM pro- 
fessional who Ss same 
and more. Box 5282. 


SWF, 23, quiet Venus seeks 
to break out of half-shell with 
— Photo please. Box 


SWF 23, tall, attractive, in- 
telligent, catlover, off-beat 
films, country walks, sailing, 
gourmet food, dancing, 
seeks similar nons 
SWM friend- 
ship/romance. Box 8427. 


SWF, 24, 5'6, very attractive, 
curvaceous, brown haired & 
eyes. Compassionate soul; 
intelligent, philosophical, 
psychological, down-to- 
earth, fun, adventurous, 
creative, healthy, mature, 
professional. I'm looking for 


hand 

ship and hopefully romance. 
se send let- 

ter. BOX 8476. 


SWF, 25, athletically, 
Creatively inclined. Va 
interests — sailin 
arts. 

25-30, 6'+ , ild for 
walking, exploring and other 
escapades. Hopeless ro- 
mantics welcome. Box 8531. 


SWF, 27, professional, 
pretty, enjoys rock music, 
outdoors, touristing, com- 
under 32 f 

mitted relationship. ‘Son 
8483. 


SF, 32, active four season 
hiker, backpacker, cyclist - 
seeks male whose soul 
belongs to the outdoors, 
whose heart is gentie and 
whose spirit is adventurous. 
I'm a physician, 5'3, attract- 
ive, and also enjoy drama, 
folk music, and observi 

the wonderful absurdities o 


WOMEN 
SEEKING 
MEN 


Affluent beauty, 50's, cul- 


telligence seeks companion meet SWM, 30-42, in- 
who-has experience w/rela- _telligent, sense of humor, af- 
tionships. -45. Box 82, fectionate, progressive and mischief with. Box 5284. 


values. Enjoys danci mu- 
sic, theater, long walks mov 


Cambridge, Ma. 02140. 
SJF 28, likes music, com- 


tured, fit, bright, fascinating Frankly Scarlet, I'm writing ies, weekends in the coun- i beach; 
seeks retirement mate. tO The Phoenix Personais candielight, dinners. Box 5. Box 


SWF, 29, intelligent, trim, 

energetic, together, peopie- 

person seeks similar SWM 

for term relationship. 
Box 


SWF 29, professional, 
passionate, warm, Re- 
ubenesque, biondish, biue 
eyes, seeks strong, fun; ex- 
pressive, well-dressed, 
mature, nonsmoking man 
30-40 who loves dancing, 
music (Manthis, New-Age, 
Classical, Motown) bicycl- 
ing, romance, travel, dogs 
(not cats). Photo ap- 
preciated. 6535. 


well-dressed man of charm 
and character. Must have a 
sense of humor and value 
communication. Photo and 
phone please. box 8480. 


SWF, 20, student, witty, 
seeks SW! 
18-25 for laughter, friend- 
shi -. WOZ70, Norton, MA 


SWF 22 5'2", captivating 
a | of quality, well educated 
and professional seeks at- 
and professional 
SWM, 25-30, who is honestly 
looking for a 
No min 

gon ind picture please. 


SWF, 36, athletic, non- 
smoker, single parent. Enjoy 
running, nautilus. 
Seeks honest, athletic, pro- 
fessional WM, 32-40, who is 
not afraid of commitment 
and wants an equal partner. 
Box 5320 


SWF, 40's, ‘loyal, affec- 
tionate, sensitive seeks male 
partner, 38-50, non-pos- 
sessive, reflective, com- 
passionate, stimulating & 
fun. Box 8462. 


SBF, 
to 35 


appaport’’ with possible 
long term yey 4 to fol- 
low. Write to: P.O. Box 425, 
Dorchester, MA 02122 


SWF, intellectual , pretty, 
§°7, seeks Ww 

academic/PhD, 30's, to talk 
literature, deconstruction, 
arts. Serious scholar who 
can also have fun. Box 8482. 


D Italian man. Photo, 
Box 8396. 


SWF 35, pretty, athletic, pro- 
fessional, warm, humorous, 
seeks SM for friendship first. 
Let's explore / share Boston 
/ New England offerings. PO 
Box 1161, Brookline 02146. 


SWF, 36, seeks 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
ies, quiet evenings. I'm 5’2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 


SWF, 33, 5'8 seeks com- 
patible companion for mov- 


Artistic and gentle, ex- 
ive, poetic woman 40. 


ing, 
loyal, 


caring, intelligent, 
healthy, outgoing, active, 
easygoing, a ‘ous and 


ambridge, MA 02238 
SWF, 28, athletic, petite, fun 


loving, pro- 
fessiona for attract- 
ive, Professions 


PO Box 682, Sudbury MA 
01776. 


OWF, 43, fun-loving, attract- 
ive, academic 
seeking in- 
telligent man in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 


DWF, 45, 5'4, 136ibs, seeks 
financially secure lover liking 
fairs, pets, children, family, 
dining, ro- 
mance. Box 78, Swansea 
02777. 


OWF, 59, smoker, attractive, 
loves dancing, travel, etc. 
Seeks similar gentieman for 
friendship/relationship. 
Write with 10 to: Box 645, 
Methuen, Ma 01844 


ies, dinner, clubs (d 

maybe?), museums, drives. 
Non-smokers, non-Yuppies 
preferred- term rela- 
tionship desired. Box 8250. 


Ino 
movers; SERVICES in Life- 
~~ can help you find 
267-1234 


Attractive Latin woman, 
early 45 looks younger, 5'2, 
125ibs, long hair, 
brown eyes, educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 
happy, clean, trim, friendly, 
very very tender, working 
many years Columbian Red 
Cross with poor children. 
Seek American husband un- 
~ 62, good looking, biue 

eyes. sincere. elcome 

to first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


SWF redhead, intense, 
sensitive and witty seeks 
aware, compatible SWM. 
Box 1552, Concord, NH. 


SWJF, mid-30's, attractive, 
tall, blonde, varied interests, 


including music, travel, films 
seeking tall sensitive SWJM, 
early 30's to 40's with sense 
of wit, refinement and com- 
passion, 
tionship. Box 5257. 


for lasting rela- 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 

ROCK 


& ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. If you 
need musicians, equipment, 
rehearsal space, or manage- 
ment you can find it in the 
Music and The Arts section 
of classifieds. 


DWF, joyful, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure reppy: 
emotionally 
athletic, nonsmoker! 
sonal groan and 
rite to: Box 
1381 MA,02154 


STATUS, PRIDE, concern, 
culture, talent, intellect, 
sensuality, tall, attractive is 
what tall, creative, v 
pretty dark-haired SW 
seeks in S/DWM, 31-43. 
Write eae yourself. Box 
7, ack Station 


02101 


SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 

y fitness, outdoors, being 
together. Must be spon- 
taneous. box 


SWF, 24, 5'2"', eyes of biue, 
creative, artistically inclined, 
into local music, WFNX, 
having fun, meeting people 
and doing things | never 
thought I'd do. You must be 
open minded, into music, af- 
fectionate, thoughtful, can 
make me laugh, interesting 
and over 22. Please apply to 
Box 1499 with photo if 
possibie. 


SWF, 24, nonconformist, 
cuddly, tomboyish, (non- 
driver} seeking intelligent, 
(bearded?) bachelor. Cats, 
bicycling, old architecture. 
Write to: Box 28192, 
Providence, Ri 02908 


this form to fill out your Classified Advertisement. 


CLASSIFIED ADVERTISING POLICIES 


THE GUARANTEE COPY REGULATIONS 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday or by noon Tuesday to renew the ad. Missing a week voids the 
guarantee. To begin renewing your ad, call 267-1234 during the week of the 
ad's second appearance. 


Phoenix. 
y da Phoenix reserves the right: 
To 


The forwarding of an ad is construed as 
conditions under which advertising space is 


Toreject inf wale ony 


an acceptance of all the rates 
at the time sold by The 


ADVERT'SEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. Tuesday) by the advertiser. |f a line ad is not verified, it will not appear 
in the paper. Failure to verify a display ad will result in automatic assignment of 


@ Phoenix box number 


*BOX NUMBERS 


THE FOLLOWING CATEGORIES FALL UNDER . Saaename Adverti Kk he P Classitied Off 
AUTOMOBILE FOR SALE adver age phone number and/or address will be after the last insertion of the advertisement 
The Ph nh ed, b ed 
VANS & TRUCKS BICYCLES phone number te dispose of, any flyers, unsolicited advertisements, and the like. 
CYCLES BOATS CANCELLATIONS AND CHARGES 
NOW-GUARANTEED There are retunde tor canceled ads. 
wil lor lore p.m. 
ROOMMATES STEREO/COMPONENTS GUARANTEED isements: There are no refunds or copy changes ac- LINES $4.75 each $6.35 
SUBLETS ODDS & ENDS cepted on 8 guaranteed advertisement. (minimum 4) (minimum 3) 
MISCELLANEOUS PHOTOGRAPHY ENTRE NOUS $11.00 - 
LOST & FOUND RECORDS & TAPES DEADLINES (minimum 4) 
VIDEO & Copy for Advertisements which must be verified... Tuesday, 6 p.m. ESCORT $11.00 
KIING YARD SAL Copy for all other Advertisements...................... Wednesday, 6 p.m. ele _~ 
MUSICAL UNSTRUMENTS Guarentee rer Tuesday. 12 noor (minimum 3) 
Telephone cations Tuesday, 6 p.m 7 pt. light headline $6.50 $8.00 

CLAIMS FOR ERRORS AND OMISSIONS Changes and Tuesday, 4 p.m 7 pt. bold headline $8.75 $12.00 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an OFFICE HOURS 9 pt. bold headline $10.00 $13.25 
advertisement and shall be under no liability whatsoever for any error = which Wed. 8:30 a.m. - 6 p.m. Capitalized words $1.00 


it may be responsible beyond liability to give the advertiser credit for 

of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
adyertisement within seven days of publication. 


INSERTION DATE 


letter in each block. Leave between words and separate tor punctuation. 

HEADLINES 

LL The Boston Phoenix 
t 


1234 5 67 8 9 10 11 12 131415 


123-4 5 6 7 8 9 101112 131415 161718 1920 212223 24 


any advertisement. 


: Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


* BOX NUMBERS (weekly) 


Applies to line advertisements in Massage and Escort section 


pick-up $12.00 mail-out $18.00 


Cost: 
per week 


TOTAL 


We cannot print your advertisement without the following information 


Phone #: 
Name: 
Address: 
City: State: Zip 
To place an advertisement using «@ 
please fill out this section 
or call 267-1234. 
Card #: 
Bank: Date: 
Signature: 
MAIL TO 
CLASSIFIED DEPT. 
367 NEWBURY ST. 
BOSTON, MA 02115 


‘THe ART ENTERTAINMENT AUTHORITY 


8861 ‘OML NOILOAS ‘XINZOHd NOLSOG 3SHL 


~ 
> 
| PERSONALS | 
AMI CHASING DOWN TO Tal, 
Or is there special gentie- 45, 5°8) sees beyond ordinary sur- 
be. yar’ content laxed relationship with man ine the dope oF 
es for able, 45-55) who enjoys having tionship. Box 8507 
Box 5234, who 1s looking for a rela- 
who sat in fr 
7:30 showin a se ative, 
6/21/88 in 
You're hot ! I'm rather 
| mobile, but accessabie- 
| write. PO Box 10856, = = = 
= 
a 
| 
| | 
} 
‘ 
| 


18 
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DUF, 39, caring, sweet, re- PERSONALS Active, athletic, SWM DEPENDABLE SWM, at- , fun, — Hil Friendly, sw, 
nos ADDRESSED TO alike, nen ive a /scholar, sense seeks SWF 
man who enjoys travel, cul- PHOENIX BOX letter at temale 25-25 for dat- , 02117. mate, curious long-term Box 
ture, dining out, inter- NUMBERS ARE HELD proto, and do same. Box Cuervo 1800, very shout 
10. Box 1284, FOR THREE WEEKS — welcome, Box "361 wher le pritient, answered. | love my cats dearly, but 
Brookline, MA 02146 AFTER THE FINAL Adventurous, attractive, =, By D~4 ington MA 01887 beautiful (slim & dark), long for a women’ s touch, 
SF artist, 28, extraordinary. SCHEDULED 40, seeks rel travel, skiing, parties, unnicouned enol 
pretty, seeks APPEARANCE OFTHE exotic SBPF 28-40 for fun, beaches. Photo's must. 60 4 returning from neering entrepreneur, 
sweet, , humorous, AD... end clean-cut, non-smoker, 5'11"/ 156), SWM Ph.D. travel, work, study in Thai- classical 
aS oT nies Box 2, Newton 02161. wishes to meet a black lady, film, video, mu- land, well-educated and hap- poser. , decisive, 
Box 413, Cambridge 021 Jewish Attractive, fun-loving, non-smoker, for dining out , Asian , travel, sail- car-less in Watertown with @ play- 
SJF 30's, attractive, well- man, in 50's, to liberal, spon- creative, animal.t lovin and ing. and the social/ natural seeks smiling, bike-riding ful 
848, Norton, Mi and adventure! Box blonde, Box 5230. versation. weekdays 3427. 
Write to: P.O. Box 537, BERKSHIRES ——— change. Enjoy 4] ENGAGE WARP Goodiooking WM, 27 look 
dolph, MA 02368. Gun. (in A handsome muscular 6'2 fine arts, nice restaurants, bende biue eyes, seek ENGINES Very successful, 
30'S) into afte and SBM entrepeneur 39 any- movies SWM, Starship captain, trim, looking WF, 21 ing seeks 
literature, Russian, New are eclectic. am bikes, reads, writes, dances compatible SWF to share 01970 gessful, strong, Passionate, to accomadate a very 8-28, who wants the best 
, seeks: SWM, 21-26, etc. Would treasure smart this and so much more. Or- jazz musician, _'ady, 30's for lovin’, laughin’, bust work schedule. Box things life has to offer and is 
woman with self love, affec- 37. 5'7, hand "athletic. committment. and share them. 
796 Handsome Harvard gentle- Needham Heights, 


sensitive. 
Write PO Box 1791 Norton, 
Ma. 02766 


SWF, seeks coilege 
grad. 


5'6", 128, cute, 


SWF, 
going places fast in bt ca- 
reer and seek 
mature, success: 


gentieman, 28-42, 
who is 3 established in his ca- 


photo to Box 1592 


SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
lly radical and un- 
conventional hates bar 
scene, dating scene, and 


bour escapist amuse- 
ments intellectual 
Box 708, 


te, MA. 02066 


and kind fond! Box 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 

NUMBER, MAIL YOUR 
ESPONSE TO THE 
CLASSIFIED OFFICE 
AS FOLLOWS: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

367 NEWBURY ST. 

BOSTON, MA 02115 


MEN 
SEEKING 
WOMEN 


3, Tall, Elegant. Positive At 
titude, seeks to share his 
summer fun with equivilant 
woman. Do you favor swim- 
ming, dancing, or horses. 
Box 8518 


at 31, 5’6”, light brown 
hair, brown eyes, slim, bored 

and in search of a “real” man. 
You know, Harrison Ford, 
etc. The people 


33, hardbody, tall, im- 
aginative, SWM, seeks 
woman with 


that don't ph Box 


da, da, da, 
responsible for 
those who have been 


37, male, col 
graduate, good looking, 5 
artisitc,, seeks quiet, in- 


sonic donkey biting. Please telligent. aftectionate Beroni ALL over, write Box 
pom and photo ARE YOU ERE 136. Please send Snore and office in tography, desires slender, conditioners need apply. 
can be crashed. Son tor 511", 175 pounds, Creative, tall, blonde, Brookline. Would love to intelli Box 8538. 
le couterpart for non-smoker, social drinker, meet avery attractive, warm,  'asting relationship. Box 
1671 summit. Box 8517 locking fer a sincere. attract- . sensitive F. Box 247, gentle, to slender, 8503. HAWAIIAN LOVE TO DANCE 
SWF, 35, attractive, 5 A35 yr old, SWM, seeks a 30 we resome WF for Gloucester, 01930. personal rowth oriented, Fun- -loving? unconven- Hawaiian looking male 28 yr Successful in soft-ware biz, 
curious into pon | and ro- professional woman, 28-40, tional? k Then ld. athletic, attractive, 36 ‘fit and trim, blue eyes 
adventures, think- ing yet boyish, funny whois interested in develop- thi tract SWF, 26, sense of humor, looki seeks quick-witted, 
. music. funny together the joy of | ing serious, handsome ing an honest, intimate rela- S attractive 1 a, fun & laughter, for frie’ woman. Loves parties 
Movies frepiaces: aitection 07080. Interested in Indian athietic, spontaneous, attractive, 28 SWM tionship and in being my sail- wants to mest your Sen relationship. Please send lot. 
Ashrams, country-sideé brash, monsmoking. for romantic yet pla ing pa Box 5 humor a pen. ter and photo. replys 
man. Gox 79 Arlington and old Medetera- 5'8"SWM seeks ta ironic yet idealistic, stunning mantic? write agination. Box 
02175-0080 9 nian cities. | am 160 lbs, MIT, POBOX 34, Cam. yet ravishing, SWF for dis- DWM, 50 , suc- 
Write to PO Box bridge. cussing self-actualizing cessful businessman, now! Box $8 GODESS k 2 
Very attractive SJF 30, 0% MA, 01863. — tendencies, seeing foreign ight, seeks Fun M likes Smiths Handsome, slim, blonde, There's nothing more impor 
progressive ic. ardent, and adven- us tennis playerian fms, writing bad poetry, woman over 35 Huskers, Hagen, Ramones, high tech, 
mocking yet savor woma: 
fessional, seeks similar creative, kind and curious enchanting woman who use 9 | PO Box 112, isk ton 
‘ SM. Box 5331. to be crazy. Box Photo to Box me , Mass. 02090. 


tionate nature and dis- 
interest in my bank account, 
photo/phone POB 
1561 Cambridge MA 02238. 


SWM, ALOHA, 155. 


Responsible, warm 

down to earth, enjoys beach, 
surfing, music, walks, Let- 
terman, Cape, Boston, 
seeks SF, nonsmoker 

for summertime fun and fall 
Photo appreciated. 
Box 5253. 


Amicable, athletic, SWM, 25, 
6'2, 180 Ibs, dark hair, biue 


Cape, Boston, sports, mu- 

sic, dancing, seeks similar 

Box 1255 Waltham, 
02254. 


‘ou've nothing to lose but 
postage. Box 1. 
BASEBALL FEVOR 
ATCH 


the distance seeks adorable, 
ing. national past play- 
“na st- 4 


Box 8470. 


VA 
busy high tech 
in ‘Monadnock 
, looking for petite SF, 
non-smoker, who 


An attractive, athletic, in- 

telligent, healthy & driven, 
-off- the-wall ‘boston prof 
WM30 seeks similar F who 
is foxy, imaginative, & her 
Sushi haters 


own shi 
need not ! Box 2815 
ta. Boston 


Are you a serious woman 
(any racial, religious origin) 


ingle (36) 
Box 212, Brookline MA, 
02146 gets response. 


ter mountain cl , danc- 
Far Side, WERS, 
WXKS, urban con- 


reggae, jazz, 
fusion, bi vente or 


Country boy seeks country 
for summertime fun. 
.A.L., 308 Forest Grove 

Ave., Mirror Lake, Wrentham 

MA 02093. 


zany SWF for some serious 
pizza wrestling. If you enjoy 
the smell of cheese and pep- 


neck Beach, backyard 
bai seeks 


attractive woman with 
similar interests to share 
summer pleasures. Box 
8467. 


DATE 


ing, vintage 
music. Box 


Loves Woody Allen, Row. 
summer, Tanglewood pic- 
brunch. Seeks 

patico female 26-3 for 
ing, by" Photo ap- 
preciated. box 5263. 


NICE 
DWM 39, clean-cut, 


tor tun and 


usual, open, warm-hearted, 
spiritual, sensual, loves ski- 
biking, affection, nature, 
be food, music, with 
sailboat in North 


note please. PO box 
Westminster, MA. 
01473-0796. 


Financially independent, in- 
private and roman- 


ures welcome!) for 
Box 5181. 


FIRST AD 


SWJM, 5'9, 
anean 


athletic 
look, 175 Ibs. Handsome 
and well-educated. Finan- 


but 
someone 
20-38 yr yrs. Box 5304. 


fessional, casual, coun to 


man, SWM, 28, 5’9”, seeks 


small, solitary, brilliant Intelligent, tic, per- 
joung woman, shy and fair, —_ceptive, caring WM 28 en- 
or a life full of incandescent joys cooking, cycling, chess, 
scholarship. Box 8516 and intense bidirectional 

conversation, seeks real re- 


aps, 
sensitive, 4 "computers, 


ance, languages; | ter will receive letter, photo- 

family Bondig W 27. hoto number-call. Box 

Either that or a lar ‘endl 

IRISH LADIES 
indsome, out q Handsome, well-educated, 


160ibs seeks etty, gentleman, 43, 5’ 
SF for travel, tim fr, fend 


ship, serious 
Box 3415. under, slender, between 
28-38, for commitment / 
well-educated marriage. Box 5276. 
SWM into winter- 
skiing, ing, cama JM, 39, cute, fit, two 
softball, e the property owner, 
seeks liberal, seeks similar 
for nig! marriage minded Jewish, 


Chinese, Italian, F 30+. Box 
3422 


friends. Box 
Handsome, well-mannered 


Lets share life. SWM, 50. 
Romance and travel. Box 
02702 


earth, open and caring. Let's 

enjoy friendship, romance, tall, 287, Assonet MA 

music, good food, 

walks, old movies together. / relationship. Photo / thing. 

ang would be nice. Box ppreciated. PO Box SWM 25, new here, funny, 
Framingham 01701. intelligent, attractive, seek- 

French speaking SWM 33, _—Harried male, 40, honorable, _ing fun, friendship, or more. 

5'5", svelte, female part- Please respond Ox 8445. 


tionate, quiet, 
pho- 


All letters 


P.O. Box 2864, Cambridge, Looking for shade and coo! 


breeze this summer. No air 


SPECIAL LIMITED OFFER 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


Your first 15 words FREE! 


THE BOSTON 


OPTIONAL HEADLINES 


Personals 


A Better Place to Meet Someone 


PRINT CLEARLY 


(For optional headlines, additional words or services see box in lower right.) 


explicit sexual/anatomical language will not 


the right to edit or reject any advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 


GUIDELINES 
Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to indicate 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 
lifestyle, and avocations. Ads containing 


be accepted. The Boston Phoenix reserves 


CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in 
next available issue as long as the promotion is in 
effect. The classified promotion may be cancelled at 
any time without notice. 


15 letter limit 


THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 


12 letter limit 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Wed. 8:30 a.m. - 6 p.m. 


Fri. 8:30 a.m. - 5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


This information is confidential. 
We cannot accept your classified ad without it. 


ADDRESS 


ITY 


STATE 


ZIP 


ACCOUNT # 


0 Check here if you will let us read your 
Phoenix Personal Ad on the radio. 


(No names will be used, box numbers only). 


SIGNATURE REQUIRED 


EXP. 


CCEPTED 


PRICING PER WEEK 
(OPTIONAL) 


MULTIPLY THE TOTAL 
BY THE NUMBER OF WEEKS 
THE AD WILL RUN 


FIRST 15 WORDS 
“(Free for first two weeks only) 


ADDITIONAL WORDS $1.25 ea. 


OPTIONAL HEADLINE $8.75 
or $10.00 (See above for size 
differential) 


MAILBOX: $3.00 per ad, per 
issue 


OPTIONAL MAILOUT: $5.00 
per week, per issue 


TOTAL: 


MULTIPLY BY 
WEEKS RUNNING: 
(Two week minimum) 
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AMOUNTENCLOSED: 


were 
pe — also serious, loves dancing, 
id £ t musi Ho 
many interests. Looking 
: taller, medium built attract- tic, oro onal. S 
ive, fun-loving guy. Write to: Atnietic, provessionsl, 
P.O. Box 1084, Burlington, 
MA 01803 with 
knucklebalis, and curves. ine 
bring the bat and balls, you roman- 
bring the catcher's mitt. 
Photo and career statistics ——————————— 
DWM, 38, 6, 160, smart, 
and old experiences, fine eyes, very attractive, pro- funny. quiet, warm, attract- 
: dining, laughs and possible fessional, educated, en 
. cially secure and from good 
= background. Just ended 5 
relationship and am 
— — ing for SWF for . 
Dut Country-western or fo 
nion 1186, A 
Waltham MA 02254. ; 
ncturist, former engi- 
lationship (preferably per- — very fit 
manent) without children ? if 
; sacked, have been sacked. | 
I 
| 
— 
| 
a 
i 
| 


Szechuan, Cajun, Thai? Be Sock searching for wants to meet SF, any race, looking, 5°10, 


Mahler, McGarrigles rrigies, Monk? Professional SWM, 27, en- SBM from East Africa, well lawyer, intelligent 32. 
M.F.A., A.R.T., 1.C.A.? sci-fi, countryside and educated, 28, 5'11” 170ibs., toh sincere, ing and skiing seeking 
Mo, ton new- woman open to 
ttle, Nick? Tall similar SWF 23-29 to swap 168+, for longterm rela- seeks compeyibie F as work, andtravel.ijamanen- smart, slender under ge PO 
possible mate. . comer. Seeking tong-term 


SWNM forty-odd seeks choice . Box 5285. . Box 976, Brookline, x 5240 58", 150Ibs..1 would 30 for committed, 
photos poss to meet.an intelligent, lib- relationship. Box pretty positive SWF. Boston MA 
8529. Professional, mid- enthusiastic guy, eral minded, bridge 02140. 
twenties, would share woman 
Male 20, @natural, funny stories, cream and en- hie joy happiness of our ives. Box 261 only want a  SWM. 33.61. goad ooking, 46, looks ke 
rian, worker seeks excitement out-doors biking, Box 6499 to love and love J wed 20, bind 
homesteading mate. Box 5317 dancing. be 23-84) noi SM, 43, Asia-born SIM 94, orate, custo, 4618, Westboro, MA 01561 ure, and deat. 782, 
5342 Caucasian brillant, quick 01853, 
QUALITY over some scientist seeks SF, outdoors, smart women. 29, tall. slim Nay. SWM age 22 blonde blue 
Man, young 60, slender, swm, 30, 510°, handsome, 18+. Box 2028, Cambridge, Box 694 Boston 02102. tall, sincere SF. 
healthy, viceless, seeks professional, ivy-grad,PhD., The Boston a. 02238. Srunder Intelligent. SWF'to enjoy the arts with 
similar woman 39-55 for Seeks beautiful, gracious, for SWM, 25, seeks cute, seeks SWE 30 of under for’ tractive, ‘bulli-well. Seeks BOX S12 
Box 6448. woman of 23-34. for with mountain bikes, sail- down to earth female, 25+, 
. fit, looking for pretty -'m6', blonde boat, and airplane in So. ‘ intelligent, curvy, x ° 
Marriage minded, 43yo, Secure, DWM,  singelady theta taney, ere bionde, Engineer, N-H. area. Box younful, ettrective. ativeti 
510", Boston bred engineer, seeks DWF, outdoors, beach, What Write and find SWM. 30, SWM, 34, 62°, attractive, on Canada’s Atlantic 
funloving ttalian, prof _mu- never mate/partner with whom to . Non-smoker. Send gut! Photo. Box 5267. blonde hair, searching fora Muscular, seeks caring Coast looking for SWF, slim, 
sician, summers on Cape pursue interest in art, nature, photo, phone, a must re- - single female who likes the female, 25+, down to earth, gorgeous, liberal minded to 
Cod Bay, winters in Ft married ity animat and people. Box §311. 17Stone SWM, 26, 5°5, well built, coments, 
Lauderdale. Phone & photo  {alker, sincerity, an ST. Beverly, MA. cute. interests include boat- ocean. camping; 
exchanged before 1st meet- golfer, highly respon- SEEKIN’ COUNTRYLOVIN' 01815 ing, ching 
expert. business owner. 147; lonely on'77 acres, aks SWM seeks at tenes org 0.0. Box 103, locking Tor” spanish 
Time magazine, sense SF,under 125ibs, 38 tractive SWF under 45 for relationship. No Woonsocket, Ri, 02695 
peer seriou’ ship SWF, photo. POB 154, female 25-40. or 
MILLIONAIRE of humor, traveler, bothered — yrs, non-smkr for woodland —the good life. P.O. Box 150 smoking or drugs. Send \et- Berwick, Maine, 03901. will answer all. PO Box 1803, 
iress. SWM,  & problems, ook walks, homegrown f 4 Billerica, MA 01821. ter and photo to: P.O. Box SWM, 30, 5'10, professional Brockton, Ma. 02403. 
healthy, on Pict Svelte. handsome. athletic 90, Billerica, MA 01821 J SWM 35, engineer, tall, at- 
trepreneur, 32, seeks ro- aired woman. Picture  Pogox 13P Pembroke 02358 6'3 engineer, 30, 205ibs happy, sensitive,ro- SWM, paramilitary 
mantic adventures in para- Preferred, with handwritten sosks tim sttractive SWE SWM, 26, philosophical, witty, soeks attractive. mantic, communicative, seeks SWF. Photo ap- 
dise. You lie upon the response. Live in Ri area. SEEKING! 34°30.t'mi peychological, humorous, in- seeks committed rela- prociated. You and arsenal. 
of time, a fantasy come 90x 5261. Good-looking, very success- im into biking. canoe- —telligent, non-conformist tionship, non: une 426, Newmarket, NH, 
true...for ail I've ever wanted ful business man seeks similar female for. dinin pretentious woman. FO Box 03867. 
was tertasy called you. SAIL WITH ME beautiful, long-legged Phil'Box (27 fun, etc. Box 6533. 073, Framingham 01701. Sana 
Box 5316 ~ § mf Fag f between the s of 34, SWM, 27. Enjoys movies, preferred. Box 1, Whitman, SWM, 35, professional, , intelligent SF, for out- 
26’ sailboat, financially share in the finer things life and |A 02382. athletic, seeks doors fun, dinin 
ORC Seeks Cam- educated, , S/OWF, Politically aware, ’ 
mans stream, casual. in- has to offer. P.O. Box 772, Lonely days are gone, I'ma- bridge, or Northwest SWM 30, 5'11, good build, 954. "Enjoy running, tennis, Box 8524. 
responsible, well-educated, honest. down-to. Needham Hieghts 02194 going home. Bay ore looking art, film, jazz, tood, = 
seeks similar SWF, (20-40), Garth occasionally silly,non- Sensitive, 2 wrote me a . of talk. Box 5255 hearted travel. Box 6452. — seek rf — 
as pas {or back road religious, non-smoking, tive SWM stalking sleek, The Boston Phoenix Per 
day trips in New politica moderate, seeks nn cintlating sonals SWM, 36, professional, 5’6". shape. Send pho 
relationship. Open seeks an monogamous relation tractive, fit, 
pia TV ‘Oriental Male lover onate and attractive SWF. 2112 Woburn, MA 01888 24-36" trim ang. culturally 
flea markets, dining out, fine and business like to Box oles SWM, 31, 6 ft, handsome umanist, technical pro- 
5'5", 105 wine, quiet evenings, music, meet Americano One 21 ex-smoker, wid rea. no ies, dining out, and a sense I, enjoys and 
bohemion x spending occasional week- 13 ; ike cues SWE. SWM, 28, 6’, 195 fbs., pro- quiet with streak of humor. No drugs or 00t hikes, city, and country, 
ends in NYC, sci-fi. Box would meet a * _ fessional, homeowner, into discos or fast |i smoke se. You don't foreign and domestic travel, 
fon 3423. SJM, 25, attractive, blue- scuba, wood-working, mov- likes ethnic foods, films, fave to like Miss woman, non-smoker, 
fun to pay eyed, stim & all around com- am good very ies, cooking, handsome, ting. drunk occasionally, indies fot -over- it 
with, SWM 36 soaks cute sionate soul. interestsin- Clean and discret Please be honest gentioman, tired of baseball, poetry. laten weight attractive, any race, religion, 
for tun . PO Box non-smoking, cats, art. drawing’m same. Box $395 only friends! Seeks attrac- TV, seeks attractive SF, 94.45. for 
lest Somerville porwat’ Europ SWM, 22, bionde hair, blue SWF! 16-80, Box 5 companionship. 
Prost music pounds looking x 
MA MGM imusicels. Old movie fer “SWF. Honest ship. Marriage? Photo tense romance, marriage, SWM, 37, interestedinmest- 
SITUATION fanatic. Battleships & Geo- _ tionship. Box 8446. appreciated. Box arguments silly and pro- 
very attractive, 39, seeks SF graphy. Seeks’an intel found, babies. Photo ap- to date. Send phone animals, dining, ut, 
well-educated, affluent, with Bonk 24,57", caring, funny,  SWM, 29, 5°10, moustache, _preciated. Box 8466. and short note. Box 8450. seeks tall female. 
of hume who wants af. brown with a touch 6011, Cheisea, 02150. 
an attractive, spon- dance. Desires to explore — ish not ton “women hair, hazel eyes, italia SWM, 31, divorced, no kids. SWM 36, 511 160. 
taneous, unconventional  /@22 oF classical, good flims, == BOX 3312. 18-28, smoker, for pursuits descent. Semi shy, humor- Leo with pisces moon, Progressive, handsome, T RINE DREAM 
and slightly crazy WF, 18-29, 900d books. ‘Sc SIM 27 S11, 170s, of hap commitment? ous. DO you WMIX, gentle, romantic, caring, fessional. Social values ( me), 
lightly tot of and open-minded hn ily fit seek- Roxy Music, Rob- to earth, succe and personal intact. SWM, just turned 29, 
a. onture. one. open-minde inson? Seeking SWF, 22-35 development Strong interests in writing, seeks pretty SWF, 23-27, 
Want to meet a woman who See he. aware woman ‘ grad, 6’6", for fun and rela- nt. Offers stability conversation and sum- —_ who likes late dinners, danc- 
would never in a million Bo yous. activities, fine 210, handsome, funny, tionship. Box and commitment, mer fun with SWF, also at- _—ing, sports and can handle 
ye id “ots < of * toughs? = ing aph ovies, shy but likes to party, open- 5, athel smiles and laughter, a and creative, late 
ad. This time, however, | “now half-dozen wa and tc. minded, likes. music, "the 20s - early 308, I's a won- hours. Be my belated birth. 
hope that you will as this is = pare yourself when .? mance. Box 5290 Nautlus, beach, sports, quiet er/ drinker/ drug- right woman ( . Great —_derful life. Box 5291. day PO Box 69 
ite honest and sincere. it about one way? Tell orloud evenings. Seekingan Sarcastic, cook. Liberal politics. Likes Wes: MA 01 886. 
x 743, Prudential Sta- me more! Box 6486 SJM, 30 6'2, 170, Israeli- attractive for friend- folk acoustic, blues, jazz,  SWM, 39, engines, home- 
tionate, enthusiastic, adven- SWM. 24, good looking, fessional. Non-prejudiced, tional communication. No warm, ft, fun 3b. Box 
SHORE MALE turous, enjoys tennis, travel, » down- Love kind, virile andeagertornew games, no drugs. | will classy woman‘for lasting re- Brockton 02403. 
fessional seeks SWF whois nonsmoker, “21-29, for conversation, arts. ‘Seeks Movies. Or, challenge you. Box lationship. Box 6454. Two Sailors seek Two 
sensuous, romantic for friendship and possibly 25-30 SJF._ trim. attractve, ental redhead, or older SWM31, rugged build, good SWM, 41, 165, attract. Mermaids for Sun- 
serious, monogamous reia- — Send Xerox of full-fig- outgoing, for sincere, poi yo 4 woman. | look a little like Jeff | sense humor, seeks buxom __ ive, athletic, seeks SBF who bathing, ppaees 
tionship, Warm. affectionate, ure picture with 10 OC- 20.28 to share good times Goldblum with amoustache, SWF. fun-loving, non- wants romantic Harbor islands, 183 
cuddly cupant, , Boston, Hudson, 


‘CAMBRIDGE STUDENT 
LANDS BOSTON HUNK 
WITH PHONE LINE 


It was easy. He simply reached 
for his telephone and dialed 


1-550-9000 


He had his choice of many 
Hott Men but it was Todd 
from Boston he went private 
with....this time. Next 
time maybe Matt from Dorchester 
would be out there again... 


1-550-9000 


AMONG FRIENDS 


Group and private 
conversations for men 


.20¢ first min. .10¢ ea. add'l 


8861 AINE ‘OML NOILO3S ‘XINZOHd NOLSO@ SHL 
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THE BOSTON PHOENIX, SECTION TWO, JULY 1, 1988 


NALS 


VEGETARIAN 


SWM, 36, bright, computer 
professional, wholistic, spiri- 


vegetarian, free, happy, 
loves Christ, life, music, 
nature, , and moi. 
BOX 8457. 

WATER SIGNS 
SwM, 35, 58° 
seeking water , size 8 or 
under. aie include 
teaching, music, dance, 


Photo appreciated. Box 
8530 


writting, movies, 
, art, music (classic in 
Particular) the occult, 
meditation iness 


should drop note, photo. Of- 
fer expires at midnight. Box 


te! , fun loving, ‘free 
thinking man, numerous 
interests, seeks similar 


Nice looking GWM 36 5’'9 

ing, 140 clean, seeks tall 
by professional GM py for friend. 4 
Omar Box 192 Box 247 East Boston, 
02146 MA 02128. 
OK, sc you have finally deci- 
ded to sell your car. Make, ONE AND ONE= 

ad for in the : GWM, 34 
ELASsiFieDs. Call young, 180, dark hair, 
beard. 
GWM 23 5'7 seek young artist. Wants 


35, 


> 
° 
= 
—_ 


GWM, 24, 160, 5'9 prof, 
closeted. Need sincere 
friend lite with. 


GWM, 24, goodlooking, 
under 30 for friendship. I’m 
5’ 11”, 165ibs, brown hair 
and eyes with many 
interests. Take a chance. 
Write to: Kevin, P.O. Box 553 
Cambridge MA 02139 


160, 


GWM 27, lonely, hsuky, 
handsome/warmhearted 
relationship. POB 414 
Topsfield 1983. 


29, 5'11", 155, clean 
cut, rr looks & body, 
friendly, honest & sincere, 
meet similar str 


care about. Let's give the 
PHOENIX a chance!!! | am 
real are you? Box 1018, Bos- 
ton, MA, 02134. 


GWM, 29, 5°11” 
Dilack/brown, ve 


160, 
clean, 


lifestyle. 
especially music. Good 
sense of A heart, 
thinker. Reply to PO 
Box1598, Ogunquit, Maine. 


Prep school, 
fin 
trepreneur. 

clude: music, sailing, 
tate, and grad . Am 
GWE 
seek a 
cute/handsome, multi- 
overachiever 22 to 
30 who has no fear of look- 
ing over the . Photo es- 
sential. Box 


Sexy GWM looking for other 
GWM, photo . PO 
48, Stoneham, 02180. 


Ivy league 
secure en- 
Pastimes _in- 

real es- 


Striking WF 28, 

ive, well- 
seeks same 25-40, for a pri- 
ship. x 16, Waltham 
MA 02254. 


SWF, 30, buxom pro- 
fessional. Enjoys exotic 
birds, working out, 


old movies. Seeks SF, 
25+, non-smoker for friend- 
ship, good conversation, 
oad intimate rela- 


Phot Box 


Photo 
5270. 


WF, 40, attractive, fun-lov- 
, Not gay, seeks WF for 
, friendship and fun and 
opefully intimate rela- 
tionship. 
ton, Ma. 01949. 


267-1234 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 
AS OF 06/29/88 
Cal DATIOUE today. | THE FOLLOWING 
267-4500 BOX NUMBERS 
ayhousands of members HAVE MAIL: 1499 
Since 1970 Guarantee 
3414 3415 3417 
Over 700 people 3421 3422 3424 
each week are 
using the Boston 
Phoevix P als 5087 5093 5094 
‘0 meet interesti 5096 5104 5108 
ting, | §10951105111 
te 51125113 5114 
5115 5116 5119 
emselves. 5121 5122 5123 
5128 5130 5131 
Phepnix 5135 5136 5139 
5140 5142 5146 
It’s a better place 5149 5150 5151 
to meet someone. 5153 5161 5162 
Call 267-1234. 


BOSTON’S NEWEST PARTYLINE 


“TALK WITH THE BEST FORGET THE REST” 


95¢ first minute 55¢ thereafter 
LAA 


BOSTON’S NEWEST DATING LINE 


1-900-999-8300 


WAIT MAKE DATE” 


AUTOMOTIVE 
DOMESTIC 


AM/FM 95k mi, some dents, 
runs ok. $350 or BO. 
427-5750. 


al 


4dr white w/red velour int. 
98K bo | loaded oe over 
$1K. Dave 391-1979. 


"82 Audi 
cylinder, 
45,000 miles. 
256-2196. 


Toyota SR 5, 4 
cond, new 
tires,45, miles, $5,600. 
935-9003. 
mi, A 
b/o. 443 8271. 
AUDI FOX, 1976, 70,000 
miles, 4- , rebuilt en- 
ine, many new porte. 
1750/8.0. 884-4776 
BMW 2002, 76, Turbo, 82k 
miles, sn-rf, fancy wheels & 
tires, exc body, elma 
engine. $5500. 469-9755. 
DATSUN, 210, 1982, 60K, 4- 
speed, 2 door, , new 
brakes, exhaust, starter, 
$900. 787-2041. 


fuel injected, 
cass. 
or BO. 


Honda Accord 1979, needs 
sti! drives, $225 or 


Honda CRX Si 1987 AM/FM 
cassette $9200 b/o 
592-4263 days or 
Ask for Bill Gillis. 


BEAUTIFUL 


cond, white, minor rust, new 
tires $1400 646-8659. 


Colt 1980, q 
76, mi very cond, 
no rust, 1 owner. $1,000/BO. 


DODGE OMNI, 83, 4 door 
htchbk, blue, 2.2 litre eng, 5 
grea am/fm cassette, 

, @x shape, immaculate 


and v reliable. $1700, 
831-6958, Marblehead. 
FORD FAIRMOUNT, 1978, 


in! Call Ron, eves at 
1-532-2818. 


FORD, Mustang, 1980, 53K 


mi, am, pe, con- 
dition, , 776-6274 
FORD, MUSTANG, 78 T Top 
Clutch, 
and tires, 22,000K or 
-0548 
MUSIC 
AND THE 
ARTS 
acting, artists services, audi- 
tions, dance, gigs, musical 
instruction, musical instru- 
ments, musical services, 
studios 


OLDSMOBILE CUTLASS, 


Mercedes 1960 220S in 
condition 


3500. 275-0316. 


MERCEDES, 300, 
sunroof, auto, am/fm cass, 
new batt, tires, alt, records, 
$3500, 729-2891. Keep try- 
ing, AL. 

MERCEDES, 380SL, 1982, 
red, full power, 60K mi, 
sacrafice $9000 firm, in MA. 
818-782-6933. 

MGB-GT 1971, 73K ori 
miles, gd cond, no rot, 
engine, new rts, $2500, 
928-9415. 


MG, GT 1972. Good nome 
condition. $1000 firm. C: 
536-3182 weekday eves. 


Tredia, 
ver, 4-07, AM/FM. $4000 
moving. Must sell. 489-3563. 


Nissan Sentra Sports Coupe 
1987, AM/FM cassette, sun 
roof. Mint condition. $9000 
or best offer. 522-2536. 


PORSCHE 911T TARGA, 
1973, Engine rec. rbit., ext. 


1975, 


ac, 
am/fm cass, Pirellis. Price to 
go at $9995. Call 547-4324. 


P ing, golf, tennis, camping 
mitted relationship, Be ip. good conversation. Not 1978, 8-cyl with new vans: PORSCHE 944 
eral, 8 , _ into Dars. Box 6492 mission, brakes, ball joints 1984, Guards Red, tan in- 
and unconventional- | am. GWM, 29, 5'9", 155ibs and steering box. $1850, terior, 5spd, a/c, Alpine 

lid neuroses option handsome, dark, brown OF call . stereo, new tires. $13,900 

hair/eyes, clean, at PLYMOUTH HORIZON Joe eves. 

new. cass 
34, soaks SF parmertoriont Fring nonest | YY YY YY case PORSCHE CLASSIC 771 
1115, Cambridge, ; a” eae yo Call and e. Call after 5 862-7132, runs well. Must be seen 
WM 37 seeks OLDER drives, travel, dinner & quiet and leave your personal message ,000 or BO. Box 2194 $6,000 b.o. Allan 236-1024. 
woman for friendship + lov- , to museums in THE DEADLINE FOR BMW 3251S 
LADIES GENTLEMEN RENEWING 1987 Diack eather interior § 
areas. Photo, phone pis. closet and have had GUARANTEED ADS cruise’ 
WM 60, ee seeks —_friendship/ relationship, Box f is f FOREIGN cond. Gost me $28,5K, will 
atfecionate 1826, Salem, NH 5K, 
hands and be nice to. Box Lent this out of state number is for the Boston area) and sell for $19,900 (or best of- 
233, Wellesley, Ma. 02181. GWM, 29, handsome, ( ) L : , runs . ; You. 
Wonder unique man win straight acting, athletic, ladies only will be eligible to win wal 651228 VOLVO, $100, Cal Caries, for 
successful musician, please. BOX a $300.00 gift certificate eves. Fuego, 
seeks beautiful, artis- 1972 BMW 2,002 Til ex- 5-speed, air, 
tic/spiritual woman for GWM, 30's (look cellent condition, AM owner, 
term, loving handsome, , 6, stereo. $2,800. great buy. $1795, 
Box 8266. 169, intelligent, aware, new wp, AULT 
ship. Box TALKING 5164 5165 5168 chrome bumpers, duai got @ company car! So. 
= shaven, straight’ appearing. Fedup with personalads | 546951705171 carbs, greet summer need to sell mine. 1983 auto- 
, 145, 58°, in- Recovering PERSONALS and the bar scene? ; $3000/bo. 734-7282. ult with a 
GAY telligent, sesitive. non- sound foundation of ——_———> You're not alone! 5173 5175 5178 Wein mere 41,000 miles. Great car 
INTER-RACIAL CONNECTION, 5179 5180 5181 ual. One owner. New bat- ll new parts. Call for more 
dinners. Seeks same , tires, radiator, clutch nego- 
LESBIAN happy aboutboth. Now look: DATING! | LTD. 5182 5183 5184 BO. “alt table. Cal 696-6598 even- 
tionship. P.O, Box 883, Cam. ing fo complete lite by finding and Area. Meet attractive 5185 5186 5187 ings, or msg}! 
bridge MA ing GWM, 18-35, slim, and affectionate Ladies and youre seen coup RIDE IN STYLE 
GWM, 37, athietic, healthy, , Clean shaven. non Fang network 1986 IND Audi 5000S, 1980, silver with 
successful, goodiooking, with being gay Free . Cal, blue interior, 2-way electric 
EEK 312-231-8786 or write 5198 5199 5201 EXCEL GL 
west of Boston s and or already in EIS, sunroof, a/c, am/fm 
similar ‘appearing, AA? Let's help and enjoy PO box 424T, West HONEST ire 5202 5203 5206 Cassette, ‘power’ antenna 
EN 18-35. Box 5256. each other. BOX 5262. IL. 60185. —ae a 5208 5209 5210 4- oe ees. vaccuum-power locks, 
CT Straight white male seeks *New England's only GAY ’ valve 
GM seeks towak the GWM, 44. nonsmoker. same to go to singles clubs, the OWNED and STAPFED 5211 5214 5215 new mutter, shocks and 
city with, see movies, dance. non-promiscous,  double-dating, social ac- The "s Video dating service. 5222 5224 5225 ings and . Interior in perfect 
160, “ “normal” Enjoy tivities, etc. 8498 interview library lets you see, Discreet, personalized, 5226 5227 5228 1 A condition. All 

. Romance hear, meet ony courteous. 986 MAZDA 626 current receipts. 

, you bet! I'm a poe ~~ omen attract P 5229 5230 5231 has been pampererd. $4500 
But simple ‘rlendship 200"8. Seek 30+ straight HARDEOSE, men/women wo GT Turbo 2 door coupe. 35K 964-7360 O'Meara 9-8 

, Masculine guy. Write, 5232 5233 5235 miles. Loaded. New brakes, 

can be wonderful thing. Box &cting. masculy and eyes, seeks a very at- 447 metalic selby brown with tan TOYOTA, 76, lift-back, 
5275. Suite B258, Manchester, NH 5239 5240 5242 interior. Clean $8900/b.0. Aim/Fm, AC, 78K. 
The Phoenix personals; ad this hunk 5243 5244 5245 Please brwn, 1 owner, 
This ts brobebly the safest, i fo TALKING 5246 5249 5251 782-2970. 
most controlled meet in, coe prot 

. relat. PO Box 1607, Heights, 94-0005. A-Date 5258 5259 5262 new mni transmission 
proaches to developing reia- 02146 . 1987 SUBARU or 6yrs in South 107K 
tionships through personal ae WM 26, average guy. LISTEN TO MEN: 5263 5266 5269 WAGON pes 
are this GWM5'11 160, 27 lackjack, 449-0011 5270 5271 5272 Mint condition. Siiver with 

tech method of healthy, into outdoors, 32, Cambridge 02140. 5273 5275 5277 TOYOTA CELICA ST, 62, 
meeting Boston's bes waveling, WM, 26 goodiooking FOR 440-2261 5278 5281 5282 S-way 50-watt cd/cassetie 4 Chapman 
Attractive GWM 22, aight, Prot, Bax Cambridge 5284 5287 5292 New England rustproof new tres cach TOK 

1/160, nice smile, recent 02140 DATING 5298 5299 package 3 Year war. mi. Must coll 
Scare, Devoted core, ooking YOUR MISSION SERVICES evenings 631-2689. Please USED 
Mie end London end relationship. Pic. Yourmasion wtofnd mes INTER-RACIAL 8257 8261 miles, $6505. 1965, Cott 
Briteh fim, Cheever. Chopin preterred. Box 8473. to cmberk on 8 ro- DATING! 8268 8275 8277 low mileage, $4995. 1984, 
“scene”. Are you a hand- GWM, handsome, 5'10, oid 8281 8283 8284 BENZ 450: 4 Scirocco, ac, am/fm tape 
hallenging, ac- _167Ibs, blonde & blue, 40y/o land Area. Meet attractive { ww Euro new deck, $5800. 1980, Scirocco, 
complished GWM i2-267 professional, clean-sut Gf" caring. “companionship, Ladies and 8287 82968297 runs xcint all pwr alarm ac, amytm tape deck, $2496. 
Your photo gets mine. naae , & athletic, lots of excitement romance And * Call 8299 8302 8313 jn Bie, watt 1981, Audi , all power, 
72. confident with this 5°10", 180Ib., 912-231-8788 or write EIS, e 8315 8315 8316 
body masculine Boston pro- PO box 424T, West Chicago fan. Newly 1, VW 
8320 8323 8327 rebuilt engine, apprx re- 
showing. You sat in front of 3417. head over fghting fer 8328 8330 8331 
GWM, mid-40's, tall, the blankets. The man you Why chance ? 8332 8335 8338 i, Rune great. $600 or Ask for st G24 8000. 
Decent looking, non smok- moustache; seeking omnia find should be 28-40, The People Network's Video ; 8340 8342 8343 643-8337, anytime. 
30-60 in Lowell area for "78 Audi Fox 4 speed man- nino some 
between NYC an trendship or more. Box Sho you decide to scoept heer and meet ony the 8344 8349 8351 wal, comet, good cond $3560 
film, : _ , Boston, 02114. This . Take a shortcut! Cail 8352 8353 8354 new parts, Best offer. 2628. 
museume, music, travel, 5'7, ad will self-destruct in 1 47-3800. 8355 8358 8361 VOLVO, P-1800 automatic, 
Box 52h, Cambridge, Ma. ing friends. lover- Let's O has nist, $3600 ‘best offer. 
Fat WM, 30. 250 GWM seeks man 16-36, 5'3” anol a = 8381 8382 8385 over $400. 267-1444 Iv +S 1978, last con- 
Box 318 Revere, MA, = = SEEKI SINGLES The Guaranteed 8386 8389 8390 9 vertible. model, Michelin 
HOTLINE >hone In 8392 8393 8394 VW BUG Wes. ow mint 
t attractive, In- Classified been through 4 
GM Oriental, 27, 5°6°, 140, stylish, secure, straight for- 1-800-451-DATE 8396 8397 8399 ail and stil has along way to Evenings 723-5788. Ask 
. not-pro- ward, sensual, sensitive, } 8400 8401 8402 it will be hard to part with 
sincere, seeks similar of sticated, still solo: for — Isn't it time to meet Phoenix 8403 8405 8406 ange VW, new tires, in good VW JETTA GLI 
erage build GWM under C'est moi. Box 5308. Yougan take seriously? Con- 8408 8409 8414 snape bui needs some work. 1985, Black. loaded, steree 
of rewardin riend- - ections is network would be a great cai sette, sunroof, 
100 eather ‘and for sincere gay people open | CALL 267-1234 8415 8417 8418 person contro, a/c, Eagle GT tres, 
to P.O. Box 73, Ken- AZ 85080. Let's get seeks same. Friend- 8420 8422 8423 who know it's real value. 7000. Cal 


“Coupe; 5 


Long * esG . 8451 | 
* Frankly Scariet, I'm writing 8433 8434 8435 
LunchDates for 8496 8437 8440 
. for a new 
pare! 8444 8445 8447 
8448 8449 8451 
* Smart, cute, funny GWF, 25, 
seeks’ similar for beach, 6452 8454 8456 
ter for good times and bad. movies, 8458 8459 8461 
32, professional. At- 
aa Unusual SWM, MD, writer on tractive, athletic, tired of bar 8465 8466 8467 
an the occult, attractive, well- scene. Like the outdoors. 
built, seeks young, _old- 8469 8471 8472 
We, Euro tons? Love & good sme? 8474 8476 8479 
Cots get metaphysical. Box 8480 8481 8482 
: 5323 , attractive, pro- 8483 8484 8487 
mous, genuine, lifelongre- similar 25+ for friendship 8488 
Ashland Rationship’ with another ay romance. | love rock n’ rol 
pana — White Man. Not into bars or _films, dining out. Box 8479. ee 
tual seeks attractive, in- 
; telligent woman with similar 4 
| 
| Wanted someone to work % ing. Photo y 
out with. I'm beginner, need Bax 5584” 
someone t teach me the pe = 
write David. Box 8500 —— — St Offer. Please Call even- 
ings 262-7139. 
5 Chevrolet Chevette 1982, 
; 52K miles, runs well, $1100 
GWM, 26, 61 175, ’ Erin. 
bionde/brown, seeks wel Chevy Caprice Classic 
cider_men’ for friendship, Triumph TR6 
for morning 
Well educated, attractive, 
- middie-aged man wishes to 
meet an attractive, sensitive 
and sensuous woman (age 
not important) for a long 
term relationship. Humor is 
nice. Write box 94 Newton handsome, looking for ro- Yellow, automatic, AM/FM, 2 
Center, 02159. mance. New in town. Let me e 5 door, clean. NEEDS MINOR 
make you happy. Please ri . WORK, but can be repaired 
WHAT? write. Box 8541. viiamilindinad ‘ . at low cost. Best offer gets it, : 
155 108, a great car to bomb around 
and eclectic? Need a 
ste Many interests include but 
not limited 0, sci-fi, iit, good friendships & re- 
lationships, enjoy — 
with mes alone with someone | — 
Why this ad? Because I'm — : —e 
similar, honest and sincere 
person. into 70’s rock, swim- Ee = 
A 


~ 


VANS & 


TRUCKS 


mi, . 776-1443, pm. 

2 spd. bed 

jig or best offer. 
661-0550 or 353-0091, Rob. 


HONDA 
ac» 
INTERCEPTOR 


1985 
battery brakes 
new , New 
chain. $2,000 with lock and 
helmet. Call Paul at 
383-1471 


Gal ot 


around town or 
around fown county. 


Volkswagen van/camper 
1966 


seasone, never vanaported. 1 HAPPY TRAILS Fevitalize. Pain relief 
original owner, just never — days of funin NH mins and Certified, reas rates. Newton 
enough in South READ ME ME coast $89 inc! van travel, and housecalis. 964-2451 
poy Mass. Very For furniture, sports gear, hi- meals, camping fees. in- 
dable machine. fi- neat 5 file beaches. NEW As 
74 BMW R60/6 35K mi well ft 10in medium frame (best | JAMAICA Beach , and 
maint heimt parts offer) ski binds LOOK Whistling ‘Bird in t you deserve! $10 to 
b.. By - 800, Jeff (best offer), Scott Poles, 1/4 Quiet, exotic setting. Enterprises W 
975-31400; 927-1868N. track Sony stereo ree-to- Staffed. (303)442-0722. apt. F-8 Cambridge. 021 
HONDA, AERO 60, 86. ind trip from Boston area Reiki Healing 
$400. Call Sov, Hopkinsville, Ky. (For 
7-6641. BULLETINS 10/7-8-9 reunion) Late 
a 
750cc, 7000mi, cond, INTERIOR Smoky National Park. 
new battery, b/o. 782-7033. PAINTING own oes. Box 
ELITE 60 MOTOR from aEx Pro- A 
mi $1000 inc! Zhemmets, fessional wth many refere. with Us on S7R yacht July Free 
look rear basket. 497-0064, 908. Call Mal evenings at 
Honda Sabre VF hood 269-2431. Troubled people: de- 
1965, 6,000miles ST & FOUND San Francisco TW. tek Just plain 
blue/silver, exc , LO Sun, July 10, 7:05pm. $100 . 
M.A., Psychotherapist: 
Eclipse tank cat cash or b/o all 964-9510. 
8.0. Alex, 497 home. Please call 6- 
-0674 after 6pm. St Maarten: Time-share UNHAPPY WITH 
condo avail. for vacation ren- ‘OUR THERAPIST? 
OCCULT tal this summer/fall — You may have a poor one. 
L Sat.; choice Interview + 
FURST | tor prone Priv. Beach, poo! bar: tennis SELF- 
crts, hith club, restaurants, WANT GREATER SELF 
apt $10 for 15 Casino: Nr. airport... AWARENESS, RICHER RE- 
before minutes, 777-8166. Cat Chie LATIONSHIPS. BETTER 
chic Fair featuring the re- SWM sks SWF shr SantaFe Group, exp. leader, Gestalt 
ot 463- lv name, phone fee scale; reasonable. 
mont St. 3rd Fi. Boston MA.  TWAairline ticket, San Fran. Dorothy 491-6408. 
New & used Nov. 16 1986. Sunday cisco to Boston, one way, WHOLISTIC 
10am- Aug 27, $150, 864-7977. 
automobiles $20.00. includes 9 MASSAGE 
Ori cower BC, $9000, ‘and Bodywork, Mineral 
available BC $390ea. Soak. Tai Summers CMP. 
even IC FAIR for 2wks. 
Slow or weak Crystals. Brae St Two tickets to London! For LiB 
credit 68, Camb. 864-1969, or b est otter. sue or Cheri 
, Behavior 
PROBLEM DWARF RABBITS 
Drive away in moon SALE loving, 
48 hours couple, will care a 
Call Jeff litter trained. 603-632-5436, eves. HOME 
a 
feeding will be 
free! Call us at 763-4144 SERVICES 
Financial fom for HOME REPAIRS 
" cat, white w/ black & Rd, Merrimack, NH, 03054 No job too smail, no job too 
today: but 1 shot. big. Your potential alterna- 
ising of ing. fencing and al 
throughout US that will 
AUTO Scituate MASS 02066 native Housesitters available. Two 
RENTALS TICKETS Library in Boston at ane pooten Boston / 
Sports cars &  GICKETS 
i ty ington Ticket MEDITATION Gall 205-772-4218. 
Cayce 
for weekends 808-5333. Doug 497-0819 Service ‘The hee 
; his shadow. 
All Great Woods tickets. All 
Worcester Centrum shows. at Ring Kim at 731-23 -2169. We 
Corvettes, Woods Cal, 209-875-8286, 465-6242 ranging. Nat raves. 
Jaguars, Jeep =——— MISCELLANY TOO BUSY TODO 
Grand seats to education Tutor. one do 
Wagoneers, Linda Ronstadt, Fri Aug 12, Cert elem sch teacher will shop, housesit, feed pets, 
Jim at 789-3765. tutor in your 
| Capen ters 
Ticket limo package Great 
several budget SERVICES ENTER NG, 
cars also. , 010, fine custom and 
TICKET SOURCE BUSINESS 
Low, low For all the HOT concerts in SERVICES Decorators welcome 
rates. Call PROVIDENCE! also GREAT mates. Cail Phil 9641178 
WOODS, Bruins. Patriots Word Resumes 
Longwood oat aan our specialty. iple let- HANDYMAN 
Leasing. cepted Mt. Auburn St windows, walls. 
ick Fil 492-7767 any job you 
Call or seem to get anyone to 
738-0044 DAYCARE og, cal Prank a 


900 miles, Brand 
int condition, 

$1200. 1985 Kawasaki 

Bought new 


Want to sell 
your car? 


We guarantee you 
will when you sell it 
through The 
Boston Phoenix 
Classifieds. Call 
267-1234 to place 
your ad. 


Phesiii 


TICKETS 
All Great Woods shows, US 
Open, Grateful Dead, 
-3357. 


944-0042 or 
658-4810 
329 Lowell St. 

Wilmington, Ma. 


TRAVEL 


trip to 
Dec 88. $300/t 
both tickets. David 4 B7516 


Cal (603) 


Bicycle tour partners sought 
for West Coast trip in 
August. Moderate pace. 
Dave 914-428-7684. 


‘ way only. 

7/15-9/2. Must commit to 
immed. 491-7156. 


Buzzard’s Bay area, 
759-4895. 


HEALTH & 
COUNSELING 
CCURATE PSYCHIC 
Call me for a ohone 
ersation apt. $10 for 15 
minutes. 777-8166. 
CONFIDENTIAL 
TESTING FOR 


family, . Boston 
for. Short Term Psy- 
chotherapy. 524-7710. 


RIPALU VWORK 


facial massage, holistic 
counseling, Reiki, Judy 
783-0093. 


eee 


Chrysler $500 Rebate. 


DELIVERED LEASE 


$159 mo. 
with ONE DOLLAR DOWN!! 


$8580 


Amaniatic. power ailing & AM/FM,#4041 
SILVER LAKE DODGE Discount Price $9080.. Less 


Take advantage of SILVER LAKE DODGE's 
low prices. .. Chrysler rebates and SLD's Super 


Discounts makes it easy to buy or lease today-- 
for only ONE DOLLAR DOWN!! 


Power steering & brakes, AM/EM, rear defrost,#3940. 


SILVER LAKE DODGE Discount Price $9330.Less 


Chrysler $500 Rebate. 


DELIVERED LEASE 


$8830 


$169 mo. 


with ONE DOLLAR DOWN!! 


eer defeat, p power haben, glass,43977 
SILVER LAKE DODGE Discount and 


DELIVERED LEASE 


$6099 
with ONE DOLLAR DOWN!! 


$ 120 mo. 


Air conditioned, 7 passengers seating! !#4005. 


SILVER LAKE DODGE Discount and 


DELIVERED 


Automatic, power steering & brakes, #CD853001 


SILVER LAKE DODGE Discount price $8399. Less 


Chrysler $400 Rebate. 


DELIVERED LEASE 


$7999 


$149 no. 
with ONE DOLLAR DOWN!! 


refundabte security deposil required. 


LEASE 


“$12,895 


ONE DOLLAR DOWN!! 


Automatic, air Conditioned, light package,#3445, 
SILVER LAKE DODGE Discount Price $11749.Less 


Chrysler $750 Rebate. 


DELIVERED LEASE 


$10999 = $199 mo. 
with ONE DOLLAR DOWN!! 


‘Example: 68 Omni 60 mo. Closed end lense (60x$ 120=$7200)with purchase option and 
approved credit at lense end. Lease price based on 75,000 miles and reasonable weer and teas. 
Purchase option price ls $81842 66). Taxes insurance and registration additonal $150 


SILVER LAKE DODGE 


Rte 9:12 mile Wellesley, 235-6666 
Mon-Fri 9-9pm, Sat 9-5pm, Sun 12-5pm 


8861 ‘OML NOILO3S ‘XINZOHd NOLSO@ 


body & 4wh dr 76600. mi dier in 
$7000 or b/o. 1985 GMC MR. possibi 
available. We have = 
and sporting events. on Wee: we 
} — the East Coast. VERY 
at 254-4985. List: $2600, will sell for available for Crosby, : 
collector's item. Showroom and Whitesnake. Strict for Hu- 
call Mike at 527-2787 MC / VISA rus (AIDS) testing. Call for 
a 1982 500cc Honda Motor- NORMALIZATION 
back to life. individuals ® 
ay 
9 — — 
7985 Honda Rebel 250cc half price to Harl 
garaged and maintained. 964-5461. 
before noon 267-7741. 
radiant health, stress reduc- 
heimuts, mary sposesories. tion and weight 
$2000, neg. 2890, Jeff. = ment. Brookline and 
1986 Yamaha Radian, 700 Sad specietet. Con : 
: 00 CHEAP LIMO By housecalis. 964-2451. 
ed was barely used 6 hours worth $450 Dest 
: 
$8 
a 
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bath- 
painting, plastering, and 
Papering. 52 


CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 


RESIDENTIAL & 
COMMERCIAL 


COMPUTER 
SERVICES 


DATA 


OVERLOAD? 
Freelance consulti 


word f PC. 

lor 
WordPerfect, BASE 
others. Typing or a. 


CONSTRUCTION 


A. WELCH 
He ad 
carpentry restoration. 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M &NCONSTRUCTION 
524-2477 OR 469-2741. 


ELECTRICIANS 


Fire 
intercoms. 
350.9025. hours 


PAINTERS 
INTERIOR 
PAINTING 

you can on 

at 739-0378 

for a free estimate. 


HOUSEPAINTING 
terior 


call 


PHOTOGRAPHY 
ality + ext 
Cail 354-2207. 


MOVERS- 
LICENSED 


N , NY, OC All 48. to 
chattles. 
. CARRIER & IVES. 


492-5537. MDPU # 24998. 


storage, 


local and N.Y.C. 


CHEAP DATE mot 


HAUL ALL 

The best and 
movers in town. Local and 
long distance. Yours always 
for-careful, reliable and 


Mi Bu 


Man with van available for 
removals and deliveries 

—— rates all work 
considered. Contact Gerry 
436-5237. 


MARATHON STORAGE: U- 
Haul Dealer, Mailboxes, 
locksmith, furn & a 


iance 
sales & repair. 524-1000. 


Insured 
284-8970 


| 


We'll help 
you make 
‘the nght 

move 

If you're looking for 


movers, you'll find 
them in the 


‘call 267-1234. 


Fully licensed and 
insured. 
References 
furnished. Highly 
competitive Prices. 
Call for free 
estimate. 
661-1122 

MDPU 27477 


PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
Brookline, Ma. 
738-0044 or 566-5901 
2022 


TRUCKERS 
MARATHON MOVERS 


dential / Commercial. Your 
professional alternative to 


pe ing for the name! 
-3453. MDPU 27095 
Miracle Movers. in 


Prompt + fast + neat + 


STAR R CARTIER 


in or Out Of tow. Day or 
night, NYC, 783-5928. 


PARTY 


VIDEO 
SERVICES 


VIDEOTAPE 


Affordable wedding video 


service. 
Cat 


FOR SALE 


ANTIQUES & 


FLEA MARKETS 


axidermy tr Ss 
moose 


APPLIANCES 


Heater 
days 


389-3535 ove 569-2347 
Small refrigerator, 


1 yr old. 
, sell for $150. 

days, 577-8500 ext. 

Eves, 449-8830. 


com- 
munications package. — 
new, with warrantie 
$4000./BO 864-8001 


(BM PS/2 30, 20MB, 1 
, Mono monitor, 
Hayes 1200 Int, IBM 
inter2. software. 
ag or b/o. 762-0577, 


aa 512E, keyboard, 
rodate 20 meg 


ext hard drive, modem, new 


image writer I! printer, tons 
of pottwarw. $2700, 


Paymaster checkwriter, 
new, 7000 series. Switch to 
computer, must sell. $300. 
Tel: 396-3690, ask for Ron 
for IBM latest ver- 
unopened. great deal. Call 
Joe eves 5133. 
FUELS & 
FIREWOOD 


gon 


seasons. 
we ater 6 pon. offer. 
5575 after 


Sleeper Sofa, qn size inner 
spring “Chocolate 


dition, 
Fred 266-9158. 


STEREOS & 
COMPONENTS 


. 262-0681. 


O RESPO 
TO A PERSONAL 
WRITE: 

BOX ---- 
BOSTON PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 
02115 


ak upholstered office 

h olded with 
lower lombar Seats 
3. Plus 4 swivel 
chairs. Cal 254.79 


‘ACTING 


scene study & 
technique. 
sections. Spons 
Newburyport, 462 462-7895. 


Evening summer acting 
classes at the L) 
54 Charles St., Boston. 
Monologues for 
Mondays-Wednesdays 
7/18-8/24, $150 limited en- 
roliment. 742-1790 for more 
info & time of free work- 


Serve Fish. 


(We serve everybody) 


Fresh Boston Schrod ................. 7.95 
Bluefish Dijonnaise .................... 8.95 
Fresh Tuna, Romano Cheese Crumbs 
9.95 
Scallops Provencal ............... ... 10.95 
Grilled Salmon ................. 
Blackened Red Snapper .......... 10.95 


Cajun Shrimp 


Served with Limitiess Salad Bar — 
Fresh Vegetable & Warm Homemade Bread 


For 50 Years Back Bay’s s Neighborhood 
94 Massachusetts Ave. (at Newbury St.) 536-0184 
Open Noon-Midnight Seven Days 


Restaurant 


BICYCLES 


1987 F2 Strato windsurfer 
with 5.7 fun cut sail. $1000. 
396-3690, ask for 
lon. 


windsu super cut 
windsui battoned, 


for 


24ft fiberglass 
sloop, 4 sails, 6hp ob, galley, 
sink, neat sleeps four, 
$4500. 749-9358. 


Party Services 666-34: 
CALLIGRAPHY 

Your wedding/ party speciai- 


ist. Full service studio. Julia, 
361-5290. 


Ma. & Y MOVERS 
pack- 
service. 


Efficient/Cost Effective, 
Visa 321-1017 461-5416 


Marakesh Express 

moving & storage 

SINCE 1970 LIC & INS 
Excellent selection 

of new & used cartons 


Household 6 Commercial 
You can trust us, 


thousands have 
MDPU 21412 
661-0550 


Vise/MC 


PARTY MUSIC 


ment. We a 
amplified sound system 
PROFESSIONAL NIGHT- 
LUB PRO- 
FESSIONAL LIGHTING to 
create the perfect at- 
moshere. THE PARTY MU- 
SIC MASTERS will entertain 
BOAT CRUISES, GRADU- 
ATION PARTIES, BIRTH- 
DAY PARTIES, WEDDINGS 
ANNIVERSARIES, SCHOOL 
FUNCTIONS, CORPORATE 
FUNCTIONS, BAR 


AND BAT 

MITZVAHS, PRIVATE 

PARTIES, SINGLES 

PARTIES. Make your party 
@ success 

pr with the best. 

Call today to make your res- 


1982 21 ft. Mark Twain, 260 
hrse-pwr mercruiser |/O 
trailer loaded w accssries 
$13.5 or BO. 371-0927. 


“SAIL-AWAY ” 
IN CHATHAM, CAPE COD 


BAREBOAT OR CAPTAIN, 
OR FISHING. WE 
HAVE PLENTY OF WIND- 


SURFERS. A 28’ SLOOP. 


DAY, THE WEEK, THE 
MONTH OR THE DECADE! 
CALL US AT 945-2564 


SNIPE-1972 CHUBASCO, 
excellent two suits 


CLOTHING 

styles (t-shirt, grumbier, 

sleeveless). Cotton and 

12 dozen assorted. 

$370 time 427-1628, eves. 


COMPUTERS 


ri? color 
and printer business music 


tome 
course 


§ 


For classified 
line rates, 


please call 
267-1234 


FURNITURE 


$3500. 247-6481 for appt. 
Beautiful wainut desk, very 
Mov 


large, with 6 drawers. = 
ing, must sell. $500. 
484-1677. 


Futon queen size bed frame, 

new, cherry, $400 or bo. 
Small teak couch, bo. 
776-8076. 


KING SIZE BED beaut- 
iful head board. Best 
reasonabie offer. Cali 
547-5033. Ask for 


OAK UPHOSTERY 
OFFICE COUCH 
matching swivel chairs. Call 

254-7977. 


30 inch stove, clean, 
cond. we ont, $150. 
sound super 


era and projector, 
cond, $150'C Call 


BIC SPORTS 


Miller, Lowenbrau, Busch. 
$125 ea or 5 for $500. Call 
Dave 391-1979. 


& 

pull, settin s for both. 

stores ver- 

tically. Mint condition. 

Please call 742 4, leave 
message. 

Dance mirrors, dance 


barres, dance costumes, call 
328-0330, ask for Gale. 


BUYING 
DIAMONDS, 
GOLD, SILVER 
Old jewelry, wrist 
and pocket 
watches 
2 locations: 


* Lebowitz & Co. 


471 Main St. 
Fitchbu 
342 


PHOTOGRAPHY 


non m SLAs 
lenses for sale. Luna-pro 
light meter. Vivitar flash. All 
in excellent cond. 491-3130 


Leicafiex camera (1966) 
SOmm, F2 ‘semen 


F2.8 35m 800. 


RECORDS & 
TAPES 


is on 30 min. 


pression tape. 
289-5420. 


business professionals. 
Days eves 


ARTISTS’ 
SERVICES 


AUDITIONS 


SSummer Singers. soprano, 
bese for OLD 
NORTH CHURCH Boston. 
Soprano needed full-time. 
Call Doug or Carole, 
729-3292. 


Actors, musicians, variety 
acts. Auditions for King 
Richard's Faire, general cast 
and apprentice program, will 
be held July 23 and 24 at the 
fairsite in Carver, MA. 
Please prepare two short 
monologues, total time 
Smins. Send pic and resume 


Actor's Scene Study: Small 
abetn 
tion. Elizabeth 
mer Manaping Orector 
ley Theater 15 
Audition for underground 

group to be heid 
July 7th. Production 
schedule to 


start immed. In- 
tense period 
nights Shows end 


7/11-12. Rehearsal/Shoot 


AUDITIONS-Private 
coaching and audition 

reparation for actors. 
‘ocus on individual needs 
and ongoing sional 
development. 


abeth 
Appleby, Former 
Director, Alley Theatre, 
720-0515 


actors and ac- 
tresses wanted for 
Jeview._at Rosie 
O'Grady's Blind Pig Saloon 
inner 


sng ang move well. Ask for 
at 723-3162. 


COMICS-improve Your 

Stand-Up ince. De- 
New Material. Pr Private 

Coaching, Elizabeth “4 
. Former 


rector, Alley Theater. 
20-0515 

Dancers needed for new 
company interested in all 
styles. Call 629-2157. 

* actor wanted for early Aug 
show at Perf PI in ‘Some. 


rville. Orig work. Lou, 
491-4150, kp trying. 


working 

band. Equi 
tation ‘ai 


ESCAPE SEEKING 


LEAD VOCALIST 
Escape, established 


energy commercia 

seeks fifth member with ex- 
al vocal ability. Ex- 

perience and profession- 

alism a must. Call 247-3722. 


to Conn. (203) 272-0597. 


IMPROVBOSTON 
iton's longest runni 

most acclaimed improv 
edy troupe will aud M/F ac- 
tors w/ improv train and or 


exp, on Fri, July 8, 10-4pm & 
740. For call Brad 
354-3760. 


Marblehead Little Theatre 
seeks ee and music 
directors for coming season 
Send resume to PO Box 284, 
Marblehead MA 01945 
ASAP. two shows 
you would like to do. Paid 
positions. 


They're Playing 

Fall production N 
Country Players. Send re- 
sume before July 20 to PO 
BOX 333 Newton Highlands, 
MA. 02161. 


& v.o. 
coac! lor working actors. 
Professioai il 


totier (LA) Debra Marranca 
ny (617) 739-0544. 


Summer —<— classes at 
New Theatre, 
7/18- The 


Tune-Up, Intro to 

The Whole Actor. , 

Terry S 

Usher at Open Door 
See Of Mice And 


Theatre. 
Men free, 367-5839. 
Wanted; White actress for 


DANCE 


DANCE COLLECTIVE 
PROGRAM 


rm, , , improv. 
All levels. 20 Aug 12. 
Boston Brookline 
tions. For info call 576-2737. 


year 
guitar or keyboardist tenor 
60's material to 


idi con- 
738-6341 


Want to leam foreign 


Bass/ drums wanted 
Suda. F Rick, 547-9769. 


Female folk singer seeks to 
join group in ton area: 
rock, folk-irish or crossover. 
Influences: S 5 
ene Muses, Peter 
Gal some thrash and 
Some 

knowl Sense of 
please. 


uitar 


SOUNDMAN FOR HIRE 

processing gear and 
tour experience reasonable 
rates. 623-0089. 


Former members of major 
Boston rock acts seek male 
lead vocalist. Must have 
Stage and studio ex- 
perience. No metal. Leave 
message, 322-3754. 

F vocals & keys seeks bnd or 
others w, to form pt tm 
r&r bnd. Infi Beaties S'teen- 
harmony ornt r&r. Have re- 
her space, 965-1660. 


Guitarist and bassist seek 
drummer for smart, 


ate, pop-trio. and 
covers. Call Penn at 
868-1667. 


Guitarist & bassist from 
ing a lead niger & 

a singer & drummer, 
must have the & 
serious. influenced 
by Halen, White Lion, and 
David Lee Roth bands. 
Call Chris or Mike 
362-9459. 


GUITARIST 


perienced, 
dedicated guitarist to help us 
the butter on a slice of 


sty 
clean, well- lit rehearsal 
space with PA, professional 
demo. i 


, upcoming 
to do more 24 
, brown-and- 


736. No 


PA 


Hot F vocalist w/national 
credits available for demo 


Style, reasonable rates. ‘Bos- 
ton-Worcester area. Call 
Sally at 464- 

= sax wanted 


ite op. Gall” Revin 
899-11 


or 
GUITARIST with VOCALS 
wanted 


have. gigs. Call for audition 
Time 
817-465-9687, or” vin: 
good b.u. vocal 603-669-6626. 
seeks band. Aliman, Sky- 
nyrd, hard rock, blues is my 
So area only. KEYBOARDIST 
Player needed for or. Part-time 
ar for info & audition. | and. Pay on per gig basis. 
— Please call 587-2168 
player seeks work 
estal top 40, KEYBOARDIST 
hits, or GB band. Call WANTED 
after 6pm at 835-0846 We are a 4-piece Rock/Pop 
PHOTOGR soon, but no keys. We need 
Promotional photogr. on someone into eno 
Winter Stree ing & arranging skills a plus. 
617) 482-0336 Trene 4 Can Bob at 
ocus attention 729-6502, Iv. mes. 
Blue Rock 
sks creative solid Rock PLAYER 
drummer. Pro attitude @ Band. T-40/Originals. 
recor ai i 


Catharsis mega- 
voice! Exp M lead vi t, 
progressive melodic hard 
rock. Call 361-3023. 


CHEAP L 
6 hours- worth 
offer. 777-8166. 


KEYBOARDS 


with vocals needed im- 
mediately for rock band with 


upcoming showcases Call 
P Nowe 863-5178 leave 
message. 


form- 
. Needed; 


ro st 


DRUMMER 
SOUGHT 


rock n roll/pop 
a definite plus. Professional 
atitude and equipment a 
must. Please be ready for a 
serious, term commit- 


ment. Call Mi Creamer, 
427-4426. 


Killer guitarist wtd to join 
hard rock bass & drums. 
Serious pros only. 
787-1376/327- 


KYBRDST WNTD 
Are r 


you 
Org band w/ label contacts & 
record stud. We have tunes, 
succeed. 


songs by two Shore 

& bass cords PO Box 277 
and. T40, Ma We 
881-6152 or Cari 969-8831. Pay postage and handling. 
Bass and drums wanted for —_ Looking for a Tapco Catalina 
Pro Biuesrock band. Series C-12 or expander. 

Call Frank 878-4881. 


gg Cray, — 
Call 1 238-0055" 

ORUMMER WANTED 
ing. Call Funhouse 
Orummer wanted. Orig 
889-1364, Valentino, 
275-0089. 


wanted for 
band influ J div & fall. 
Mark, 277-4523 or Iv 
message. 


479-0161 

Male singer wanted, con- 
trary to local taste. We like 
mel, rthm, vol ability, inst 


N MARATHON MGT. CO. Re- A ISCELLANY COMPAQ FUN LOVERS 4 
Model 286 Desk Pro w/high Order 
RABBIT WINTER RAM. 30 megabyte arious 13 minute tape arid 1. Billy 336-1848 
Space avail y; includes ‘and new heater, good con- 
sonable Rates ADF P-2 turntble w/ ruby 
ane Careful and Dynavector head. Exc cond, THE ARTS Exp prof sax pivr, for full 
atc Reliable wy little use, $300. Wk tel: Exp prof sax plyr, for full 
ete Licensed and 3-7621 , ask for Ron time ~ regional swng/r&b 
jantonal cleaning contracts Sony receiver w/remote fully ment. Great showmnsh, od 
work. Contact Pat at: P| ! auto reverse cass. dk, fF stage appearance. Band = 
Sansui speakers, 160 watts. 
$850 or b.c ACTORS, ACTRESSES, — 
could be big break! 
= 
310 deer 185 bear Kennedy, B’way actor, 
640 zebra 600 lion 1880 bob. = 
4 ODDS & 
stove. 
Top of the ine. Holds ENDS 
7 SS of coal. 24 hour burn. Com- 
plete with blowers.Used 2 
Blue Streak quire S.A D., demo 
Moving 
Company — 
Experienced, truly 
courteous, caring 
RAM! ERE? ELECTRICIAN: 
| WANTED 
a new dark horror video. Send Ambitious new music band 
the You should be a 
: confident musician with a : 
12° serve label” | 
12.95 
rk 
GIGS 
| Many references 
524-2477. 
nd. Steady 1-40 orig 
; band. Must have prev exp as 
a front per & vocalist. We 
P 
" Private lessons and 
: Beast of Burden 2028 inivega grand rally, ai ; 
‘akes. Perfect cond., 
| pelt Lf. tua xtra light & fast. Only for the — York, National Cable TV ACE " 
serious -biker. $250 or Awards.) For actors a " 
80. 18" Motobecane ladies mont sis 
Must sell imed! 932-3625 Asking $60. 
+ — 
BO ATS Neon beer lights- Coors Lite, 
w/ cover & trailer. Com- ,sm , OZ — 
restored. Rebuilt en- $35, tilting chr $35 sip sofa 
dential / Commercial. Your gine. $5500. 867-7277 $00, record player & radio LIFESTYLER | 
professional alternative to town. Fast, friendly, call till wood ROWER 
ing for the big name! 11PM 289-8874 $70, Dual hydraulic continuous 
: tury table $1600 or BO, 
12x14’ rug $140, 
mam  12x9' rug $40, 
= —— usew rug good cond $3/sq 
x 
mall mT box springs $25 each, metal 
folding sngi beg. & mires 
= $60, $80 each, 1 
dryer $80, recond metal 
$50 ea 524-1000. mo 
ANTIQUE 
= MA 
WE OFFER SMALL BOAT  Conaition’ 1 prosious comer 
RENTALS, SAILING Won't last $1000 or BO. —— 
- 
Professional disc jockeys to po Beautiful, hand-woven wool - 
vee? entertain any party enga rugs from Turkey. Great in- White 
17’ MOTORBOAT, 16' Shopping 4 We need you. Interested call 
e MDPU # 0765 HOBIE CAT. RENT BY THE Shrewsbury SHE CRIED Linda after 3:30pm, 
‘SHORT NOTICE MOVERS 754-9821 a melodic, song-oriented 603-434-5510. 
eee + Nathans 236-0305. Also looking for LIGHTMAN 
—— — writers, camera persons, rey for hire. Call 
— — production staff and 623-0089. 
of sais, wi aller, Flurby Humans. set Local Album sampler! 10 
racing record. Cali Tom at - of shows to take place in 
396-1635 = — Sept. 
7/24 NOT MB 
2 F under 40. For info call 
| | MOVING 739-0552, after 7pm. 
Large Sears frostiess re- 
— reasonable offer ) 
000-0000. Lyricist sks composer or 
396-8270 band new material. 
MOVING- MUST SELL Sofa 
OR coffee table, excellant Use mine, I'll h up 
B& 571-3902 condition $278, 284-8724 yours, custom write for you, 
wi MOVERS CAR PHONE after 5:00 y ; or we'll do it together 
Mo jd too small. Frequent inps to RIDES 
PA. VA. DC. Also nationwide service ving writi + to 
Cat anyone A Karath, 23 Porthole Dr. 
1927 or 361-8185 Honda. 
149% rangements. -1921. Mashpee MA, 02649. 


imme iate 


good money, 
work. Joey 
284 


New England's premiere 
Against Al Odds, Is looking 
inst All 
for an ex , depen- 
dable soundman/roadie. 
Bean febvre: 22-3415 
work. 


band audi- 
vocals. 


rai 
avid 762.9125" or 
Barry 524-8731. 
PRODUCER 
ENGINEER 


782-5185 ask for Danilo. 


Rhythm lead 
wanted for “ Classic Rock ” 

band based in Hudson, Ma. 
481-6947, or 568-0231 aft 5. 


Rock band, R&B, top-40 and 
others wanted for South 
Shore club. Club available 
for functions. 825-5905. 


Singer/lyricist wants to col- 


laborate w, gtr form band. 
ult. 


Singer age 18-22, 

a lor an ori 
and Looks and 
must. Call 


Bel 
before lipm 


a - We are a 
riffmeister for Abbe 
. 734-4771, after 
pm. 


SOUNDMAN 
PRODUCER 


AVAILABLE 
Soundman/producer, 
live/studio 15 yrs., exper., 
w/viny! credits, 
art processing. Rea 
rates. Call Tom 746-0068, Iv. 
mess. 
Top of the line bassist 
needed for R & B original 
band-wedding band. If 


you're not one of the 

don't call. 576-3162. 

nd bassist 
dedication M/F 


Church, Dumptruck, 
Vein, vox a plus. 864-4208. 


EE GRADUAT Almost brand new, must self oly 6 synth exc cond, 
Fender precision bass pos eet condition, “recently iing, MAKE BIG $$$ 
lessons. All levels. Will have § w/case, Gipson bast Call Joe, 628-3077. tuned. $900 or gle. , 749-7036. AT HOME / 
fun learning. Ed. 266-1874 Taurus TQUIDATION SALE. 323-6751/207-997-3776. — Female antasy 

cabinet, Furman para-  Batamax SL-5800: $100, STRATOCASTER access, AC, and evenings. 
GUITARIST equalizer. Cali after ‘Technics $-013. reciexver: loading’ dock 739-5000" 
$125, Smith- Corrona Berklee, te, barking. 3150 & up. 

a! 1980's, American made. Call 506-5 BI GUY WF 40-50 who 
Sanyo turntable TP-636: neck. Perfect condition. BiGuy, 35, in good and’ | mi 
=: — board: ag Must, sol $375. Call Rick, STUDIOS meeting woman a — Age 

WILL MAKE YOU x-over, parametric. delay’ $400, 1" 939-0918. y 847. = serious, long-term rela- | 

ASTAR $200. AB strat Copy: $150, Yamaha Tascam, 234 4trk $400, sive, 524- tionship is fe a 
Singing best ‘ac: $400. R50 drum mach expe . Photo phone 
in town 266-1231 all los azz 95. Custom Chuck 469-3087 anytime. Yamaha $100e8, BOSTON, 1400 ft. beaut please. 
paint. Bartolinis $395. MIRAGE SAMPLER, w/ 30 $1100/mo. For v 

LEARN PIANO 8847. + $09. cart. TA $26 1610, 837-8043. and in depth 
shell case, MASOS soft- Chan your fantasies. Alll topics ex- re) 
AND KEYBOARD ! 1961 BA: ware, $895, Bob 437-7631. St. Skylit, plored. 
forma experience 136 watte, near mint, $250.2 cond, mover 3, ft acent “bthrms 
blues vente a e a © m. 
enclosures, custom made, $650 or b/o, call 262-0681. . For indo ot 
, and classical & Jazz q = "Wedel 15 tudlo . Strictly in 
anced Synthesist_ Spee each, Doct stud BU teaches pening bps imputs work. 2850 sq ft. wife seeks clean, sin- , 
am sequencing, (cen help each. Nang or Port. Tel 277-5902 Eng vusses P eprinkiored, elevators care at- WBIM 5'6’, 140Ibs, very cin 
call aft Spm, 401-768-8067. AD utils. kiln $2.7teq ft for lasting’ intimate rela- same MorF 9 
Bose 802, 302, (2 each), w/ 1 uitar amp, 100W, fer. 22 9 and ‘up. Tilly Realty Assoc, with mate 
Learn to sing the way you've $1850, Ana Pro bass, - channel s verb S043 $86 Kilburn St. Fell Rivet — with picture to Occupant, WM 31 sks F 2 giv & rec 
warded t0. 00. Yamaha drum , and effects Call Gary NOR 02724, 617-674-8271 days, Box 984, Cambridge 02238. share yr 2 
welcome, Call Maryann at kicks, $160. Snare 262-7475 Sax 401-274-7249 eves. All oily re} 
LESSONS MUSIC STUFF ood for stu- wig OFT WANTED Good looking ‘an WM, 32, 5'9 155 gives high- 
FOR SALE dent/prote use. Call Writer/producer seeks excit- would like to discuss a quality ‘hd to safe hy 
GUITAR BASS KEY- rid of my Tascam Porta 00D944Chain Reaction Ef- Jake 696-7276. $700. live-in loft possibte relationship with en single, married men 21-35 as 
BOARDS, SAX, VOICE, 4 track w/p supply fects Processor, tyr old, area - Og attractive woman, 35+ U watch XXX videos. PO Box 
DRUMS ($269), Ibanez bass, $400. MARSHALL mosfet Upright piano, were & Fond, » Call 266- two requirements are that 128, Chelsea 02150. = 
CAMBRIDGE Pea' ey Bass Combs ing must sell immed. SOUTH END, Acoustically YOGA CURE 
MUSIC and cab ($229), 1/4 1 yr. old) 398-6141 Iv mesg Pike cosy agree to take an AIDS test for all sexual disorders. Con- 
491-5433 Sony stereo reel-to-reel offer on all equipment, Pa "Single for mutual peace of mind. tact with details POB 1029 
($7 Call immediately call Brad at 449-4941, leave FILL. THAT POSITION! or shared. Avail now.  WriteBox94Newton Center Waltham 02254 
MERRILL SHEA 489-2792. \ message. CALL 267-1234 . 71. MA 02159 
Teacher singing/voice 
therapist. Over 18 yrs studio cT attractive fun lov- 
& clinical exp. rehabilita sharing 
vert. “She's using the latest.’ mean we can all talk relationship ~ wn mage. 
426-3226 wus wa : Serious 
Music lessons inst plano at once? long as I like?” “Hands free!" 
si 
or Bot Yl OR WOMEN ONLY, 
ma: 
KEYBOARD & Cal 2580003, 
PIANO DIAL-A-HUNK 
LESSONS 
Alt AN sto, all levels. Berklee 492-7933 

W/20 yrs experience faye, photog" fine. 

Blaying Classical Rock, Mark New 
w/electronic eybdoards. eading 

Lessons tailored to sult the 
individual. Intra, lesson at no Phon 
pany Call David Fox xt brown hair, biue eyes F one 

782-0720. looking, inexperienced, antasy 


PIANO 
BARN 


VOCALIST 
Professional songwriters 
looking for a pro’ 
vocalist male or female. 
Please call 459-1296 ask for 
Jim or John. Leave 
message. 


WANNA SING 
WITH A BAND? 
South Shore orig Pop band 
needs F backin 
More than H's and 
AAH's. 293-2306 Aston, 

545-5705 Steve: 


Lowest prices. 
Pianos bought, 
sold, rented, 
moved, 
rebuilt. 


standing, re a 
and Send 
acting appearing. 

full with or 
way to contact pant, 
Box 5316. All serious 

will be 


in his 


maybe meet for coffee. Write 
box 222 Newton, 02159 


vocalis or 
York-based one with GAY MEN MEET THE 
financial backing. Photo, bio, = y MAN OF YOUR 
neous Join the 1 million 
mond 71 cules 
5 Days per MWC 30's skg M/F/ or opis 
keys, Must sing tenor DX7 DX7 DX7 for aaut fun & games 
week Like _new-_ never Yamane’ B37 Sitaway, mint con. MODELING photo to Box 2322, West. 
La 787-4973. MUST SEE TO $900. Roland Juno 106 w $460 ford, Ma. 01886. 
$1,000 or 8/0. 596-6408, machine {sti in 787-5490 anytime for nude photography.'Send  MWepl 20's attractive, prof 
seeks crestive, , box) $200. Call 620-0321 full (nude not sks F for . Discre- 
rist. Female pref. Cail name, .Box tion assured, will answer all, 
vor sale PA EV home $250: WASHBURN and pone. BO, BOX 
J.D. library (a $300 value) or Will 500 $400; Yamaha X-over MIRAGE A model 18-25 neon hit 
THE trade for a DX7 \IFD call Bill = $250; Yamaha $180; wntd! $50/hr! Dont be afraid att 30's seeks same 
MUSIC FURST & at 536-1847 Peavey amp $125; type tame when ready! Call 265-3595 for frienshi and. erotic 
1 Delta delay $180; > 
Fender concert amp, 2 . Only orbestoffer. Athletic male, 18-23 needed 1024 Derry Nh 03038 
BOX SONS month of. $250, cal SYED. ease S02 nee 
bass, $150. te ore liberal BF 35-40 tor igh 
The Only PIANO Fender Rhodes 88 electric pega days only. want. inexp Ma, Me, hsewrk/friendship. Box 351 
piano, $400. 783-1323 eves WURLITZER CONSOLE Wi, Ail. Descript or Revere MA. 
Reterral Service or 879-2960 ext 3711 days. Peavey 200 watt mixer amp PIANO with .2 years x 8305. 
That Backs You COMPANY 18 in. bass old Excellent Cond $1500. NUDE- swim- sauna- tennis 
Up 100% D1S00 delay Mint cond. Best 253-6603 or 387-0754 females, 18+ for and the, 
445-7361. Eq too. playboy type on wknds. S Shore. 
* Uretime Membennip L5S_ w/dimarzios. Yamaha DX21 w/ case $300 y potential. Send name camp. 617-946-1579. 
* Personciusd Computer 185 Corey Road $700. Evan 536-1086 aft. PIANO WKSHP CLR Elekt West. ~ ee bo badd hor tio. Box 721, Gar- = 
Brookline Piano tech needs room. $325, call Chris  Gner, Ma. 01440. Plump mature F sks SWM 
* Run By Off the 1700 block » Must current inv. Used 451-0194. ; $84 who finds to 
of Beacon Street and hardshell wavel case MUSICAL oni! Hew 441161, Somerville, 02144 
CALL NOW! ~— Delivery avail. For appt. Call model. 
738-0044 Galien K 800 rb bass Rob 767-0113. SERVICES je Mr A —., from SEEK DOM FEMALE 
547-9759 Call Jack 718-463-5067 for pondage for females, B&D 
$100, Rob 641-2356. PRO AUDIO E Composers/arrangers, _ local phone. as you wish. Also custom 
Tangent 321 check out your work with EXPERIENCED photos by mail. Let me serve 
GIBSON ES335. Mint cond. , 24 X 2, 2 echo MIDI from MU- FREELANCE =, 2956, Boston, 
INSTRUCTION Semi-hollow body sends, 2 ue sends, SICAL “COORDINATION MODEL 01. 
for /art, WM 26 
Cert vocal teacher -by dream. $650, 263-2416. dio, 8 or 16 track work. Audy PIANO TUNING 522-5026 = 
INSTRUMENTS sao Fender Tow 200M. 16 monitor con- Also total restoration, uy, 
range. strength, and control. & EQUIPMENT caster 1963 white, good con- 30 Sell, move ove, Norri is Pian- Quality Dest times to cal 
437-9141. nnel mixer re- 267-1993 channel with Cali 426-3049. 
verb biamp pendent buss, 9 scene 
Spector Bass-top of 1621 wanvil case $800. GUITARS matrix with chase. 100’, 27 WM28 Looking for F or M to SINCERE X 
the line. Never played. Ask- remote cntrl fog channel snake, 24 sends, 3 uSsIC vate colecion. You ge DRESSER 
cab with JBL E 120% Machine $160. 331-1744 FOR SALE 1968 tor bon OLA creat M Heterosexual man never 
asking $600 call 1962 Precision bass, aut Spec-1985, Fiying for patching monitors with SE ARCH shots or coud op. 
ion, $900. Call Rob at V-1958 reissue 2 house snake. Call for and possibly love a 
Dante Pavone teacher 641-2356 . and information 2053 
Peter Wolf and other Super daily from 12 - 6 fining man. | look 
dents. Ali vocal problems $425. Call Andrea, Synth ulti Need Musicians? a 
ected. Significant vocal 556-1479, days, oF Kybd Rack, effect pedals We have 1445 musicians AGGRESSIVE never dull, and always try 
improvement assured. 623-5106, SFth. Boss, Dod. Ibanez. Kora bands and we miss be kind, gentie, considerate, 
7581 after 12:30 pm. head Gis Violin like now, reat GUARANTEE conalive end es attentive es 
~ Armstrong alto sax, great e en. issue Strat cheap. 7234. AUDITIONS! yng & with sensual completely. faithtul 
condition, $200/ neg. EV. 1202, montors dom. personalities and ex- and would never let you for- 
Auditi — old, $450. Yamaha Call Music legs for that you are woman. 
ons 125. Music Man HD130 or beet alter tris’ a commercial 
. BARGAINS head $150. Call 266-8188. Search Now! New la’ frequently advertisement, but it was 
outer, Jumbo body Hondo PVY PAY SPEAKERS FH-1 NES, two prot 566-7520 Box 0s “Valley ‘stream, name is Rita and | invite 
acoustic, K Lows & MF-1X Horns. Exc. New York 11582 and others with ier 
From auditions to | guitar, Hondo Z Les Paul Condition $ 575.00 or Best Ame. ASIAN WOMEN! Sunahine interests to call our new 
di copy with case, Seiko music Offer. BLU6 360 semi $2795) 876-234 "1 der talk at 
Studios, if music is | tuner, Stadium bass amp, 2 hallow. bick. inlaid neck $2796) pm AL Kona, Hie seres(eos) | call often. and 
Boston Phoenix is rence FT 145 escenie pick- 331-8206. pa nd oN SPACE ATTRACTIVE share with you experiences 
your source. Call upe._Lowrenas A300 MUST SEL $650, berfore noon GENEROUS rotating to x dressing. x 
a acoustic pickup, Fibre snare : more. charge 
267-1234. Gum ease, Manel, peer Yamaha DX7 $1095 or BO. Boston rehearsal studios, dom Male seeks attractive f discreetly on your 
watts, Yamaha TX816 , sub F. Travel New York 20 
rum machine, like 8 DX7's in a box!), $2995  Sohmer baby grand, , or T and 
Porta shared. Avail now. 
or 232-5153 $350. Call 651-1631 Call 356-4314 271. 10462. look forward to it. 


Female 
operators 
needed 


A&B 
Live 
Phone 
Fantasy 
Male & Female 
1-800-544-1068 
24Hrs 
Major 
Credit 
Cards 
Free call 
back | 
$19.95 


CROSS 
DRESSING 
SPECIALISTS 

All types 

and sizes. 
Clothing, 
etc. for X- 
dressers. 
Shoes 3-7". 
Heels to 
size 14ww. 
Highly 
discreet. 
Professional 
make up. 
Private 
dressing 
room by 


appt. 
$15 for new 
catalog. 


386 Moody St 
Waltham, Ma. 


02254 

894-1744 
anytime 
We have 

something 


for 
everyone. 


! - Wemaiup nur 
MELODIC AL 
~ Singer seeks like 
drums, Rhoads like guitar, 
¢ Sheehan like bass who read, 
3955, Lisa. 
MULT! KEYS 
: Wanted for club gigs, full- 
ag | 
7 You can have the very best 
4 of hi-tech production at af- 
a fordable rates. Call D.R. 
o Productions for more info. 
} 
| 
Pile 
| 
4 a telephone talk and maybe 
telligent dom WM sks sxy, 
DIAL Mature W cpl sk WBIF for 
| 
4 
| 
4 
x 
| 
ar 
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SAFE TEXAS PHANTASY | | Due to 
BEAUTIFUL understanding. Cail FinCcrease in 
Sex DREAM LINE PHONE | vot business 
You can’t live without it skin MACHOSTUD 
1-550-3333 Ya'll come- we give | | The Voice | and 
You just find somebody who y » 277 a male...sessions w/ oil & mov- needed 
thinks like you do. All calls cost 20 cents for 51 2-656-2608 Special ies...call now! In R.I., . 
thereafter. You must be 18 years of age or Escort outcall A/C avail MARILYN ) 
older to call Visa / M/C / Amex / Prepay 6:30a.m frank you Tall sxy Blonde escort com 
Charge appears discreetly on your phone bill. loc 1 12MID 247-2486 
Bondage F , F . BODY BUILDE NEW VIBRATIONS Flexible 
fordable. 
Discipline | |  1-550-4444 
453-8234. 
1-550-2222 ut on your sexiest pair of high heels Prep “ have a tan), just back from que. oo aaiterimina 
and give us a call now. You must be fol. 
The punishment you deserve will cost over 18 years old. All calls cost 20 The Standard blonde in a mice cutcall 
you 20 cents for the first minute and 10 cents for the first minute and 10 cents Coun Ave Gow oop seas, Cee CRene 
cents for each minute thereafter. You for each minute thereafter. Charge. P.O. box 1112 
must be 18 years of age to participate. appears discreetly on your phone bill ‘ iouveus as on Pond in air cond. Prh Oy best 
Call 1-550-2222 24 hours _ CAUTION — Remate Brookline, Ma 02146 | nest rates, Andover 47 
Toll charge appears discreetly on your phone bill. out your fest call, a/c. *Demanding 
— + black lady Call Tina 
Tele-Pleasures : ‘Tina Sandy. | Creative 
your fantasies t ys te ry 5 
from the Ar cond. WE chan sate 8 | “Mistred 
your own that Drives Wi Wild ane 
home. “Boston's Best it @ pretty escort 
416-363-1058 Jame by callng 277-2856 
416-332-4956 STRIP TEASE TIME BOMB “Decadent 
Always SINGING fuse, an 
Satisfying TELEGRAMS 523-3982 
BELLYGRAMS Transexual Goddess, 19yrs 
BALLOON GRAMS 368-26-36+9 | aim to please 
ULTIMATE TOUCH 
MASSA 
| | | oF THE |] 
et , MA 02140 24hrs. 
owe Voluptuous, bright, pretty BIG 
2 female would ike to meets AGENCIES?/ 
7 alk ou Work with me 
P/T 
J e | Red-head or jet 
black hair. 
’ 
738-7570 _French— ATTENTION 
Introducing... | ‘~Connection— When diali 
Panties Ete. by Gigi || You must be 18 years of age to participate. Calls cost 20 cents for the first massage an 659-4324 
: minute and 10 cents for each minute thereafter. Call 24 hours. Charge r rene 
Boston's appears discreetly on your phone bill. (Call us now.) 
most toda | NICOLE 
Phone sex for exciting |! 
the sexy orrectly. 1m, $ 
discriminating| | young coeds 550 CALLS VINTAGE LE PREMI ER came “fhapaly excite, and sensuous 
gentleman LEAVE YOU LIMOUSINE telephone fantasy Dana. 331-7971. 
“Try it the COLD? Stretch Classic escort by Charione Incall/ 
FRENCH way” WANT MORE? Purrfect Outcall escort 
erthe | mistresses, TV's |.| Video, Etc. Ciean cut man to North Shore area 
available haneathiia, tial and preops on call More than Indulge men over 36 at home or Promiscuous 596-2261 
$20 entleman. 24 hrs. We | Reasonable Come let fulfil 
gentleman KITTY 
MC/VISA specialize in TV Rates Your sexual desires. 236-7 
Prepaid calls: | tt you “re ‘seeking that delight your 
Available Dom. available. [|| 738-0044 Most Postive approach 10 com. IMMEDIATE 
MG/VISA NEW NEW NEW SERVICE 
|| $2 FORBIDDEN) | 
in money / ) Our coeds do it EROTIC a Walk-in 
ST. Associates Special Rates for cheaper DOM EXPERT 36C 24 35 
P.O. Box 34 TALK luxury apt. 
Allston, MA Additional Calls} CREDIT CARDS | FANTASIES |. 1286-4764 | | apptinec. 
201-348-2186] | ONLY $19.95 enjoy dom: Whether X's mid “Private rooms 
Settle 1or get the best Verified *Pleasure, Dom 
| 24 Hours Let me be your EROTIC Outcalls & Fantasy 
secret phone EBONY IVORY * 2 girl special 
fantasy affair PHONE hours. Dial 442-2931 driver wanted EET 
dressed 3 ang 
up 1-416- Tasha, 184 
and nowhere to go? | 924-1852 | | 212-262-7153 | | Black | | Roxanne, 20 
fring, This escort caters Vicky, 18 
Major For perteeson and Cots of Lace Tanned, 
BIZARRE, sexu bod athletic,blonde 
EROTIC Credit | math 36C-25-36 
FANTASIES Cards Ri, & MA. Blonde & busty. pretty 
GENTLEMEN face... Michelle, 22 
Welcome to the exciting world of We are back. Tall, slim,blonde 
uninhibited personality expression where you can safely talk ‘manne ee When you need 36C-25-36 
about crossdressing, transsexualism, transgenderism, and other MASSAGE & a sensuous Tracy. 22 
related issues. You must be 18 years of age to participate. Calls ESCORTS plsseant comparty 489-0756 t Y; 
cost 20 cents for the first minute and 10 cents for each minute AVAILABLE ime Natural blonde 
thereafter. Call 1-550-8887 24 hours. Youg meta | all tt takes is 36DD-25-36 
ALWAYS READY Lance, 522-4772. ’ 
YOU WILL BE Clean cut guy iF YOU ARE DIALING AN dime... Strawberry 
SATISFIED voniom location any. ESCORT AD, PLEASE DIAL 40D-25-38 
fe time, please call Scott 1370 Pius Mistress Nicole 
LADIES NIGHT onique premier Oominat 
Vie or Mastercard by appt. Convenient hours 


bi7 & 41} AREA CODES ONLY - TOLL CHARGE APPEARS DISCREETLY ON YOUR PHONE SILL 


‘ 
| ; 
| 
= 
¢ 
‘ 
| 
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gain & LACE | larrention| | DIANE | | secerer 

MMassages} IDARKER eyes What's When dialing AFFEAT 
erotic Steam % IDE Sherri 18 yrs old You' massage and | .| Leggy young F FAIR, 
mistress Whirlpool4t | Hfeaturine large, busty, for the 
| [rere macs. ave.| | Taste? | | 
olai Cambridge | p.m. 4 a.m. Verifiable Incalls/Outcalls) | | Correspond with 
ine 547-9179 Outcalls Only Air conditioned correctiy. total discretion. 
523-6311 |. fantasy” 876-1366 | 286-2360 205 Cambridge 
An MISTRESS| |EMMANUELLE|] | Leg Teasing [ie Stephanie %& | 
interesting omance NURSE LISA Petite Blonde se Garterbelt 
hour with an} | @ Hi-Water love Fines & 
sexy egsto 
BRENDA Private -Disereet | | make you} | vou 267.2205 | | Affectionate, 
739-2923 Karen : Outcalls Only off =e _ | | LC3-3982 
523-7628 227-9232 | | 391-5865 | | 279-5037) |, 723-3027 Laura 
autilu MATURE 
STEPHANIE eal 
Newly escorts to Li ve 
from Vegas. excite your Ph F. Mistresses, Blue eyes 
pe young every sense one Fantasy 445-1619 36-25-36 
only young coeds 57" 23 yrs.old| “ere 
Veriiadle outcais ony | (232-7377 sandy blonde Outcalls only 
outcalls only 
ESCORT LEATH 
YOUNG OPPORTUNITIES TEA — 
SE 
Attractive, JUST MEN 
BUSTY Sensuous | | 
BLONDE responsible —_ C&B torture make your dreams 
EAGER TO individuals done by hot & Terry 
ust see 
Outcalls only No late nights Spri Delich Toll FREE 61" 175 
232-7377_| | Callback cual ony | | 
-m.-O a.m 
Low, Low Rate In N Y 
Sensually wild (212) 947-4140 Beautiful 
See PERSONAL 24 HRS. /7 DAYS Any Fantasy Arranged Busty 
ATTENTION | | SERVICE RATED BEST IN U.S. Brunette Be part of 
‘m your /VISA gentlemen 
When dialing private my special 
massage and dancer, let jon closeness... 
h me tease 7 
your cares Boston's SACK BARE 
“ to dial away for Best BAY'S E Ss EN CE TENDER re atic moment is 
awhile. Escorts FINEST SHAVERS private magical... 
‘Satisfaction | |. tried the ESCORTS delight Blonde pigtails, sandra 
ACERS is my INCALL-OUTCALL young lacy anklets, 723-4847 
guarantee rest, now try the black gal panties & shvd. CAROLYN 
best.” 437-1751 awaits JENNIE 
3 
‘DAVID Call Kim your desire. 275-5037 523-359 
Hand- 659- BACHELOR INCALL Verifiable outcalls \ AX a Dr eam 
some am. UTCALL “4 
young Boston 
muscular 
Italian Summer ATTRACTION SMONEY$ | | you more 
athlete, F antasy A Gold Do you FANTAY 
ue vely 40 DD ’ : Our 
eyes, appartment all fetishes + Handsome 
built for Pe Youn and more? eB&D |_| Disaeet 
ir 
pleasure, | | ESCORT lady of 25 yrs old Blonde All of this Evert 
SERVICE | | quality and| | 56" | | can be * D&S 
call distinction | |. and sexy!!! ie yours if . X-Dress 
escart "Bianca" MUST SEE TO 36-24-34 you join Experience: Catering to the 
ort or 3948-22-34 | JBELIEVE] | 22 yrs. old one of knowledge- memorable evenings 
massage 266-4443 289-7622 | Boston's able escorts of professional 
for Make . Limosine Service prestigious to fulfill you businessmen 
needs 
ful memorable 286-0111 services. ‘ 
one. Outcall only 
ent! CREDIT CARDS Outcalls Only In/Out For more 
“For gentiemen| | 4! calls verified All Calls information VISA M/C 
only | | FANTASY | | | 267-2205 451-2676 
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YOUR PLEASURE IS 
OUR BUSINESS 


SCENES 


Referrals 
Immediate and friendly service 


from beautiful and charming escorts 739-2923 HOUR LONG 
TOTAL BODY 
MASSAGE 
Discretion assured ¢ all calls verified ; . 
Now serving all of Massachusetts * 24 hour service Prompt 1193 Wainut St. 
, == Beautiful Newton Highlands 
That’s what puts the best ahead of the rest Escorts : 
24 HOURS 
2 Dom. Available Newton open 7. days 9-10 
Escort openings Alealls verified 


Female escort openings 


SECRET FLING TM 
Sensuous & sensitive female escorts available IMA GINE 
for discreet rendezvous with discriminating A lovely lady | Petiteauburn [Athletic tanned 
gentlemen. a Tall blonde, brown eyes brown eyes 
verifiable outcalls green eyes 
(23-3684 876-1366 | 
; Outcalls only 
openings for part-time female escorts All calls verified 


ESCORT REFERRED HOURS 
“The difference is quality”’ 


W. | an something for everyone 
NOW SERVING WORCESTER AREA 


Outcalls Only 
Openings for attractive Escorts 
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in your 
life? 
Call 
RACHEL 


Tall Busty Brunette 
Dom. Available 


445-0201 
Outcalls Only 


Evening 
With The 
Right Woman 


Lovely 

young 

ladies 
available 
throughout 
Massachusetts 


277-6605 


OUTCALLS ONLY 


Honesty — 
our only policy 


Female escorts needed 


= If you like the 
beautiful tanned blondes 
‘of California, you will love us 


Limousine 
Service 
Available 


| Prompt and Personalized service | 
| by attractive female escorts for | 


Hj ~Lincoin stretch limousines available for all occasions 


| Escorts wanted. Attractive and responsible 


the discriminating male. 


“Experience our world 


of excellence.”’ 


The only referral service in 
Boston that offers toll-free 
calling to all their customers. 


outcalls only oF discretion assured 


2 hours notice for airport service 


individuals interested in escorting mer. 
Must have own transportation. 


2 


HONESTY®@ CoMPANY® 


: COUNTS Introductions 
Introductions anes 
In your area Straights, Lesbians, 
Gays meet gays Gay & Bi Singles, 
Lesbians meet lesbians Couples & Threesomes 


“EXCLUSIVELY” 


Confidential 
and Discreet 


anyume 
¥ ‘Est. 


Most confidential 
& discreet 


Internationally known. 


Serving all 
England. 


Couples meet Couples 
Singles meet Couples 
Couples meet Singles 


M.O. accepted 
Prepayment accepted 


Gentle as a caressing breeze, 


fragrant and beautiful as a 
delicate blossom, warm and 


intriguing as a slowly burning 
ember. Discover the 
enchanting mystique of 


romance. 


Suzanne 
247-0603 


Mon-Sat, Days - Eves 


Gentlemen 30 and over 
All calls 
discreetly verified. 


| For the 


| Openings for beautiful, intelligent 


Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


discriminati 
gentleman only 


Open 24 hours 


women to escort some of Boston’s most 
prestigious men. 

Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. including Cape 
Cod and Springfield. 


Outcalls only. 


Le 
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VICES 
some 
33 
outcalis only 
| | blondes % 
| brit inettes 
| 
| 1-800-225-1082 | 
| | domi | | 
| | | 
Be | high heels | 
fll exotic war ||| | 
| | A | 
| VER. OUTCALLS 449-8878 est. 1978 
| 
LADIES & GENTS. 


Saturday, July 9 
MARTHA REEVES & 


FOURTH OF JULY - THE VANDELLAS 


FIREWORKS CRUISES, 


Saturday, July 9 
featuring a%. The Comedy Cruise 
THE ROCKY ROAD BAND — BILL MARTIN 
on board the Provincetown II 7 4 Ze ? — JONATHAN KATZ 
leaving from Se Pier Siw — AL DUCHAMP 
Thursday, July 14 


on vessel 
BOSTON’S BEST DISC JOCKEY Beach Bestcruise 
uring 


on board the Fort Independence 16 OST ix 
leaving from Pier7 — phoet PLATE O’SHRIMP 
—BIMSKALABIM 
— THE GREAT TRAIN ROBBERY 


“The Animal House Band” 2%, 


_with 
Saturday, July 16 
Friday, July8 The Legends of Rock Cruise 
The Comedy Cruise featuring 
— TOM GILMORE CRYSTAL SHIP & 


— BOB RUS 
= CHANCE LANGTON PHYSICAL GRAFFITI 


Saturday, July 23 — Farrenheit 
** Saturday, August 6 — Max Creek * x 
Thursday, August 18 — Johnny Winterx* 
*x Saturday, September 3 — Orleans with John Halla 
TICKET SALE LOCATIONS: 
ESERVE For Summer Schedule BOSTIX Fanoul Hal) 


EARLY! ; RECORDS 
and Information, call F Tow Square) 


(617) 720-5540 


66 Wharf Boston, Massachusetts 02110 
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DARK 


ENTERTAINMENT 


Ipa-per \'papa(r)\ 2 -s [ME papir, fr. MF papier, fr. L papyrus 
paper, papyrus, fr. Gk papyros papyrus] 1 a (1) : a felted 
sheet of usu. vegetable but sometimes mineral or synthetic 
fibers laid down on a fine screen from a water suspension 


BOARD sheet or piece of paper paper surface 
mind can never resemble a blank ~ —J.H.Newman) (put 
pen to ~~) d: something resembling true paper in form and 
use or in composition: as (1) $ PAPYRUS (2) $ PAPIER-MACHE 
2a: piece of paper containing a written or printed statement 
(as of identity, authority, or ownership) $ DOCUMENT, INSTRU- 
MENT — usu. used in pl, whether applying to one or to more 
than one item naturalization ~s) <officer’s ~s) (pedigree 
~s) <were both forced to flee the country, separately and 
without ~s —Current Biog.> <this policy, including the en- 
dorsements and the attached ~s —Mutual of Omaha) — com- 
pare SHIP’S PAPERS, WORKING PAPERS; FIRST PAPERS, SECOND 
PAPERS $ any piece of paper containing writing or print (as 
a letter or memorandum) — usu. used in pl. <family ~s)> <the 
state ~s of a president> C$: a literary composition esp. of 
brief, occasional, or fragmentary nature — usu. used in pl. 
<his collected ~s — not all previously printed — are too short 
to be called essays —Times Lit. Supp.» 3€a2% a piece of paper 
shaped to serve as a-receptacle or wrapper (as for tacks) <a 
~ of peppermints in her pocket —Flora Thompson) fh: a 
card or paper folder to which articles (as needles) are attached 
<the page he had marked with a ~ of matches —Frederick 
Buechner) <a ~ of pins) 4 @ 3 NEWSPAPER (daily ~) pic- 
ture would be in the ~s —Mary Austin) <~ carrier) (~ 
route) (~ stand) b : PUBLICATION; esp : one resembling a 
newspaper in format, content, or frequency of publication 
<church ~) <school ~) <trade ~>) 5 a: negotiable notes 
<assets of the bank were shot through with bad ~ —‘ga@ 
White) <real-estate portfolios were choked with 
~ —Fortune) long-term ~) <short-term ~) 
COMMERCIAL PAPER JD $ PAPER MONEY <with a pc 4 
to grab rich mineral and timber lands —Amer gm 
Minn.) $ WALLPAPER (pictorial ~s print 
blocks wére imported —H.S.Morrison’ 


schoolwork: @ a written 


the examiner’s questio- 


may take... TT 
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(2) $ paper in sheets 6/1000 inch or thinner — compare - 
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WEEKEND 


8 DAYS A WEEK: 
RT 


by Robin Dougherty 


RIDAY 


FILM. Commissar (Coolidge Corner), a 
1967 Soviet film released this year 
thanks to glasnost’, is a drama set during 
the civil war of the ‘20s. In it, a Red 
Army officer must leave her post and 
move in with a Jewish family when she 
discovers she’s pregnant. Riders of the 
Storm (Beacon Hill) is a counterculture 
fantasy starring Dennis Hopper as the 
pilot of a plane who’s been hanging 
around since the ‘60s trying to stop the 
election of a fascist president. Coming 
to America (Cinema 57, suburbs) stars 
Eddie Murphy as an African prince who 


20 

tor 

“under 12}, plus $2 for handing, to Newport 

Polk Festival, Gox. 1221, Newport. Rhode 
02840. Call (401) 847-3700. 


travels to Queens in search of a woman 
who will love him for himself. His royal 
sidekick is, natch, Arsenio Hall. 

This must be the season for literary 
baseball movies. In Bull Durham, Susan 
Sarandon expounds on the mystical 
connections between Walt Whitman and 
the national pastime. In Emily Hubley’s 
“Blakeball,” the game becomes the 
pretext for an exploration of the ideas 
and aesthetics of William Blake. This 15- 
minute film is based on Blake’s poem 
“Vala” and features narration by former 
Red Sox pitcher Bill Lee. It’s being 
shown on a program with other 
animated shorts by the Hubley family at 
7:30 p.m. at the Firehouse Multicultural 
Arts Center, 659 Centre Street, Jamaica 
Plain, a presentation of the Rear 
Window. 

MUSIC. If you missed Tribe's glorious 
toxic mutilation of “Downtown” at the 
Rumble finals recently, you'll want to 
request it when they appear at the Rat 
(528 Commonwealth Avenue, Kenmore 
Square) tonight. Lead singer Janet 
LaValley slips in and out of gloomy rock 
cartoon, and this show might exact 
revenge for being passed over for 
Heretix. Call the Ratphone at 536-9438. 

It's a fairly explosive Fourth of July 
jazz weekend in the Boston area, 
although a large share of the fireworks 
take place tonight. The biggest event is 
at Symphony Hall (301 Massachusetts 
Avenue, Boston; call 266-1492), which 
will be set up Pops style for Dizzy 
Gillespie’s United Nation Superband 
(featuring James Moody, Paquito 
D’Rivera, Sam Rivers, Jon Faddis, 
Claudio Roditi, etc., etc.). Also tonight 
only, Nightstage (823 Main Street, in 
Cambridge; call 497-8200) hosts young 
British saxophonist Courtney Pine in 
his area debut, with Stopwatch, the new 
quartet of local vibes whiz Michael 
Hayes, slated to open. Another 
important jazz date is at the Willow (699 
Broadway, in Somerville; call 623-9874), 
where pianist James Williams's quartet 
(with Canadian guitarist Peter Leitch) is 
in residence through tomorrow night. 

Don't let the calendar tell you that the 
first day of summer has already come 
and gone — your heart and ear say it’s 
not until today. That's because it’s today 
that the Boston Symphony Orchestra 
opens the 1988 Tanglewood season, 
which also happens to be the 50th 
anniversary of the Music Shed. A special 
concert is in order. Thus, Seiji Ozawa 
conducts the orchestra, which gets help 
from soloists soprano Josephine 
Barstow, mezzo-soprano Janice Taylor, 
tenor Philip Langridge, baritone Victor 
Braun, as well as the Tanglewood 
Festival Chorus, conducted by John 
Oliver. The program includes 
Beethoven's Ninth Symphony and the 
Opening Chorus and Chorale from 
Bach’s Cantata No. 80 (Ein’ feste Burg ist 
unser Gott), which is the piece that 
inaugurated the Music Shed in 1938. At 
9 p.m. in Lenox. Tickets are $14 to $52, 
$9 for lawn seats. Call (413) 637-1940. 
DANCE. On the Jacob’s Pillow 
schedule this weekend is the tail end of 
a visit from the Pittsburgh Ballet 
Theatre. Company founder Patricia 
Wilde is one heir to the Balanchine 
vision, and you can see how it suits her 
when the curtain goes up at 8 p.m. 
tonight and tomorrow (there’s a 2 p.m. 


Friday: Courtney Pine 


matinee tomorrow) at the Pillow, in 
Becket. Tickets are $18 to $23.50. Call 
(413) 243-0745. 

THEATER. John Olive’s play Voice of 
the Prairie, about a farmer who gains 
fame as an airwaves raconteur, is 
enjoying its New England premiere at 
the American Stage Festival, on Route 13 
North, in Milford, New Hampshire. 
Curtain is at 8 p.m. tonight and 
tomorrow and at 2 and 7 p.m. on 
Sunday (there’s a 2 p.m. matinee on 
Sunday). Tickets are $16 to $20. Call 
(603) 673-7515. 


S arurpay 


FILM. Call it low trash or the 
Casablanca of the Nixon era — Love 
Story is one of the most unabashed tear- 
jerkers ever made, with Ryan O’Neal as 
the poor little rich boy who watches his 
Radcliffe true love (Ali MacGraw) 
succumb to... oh, well, we can’t give 
away the ending now, can we? This 
famous potboiler is tonight's 
presentation in the Harvard Summer 
School's Film Fest ’88. It shows at 8 
o'clock (with The Paper Chase at 10) at 
the Harvard Science Center, One Oxford 
Street, Cambridge. All movies in the 
series are free. Call 495-2939. 

MUSIC. Mama told us there’d be days 
like this — with three places to be at 
once. Blues hounds who haven't caught 
the past three nights of activity will 
want to check out Practical Cats, Easy 
Ray and the Blues Patrol, Professor Harp 
and the Showmen, and George Leh and 
the Rockin’ Shoes as they strut their 
stuff at the last night of the Harper's 
Ferry Battle of the Blues Bands. At 158 
Brighton Avenue, in Allston. Call 
254-9743. 

Downtown: Jimmy Cliff gets points 
for “Seven Day Weekend,” a full-tilt 
duet with Elvis Costello from two years 
ago, even though Cliff's solo records are 
becoming more and more anonymous. 
But he still sings as though he’d taken 
lessons from Sam Cooke, and with any 
luck he'll pull out “Many Rivers to 
Cross,” the Harder They Come reggae 
equivalent to “A Change Is Gonna 
Come.” The first Concerts on the 
Common date of the summer kicks off 
at 6 p.m. Tix $16.50 and $14.50. Call 
426-6666. 

Finally, even though Marshall 
Crenshaw has dropped out (he’d been 
playing bass), the latest edition of the 
Bob Dylan show lumbers onward 
tonight at Great Woods, with 
Crenshaw’s replacement, Kenny 
Aaronson, Saturday Night Live’s mug- 
happy guitarist G.E. Smith, and 
drummer Christopher Parker. Despite 


another throwaway (Down in the 
Groove), word is that Dylan can still hit 
it live, proving that even when he’s 
boring, he’s still kinda interesting. We're 
not promising anything, but there were 
tickets left when we went to press ($15 © 
and $18.50). In Mansfield, at 7:30 p.m. 
Call Ticketmaster at 787-8000. 


S UNDAY 


FILM. Is it a soulless gimmick or the art 
of the future? See for yourself in The 
Computer Animation Show, which 
features some of the best work in this 
expanding field along with a 
documentary look at how these eye- 
popping creations are actually made. 
The show runs through Monday at the 
Computer Museum, 300 Congress 
Street, on the Museum Wharf. 
Admission is $4.50, $3.50 for students 
and senior citizens. Call 426-2800. 
MUSIC. Jimmy Heath is one of our 
most underappreciated jazz treasures: a 
great composer, a true multi- 
instrumentalist, and a consistently 
rewarding bandleader. Heath’s quartet, 
with guitarist Tony Purrone, bassist 
Stafford James, and drummer Akira 
Tana, never fails to satisfy. Outdoors at 
the DeCordova Museum, on Sandy 
Pond Road, in Lincoln, at 3 p.m. Call 
259-8355. Tickets $10. 

THEATER. Two 19th-century literary 
women take the stage tonight. One in 
the person of Julie Harris, when the 
four-time Tony winner stars in Bronté 
— a Solo Portrait of Charlotte Bronté. 
William Luce’s play about the author of 
Jane Eyre is directed by Charles Nelson 
Reilly. Curtain is at 8:30 p.m. tonight at 
the Cape Playhouse, Route 6A, in 
Dennis. Tickets are $10 to $20. Call 
385-3911. 

And in Tales of Intrigue, two Edith 
Wharton stories, adapted and directed 
by Dennis Krausnick, are staged at the 
Mount, Wharton’s home, in Lenox. The 
double bill features “Afterward,” a ghost 
story, and “Confession,” a love story 
loosely based on the Lizzie Borden case. 
Curtain goes up at 10 a.m. and 1 p.m. 
today, at 1 p.m. Tuesday through Friday, 
and at 1 and 4 p.m. on Saturday. Tickets 
are $15 to $17.50 (this includes 
refreshments). Call (413) 637-3353. 
COMEDY. Who else would comment 
that President Reagan and Gumby share 
the same hairstyle but our own Jay 
Leno? The lantern-jawed jokester comes 
down from his Tonight Show desk and 
stands up at the North Shore Music 
Theatre, on Dunham Road in Beverly. 
Two shows — at 5:30 and 9 p.m. Tickets 
are $25.50. Call 922-8500. 
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PYROTECHNICS. Like all of our 
favorite holidays, the Fourth of July 
requires that you wait until dark for the 
festivities to begin. Tonight we'll gather 
up the usual suspects (and you among 
them) and plop them down by the river 
for the annual Fourth of July bash, er, 
bang. The Boston Pops Esplanade 
Orchestra, conducted by John Williams, 
serves up Williams’s “The Olympic, 
Spirit,” written for the 1988 Summer 
Olympic Games; a piece called “Music 
of the Night” from The Phantom of the 
Opera; a tribute to Irving Berlin; “The 
Star Spangled Banner,” natch; and, also 
natch, Tchaikovsky's 1812 Overture. The 
band strikes up at 8 p.m. and the 
fireworks go off around 9:30 p.m. You'll 
want to bring a picnic to the Esplanade 
before dark (you can avail yourself of 
restrooms, concessions, and water 
facilities on the site). And since we'll be 
patrolling the area and sampling from — 
picnic baskets, we expect you to pack a 
mean spread. The MetroPolice would 
prefer that you take public 
transportation; they forbid you to bring 
alcohol. For more information, call 
BOS-1976. 

If you're up and about before dark (or 
if your Aunt Mabel and Uncle Bob from 
Richmond are in town), you can avail 
yourself of one of Beantown’s quaintest 


riday: Emily Hubley’s “Blakeball” 


_ Friday: Dizzy Gillespie 


rituals. We're talking about the ann 
turnaround cruise of the USS 
Constitution. Old Ironsides slips out of 
Boston Harbor at 10:30 a.m., sets sail for 
Castle Island, where she arrives 
approximately at noon, and delivers a 
21-gun salute. You may step aboard the 
world’s oldest commissioned warship 
between 3 and 5 p.m., when she’s back 
in her berth at Pier One, in the 
Charlestown Navy Yard. 

If the idea of picnicking with the 
entire city doesn’t grab your fancy (or if 
you own a car), you can find more- 
refined festivities on the North Shore at 
the Castle Hill Independence Day 
Celebration. There's jazz and bluegrass 
music by the likes of the Hi-Tops, Orrin 
Star, the Bourbon Street Jass Band, and 
Branches Steel Band, plus a magic show 
by Dario Pittore. The evening's topped 
off by, yep, off-shore fireworks. Show 
up between 4 and 9 p.m. at Castle Hill, 
Argilla Road, in Ipswich. Admission is 
$12, $5 for children. Call 356-7774. 

If you just can’t stay out of the water, 
here are a few ways to get in it. 
Bestcruise offers two different fireworks 
cruises today. People under 21 may sail 
on the Fort Independence, on which the 
entertainment is provided by a DJ, and 
people over 21 may ship out on the 
Provincetown II, on which the band 
Rocky Road holds forth. Both ships sail, 
rain or shine, at 8 p.m. Tickets for the 
Fort Independence, which leaves from 
Pier 7, are $20; tickets for the 
Provincetown II, which leaves from 
Commonwealth Pier, are $25. Call 


720-5540. 


Karl Condon and Biondi who needs Travolta? — 


Auto 


See page 22 for highlights of the rest 
of the week. 


check. Kool & the Gang, check. Willie Nelson, check. Boston Ballet. 
Boston Ballet? Maybe you should give that one a pass. 

Then again, maybe you shouldn't. Sure, there’s a couple of Balanchine pieces 
and Jiri Kylian’s Symphony in Dand the premiere of Monica Levy’s Ghosts and 
other highbrow stuff. But the program for the Ballet’s Boston Common 
appearance, July 6-13, also includes the company’s Cars ballet, Shake It Up. Yes, 
those Cars. Introduced two years ago as part of Faneuil Hall Market's 10th- 
anniversary celebration, and not seen since, Shake It Up puts a move on seven 
of the band’s greatest hits, metamorphosing these backbeat tales of boys and 
girls and cars and innocent romance into movement that’s by turns as exuberant 
and as wistful as prom night. The metamorphosis was effected by Ballet artistic 
director Bruce Marks and departing associate director Bruce Wells. “Some of the 
sections were done individually and some were done by the two of us together,” 
Marks explains, “and I challenge anyone to tell which is which.” Regardless of 
who did what, it works: the dancers give the music class and the music gives the 
dancers cool. 

“We spent about two or three weeks listening to songs, deciding on the order 
and who would do which songs,” Marks goes on. ‘We knew we wanted ‘It’s 
Magic’ and ‘Shake It Up’ right away. Those two frame a series of portraits that 
we imagined for individual dancers, alternating active and quiet. ‘Tonight She 
Comes’ is Marie-Christine Mouis’s version of Franco-American truculence, disco 
gone French. For ‘You Might Think,’ we thought at once of Karl Condon and six 
women — he’s sort of a Travolta figure. Devon Carney has a wonderfully lonely 
solo where couples walk by arm in arm and he laments that ‘I’m Not the One.’ 
‘My Best Friend's Girl’ had to be Denise Pons, it’s very high-energy, very Pons. 
And ‘Drive’ was my chance to do a lyrical duet, so I did.” 

The framing sections, “It’s Magic” and “Shake It Up,” call for an ensemble of 
25 or so dancers, and they're as complex and demanding as you could want. 
They’re so complex, in fact, that no one remembers all the details; and of course 
some company members weren't here in 1986. So the Ballet has had to 
reconstruct these pieces from videotapes, the dancers crowding around a TV 
screen in the studio, going through as much as they can recall, then returning to 
the video. The terminology is a little different from what you might expect to 
hear at a ballet rehearsal: “Double pirouette; step around; watusi.”” Or, “Twisting 
sideways into the new ‘Magic’ step into the runarounds into the guitars, four 
guitars.’’Instead of the usual ballet corps, we get the “Doo-Wop Girls” and the 
“Best Men Friends.” 

Yet the American Bandstand/Dance Fever/Solid Gold moves aren't just glued 
onto traditional choreography like glitter. No, they grow out of it, organically, at 
points when the music wells up and overflows and simply can’t be contained 
within the bounds of ballet. “It’s Magic” begins with four lines of dancers, each 
line moving on a different beat of the eight-count phrases, almost 
contrapuntally. Some solos emerge with the Doo-Wops and BMFs jigging and 
jamming in the rear, all going their different ways (“If you're back there, keep 
your motor running,” Marks cautions); but when the chorus (Uh-oh, it’s 
magic/When I’m with you”) hits, the dancers explode into spontaneous unison 
arm thrusts and high kicks, like a flower blooming in time-lapse photography. 
And though Marks describes Shake It Up as “tongue-in-cheek” and “unserious 
ballet,” it’s been put together with care: look for the opening head-under-wing 
motif to return as a group movement, the “Caterpillar,” toward the end of “It’s 
Magic.” 

What you really want to know, however, is can ballet dancers get down? Two 
years ago, Marks was the best watusi dancer (“It really starts in your belly”) in 
the company; he still is. But Denise Pons can shimmy as well as your sister Kate, 
maybe better. And the rest of them know how to get from chassez to sashay. 
Watching “It’s Magic” on the tube, I even wondered whether there isn’t a future 
for ballet/rock video. In any case, Boston Ballet will be in high gear on the 
Common next weekend. 

Shake It Up will be presented each night of Boston Ballet's July 6-13 Concerts 
of the Common engagement. Joining it July 6, 7, 9, 11, and 13 will be Jiri Kylian’s 
Symphony in D, Monica Levy’s Ghosts, and the Petipa Esmeralda Pas de Deux; 
on July 8, 10, and 12, Balanchine’s Concerto Barocco and Tarantella Pas de Deux 
and Bruce Marks’s Inscape. All performances begin at 8 p.m. Tickets are $7.50 


and $12.50; call 787-8000 or go to the Colonial Theatre box office. 
— Jeffrey Gantz 


O kay, you've got your Concerts on the Common:schedule out. Jipumy Cliff, 
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Hall and Murphy: a sexy Mr. Right who's in brave pursuit of his romantic dream 


TOR 


Are Eddie Murphy and Arsenio Hall heading for the mainstream? 


by Owen Gleiberman 


COMING TO AMERICA. Directed by 
John Landis. Written by David Shef- 
field and Barry W. Blaustein, from a 
story by Eddie Murphy. With Eddie 
Murphy, Arsenio Hall, Shari Headley, 
John Amos, and James Earl Jones. A 
Paramount release. At the Cinema 57 
and the Chetstnut Hill and in the 
suburbs. 


oming to America is one of Eddie 
( Murphy’s lamest projects — 

though closer to an actual movie 
than either The Golden Child or that 
video-tooled blockbuster Beverly Hills 
Cop II, it’s not really any funnier. Yet 
listening to the whooping laughter, and 
sometimes the cheers, during the 
preview showing, I realized the film was 
tapping into potent mass-audience fan- 
tasies that have almost nothing to do 
with the dumb premise — i.e., Murphy as 
a luxuriously pampered African prince 
searching for a bride who'll love him for 


himself, instead of for his royalty and his 
money. 

At first, the movie looks as if it were 
going to be a parody of Murphy the 
pampered superstar. Here’s 21-year-old 
Prince Akeem waking up to a live string 
ensemble — his own private, orchestral 
alarm clock. Here are his flower girls 
strewing rose petals before his every 
footstep, and here’s his personal servant 
ushering him into the bathroom and 
calling for his “wipers.” And here’s 
Akeem at his wedding ceremony, turn- 
ing down the bride who’s been chosen 
for him — the sort of luscious, buxom 
young woman who (in movies like this) 
is generally held up as a supreme object 
of desire. The whole set-up is slightly 
absurd, yet it would seem even sillier if it 
didn’t echo back to that weirdly sincere 
stand-up routine in Raw, where Murphy 
poured out his fantasy of journeying to 
Africa to find a wife who isn't a 
golddigger. Prince Akeem is meant to be 


tate 


gentle and rather sweet, and Murphy 
seems to be saying, “I’m bored with 
groupies, with yes-men, with mere 
wealth and fame. I want spirituality! 
Soul! A woman I can love for her mind!” 

Well, yes. Desperate, Akeem decides to 
postpone his wedding for 40 days and 
journey to the land of opportunity — not 
just America, not just New York, but 
Queens. Inner-city Queens. Here’s where 
he'll meet a real, honest woman! With his 
servant-sidekick (Arsenio Hall) in tow, 
he looks for the crummiest apartment he 
can find. Then, tailing after the young 
lady he’s set his sights on, he lands the 


crummiest job, doing maintenance work 


at ... not McDonald's, exactly, but 
McDowell's, a low-rent knock-off of the 
Golden Arches. It’s here that the film’s 
low-down satirical machinery begins to 
click into place. 

McDowell's, of course, is the place to 
eat if you don’t care about class — if 
you're just (in this movie’s view) a 
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Ghetto Negro. Essentially, Murphy. is 
doing what Michael Jackson did in the 
“Bad” video: he’s a black star coming to 
the inner city, taking a good look around, 


‘and saying, “Hey, who needs this shit? 


I'm bad. What about you?” The 
characters are either super-rich (Akeem), 
poor and dumb and crude (the 
McDowell's crowd and Akeem’s cigar- 
chomping landlord), or middle-class 
climbers — the ones who, by implication, 
just want to keep climbing until they’re 
super-rich too. Akeem, who’s under 
cover, doesn’t flaunt his money, but he 
makes enough sly references to it to 
tickle the audience. There’s now a whole 
generation of middle-class black mov- 
iegoers (and probably some whites, too) 
who are ready to watch this sort of thing 
and say, “We're with you, Eddie.” Their 
fantasies have been fed by the same 


Film 
consumer dreams that Eddie Murphy 
lives out, and they're eager to applaud 
his success (which, symbolically, is their 
success). They want to laugh at 
McDowell's too. 

Coming to America isn’t a fairy-tale 
romantic comedy. It’s a junk-food satire 
about money — a satire littered with 
random black fantasies of upward (and 
downward) mobility. Murphy, who de- 
vised the story himself (the script is 
credited to David Sheffield and Barry W. 
Blaustein), surrounds Akeem with a 
variety of inner-city chiselers, most of 
whom are portrayed as patently foolish. 
There’s the vulgarian entrepreneur (John 
Amos) who owns and _ operates 
McDowell's and lives in a house that’s 
like a shrine to middle-class tackiness. 
(His beautiful daughter, played by Shari 
Headley, is the one Akeem is chasing.) 
There’s the pretty-boy smoothie (Eriq 
LaSalle) who’s after the daughter as well 
> only this guy, with his Cheshire-cat 
moustache and his mane of greasy jerri 


’ curls, is a primping loser. There’s Amos’s 


other daughter, a devilish cutie pie 
whose eyes open wide at the sound of 
moolah. And then there are all the creeps 
who work and hang out at McDowell’s 
(one of them is even white), which is 
seen here as the spiritual heart of low- 
income Queens. When someone tosses a 
vanilla milkshake on Eddie’s jacket, it’s 
not just a pie-in-the-face gag — it’s 
Murphy the superstar getting splattered 
with inner-city mud. 

This is the first time Murphy has 
broken with his usual on-screen persona: 
the free-wheeling, fuck-you spieler who 
can laugh in the face of anything. (In his 
other movies, he uses words like fists.) 
Prince Akeem is angelic, educated, and 
polite, and Murphy, whose eyes can look 
choirboy sweet, plays him as a sexy Mr. 
Right who’s in brave pursuit of his 


‘romantic dream. For the first time, 


Murphy is trying to be a nice guy on 
screen. He's also trying (in an incredibly 
calculated way) to change his image, 
maybe to pull a fast one on the critics 
who've complained that he’s too nasty, 
especially to women. If those critics now 
respond by patting him on the back (or, 
God forbid, by pronouncing this movie a 
step up from Kaw), the joke will be on 
them. Coming to America isn’t simply a 
piece of junk; it’s pious junk, far 
smarmier than Murphy’s misogynist 
jokes. This new, easy-going Eddie is all 
smiling charm, and he doesn’t dominate 
the screen. The character of Akeem is like 
a muzak version of Eddie the power- 
house comic; he’s Murphy castrated and 
happy. Yet damned if Murphy’s under- 
statement doesn’t have an appeal of its 
own. This man isn’t just a celebrity 
comic, he’s become a Jeisure-class cel- 
ebrity comic. He doesn’t have to say 
“motherfucker” here and let loose that 
honking bray. He gets the audience to 
read his mind and fill in the jokes — he’s 
letting us do the work for him. 

With Eddie willfully neutering his 
personality, the movie lacks the lickety- 
split verbal aggressiveness that made 
even parts of Golden Child bearable. 
Instead, it has situations, structure — 
and, behind the camera, a director (John 


Landis) who is to farce what Billy Martin 


is to good manners. Landis has two 
modes: bash-‘em-over-the-head surreal 
(Three Amigos!) and bash-‘em-over-the- 
head traditional (Trading Places). Here, 
he’s in the traditional mode, which 
means that every scene has the same 
nuclear-bright lighting, the same whomp- 
ing, in-your-face obviousness; it’s like 
watching a bad Jerry Lewis movie. In a 

Continued on page 16 
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Red care 


Should Moscow believe in tears? 


by Charles Taylor 


COMMISSAR. Written and directed 
by Alexander Askoldov. With Nonna 
Mordukova, Rolan Bykov, and Raisa 
Nedaskovskaya. An_ International 
Films Exchange Ltd. release. At the 
Coolidge Corner. 


hen a film is cut or shelved or 
W suppressed after completion, 

there’s a temptation to assume 
it embodies hard truths that some 
conservative power structure — a studio 
or a government — wanted withheld. 
And that’s often the case. But some critics 
are ready to raise the cry of 
“Censorship!” when a few seconds are 
cut out of junk like 94 Weeks or Angel 
Heart, and they see a bad review as 
playing into the hands of the censors. 

What happened to the 1967 Soviet film 
Commissar, which got shelved by the 
government after its completion and was 
accused of “promoting Zionism and ... 
imperial chauvinism,” was censorship. 
The movie not only questions how much 
humanity a faithful servant of the party 
_can have, it depicts the hardship of 
Soviet Jews during the civil war of the 
‘20s. (It’s just now being released in the 
West; in the USSR, it has been shown 
only to select audiences at the Moscow 
Film Festival.) Watching Commissar, you 
wonder how its director, Alexander 
Askoldov, ever thought he could get the 
film shown; and maybe it’s this boldness 
— combined with the film’s starkness — 
that is earning it such high praise. 

That's the only conclusion that springs 
to mind, since I think Commissar is a 
very bad film — a terrible film, to be 
precise. Shot in a style that’s alternately 
spare and flamboyant, the movie com- 
pounds trite characterizations, sluggish 
narrative, authentic folk dreariness, and 
symbolism that would be a hoot if it all 
weren't so hard to slog through. Com- 
missar is the epitome of every virtuous 
art-house evening you've ever dragged 
yourself to. 

The Commissar is Klavdia (Nonna 
Mordukova), a Red Army officer who 
has to leave her post when she discovers 
she’s pregnant. Since she needs a place to 
stay, the Army appropriates a room from 
Yefim (Rolan Bykov), a Jewish tinker 
who lives ‘with his wife, Maria (Raisa 
Nedaskovskaya), their six children, and 
his mother. Askoldov based his 
screenplay on a_ story by Vasily 
Grossman, author of the massive novel 
Life and Fate. The first half, ending with 


the birth of Klavdia’s child, deals with 
how Maria prepares Klavdia for mother- 
hood. The sight of her sitting in the yard 
in the peasant dress Maria and Yefim 
have made for her is meant to signify her 
change of ideologies. Our first glimpse of 
Klavdia is when she shoots a deserter 
and justifies it with revolutionary 
rhetoric. “The revolution does not take 
revenge,” she says before pulling the 
trigger. “The revolution defends itself.” 
What's implicit is that the care she 
devotes to her child is exactly the sort of 
humane treatment her revolutionary 
ideology left no room for — a subversive 
enough concept for a Soviet film. But as 
her relationship with the family grows, 
the movie becomes a tale of the eternal 
hardships faced by the Soviet Jews, and a 
parable of how Klavdia can’t escape her 
military past. 

The subject of war disrupting and 
contaminating people’s lives has been at 
the center of many great humanist films, 
but Askoldov has one of the heaviest 
directorial hands I’ve encountered; he’s 
made a naturalistic film punctuated by 
spasms of second-hand expressionism. 
Klavdia’s labor sequence goes on for so 
long, you're certain you'll give birth to 


twins before it’s over. In the throes of 


labor pain, her mind keeps drifting back 
to a difficult campaign in the desert. The 
first flashback reveals that Askoldov has 
some strange ideas about point of view: a 
shot of soldiers trying to push a cannon 
through the sand is done at such a weird, 
arbitrary angle that the soldiers are soon 
hanging upside down in the frame. 
Askoldov soon tops that. As the labor 
pains drag on, with no end in sight, 
Klavdia recalls the encounter that led to 
her pregnancy, and the director cuts from 
her lovemaking to a shot of a line of 
soldiers climbing over a sand dune 
whisking scythes across the sand — 
reaping barren land, get it? 

He’s no lighter when it comes to 
character. His way of establishing that 
Yefim is a simple, pure peasant is to give 
us a shot of him smiling happily at the 
sky while he takes his morning pee in the 
front yard and then caps the act by doing 
a folk dance in the garden. And though 
Askoldov shows the children of Yefim 
and Maria engaging in war games to 
make a point about how they imitate the 
horror they’ve witnessed (a device used 
in many other films), the sequences don’t 
work because the children aren't estab- 
lished as characters; he’s included these 
episodes solely to make his point. 
There’s an especially unpleasant scene 
where the three little boys beat on their 
sister and then rip her dress, tie her up, 
and call her a “Jew bitch.” 

By far the worst sequence in the movie 
shows the family hiding in a shelter 


"while the White Army makes its way to 4 


town. To quiet the children, who are 
crying at the battle sounds outside, Yefim 
begins his folk dance, and the children 
and Maria slowly join in until they’re all 
singing and dancing happily. Lest it 
appear that Askoldov is showing us how 
Jewish tradition manages to survive in 
the face of Soviet oppression, an abrupt 
cut transports the family to the ‘40s, 
where we see them with gold stars on 
their clothing at the front of a group 
being herded into a concentration camp. 
Askoldov is equating the Soviet op- 
pression of Jews with the Holocaust, and 
though this leap across time and space 
may make a historically valid point, it’s a 
dramatically didactic one. 

I don’t want to overlook the daring 
that it took for Askoldov to film a scene 
like this in the USSR. If Soviet Jews were 
allowed to see the movie, the scene 
might even be heartening to them — an 
acknowledgment that their suffering 
can’t be ignored, even in a society that 
ignores them as a people. But for Jews 
seeing the film in this country, I can’t 
imagine the scene’s serving any purpose 
but to exploit feelings of victimization 
and to suggest that, for them, history has 
been — and will continue to be — one 
long pogrom. When a movie hits an 
audience with a whammy like this, it’s 
not hard to see why some people are 
affected powerfully. But Commissar’s 
history of suppression shouldn’t be 
allowed to coerce us into tears of pain 
and helplessness. 0 
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Nonna Mordukova and soldier: does revolilonary laeony leave room for humane behavior? 


Trailers 
SALOME’S 
LAST DANCE 


he best thing you can say about 
I Salome’s Last Dance is that it’s 


less agonizing to sit through than 
most of Ken Russell’s Decadent Lifestyles 
of the Rich and Famous, which seem 
fueled less by any true revisionist spark 
than by his own envy of men of talent. At 
least playing Salome, Oscar Wilde’s-1892 
one-act, as camp makes sense; absurdly 
purplish and affected, it’s not a piece one 
. needs to take seriously. Salome ‘has 
served its historical purpose. Wilde wrote 
it to scandalize Victorian England — to 
put unbridled passion (King Herod's for 
his stepdaughter Salome, Salome’s for 
the imprisoned prophet John the Baptist, 
whose head she demands from Herod as 
payment for her seductive “Dance of the 
Seven Veils”) up-front, on the stage, 
where his countrymen didn’t want to 
look at it. And he received the 
acknowledgment he must have wanted 
when the Lord Chamberlain banned the 
play. (It was produced by Sarah 
Bernhardt in Paris two years later.) 
Salome has served an artistic purpose, 
too; Richard Strauss turned it into an 
electrifying opera, a medium for which 
it's much better suited. No one need 
ever revive the play itself. 

In the Russell film, Wilde’s favorite 
brothelkeeper (Stanford Johns) under- 
cuts the ban by performing Salome 
privately, with himself as Herod, and 
Wilde’s young lover, Sir Alfred Douglas 
(Douglas Hodge), as the wild-haired, 
scarlet-lipped prophet. Herodias, 


Salome’s mother, is played by an 


aristocrat of Wilde’s acquaintance (Glen- 
da Jackson, doing clever tricks with that 
exhaustively trained voice that make 
you want to belt her one). Herod’s 
entourage is made up mostly of bare- 
breasted whores with S&M outfits and 
silver circles painted around their nipples 
that look like miniature hubcaps, and his 
page is played by a child whose affec- 
tions Wilde (Nickolas Grace) and 
Douglas have been rivals for. Salome is 
impersonated by one of the whorehouse 
chambermaids (Imogen Millais Scott), 
whose boyish looks are supposed to 
make the obvious point that homo- 
eroticism is the real forbidden fruit Wilde 
was writing about. (In the play, Herod 
and Salome both get what they lust after 
— but he’s psychologically destroyed at 
the end, and she winds up dead.) 
Actually, Scott looks less like a boy 
than a gnome, and you get awfully tired 
of watching her pop her eyes then 
narrow them while she reads every line 
in exactly the same overenunciated way. 
The movie is a doze, and it makes almost 
no -impression, but at least Russell 
doesn’t debase his subject, the way he 
usually does. Wilde has already done all 
the debasing for him; he must have 
known he was writing salacious trash. If 
Russell ever ventures near The Im- 
portance of Being Earnest, though, we're 
in trouble. At the Nickelodeon. 
— Steve Vineberg 


RIDERS OF 
THE STORM 


iders of the Storm (which 
screened at last year’s Boston Film 
Festival under the title The 
American Way) is a satirical comedy 
about a top-secret flying crew of “psy- 


ops” (psychological operators), formerly 
engaged in fighting the Vietnam War, 
who've been up in the air ever since, on a 
private mission to battle the impulse or 
vibrations or something that got America 
into the war in the first place. Their target 
is a woman presidential candidate whose 
platform was assembled by a corporate 
team of demographics experts, and 
whose biggest vote-getting ploy is to 
declare herself born again on Christian 
TV. (The psy-ops’ captain, played by 
Dennis Hopper, perceives that this 


’ woman’s policies threaten to ignite a war 


in Central America.) The movie, directed 
by Maurice Phillips, is dying to be an 
underground classic, but it’s a gross piece 
of filmmaking, the dialogue and acting 
are fairly atrocious, and the threads of 
the story don’t mesh. (For one thing, we 
never find out how psychology fits into 
the crew's operations.) Furthermore, the 
plot surprise — the secret the psy-ops 
reveal to wreck the candidate’s chances 
— is obvious within the first 10 minutes 
of the picture. I chuckled twice: when the 
candidate croons a televised C&W ballad 
called “It’s Hard To Be a Woman,” and 
when a couple of religious soft-rock 
entertainers sing, “If you've got some 
extra money lying around,/Send Jesus 
some,/Send Jesus some.” At the Beacon 


Hill. 
— Steve Vineberg 


THE GREAT 
OUTDOORS 


hurning out screenplay after 
screenplay, each one glued 
together with an unsavory 
emulsion of heartless gags and sentimen- 
tality, John Hughes has become a kind of 
déclassé Neil Simon. His latest comedy, 


The Great Outdoors (directed by Howard 
Deutch), is ostensibly about what hap- 
pens when John Candy, on a northern 
Ontario vacation with his wife and kids, 
is forced to put up with a surprise visit 
from his insufferable brother-in-law 
(Dan Aykroyd) and his family. I say 
“ostensibly” because the movie has a 
loose, ambling structure and little focus; 
for the middle third, the relationship 
between the two men has virtually no 
effect on the plot. The. most laborious 
gags involve bears, water skiing, Candy's 
attempts to win a free dinner for 
everyone by eating a 98-pound steak, 
and a crew of raccoons that raid the 
family’s garbage cans every night, their 
chatter conveyed to us through subtitles. 
(The filmmakers must have thought this 
was such an uproarious idea they didn’t 
have to bother thinking up anything 
funny for the raccoons to say.) 

The sentimentality is built into Can- 
dy’s attempts to turn this vacation into a 
way of getting closer to his teenage son, 
and there’s also a jaw-dropping scene in 
which Aykroyd gains fatherhood points 
by rescuing his daughters from a cave 
during a thunderstorm. It’s probably 
pointless to get angry with Hughes’s 
movies, since he usually makes one inept 
miscalculation in each one that pretty 
much cancels it out. In his last, She’s 
Having a Baby, he was so niggardly 
about depicting Kevin Bacon and Eliza- 
beth McGovern’s relationship that the 
picture had nothing even resembling an 
emotional center. In The Great Outdoors 
the casting completely botches his efforts 
at sappiness. Can you imagine an au- 
dience that would take a paean to 
fatherhood starring John Candy and Dan 
Aykroyd seriously? At the Charles and 
the Circle and in the suburbs. 

— Steve Vineberg 
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George Morfogen and Joe Morton: feeding our Masterpiece Theatre 


Oedipus 


taste for epic summary 


Cavander’s Grecian formula in Williamstown 


by Skip Ascheim 


THE LEGEND OF OEDIPUS, adapted 
by Kenneth Cavander from the plays 
of Sophocles, Aeschylus, and 
Euripides. Music composed by Adam 
Guettel. Directed by Nikos 
Psacharopoulos. Choral movement by 
Randolyn Zinn. Setting designed by 
John Conklin. Lighting by Pat Collins. 
Costumes by Merrily Murray-Walsh. 
With Joe Morton, Joan Van Ark, Daniel 
Davis, Jane Kaczmarek, Jean Hackett, 


Michael Cumpsty, Rob Knepper, Tony 
Goldwyn, Richard Kneeland, Lewis J. 
Stadlen, George Morfogen, Douglas 
Krizner, Emery Battis, Randall Duk 
Kim, Myra Taylor, Tom Tammi, 
Michael Baratta, Thomas Hildreth, 
Wayne Alexander, Paul Giamatti, John 
Hickey, Vanessa Marshall, Dominic 
Hoffman, Mary Louise, Janet Sarno, 
and others. At the Williamstown 
Theatre Festival, Williamstown, 


through July 9. 


the 33 extant plays by the three 

Attic tragedians, 13 involve the 
divine doom leveled at the house of 
Pelops, and another seven unfold the 
calamities suffered by the descendants of 
Cadmus, the wanderer who slew a 
dragon sacred to Ares in order to sow its 
homogenerative dentures, thus founding 


is he Greeks loved a good curse. Of 


Thebes. One of Cadmus’s grandsons was 
the god Dionysos; another was Pentheus, 
the unfortunate king of Bacchae fame, 
who denied his cousin's divinity and as a 
consequence was cut up into little pieces 
by his own crazed mother. 

Three generations later, Pentheus’s 
great-granddaughter, Jocasta, married 
Laios (who renewed the curse on the clan 
while on state business, by abducting a 
young boy from his host’s household). 
Although warned by the Delphic Oracle 
not to, Laios and Jocasta formed the two- 
backed beast at least once — who 
seduced whom is a matter of disagree- 
ment among the ancient writers — and 
produced Oedipus. Everyone knows 
what happened to him and his unhappy- 


Theater 


family — though even there, sources 
differ in the particulars. 

For instance, did Queen Jocasta, on 
learning the truth about her hus- 
band/son, hang herself (as in Sopho- 
cles’s Oedipus Rex) or did she live on toa 
ripe age and attempt. to mediate the 
quarrel between her two sons by 
Oedipus (as in Euripides’s The Phoeni- 
cian Women)? Kenneth Cavander, the 
author/adapter of The Legend of 
Oedipus, which is having its premiere in, 
a rather generic classical production at 
the Williamstown Theatre Festival, has 
opted, sensibly, to keep Jocasta in the 
picture. In the two parts of his Legend 
(you can see them on successive even- 
ings or in a single afternoon and 
evening), Cavander tells the tale from 
Cadmus’s crime to Antigone’s punish- 
ment. The dynastic battle between Eteo- 
cles and Polyneices, as Euripides 
dramatizes and argues it, makes a natural 
and necessary interpolation in the 
basically Sophoclean plot line, and 
Jocasta’s continued presence heightens 
the drama of part two. 

But at the cost of some pathos in part 
one, which consists of Oedipus Rex 
intercut with speeches from other 
Theban plays and scenes .written by 
Cavander. The presumed goal — to boil 
down the sprawling story to a couple of 
digestible chunks while preserving in 
some measure the flavor of the originals 
— seems laudable enough, yet it also 
seems lamentable that the resulting 
concoction inevitably feeds our Master- 
piece Theatre taste for epic summary. No 
fault of Cavander’s, of course, but two of 

Continued on page 19 


Dutiful dreamers 


by Carolyn Clay 


DREAMGIRLS. Book and lyrics by 
Tom Eyen. Music by Henry Krieger. 
Original Broadway production 
directed by Michael Bennett, with Bob 
Avian. Direction and choreography 
reproduced here by David Thome. 
Musical direction by Jeff Rizzo and R. 
Dean Crocker. Scenic design by Bob 
Lavallee. Costumes by Costume 
World. Lighting by Steven Rosen. 
Sound by Ed McDermid. With Cheryl 
Barnes, Tony Franklin, Phillip 
Gilmore, Theresa Hayes, Kevyn Mor- 
row, Connie A. Jackson, Linda Lloyd, 
Mike Sims, Robert Clater, Leonard 
Piggee, Lee Summers, and William P. 
Leonard. At the North Shore Music 
Theatre, Beverly, through July 9. 


ichael Bennett, who died last 
M year of AIDS, left a great legacy 
in A Chorus Line and 
Dreamgirls. Taken together, they make a 
pretty good argument that there’s no biz 
like show biz when it comes to choosing 
a subject for a musical. Like the audition- 
as-metaphor classic that established di- 
rector/choreographer Bennett as a Broad- 
way auteur, Dreamgirls takes us 
backstage, where the starstuck and the 
moonstruck lay themselves on the line, 
living the Supreme dream and some- 
times making the Supreme sacrifice in 
pursuit of success. And what strikes you, 
seeing this show even in a mediocre and 
stripped-down production, over- 
amplified to within an inch of the pain 
threshold, is how really artful it is in its 
portrayal of the pain and compromise 
behind the crossover dream of black 
music in the 1960s, as it made the 
transition from unadulterated soul to 
sequined pop. 
Of course the musical by Tom Eyen 
and Henry Krieger (whose writing, 


though derivative, does capture the 
essence of the Motown sound and its 
homogenization) is roughly based on the 
rise of the Supremes, taking off from the 
star-making of Diana Ross and the axing 
of Florence Ballard to make room for a 
less distinctive — and difficult — singer. 
But it also dramatizes the racism and 
corruption rampant in the recording 
industry during the heyday of payola, 
concentrating not only on the increasing- 
ly Vegasized girl group the Dreams but 
also on the James Brown-like James 
Thunder Early, who, to gain a Caucasian 
stamp of approval, allows himself to be 
turned into a black Tony Bennett. 

At the North Shore Music Theatre, 
Phillip Gilmore lacks the sexual fire to 
ignite Early; he concentrates instead on 
the endearing haplessness of the charac- 
ter. There is, however, a sensitively 
modulated performance by Kevyn Mor- 
row as composer C.C. White, who finally 
rebels against the toothless syncopation 
of his R&B torchers (as well as against 
unprincipled hustler manager Curtis 
Taylor Jr., played with smooth callous- 
ness by Tony Franklin). The dreamgirls 
themselves come courtesy of the Casa 
Manana Theatre in Fort Worth, Texas, 
presumably with trunkloads of feathered 
and spangled costumes in triplicate. 
Theresa Hayes, Connie A. Jackson, and 
Linda Lloyd can all smile, gyrate, and 
sing, but Cheryl Barnes, in the Jennifer 
Holliday showcase role of the recalcitrant 
Effie, has more raw talent than a 
mountain of steak tartare. She doesn’t 
move well and must learn to orchestrate 
her emotion. Moreover, at the NSMT, on 
the frequent occasions that find her 
within a two-mile radius of a hand mike, 
she blares. But when this woman throws 
herself like a linebacker onto the breath- 
taking “And I Am Telling You I’m Not 
Going,” you're happy to hear that. O 
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Rules the 


Down Underhanded dealing in Gloucester 


by Carolyn Clay 


‘THE CLUB, by David Williamson. 
Directed by Grey Cattell Johnson. 
Scenic and lighting design by Pieter 
Smit. Costumes by Tracy Pierson. With 
James Bodge, James M. Wrynn, Roger 
Curtis, Edmund Loughlin, David Gut- 
mann, and Lee H. Adams. At the 
Gloucester Stage Company, 
Gloucester, Wednesdays through Sun- 
days through July 17. 


avid Williamson’s combative 
D comedy The Club takes its name 

from the social organization, not 
the caveman’s Smith & Wesson, but it 
paints a primitive picture nonetheless. In 
that great male-dominated sports arena 
of life, brutes in suits grapple, topple, and 
give one another the elbow as each 
competitor claws his way toward 
survival. In the case of The Club, written 
by the Australian Williamson in 1977 
(and made into a film by Bruce Beresford 
in 1980), the stadium, as it were, is the 
wood-paneled administrative inner sanc- 
tum of an Australian Rules football club 
going through a period of instability 
tantamount to that of the Philippines. 
Posturing, power-politicking, backstab- 
bing, and the reflagellation of old griev- 
ances are the order of business prior to an 
all-important committee meeting at 
which shots — as well as a few people’s 
numbers — are apt to be called. Needless 
to say, the Scotch flows like liniment as 
_ jockdom past, present, and precarious 
gathers to smarm-wrestle over whether 
“the game” will henceforward be played 
on traditional or pragmatic principles. 
The bottom line is victory, and the august 
guys of The Club will scrape bottom to 
get it. 

Of course, the play is a metaphor as 
well as an entertainment, but subtle it’s 
not. Unlike the corrosive comedies of 
David Mamet, whose dramaturgical in- 
dictments of business and fraternité 
Williamson’s theme suggests, The Club 


deals in a reality less heightened than 
scrappy. And there are none of Mamet's 
linguistic staccatos of profanity, non- 
sequitur, and Chicago-chainsawed syn- 
tax; Williamson’s characters are crude on 
a more literal level, one guy suggesting, 
for example, that another’s estranged 
wife isn’t too big on “hiding the 
sausage.” (As American Buffalo's Teach 
asserts, the only way to teach such 
people is to kill them.) But like that over- 
the-hill-jock fest That Championship 
Season, The Club makes both its point — 
that the macho, festering urge toward 
dominance, at the mercy of which men 
will broker their grandmothers, is a 
pernicious and clownish thing — and an 
entertaining evening. If it’s predictable 
and at times seems dated, Williamson’s 
backroom roundelay of aggravation, ag- 
gression, and betrayal nonetheless 
makes a pretty good argument for frailty 
having been misnamed woman. And the 
characters, though dazzlingly false to one 
another, remain true to their thickheaded 
selves. Moreover, Grey Cattell Johnson’s 
Gloucester Stage Company production 
manages to conquer the play’s talkiness, 
dividing it into numerous armchair con- 
frontations full of spit, swagger, and the 
snorty sound of blood-sniffing. 

It helps, I think, that Williamson is 
dealing in a sports system we know not 
of — one that combines, it would appear, 
professional athletics with country-club- 
bism. The Australian tradition here on 
the verge of becoming extinct did not 
depend on the wealthy likes of George 
Steinbrenner and John Y. Brown to own 
sports franchises; instead, in the case of 
Australian Rules football (more like 
rugby than the bash-happy realm of the 
Refrigerator), social clubs with substan- 
tial memberships backed professional 
teams, whose players, though paid, were 
in it less for the cash than the glory. Both 
coaches and governing “committees” 
were expected to have had a long history 


CLARK LINEHAN/GLOUCESTER STAGE COMPANY 


of service to the particular club, whose 
membership constituted the fans. Of 
course, the supporters, as well as the 
committees, wanted to win “the 
premiership,” and old loyalties, if they 
were losing loyalties, could go screw 
themselves. Eventually rich members 
started to ante big bucks to buy talented 
players, and the athletes took to looking 
toward remuneration rather than tra- 
dition. As with everything from the 


Gutmann, Adams, Wrynn: dropping Jock on his fat headshot 


Industrial Revolution to the Me Decade, 
old values took a substantial hit, and in 
The Club we're watching the fisticuffs 
from ringside. Or so it seems at the 
smallish Gloucester Stage, where we can 
practically see the ropes reverberate as 
huffing combatants bounce off them and 

back into the fray. 
The conflict, however, is less like a 15- 
rounder than a round robin, with the 
Continued on page 20 


Risle hopping 
Heavy mental 


by Bill Marx 


n the theater, mental illness quickly 
becomes a metaphor, either for life’s 
tragedy or for society’s obtuseness. 
So liberal dramas like Equus or The Boys 
Next Door or One Flew over the 
Cuckoo's Nest, whether they're inspira- 
tional or pessimistic, usually swap the 
realistic exploration of derangement for 
the Big Statement. And the tradeoff 


begins to look, suspiciously, like 
authorial discomfort, a form of displace- 
ment. Rather than dramatize the ex- 
periences of the mentally disabled, play- 
wrights cookie-cut the condition into 
neat, theme-sized bites. This type of 
metaphor-mongering ravages two recent 
productions dealing with the mentally 
limited, What Cheer Theatre’s Silent 


Snow, Secret Snow at the Performance 
Place (through July 2) and Of Mice and 
Men at the Open Door Theatre (through 
July 23). 

Now more than 40 years old, John 
Steinbeck’s tale of the friendship be- 
tween the haplessly loyal George and his 
gentle-giant pal, Lennie, is filled with 
sentimental pieties — Lennie’s weakness 
for the soft and frail is his pathetic 
undoing, his inability to control his 
destructive strength a tragic lesson for 
Man. By contrast, What Cheer Theatre 
would like to clear away patronizing 
clichés about mental illness. But its 
courtroom adaptation of Conrad Aiken’s 
lyrical tale of a young child’s 
schizophrenia ends up perpetuating 
dangerous myths — by putting the 


a 


Charles Horton, David Mold, Lauran G. Hanson: pushing Lennie into the clutches of the ranch floozie 


story's guilt-ridden authority figures on 
the witness stand, then pointing the 
finger at them, playwright Kim Alan 
Pederson (who wrote the tribunal scenes 
to flesh out S. Carle’s anemic dramatiza- 
tion of the story) railroads Aiken’s 
characters into a kangaroo trial. You 
almost expect to see an electric chair 
cheerfully wheeled in for the finale. 

If it catches on, Pederson’s gavel-to- 
gavel approach to the classics promises a 
deadly new generation of stage horrors 
— how about a tight-lipped Moby Dick 
grilled about the death of Ahab, or 
Oedipus squirming on the stand under 
tough questioning? Not many literary 
works can survive a move to the dock; it’s 
a tiresome high-school teaching 
technique (my class put Shakespeare’s 
Julius Caesar on trial) that’s about as 
exciting dramatically as it is pedagogical- 
ly. And Silent Snow, Secret Snow is sent 
by the What Cheerers all the way to the 
theatrical Big House. The story, narrated 
from the boy Paul’s_ increasingly 
withdrawn point of view, generates a 
disturbing pathos, but it’s replaced here 
by endless cross-examinations, perverse 
objections, and lame flashbacks. 

Pederson’s people's court is a figment 
of the imagination ‘of a young woman 
named Deirdre (not in the Aiken story), 
who inexplicably runs around the 
courtroom in her pajamas. Obviously 
nursing a crush on Paul, she wonders 
whether his mental condition hasn't 
been exacerbated by those around him 
and fantasizes a legal showdown pitting 
the disoriented Paul against those she 
holds guilty for his schizoid state. Sure 
enough, the crass geography teacher, 
family physician, and parents are 
dragged to the stand protesting their 
innocence, only to be revealed as frauds 
when Deirdre recalls some damning 
piece of insensitivity. Given the merciless 
tidal waves of unsubtle questioning (“Do 


you love Paul?”), you’re not surprised. 


that the acting is no more than a series of 
stale attitudes, the flailing cast awash in 
Perry Mason mumbo-jumbo. But what 
makes Silent Snow, Secret Snow not just 
bad but pernicious theater is that it takes 
a complex issue, the controversy over the 
organic nature of schizophrenia, and 
turns it into a cartoon witch hunt. 

Continued on page 18 
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Rachel Paxton, Untitled #27 


‘rank Egloft, Unseen Unveiled 


Paper prophets 


It’s not just for drawing on anymore | 


by David Bonetti 


Cary Leibowitz, | Love You More Than Michael Jackson 


Randolfo Rocha, Lorenzo 


ow” show has 
developed a well-deserved re- 
putation for presenting important works 
by area artists. This year’s exhibition — 
subtitled “Works on Paper” (through 
August 28) — is no exception. The show; 
however, might better have been titled 
“Paper Works,” because of the predilec- 
tions of the 28 artists represented not 


‘only to draw on paper but also to use it 


like a raw material, such as steel or stone. 

Which is not to say that paper's 
function as ground for imagemaking is 
denied here. Marcia Lloyd’s panoramic 
charcoals of the Blue Hills, Robert 
Ferrandini’s visionary graphite land- 
scapes with linseed-oil wash, and Jim 
Chiros’s witty sequence detailing the 
voyage of a penis are all traditional 
drawings. Just as Leah De Prizio’s 
remarkable surreal woodcuts, Kim 
Berman's aquatint mezzotints based on 
her life in South Africa, and Rob Moore’s 
abstract woodcut, linocut, and chine colle 
prints on handmade paper are traditional 
prints. But many of the artists who accept 
paper as a flat surface are directing it into 
places drawings and prints have only in 
the past few years dared to tread. 

Each of the 15 pieces in Liz Rosen- 
blum’s sequence An Erotic Display of 
Martyrs: “all ready made” offers an im- 
age of a Duchampian readymade. Be- 
cause it’s based in paint, it challenges 
traditional ideas of drawing; because the 
forms of paint include dye, shellac, 
spray enamel, and acrylic, it challenges 


art 


traditional painting as well. Frank Egloff 
draws, in charcoal, an image ap- 
propriated from a photograph of some 
politically charged event and then places 
it on a background of the same image 
(or sometimes a contrasting one) that 
has been re-photographed, blown up, 
and laminated on foam core board with 
a single brash color — red, orange, blue, 
green — under the dotted, newspaper 
print. The juxtaposition questions the 
veracity and integrity of the news image, 
making you think twice about what's 
going on. ‘ 

The challenge to meaning is a common 
theme among the diverse works chosen 
by curators Elisabeth Sussman and 
David Joselit. Randal Thurston, like 
Egloff, has juxtaposed appropriated im- 
agery that frustrates easy interpretation. 
In each of his two gigantic collages, he 
has combined cartoon-like imagery from 
a children’s book (toy soldiers) or an 


_ instruction manual (tools) with ap- 


propriated photographic imagery of 
European men of the 1930s -——- whether 
they're workers ‘on a break or concentra- 
tion-camp inmates is uncertain. What 
kind of connection are we supposed to 
make? Is the image of a group of men 
above the tools supposed to make us 
think of Auschwitz’s notorious gate sign 
— “Labor Makes Us Free’? Or what? 

In any case, political content is a theme 
that runs through the show. Berman's 
prints, like Right-Wing Vigilantes in 
South Africa, bespeak a commitment to 
fighting apartheid; Randolfo Rocha’s 
juxtaposition of war machines and art 
images comments on the complicity 
between culture and militarism. Cary 
Leibowitz’s wall of fey-dada collages and 
still-life drawings on yellow lined paper, 
collectively entitled The New American 
Calligraphy, is based in the 1970s 
feminist idea that the personal is politi- 
cal; his down-to-earth surrealism (setting 
a postage-stamp portrait of George 
Washington in the place of the head of a 
pornographic pin-up, for instance) is 
hysterically funny and nearly steals the 
show. 

The sculptor’s drawing is a sub- 
category that has come into its own in 
recent years. Three sculptors here — 
Chuck Holtzman, Mario Kon, and Alan 
Motch — make black-and-white draw- 
ings in constructivist styles that reflect 
their sculptural interests while remaining 
true to the two-dimensional nature of a 
sheet of paper. 

Some of the most exciting work in the 
show exploits paper as a material. Judy 
Haberl incorporates cardboard-backed 
jigsaw puzzles — imagistic readymades 
— into her paint-encrusted collages. Jo 
Sandman’s Artifacts of Air are drawings 
but hardly traditional — she uses caulk 
straight out of the tube for her elegant, 
abstract shapes, which she lays down on 
emery cloth, an abrasive paper product. 

Two artists use newspapers in their 

Continued on page 17 
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The good-buy guys 


The Pet Shop Boys’ price is right — 


by Howard Hampton 
C ruising handsomely through their 


video for the single “Always on. 

My Mind,” Pet Shop Boys Neil 
Tennant and Chris Lowe are upstaged by 
the heavy-set, dementedly animated 
Sydney Greenstreet look-alike they pick 
up. Crouched in the back of their tiny 
two-door (one of those squat old British 
atrocities that could pass for a circus- 
clown car), this creature twitches and 
swoons, a man possessed by the car 
radio. At last he joins in on the song’s 
chorus, his transported croon dripping 
over the music like poisoned honey, 
obliterating Tennant’s pleading tenor. 
The song recedes further into the back- 
ground and Lowe asks their passenger 
where he’s headed. “I’m going there,” 
the fat man purrs with gleaming eyes, 
“but I like it here where everything is.” 

It’s an indelible moment. Dissolving 
the music (overstuffed disco colliding 
with the sumptuous schlock-of-ages 
melody that Elvis and Willie — saints in 
the annals of painting-on-velvet — have 
both touched lips to), it also gives up its 
secrets. Or at least the secrets of the Pet 
Shop Boys. This ungainly old man is the 
embodiment of the group’s aura of 
longing and materialism, a corpulent and 
yet poetic locus of their insensi*le, 
debased romanticism. This stranger 
who’s so unnervingly familiar is a more 
extreme version of the East End boys and 
West End girls who populate the Pets’ 
dead-end world: a fellow traveler who is 
both product and consumer of undif- 
ferentiated mass-cult diversions, using 
them as a cut-up blueprint for self- 
invention. The old man’s passport is his 
determination to convince himself he is 
one with the open-ended promises the 
culture has saturated him with. Deserting 
his own past for a richer fiction of one 
that will purchase a better life, he is filled 
with pride at the completeness of his 
forgery and shame at the power the lie 
has over him. Ventriloquist and dummy 
cannot be certain who’s who in the dead 
of night. 

Well, the video ends with the stranger 
making them stop the car, his exit punc- 
tuated by hysterical railing, and only 
then does’ it sink in that the Pet 


Shop Boys have been spectators to this 
apotheosizing event. It’s taken this sur- 
rogate — his perverse physicality weight- 
ing his gestures, allowing those gestures 
to organize and give an accounting of the 
group’s discourse — to consummate the 
pathos and appetite implicit in the Pet 
Shop Boys’ fetishized consumption. 
From the benumbed expediency of their 
music to the abject passivity of Neil 
Tennant’s vocals, the Pets access vacancy: 
in lieu of presence, calculated display in 
place of passion. Out of fused envy and 
yearning, they conjure up a world of 
tainted leisure pitched squarely between 


the disco and the department store. _ 


There they reinvent themselves, not as 


‘free men but as invisible ones. Bent on 


pleasing, the Pets have as their ambition 
(which couples unlimited success to 
unqualified assimilation) less to possess 
the merchandise they gape at in- 


Music 


conspicuously than to merge with it. 
Idealizing themselves as product instead 
of owners, they reserve sympathy for 
other commodities: disposable and easily 
forgotten, charged with a promise that is 
inevitably betrayed when the shrink 
wrap comes off. Much like life itself in 
service to a consumer society. ; 

On last year’s actually (EMI-Man- 
hattan), there is a curious inversion of 
standard pop practice: - Tennant’s 
lowered, disembodied voice asserts only 
unrecalcitrant opportunism and im- 
potence. Which is to say his voice seeks 
its fulfillment in mapping the way 
impotence can be converted into profit. 
But only if it has the tact to remain within 
the bounds of decorum, if it will walk the 
line between avarice and feckless desper- 
ation with a stiff upper lip. Tennant’s 
singing is directed at himself. Trying out 
lines and postures before a second-hand 
mirror, he practices knowing his limits — 
and loving them. “Rent,” “Shopping,” 
“Hit Music,” “Heart” —-they’re little 
litanies of servility that double as terms 
of endearment, as the auto-didact 


considerations in order to memorize the 
flat and moderate language of success. 
This music, then, is the search for 
passwords. A huge smash in England, 
actually trades on the arbitrary and 
magical character of the passwords it 
plies. They will admit the speaker to a 
better station, unlocking hearts and safe- 
deposit boxes, make dreams come true. 
But said aloud, pronounced instead of 
fantasized, their banal and washed-up 
actuality cannot be suppreSsed, hard as 


. the music tries to drown it out or Tennant 


ERIC WATSON/EMI 


attempts to sigh it from mind. Fans hear 
these songs simultaneously as fluff and 
as the purest validation — “Look at my 
hopes, look at my dreams/The currency 
we spent/I love you, you pay my rent” to 
them sounds like blissful opportunity, 
the very essence of tender pragmatism. 
On actually, they thrill to the enunciation 
of the forbidden but pervasive facts 
about Tory Britain. “I heard it in the 


-Commons, - everything's - for. 
sale,” Tennant sings, the self-made 
entrepreneur (even if he is his only item, 
he’s priced to move) ready for any 
exchange. Beaming and dizzy, he’s swept 
up in the timeless romance of gods and 
customers. 

English critics have taken the bait as 
well, though the thrill and the validation 
they get from the Pet Shop Boys takes a 
more circuitous route. If the pop fans 
there take the group at face value, the 
critics see them as theory realizing itself 
at the apex of mass culture: 
Bacharach/David metamorphosing into 
Barthes/Derrida right in the middle of 
the supermarket. The Pets are one 
culmination of the entire anti-natural- 
istic, pop-devouring-itself tradition that 
goes back to Bowie. (The undertones of 
homosexuality are red herrings; sexu- 
ality to them is just a matter of what the 
market will bear, devoid of all but 

Continued on page 16 
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Not for children only 


by Jon Herman 


hildren’s music has earned its 
4 reputation as a vast dumping 

ground for third-rate folkies to 
spew out bubble-headed melodies and 
lyrics with the help of out-of-tune kiddie 
choruses and insufferable animal sound 
effects. The album titles alone — My 
Brother Thinks He’s a Banana, Woggle 
Wozzle Woodle Woo — are enough to 
scare off anyone with even a nominal 
streak of cynicism. Ever since grand- 
pappy Burl Ives serenaded a generation 
with those wonderful folksong-style 
bedtime stories, unlikely camp counsel- 
ors from Eartha Kitt to Boris Karloff have 
recorded tunes and tales for tots, though 
few have done for the genre what Rocky 
and Bullwinkle did for cartoons. What 
obsesses pre-schoolers may have no 
appeal beyond their early-age group (or 
even to them as they grow up); the 
challenge is to incorporate assiduous 
musicianship and intricate humor into 
fare for the entire family while avoiding 
the extremes of solemnity and flippancy. 
It's not a new idea — after all, old- 
fashioned folk arts and storytelling were 
frequently intended for communities of 
all ages and sophistications. The finest 
songs and stories succeeded without 
patronizing the kids, gagging the adults, 
or anesthetizing any of them. 

A charismatic and prolific dynamo like 
Raffi — the current children’s-music 
superstar — might inspire some adults to 
a vicarious childhood; but others spend 
most of his performances admiring his 
professional flair for handling the 
capricious attention span of kids. For- 
tunately for parents of miniature music 
lovers, a number of versatile songsters 
have begun to attempt to appeal to a 
multi-generational audience. For exam- 
ple, singer/songwriter Willy Claflin aug- 


ments his minstrel-like repertoire with 
intriguing yarns from a menagerie of 
hand puppets, including an arrogant 
alligator, a monocular sock (named 
Socklops), and a histrionic moose. Multi- 
instrumentalist Cathy Fink -has also 
released ebullient, if cute, kids’ stuff, 
notably Grandma Slid Down the Moun- 
tain (1984) and the brand-new When the 
Rain Comes Down (Rounder). Fink’s 
sometime partner, Marcy Marxer (ex- 
Robin Flower Band), has offered up a 
superb solo debut, Jump Children (1986), 
in which she fully integrates playful 
folderol such as “Skinnamirink” and 
“Chickery Chick” with first-rate picking 
from folk mainstays Trapezoid and the 
Critton Hollow String Band. 

A number of record companies now 
cater exclusively to the children of baby- 
boomers. The most ambitious is 
American Melody, the brainchild of 
former Seldom Scene. sing- 
er/guitarist/songwriter Phil Rosenthal. 
The company aspires to a new mix of 
tradition and urbane intelligence, and the 
four recent albums — Jonathan 
Edwards's Little Hands, the sampler 
Grandma’‘s Patchwork Quilt, and Rosen- 
thal’s Turkey in the Straw and The Paw 


_Paw Patch — all stay true (without nasal 


harmonies) to Bill Monroe’s Kentucky 
bluegrass, an idiom that seems tailor- 
made for the small fry. With its rigid 
chord progressions, back-beat rhythms, 
and verse/chorus/break blueprint, blue- 
grass has a reputation for dour self- 
importance; just consider the traditional 
stone-faced quintet in their Sunday best 
staring down the audience like a stoic 
church choir. But the busy gaggle of 
twanging banjos, plinking mandolins, 
and cornball love songs has a current of 
self-mockery, and many latter-day 


“progressive” bluegrass bands opt to 
rubberneck into one microphone simply 
to lampoon the country homeboys’ 
legacy. The American Melody catalogue 
capitalizes on this sober/silly dialectic, 
and it should not only tickle bluegrass 
(and old-timy) aficionados with its 
meticulous arrangements and picking 
but also introduce curious young ‘uns to 
the high lonesome sound. 

The label’s two showpieces, Turkey in 
the Straw and The Paw Paw Patch, are 
similar in approach and equally jubilant, 
as Rosenthal overdubs a four-piece band 
(guitar, mandolin, banjo, bass) on blue- 
grass warhorses (“Open Up the Window, 
Noah,” “Little Liza Jane”), folk-revival 
standards (Oscar Brand’s “When I First 
Came unto This Land”), traditional 
kindergarten fare (“Bingo,” “This Old 
Man”), nonsense sing-alongs (“Polly 
Wolly Doodle,” “Six Little Ducks”), and 
an occasional original (“Listen to the 
Bluegrass”). Rosenthal’s loping banjo 
slides and hammers introduce Turkey in 
the Straw with “Ain’t Gonna Rain No 
More,” a medium-tempo trot that high- 


lights the bluegrass vernacular: mandolin: 


counterpoint during verses, tremolo 
against Scruggs-ish banjo solos, and an 
unexpected key change before the final 
refrain. This concluding structural twist 
provides a hint of majesty without 
broadcasting itself, and Rosenthal scat- 
ters the technique throughout both 
albums on tunes like “Looby Loo,” 
“Listen to the Bluegrass,” and “The Paw 
Paw Patch.” He often uses unison 
picking (guitar/mandolin on “This Old 
Man,” banjo/mandolin on “Polly Wolly 
Doodle,” guitar/banjo/mandolin on 
“Hop High, Ladies”), his right-hand 
strokes polishing the tones _ into 
iridescence. 

Still, Rosenthal scales instrumental 
peaks when he lets loose a few deft, 
unencumbered guitar breaks — the clear, 
swirling turns on “Turkey in the Straw” 
and “Horsey Horsey” recall Norman 
Blake's effortless chromatic conjugations. 
Rosenthal’s paternal baritone, an ideal 


bluegrass lead, essays bathos-free drama 
on an andantino “I’m a Little Teapot,” 
though the singer’s more comfortable on 
foot stompers like “Open Up the Win- 
dow, Noah,” “When I First Came unto 
This Land,” and a dry-eyed, upbeat 
“Mary Had a Little Lamb.” Eight-year- 
old daughter Naomi Rosenthal adds hit- 
or-miss harmonies on some of the 
pristine children’s ditties (“Skip to My 
Lou,” “Bingo”), an open invitation for 
the kids to join in. 

Like most samplers, Grandma’s Patch- 
work Quilt serves as an erratic advertise- 
ment for American Melody, though it 
features Cathy Fink’s punctilious 
clawhammer banjo on her lilting version 
of “Zippedy-Doo-Dah” and _ political 
songwriter John McCutcheon’s own 
“The Awful Hilly Daddy-Willie Trip.” 
Chalky-voiced tenor Jonathan Edwards 
bombs dreadfully on an a cappella 
“Three Blind Mice,” as he spares no 
morbid details about the rodents getting 
their eyes scratched and going out of 
their minds. Edwards, a one-time hippie- 
pastoral singer/songwriter with a well- 
respected homonymous 1971 debut (in- 
cluding “Sunshine,” “Train of Glory,” 
and “Shanty”), has floundered through 
every style from straight bluegrass to 
country rock. His recent children’s 
album, Little Hands, often wallows in 
slushy original ballads (“My Little Girl,” 
the title track) and programmatic recita- 
tions of standards (“Stewball,” “Winkin, 
Blinkin and Nod”). The one standout, 
“Red Light, Green Light” (written with 
Tim Hardin), is a bouncy turn-around on 
“Green Rocky Road” with suitable lyrics: 
“Red light, green light around the town/I 
found a penny on the ground/I met a 
friend that I never knowed/Walking 
down old rocky road.” But for parents 
looking to share diversions with their 
offspring while basking in the bluegrass, 
Rosenthal’s two records (and even the 
sampler) should do the trick. Although 
many children’s records lay eggs, what's 
good for the goslings can be good for the 
goose and the gander. 0 
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SECTION THREE, JULY 1, 1988 


THE BOSTON PHOENIX, 


PHIL IN PHLASH 


Bay Lemieux and Eric 


otherwise terrific second night of the 

10th annual WBCN Rock ‘n’ Roll 
Rumble semifinals at the Metro, and the 
Lemonheads were busy jacking around 
— letting the judges know just how little 
they cared about the outcome. “How can 
you just turn and walk away,” their 
guitarist Benjamin Deily began to chirp, 
doing a Replacements-like send-up of 
Phil Collins’s “Take a Look at Me Now.” 
On the heels of all the primping and 
whining — the Lemonheads finishing up 
for Wednesday’s Plate o’ Shrimp, Bullet 
LaVolta, and Heretix, and before that 
Tuesday’s Bim Skala Bim, the Incredible 
Casuals, Tribe, and Dogzilla, eight bands 
winnowed down from the previous 
week’s 24 — this impromptu defiance 
was a certifiable shot in the gut, the kind 
of guttersnipe guffaw that made Wednes- 
day so much more fun than Tuesday. 

To anybody with eyes and ears, by the 
time the Lemonheads took the stage, the 
odds were stacked in favor of two of the 
more reliable (read: acquiescent) outfits: 
Tribe (favorites from the start) and 
Heretix (earnest young lads from Maine, 
predicted to win in these pages last week 
on the basis of their preliminary show- 
ing). So the semis took on the odd tone of 
letting the others stretch out and not take 
things so seriously. While Tribe and 
Heretix laid down their sets with their 
eyes on the prize, the other bands let fly 
whatever fury they could, making every 
act but the two token (wild-card) world- 
beaters (the jocular Bim Skala Bim on 
Tuesday, Plate o’ Shrimp on Wednesday) 
virtual examples of how a controlling 
context (three chords, a competitive 
arena, a shot at a bigger audience) can 
squeeze the best kind of noise out of any 
band with nerve enough to snub the 
occasion. 

At least the semis weren’t held at the 
Paradise, where for the first round 
perspiration was as essential to ad- 
mission as your fake ID card. At the 
Orpheum on Tuesday, where the 
Rumble used to be held, the sweat glands 
of Pogues fans were the only condition- 
ing the air was getting. By comparison, 
the Metro was a dreamscape: a DJ spun 
local groups during the interminable 
breaks between bands (a kind of tra- 
dition): the Cavedogs’ “Proud Land,” the 
Pixies’ “Where Is My Mind?”, and, at 
Friday's finals, Mission of Burma’s 
“That's When I Reach for My Revolver,” 
which almost compensated for the end- 
less set changes. 

The peculiar exceptions to Tuesday’s 
welcome debunking of propriety were 
the Incredible Casuals, stalwart surf 
absurdists who started with “Think 
About Me” instead of the surefire 


i t was near the end of a macho but 


MAKE CONVERTS 


Not enough judges 
join Tribe 


by Tim Riley 


and Janet LaValley of Tribe: reaching for enigma 


“Records Go Round” and moped 
through their set on automatic pilot. The 
aging-but-undaunted Casuals were just 
as perplexed about their better-late-than- 
never Rumble appearance as anybody, 
and their hearts simply weren't in their 
set, even though they didn’t seem to care 
about the outcome. On That’s That 
(Rounder), their angular kicks and 
harebrained transitions work as foils to 
the lackadaisical Ventures ‘aura they re- 
create — they remind you how blasé surf 
was meant to be even as it promised 
limitless pleasures and endless summers. 
(The best joke about this band is that it 
comes from surfer hell: Cape Cod.) At the 
Metro their sobriety came across as 
smug, not defiant, and even some of their 
fans (this writer included) couldn't help 
feeling put off. 

Tribe came on next without a hint of 
irony, the same galling pretext that made 
their first-week appearance so suspect. It 
wasn’t until after several numbers that 
diva Janet LaValley assumed a more 
cartoonish presence. She struts and poses 
like the Liza Minnelli of gloom rock, and 
when you think about it, that’s a higher 
aspiration than, say, Tiffany has (we 
should be so lucky). 

Tribe are the kind of band you love to 
hate, and they love you for hating them. 
Their glam slam is “Abort” (from their 
four-song EP on Rutabaga), a dreary 
synth-groaning number that pits 
LaValley against whining guitars and a 
plodding bass figure. She plays coy to the 
dark sonic smog that envelops her, and 
her onstage presence has the same 
campy disdain. Tribe also do a moody 
black-mascara arena anthem called 
“Vigil,” which approximates the kind of 
Eurythmics rave that any band should be 
discouraged from trying. But try they do 
and this effort is less awful than some. At 
least LaValley can sing. Tribe reach for 
more enigma than they actually pluck 
from their carefully layered essays, but 
the reach is what begins to appeal to you 
after several listenings. 

Dogzilla gave relief to Tribe's 
pretension by being the first band to 
figure out that they didn’t have anything 
to lose, and they heckled the judges even 
before their songs bore into the zombie 
zone. “We've only been allowed an hour 
to drink beer before this set,” announced 
lead singer Sean Brann, “so it may affect 
our interpretations and nuances.” Not a 
chance. “Anybody from a national label 
here? Those people that brought us Bon 
Jovi, Whitesnake, and Tiffany?”, Brann 
continued. Bad-ump, bum, went the 
drummer. That is not the way you're 
supposed to talk to major-label scouts” 
who judge events like this, and that’s 
what was great about it. If their lanky 
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DAVID CARMACK 


DAVID CARMACK 


DAVID CARMACK 


demeanor was the most ‘irreverent 


toward the process, Dogzilla were also 


the most determined to make an original 


impression on Tuesday. 

As expected, Tribe walked away the 
winner of round one. 

Whether it was because Dogzilla had 
so effectively blazed the outsider track 
wasn’t clear, but by Wednesday night 
two more bands were willing to make 
fools of themselves for the sake of getting 
attention above and beyond the contest, 
acknowledging in the process that the 
prize wasn’t the be-all and end-all of 
Beantown legends. (After all, Mission of 
Burma lost to the Neighborhoods 10 
years ago.) Dressing up their heavy metal 
as hardcore (or vice versa), Bullet LaVolta 
turned in a set of white-heat fireball 
tantrums and rhythmic fusillades. “Skip 
school, don’t go to work, this is rock and 
roll, this is summer!” yelped singer Yukki 


Dogzilla: bearing into the zombie zone 


Bim Skala Bim: trying to stre 


tch out and not take things so seriously 


made you want to try and believe. The 
band makes sounds almost too big for 
the players to contain. Too fast for heavy 
metal, too giddy in their overkill for 


_ punk, Bullet LaVolta were having too 


much dastardly fun to care what category 
they squatted on — and with the rage of 
savage guitars ringing in one’s ears long 
after they had stopped playing, nobody 
else seemed to care either. (Those 
Harvard kids have all the fun.) 

Heretix couldn't help but sound all 
poised and polished after such delightful 
squalor. The band already has a college- 
radio hit with “Always Darkest,” in 
which lead singer Ray Lemieux invests 
his utmost in bloodless lines like “It’s one 
of those times when it rains at night/And 
you wake up and everything’s gone/It 
takes a little time to realize that/Paradise 
is Paradise lost.” Heretix ape the all- 


Gipe, and the band’s dogged sloppiness” consuming, intensity of U2 — 


PHIL IN PHLASH 


DAVID CARMACK 


acoustic overlay, same yen for repetition 
— and fall prey to the same burden of 
self-importance. 

That’s why the Lemonheads closed 
with such devil-may-care appeal. Riv- 
aled only by Dogzilla for material that 
was both inventive and challenging 
(sonic grenades with titles like “Die Right 
Now” and “Clang Bang Clang”), they 
sounded like the best elements of Bullet 
LaVolta and Dogzilla left swirling over- 
night in a blender. 

No matter: round two went to Heretix. 

To be fair, both Tribe and Heretix were 
worthy of the finals, my own reserva- 
tions notwithstanding. Both know how 
to work a crowd on their own terms: they 
set a musical agenda, carry through with 
it, and sweep their listeners up along 
with them. During Friday’s not-so- 
climactic final, Tribe rode in on the 


same 


energy that Heretix had generated and 
drove it to places the audience hadn't 
expected — they turned enigmatic de- 
spite themselves. They finally won me 
over with a bull’s-eye cover of Petula 
Clark’s “Downtown,” which made the 
Metro detonate with pleasure. So the 
announcement that Heretix had won 
came as a surprise, especially in the 
context of Tribe’s mock-heraldic finish. 
Despite shortcomings in the lyrics de- 
partment from both camps, either group 
is only a contract away from a hit, and 
both swell with an idealism that goes 
against the grain of their own separate 
brands of denial, confusion, and fatigue. 
And then the incredibly non-se- 
cret “surprise” band (and A&M re- 
cording artists, it was duly noted) 
Soul Asylum took over, trying for all the- 
world to sound as big and bad as Bullet 
LaVolta. 0 
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Chick Corea: everything was geared as a rush toward the climax. 


by Jon Garelick 


jazz's latest “new thing” — when an 

album like Miles Davis's 1969 Bitches 
Brew, with its mix of rock rhythms, 
electric instruments, and extended jazz 
forms, could seem as fresh and confusing 
as anything by Ornette Coleman or John 
Coltrane. Maybe it’s a sign of the times 
that these days fusion, rather than being 
a way to turn the jazz tradition on its 
head, is simply another face of the 
mainstream. If new age is jazz's easy 
listening, then fusion has become jazz as 
pop, heavy-metal division. Last Satur- 
day’s seven-hour “Contemporary Jazz 
Fusion” program at Great Woods (the 
second installment of the three-day Jazz 
and Blues Festival) brought out a collec- 
tion of the genre’s elder statesmen to 
prove that what holds true for heavy 
metal also holds true for the jazz/rock 
hybrid: louder and faster is better. The 
key exception: funkier is best of all. 

In light of that formula, Saturday’s 
opening act, the guitar duet of Ralph 
Towner and John Abercrombie, might 
have seemed out of place (especially as 
they sat downstage, flanked by three 
bands’ worth of fusion-esque equip- 
ment). But despite the inherent intimacy 
of the duet format, and the delicacy of 
their interplay, these guys can play big. 
They started with a riff-based free 
improvisation (and what's the last time 


4 t's been a long time since fusion was 


you heard a spontaneous improv at.a 
fusion concert?) that sent Abercrombie’s 
electric guitar soaring while Towner, on 
12-string acoustic, alternated between a 
tinkling dulcimer effect and bass lines 
that boomed through the concrete 
pavilion. Abercrombie is the more gar- 
rulous of the two, and like some lesser 
jazz/rock players, his solos too often 
seem aimed at the same high-note 
climaxes. To his credit, however, he’s not 
out to blast the audience with a million 
notes per bar or earth-shaking volume. 
His tone is crystalline and pure, and he 
spins out his lines with peerless rhythmic 
dexterity. 

Towner, with his Baroque classical 
flourishes and his years with the group 
Oregon, might seem like the West Coast 
folkie of the pair, but, since first playing 
as a duo in 1976, he and Abercrombie 
have found a perfect yin/yang in which 
they happily switch roles when the 
material demands it. On the standard 
“Beautiful Love,” Towner slipped into 
some Django-style on-the-beat chording, 
whereas in a more rocking number, he 
showed up the ponderous gadgetry of 
the later acts simply by tucking a piece of 
paper under the bridge of his six-string to 
get a down-and-dirty reverb. 

Towner and Abercrombie do share one 
quality with the rest of the line-up — 
they all appeal to Boston’s hordes of 
aspiring music-school virtuosos. In any 
heavy-metal crowd, a preponderance of 
the adolescent and post-adolescent boys 
are in (or want to be in) a band; they're 


John Abercrombie and Ralph Towner: despite the delicacy, they can play big. 


wowed by all that macho speed and 
power. In fusionland, there’s the be- 
tween-set murmuring by superstars-in- 
training about how much practicing 
“Chick” used to do when he was a 
student at Berklee. And at one concession 
stand, in addition to a Great Woods T- 
shirt, you could also buy a “Plus One” 
play-along instructional record by Chick 
Corea’s powerhouse drummer, Dave 
Weckl. 

Corea’s Elektric Band may possess the 
flash and precision that every wood- 
shedding 20-year-old dreams about, but 
the music it produced at Saturday's 
concert was fusion at its most formulaic 
and depressing. Occasionally, Corea 
would offer a solo introduction from the 
Yamaha acoustic grand full of tart, 
perfectly articulated single-note runs or 


‘out-there broken chords. But for the most 


part, every tune in his set was geared as a 
rush toward the climax — the sudden 
unison heads and “dramatic” stops, 
repeated-note figures from the guitar 
that acted as a resting place before 
shooting off into another series of 
machine-gun scales. Altoist Eric 
Marienthal did provide genuine heat 
with his hard intonation and boppish 
phrasing, and bassist John Patitucci hit 
guitar-like highs and thumb-slapping 
lows in a couple of crowd-pleasing solos. 
Corea has choreographed his sidemen 
like a funk horn section, and in “Light 
Years,” when he played calling riffs (with 
his slung-over-the-shoulder electric key- 
board) against their barking responses, 


the result was almost as satisfying as 
something from the Average White 
Band. 

It took Herbie Hancock and his 
Headhunters II band to return the 
concert to the verity of funk. If Corea, 
with his trite melodies and multi-note 
wizardry, was all top, then Hancock was 
all bottom. Besides a drummer and 
percussionist, the Headhunters included 
scratch-master D.S.T. playing turntables 
and synthesizer as well as singing (on 
“Vibe Alive” from the Perfect Machine 
LP), and special guest Michael Brecker on 
tenor saxophone and EWI (Electronic 
Wind Instrument). With Brecker, the 
synthesizers, and a Kurzweil keyboard, 
Hancock was packing a hefty harmonic 
arsenal. But from the first bass thumps of 
the opening number (“Hang Up Your 
Hang-Ups”), it was clear that the 
emphasis would be on rhythm and 
texture. Corea’s corporate-logo backdrop 
curtain had been replaced by one created 
by Keith Haring, huge white-on-black 
graffiti, a chaotic caricature in which 
silhouettes (some of them headless) 
shook and danced in the midst of a 
strange machine, all of it united by the 
rhythmic play of Haring’s mark making. 

The music made the backdrop audible.° 
Hancock set up some furious cross- 
rhythms with drummer Charlie Drayton, 
conga player Steve Thornton, and young 
Miles Davis alumnus Darryl Jones on 


bass. As the band chugged away to the 


pop of Drayton’s downbeat, Brecker took 
off into some Coltrane-styled wailing, 
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with Hancock throwing in keyboard riffs 
recalled the  electronic-percussive 
maelstroms of early-’70s Miles, a free- 
funk collective groove where, like jazz 
and unlike pop, anything can happen. In 
Corea’s band, everyone had been play- 
ing lead, but here everyone was playing 
rhythm. When Jones took his bass solo, it 
was so deep and muddy and lowdown, 
so un-clean, that it rebuked all of 
Patitucci’s flash with an implied, 
“Articulate that, motherfucker!” 

It’s not as though everything Hancock 
and the Headhunters did was equally 
compelling. There were driving rendi- 
tions of Hancock's hits — “Chameleon,” 
from the first Headhunters LP (1973) and 
the more recent “Rockit.” But Brecker’s 
EWI solo — despite the range of 
references from Charlie Parker to earth- 
quake rumbles — came off as warmed 
over Emerson, Lake and Palmer. And 
Hancock himself occasionally fell prey to 
sending up clouds of angelic muzak 
filigree with his synthesizers. (He also 
played a lovely but strangely out-of- 
context acoustic piano solo of “Chan’s 
Song,” from his Round’ Midnight 
soundtrack.) But for the most part, 
Hancock demonstrated everything he’s 
learned from Miles Davis that Corea 
hasn't — build on rhythmic texture, don’t 
play too many notes, lay out when you 
have to, and let the climaxes follow the 
natural ebb and flow of the groove. This 
was “urban dance music” of a very high 
order. 

The evening’s headliners also 
provided the greatest expectations for 
jazz/rock nirvana: Woodstock alumnus 
Carlos Santana joined by Weather Re- 
port/Miles Davis/Art Blakey alumnus 
(and all-around venerated jazz dude) 
Wayne Shorter. Santana and Shorter 
were joined Saturday night by a heavy- 
weight ensemble: bassist Alfonso John- 
son (also formerly of Weather Report), 
keyboardists Patrice Rushen and Chester 
Thompson, drummer Ndugu Chancler, 
long-time Santana timbale player 
Chepito Areas, and the great Armando 
Peraza on congas. Santana and Shorter 
also sported the most ambitious playlist: 
a two-hour show that included composi- 
tions ranging over the entire careers of 
both men: “Incident at Neshbur” (from 
Santana’s Abraxis), “Shh” and ‘Sanc- 
tuary” (Shorter’s compositions for the 
Davis band from In a Silent Way and 
Bitches Brew respectively) and Weather 
Report's “Elegant People.” 

The results were notable more for 
individual performances, and the good 
spirits with which the band members 
clearly inspired one another, than for any 
compelling ensemble statement. In short, 
Santana/Shorter are not the new 
Weather Report. “Shh” and “Sanctuary” 
provided welcome rhythmic variety to 
the heavy-rock and Latin mix, but maybe 
it’s ridiculous to expect this band to re- 
create live the self-contained musical 
worlds that Davis put on record with 
these compositions more than 20 years 
ago. It’s said that Shorter - originally 
presented Davis with “Sanctuary” as a 
tune to be played through “straight,” 
before Davis rearranged it and extended 
the form with tempo and rhythm shifts to 
produce a small concerto for trumpet and 
electric band. In the Great Woods per- 
formance, “Sanctuary,” like “Shh, again 
became a straight tune. In fact, by the end 
of Santana’s solo, it was a hopped-up 

e. 

Still, for Wayne Shorter fans, the 
Santana/Shorter set was manna. 
Wandering the stage freely 4 la Sonny 
Rollins, in a flowing black shirt and 
baggy white pleated trousers and white 
shoes, the often reticent Shorter was at 
his most extroverted, his solo lines both 
angular and lithe, fiery and tongue-in- 
cheek. On Santana’s fuzz-tone rocker 
“Incident,” he followed the guitarist’s 
evangelical opening statement with 
some wry, imitative skittering tenor 
phrases. Throughout the night Shorter 
maintained the paradoxical tensions of 
his playing and personality — the 
modest star, both impassioned and 
thoughtful, letting his carefully built 
step-wise improvisations unfold and 
explode. 

There were other fine moments — 
Santana's bent blues licks on his gospel- 
tinged “Goodness and Mercy,” his just- 
havin’-fun duet with Patrice Rushen 
playing shoulder-slung DX keyboard, 
Peraza’s masterful conga solo. Maybe 
this wasn’t the avant-garde collective 
improvisation that some of us once 
hoped fusion would be, but it’s evidence 

that jazz can wi i 
Herbie Hancock: putting the emphasis on rhythm and texture bad. 


“to drive him along. At times,"the band 
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ARTIST 
1) PETER MURPHY 


2) THE SUN AND THE 
MOON 

3) THE SUGARCUBES 

4) THE MIGHTY LEMON 

DROPS 

CAMPER VAN 

BEETHOVEN 
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6) GRAHAM PARKER 
7) MIDNIGHT OIL 
8) THE CHURCH 
9) TALKING HEADS 
10) WIRE 
11) TRACY CHAPMAN 
12) THE PIXIES 
13) ZIGGY MARLEY 
14) THE SMITHEREENS 


15) SHONA LAING 

16) MORRISSEY 

17) THE BEARS 

18) TREAT HER RIGHT 
19) THOMAS DOLBY 


20) UNDERWORLD 
21) LUXURIA 


22) PREFAB SPROUT 
23) CLANNAD 

24) THE LOOTERS 

25) HOUSE OF FREAKS 


TITLE 
Love Hysteria RCA/Beggars 
The Sun and the Moon Geffen 
Life’s Too Good Elektra 
World Without End Sire 
Our Beloved Virgin 
Revolutionary Sweetheart 
The Mona Lisa’s Sister RCA 
Diesel and Dust Columbia 
Starfish Arista 
Naked Sire 
A Bell Is A Cup... Enigma 
Tracy Chapman Elektra 
Surfer Rosa Rough Trade 
Conscious Party Virgin 
Green Thoughts Capitol/ 

Enigma 

South TVT 
Viva Hate Sire/Reprise 
Rise and Shine P.M.R.C./IRS 

Treat Her Right RCA 

Aliens Ate My Buick EMI- 

Underneath the Radar Sire 

Unanswerabie Lust RCA/Beggars 

Banquet 

From Langley Park to Memphis Epic 

Sirius RCA 

The Looters Island 

Monkey on a Chain Gang Rhino 


1) RANKING ROGER 

2) 10,000 MANIACS 

3) PATTI SMITH 

4) HERETIX 

5) APB 

6) UB40 w/CHRISSIE 
HYNDE 

7) THE PRIMITIVES 

8) HOUSEMARTINS 


9) INXS 
10) STYLE COUNCIL 


So Excited 

What's the Matter Here? 
People Have the Power 
World Full of Tears 
When | Feel This Way 


Breakfast in Bed 

Crash 

There's Always Something 
There To Remind Me - 
Kick 

Life at People’s 

Health Farm 


1) HERETIX 

2) PIXIES 

3) LEMONHEADS 
4) THINKTREE 
5) UNATTACHED 


1) COURTNEY PINE 

2) AMINA CLAUDINE 
MEYERS 

3) EVANS-LACY 

4) BILLY BANG 

5) KEVIN EUBANKS 

6) ORNETTE COLEMAN 

7) BETTY CARTER 

8) BENNIE WALLACE 


10) WYNTON MARSALIS 


*Indicates Local Music 


Destiny's Song&... 


Amina 

Paris Blues 

Live at Carlos 
Shadow Prophets 
Virgin Beauty 
Look What | Got 
Bordertown 


9) MICHEL PETTRUCCIANI Michel Play Petrucciani 


Live At BLues Alley 


Antilles 


Novus 
Owl 

Soul Note 
GRP 
Portrait 
Verve 
Blue Note 
Blue Note 
Columbia 


Continuing to press his journey into pop territory 
BILLY OCEAN: 


EBB TIDE 


o one’s been able to pigeonhole Billy 
Ocean. And that’s partly because his work 
straddles various black-music categories 
without ever settling within one. He’s had glib 


- ballad hits with “Suddenly” and “Sad Songs.” 


He’s had his share of club/disco gems, among 
them “Caribbean Queen,” “When the Going Gets 
Tough,” “Nights (Feel like Getting Down),” and 
“Love Zone.” Although he lacks the shimmering 
range and breathtaking style of premier love men 
Luther Vandross and Freddie Jackson, and though 
he hasn’t benefitted from superior production like 
that provided by Alexander O’Neal, Ocean has 
generated big crossover dollars without complete- 
ly bleaching his voice or his arrangements. Tear 
Down These Walls (Arista), his latest release, 
continues to press his journey into pop territory, 
but the potential drawbacks crop up more 
prominently than on any previous album. 

The album’s first hit, “Get Outta My Dreams, 
Get into My Car,” exhibits Ocean’s prime vocal 
strengths. His rich, driving voice, accented by 
shunting beats and rhythms underlaid by 


producer John “Mutt” Lange, never wavers, 
cracks, or falters, making the tune enjoyable 
despite its unwieldy title and flawed lyrics. Ocean 
does the same for “Tear Down These Walls,” 
which has brisker musical support, and “Stand 
and Deliver,” which doesn’t. “Calypso Crazy” 
offers a nod to his Trinidadian heritage, and “The 
Colour of Love” is the kind of hoky but heartfelt, 
slow burner Ocean keeps hooking audiences with. 
Unfortunately, a number of weak tunes drag 
down the album, even though Ocean sings them 
with equal earnestness and energy. “Pleasure” 
and “Gun for Hire” are flab and filler; still he 
labors, trying to make them ingratiating, if not 
anthemic. “Here’s to You” suggests a Lionel Richie 
schlock tribute, yet it too gets the grand treatment, 
including an expansive segment where Ocean 
tries to pump his dreary saga into an epic. These 
tracks suggest that he may not be as savvy as 
you'd expect, that he’s incapable of discerning 
between those numbers he can turn into hits and 
those he can’t. Hundreds of singers working today 
have the same problem, so it’s not a crime, but it 
will keep Billy Ocean from taking his place 
alongside top-echelon acts whose ability he equals 

but whose judgment he lacks. 
— Ron Wynn 


ARVO PART: 
ARBOS 


the car radio. The announcer was introducing 

the Stabat Mater by Arvo Part from the new 
Arbos (ECM). I dimly recalled seeing his name on 
the stark but elegant jacket of another ECM 
record. But I’d never heard a note, and taking the 
line of least resistance I kept listening. What I 
heard was a piece of unearthly beauty — almost 
literally. It seemed otherworldly in its purity, in its 
spare means. Simple broken chords slowly 
repeated over and over, for almost 25 minutes, yet 
without the steely calculation or worked-up 
energy of most minimalism. It’s scored for a string 
trio and three very high voices — soprano, tenor, 
and countertenor. The performers on the record- 
ing are the well-known Russian violinist Gidon. 
Kremer, a longtime champion of Part’s music, 
violist Vladimir Mendelssohn, and cellist Thomas 
Demenga; the soprano is Lynne Dawson, and the 
two male voices belong to David James and Roger 
Covey-Crump of the Hilliard Ensemble, a group 
best known for singing early music but which has 
also worked extensively with Part. The Stabat 
Mater is a 13th-century poem in which the poet 
prays to identify with the suffering of Mary at the 
foot of the cross; Part’s uncanny textures and out* 
of-the-cradle-endlessly-rocking rhythms capture 
both its ecstasy and its deep poignance. 

Part’s sincerity with the Stabat Mater got under 
my skin, like a kind of modern Gregorian chant. 
“How can one fill the time with notes worthy of 
the preceding silence?” he asked in a recent 
Fanfare interview. He has said that “it is enough 


I was driving home one night and listening to 


when a single note is beautifully played. This one 
note, or a silent beat, or a moment of silence, 
comforts me.” Minimalism has never been this 
minimal. He says that he builds his music out of 
“the most primitive materials, with the triad, with 
one specific tonality. The three notes of the triad 
are like bells.” He calls his method “tintinnabula- 
tion.” 
Part is an Estonian who left the Soviet Union 
with his family in 1980 and became an Austrian 
citizen. He now lives in Berlin. He has alternated 
between periods of high productivity and periods 
of introspection and withdrawal. In the ‘60s he 
wrote primarily orchestral pieces and ex- 
perimented with 12-tone music that aroused 
official criticism. Later his style was transformed 
by his exposure to early Church music. His best- 
known work is Tabula Rasa, from 1977, and the 
ECM recording of that was a surprise bestseller. 
The seven pieces on this new album were 
composed between 1976 and 1986. The Stabat 
Mater is from 1985. The brief title cut represents to 
Part the image of a growing tree — it’s performed 
twice on the CD (only once on the LP), at the 
beginning and just before the Stabat Mater. It’s a 
kind of hieratic fanfare, played by the Brass 
Ensemble of the Stuttgart Staatsorchester, creating 
a celebratory sound world something like 
Janaéek’s Sinfonietta. But it’s the Stabat Mater, 
one of Part’s three longest compositions, that is 
the jewel of this album. It guarantees Part his 
solitary place beside Josquin, Palestrina, Pergolesi, 
Haydn, Rossini, Dvorak, Liszt, and Verdi, other 
composers who were also moved to respond to 
these distant but still moving words. 

— Lloyd Schwartz 
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IN LIFESTYLE: DOC AROUNE 


THE BOSTON 


You can get FREE admission to clubs, movies and theatres, free 
albums, clothing, dining and much more. Simply buy the Phoenix every 
week and clip out the numbered coupon box next to the logo on the 
cover. When you've collected four consecutively numbered coupons 
(example: 1-2-3-4, or 3-4-5-6), choose the offer you want from the list 
below and present all four coupons to the store, theatre, club. or 
restaurant by the expiration date shown on the last coupon. (You'll 
have four weeks to redeem your coupons). Use the coupon form 
provided below to make collecting easy. 


AMERICAN REPERTORY THEATRE 
Always new, always exciting, always 

an experience. 

64 Brattle St., Cambridge 

BUY ONE TICKET, GET ONE FREE 

Not valid on Sat. evenings, based on availability 


BRATTLE THEATRE 

Hollywood & foreign classics in a vintage 
theatre setting. 

40 Brattle St. Cambridge 

FREE PAIR OF PASSES 

Films only; Not valid Fri. - Sun. 

To recieve passes send your 4 consecutive 


CATCH A RISING STAR 
Featuring the best comedy & music 7 
nights a week. 
30 JFK St., Cambridge 
ADMISSION 


EDIBLE REX 

Where the suburbs meet the beat 
251 Old Concord Road, Billerica 
FREE ADMISSION 

Value up to $12 


ELLIS THE RIM MAN 

1001 items for your car, truck, or van 
1001 Commonwealth Ave., Boston 
FREE EVEREADY ENERGIZER 
HALOGEN FLASHLIGHT WITH 2 
BATTERIES 


THE GARMENT DISTRICT 
An alternative dept. store 
200 Broadway, Cambridge 
FREE PAIR OF BLUE JEANS 


GROVER'S 

Where Boston's best play the 
North Shore's best 

392 Cabot St., Beverly 

FREE ADMISSION 

Void for special events. 


HERTZ RENT-A-CAR 


You don't just rent a car, 

you rent a company™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 
From Subcompact to Fullsize only; Park Plaza, Boston 
Location Only. Not to be used in conjunction with other 
promotional offers. 

HOLLYWOOD VIDEO EXPRESS 
Cambridge's most eclectic video store 
1740 Mass. Ave., Cambridge 

2 FREE MOVIE RENTALS W/ FREE 
MEMBERSHIP. 

Limit one redemption per customer. 


ICA 


- Institute of Contemporary Art 


955 Boylston St., Boston 
FREE ADMISSION 
Saturday Only 


JOY OF MOVEMENT 

The best work-out in town! 

FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Cambridge locations. 

LASERIUM / HAYDEN 
PLANETARIUM 

A New experience in sight and sound 
Museum of Science/ Hayden Planetarium, 
Boston 

FREE PAIR OF PASSES 


Passes available by mail only,To receive passes send 

your four consecutive coupons in a self addressed 

Stamped envelope to: PHOENIX PLUS; c/o THE 

BOSTON PHOENIX 126 BROOKLINE AVE. BOSTON, 

MA 02215 allow 1-3 weeks for delivery. Please specify 
OR Laserium. 


METRO 

Boston's best nightclub 

15 Landsdowne St. 

FREE ADMISSION 

Valid until 10:30PM Thurs., Fri., Sat.,; void concerts or 
private parties. 

NEW HAMPSHIRE BICYCLE TOURS 
Cycling weekends at country inns 

P.O. Box 547-PX, Henniker, NH 03242 
1-800-245-4646 

FREE BIKE RENTAL OR 10% TOUR 
DISCOUNT 


RABBIT'S FOOT 

Where you step into style with comfort . 
1267 Centre St., Newton Center 

FREE CAN OF SHOE POLISH 

Based on availability. 

SERENDIPITY Ill 

Life is too short to eat boring food 
Faneuil Hall, Boston 

FREE FROZEN HOT CHOCOLATE 


FREQUENT READER PARTICIPANTS 


SOMERVILLE THEATRE 
Davis Square, Somerville 
Classic Films and a whole lot more. 


FREE PAIR OF PASSES 

To receive passes send 
your four consecutive coupons in a self addressed 
stamped envelope to: PHOENIX PLUS/SOM; c/o THE 
BOSTON PHOENIX 126 BROOKLINE AVE. BOSTON, 
MA 02215 allow 1-3 weeks for delivery. Good for films 
only, Valid Mon-Thurs. 


STRAWBERRIES 
Boston's best record store for over a decade 
Harvard Sq., Kenmore Sq. 


FREE CASSETTE SAMPLER 
Valid only at Harvard and Kenmore locations. 


STITCHES 

Boston's best comedy; 
969 Comm. Ave., Boston 
FREE ADMISSION 


Valid night of show; Sundays, Wednesdays and 
Thursdays only 


UNDERGROUND CAMERA 
Home of “Porky Pics.” Studio quality 5x7's 
FAST! 

2 FREE ROLLS OF FILM 

24 Exp.35mm ISO Underground Premium 
Quality film only. 

At participating locations only.” 
VIDEOSMITH 

The movie buffs movie store. 

All Locations 

FREE COPY OF THE BOOK, 
"RATING THE MOVIES” 


VIDEO ODYSSEY 

Your quest ends here. 

557 Tremont St., Boston 

FREE BLANK KODAK VHS VIDEOTAPE 


COUPON 


COUPON 


COUPON 


COUPON 


REMEMBER TO REDEEM 
YOUR COUPONS BY 
THE EXPIRATION DATE 
SHOWN ON THIS COUPON 


_ The expiration date of any set of four coupons Is based on the date of the last coupon 


Another reason why, by Friday, you need the Phoenix. 


THIS OFFER IS VALID FOR NEWSSTAND COPIES ONLY. PHOTOCOPIES WILL NOT BE ACCEPTED. 


| 
| [Mxows 
S$ \ ! 
BOSTONS LARGEST WEEKLY 
g Carolyn Clay examines." for the ple’ 
MY 
4 
— AXIS 
: Music for the people. 
: 13 Landsdowne St. Boston | 
FREE ADMISSION 
Valid up to 10:30PM Thurs, Fri., and Sat., ; 
: PHOENIX PLUS / BRATTLE: c/o THE BOSTON : 
PHOENIX, 126 BROOKLINE AVE. BOSTON, MA 
02215. Allow 1-3 weeks for delivery. 
Valid Tues., Wed., Thu. only. ‘ 
Limit 1 per party. Based on availability : 
$ 
1 
| | | 
i | 
i 


e 
S05] Coming 
WFNX welcomes | 


whose behavior on the Twilight 
t h e B er h l ee Zone set (whether criminal or 
not) was demonstrably negligent 


Performance is drawn to these mechanical 


satires. Landis loves clanking 


Center Friday, through broad plots because the 
July 8, 7:30 p.m. joke to 


more of it there is, the better. He 


Listen to the also spoonfeeds you everything 


in short, punchy close-ups. I 


S un d a y J aZZ mean, it’s not as though he could 
be expected to, you know, frame 

Br unch on 101 1 shots or anything artsy-fartsy 

like that. This is comedy, folks! 


from 10 i 3 for your : The film cribs shamelessly 
es edies by black 
chance to win free filmmakers. A. montage of 


women in a bar strains for the 


: , tickets to the jazz low-down vitality of a similar 


12-30 scene in She’s Gotta Have It. A 
even t 0 f t h ec joke about jerri-curl applicator 


Cat Show 
it fi Hollywood 
OO july2nd& 3rd—10am-6pm QO summer. 


Park Plaza Castle — Boston, MA It’ all fro with Akeem and his adorable 
ig $4.00 — $3.00 children/seniors x S m campy servant, Semmi, seems 


A Sponsors WENX ony inspired by the clowning of 

’ Prince and Jerome Benton in 

Boston Cat Hospital, Iams, Tami-Ami, Hill’s Science Diet, 


Fusion, Hall, who’s known for his host- 
ing of Fox’s Late Show (his name 
got more applause during the 
opening credits than Murphy’s), 
has delicate eyes, a slightly 
swishy manner, and a mouth that 
opens into a horsey, shit-eating 
grin; with his flat-top, he looks 
like Grace Jones after a sex 
change. He’s likable, but it’s hard 
to tell whether he has much more 


HEAR THE POPS LIVE 
mugging — or whether landing a 
part in his buddy Eddie’s movie 


will be his passage to the big time 


ON 1 2. or his 15 minutes of fame. (Ac- 
cording to the current issue of 
Vanity Fair, Hall ,already has 
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more money and women than he 
knows what to do with. Given 
that he’s following Murphy’s 
lead, why should he bother being 
creative, too?) Coming to Ameri- 
ca also features Eddie in ‘heavy 
make-up undertaking several 
cameo parts, though these would 
be funnier if the lines were half as 
brilliant as his impressions. | 
don’t think this movie has one 
‘truly unhinged, crazy-hilarious 
moment in it, yet the sight of 


SQ 
Murphy the clown prince and his 
faithful jester seems to satisfy his 
audience on a level that reaches 
WN 


beyond laughter. They’re not just 
laughing at the canned gags — 


they're laughing along with 
Murphy, sharing (in some small 
way) in his trip to the bank. O 


G08 
3 Pet Shop 
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alism as latent aestheticism (and 
EXCLUSIVELY ON vice-versa) being the prevailing 
motif of the Thatcher era, the 
Pets’ sounds can be taken for 
WCRB 102.5 
e thread being gently tugged and 
the cloak of pretense coming 
apart. When Tennant mouths 
, $ latitudes t “love” or “sin,” 
Join WCRB 102.5 FM and host Mary Ann Nichols 
as we present John Williams and the neath — how and why that dis- 
~ course conceals rather than in- 
Boston Pops Esplanade Orchestra— Live forms, engaged as it is in a per- 

petual cultural cover-up — a 
from the Hatch Shell. pears like a bony aneuades 
through a broken seam. Ten- 
nant’s inauthenticity, with 
authenticity itself understood to 
Brought to you by: be a mask put over social con- 
ditioning and indoctrination, be- 

comes a red badge of courage. 
The problem with this, and 
with academic deconstruction 
“3 too, is that it leaves you with no 
/ DYN ATECH recourse once the wound is un- 
covered, the sign or the law 
CORPORATION dismantled. “Subjectivity” and 
“free will” move into ironic and 
bittersweet quotation marks, re- 
vealed as fictions, conveniences, 
sales techniques, subtler varia- 
tions on the imprisoning cultural 
givens they are placed in opposi- 
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tion to. In short, nowhere to run 
but straight back into the arms of 
the powers that be, who are 
forever reconstituting themselves 
for each new set of appearances. 
Turn the falsehood inside out, 
you find another, more resilient 
falsehood. So the Pet Shop Boys 
find themselves following in the 
footsteps of the noted post- 
modern feminist scholar Bobby 
Knight, saying that if violation of 


‘the (as it were) self is inevitable, 


why not lie back and enjoy it? 
Like the fat man in the Pets’ 
car, I get out here. The texts the 
Pet Shop Boys supply are rich in 
disengagement and can be lent to 
a host of interpretive gen- 
eralizations. What eludes them 
and at the same time endears 
them to audiences and crits is that 
very missing particularity: some 
irreducible kernel of desire, some 
residue of experience that floats 
free of the social agencies that 
called it forth. Without the 
particular, there is no difference 
between Otis Redding’s “Dock of 
the Bay” and Michael Bolton’s, 
except that Bolton’s is more 
malleable and less troublesome 
for deconstructive purposes. De- 
liriously fraudulent, Bolton's per- 
formance is an object lesson in 
how. pop falsifies conviction; 
Redding’s treatment is still alive 
with experience, even if Otis is as 
much of a corpse as Bolton-the- 
singer. Redding’s voice can not be 
dismissed, put aside, buried; it 
will not permit itself to be re- 
duced to an equation. That is all 
one can do with a singer like Neil 
Tennant. For Redding, subjectivi- 
ty is still a construct, built from 
received ideas, conventions, 
superstitions, unconscious 
motives. The thing is, such a 
voice doesn’t rest there. It encom- 
passes all that so that it might rise 
even higher. It understands that 
meaning is the only production 
that matters, so it struggles to 
cohere, to find what’s worth 
saying and say that for all it could 
hope to be worth. The Pet Shop 
Boys are trying to figure what can 
be sold — boredom, say — as its 
opposite, and then to pocket the 
difference. 0 
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works. Ellen Rothenberg, one of 
Boston’s foremost performance 
artists, wore a suit made of New 
York Posts for her 1987 Central 
Square performance Speak! 
Speak! Speak! The Mayflower 
Madam, Mario Cuomo, Andy 
Warhol, and Ronald Reagan all 
make cameo appearances on her 
cumbersome garment, a walking 
broadside that speaks, speaks, 
speaks even when Rothenberg is 
silent. 

Ritsuko Taho has made an 
evocative installation in the ICA’s 
bowels. Glimpses in Elevation: — 
from the blue sky to the bottom- 
less lake includes a_ rock 
suspended from the ceiling two 
stories above by a rope, a tele- 
vision set, a black pool of water, 
and walls papered with 
aluminum foil, as well as stacks 
of Boston Globes. In this con- 
templative space the hurly-burly 
of the galleries above fades into 
silence. The TV tuned into static 
and the stacks of inaccessible 
newspapers on the periphery of 
Taho’s cavelike space, in which 
the large rock moves slowly like a 
pendulum over the apparently 
bottomless pool, are worldly dis- 
tractions from her space of peace. 

This year’s “Boston Now” 
show is a good one. Highly 
conceptual for the most part, 
these works, in their different 
ways, keep an eye to the contem- 
porary-art mainstream without 
trying to be trendy. The artists 
come from Brazil, Argentina, Ja- 
maica, South Africa, England, 
and Japan, as well as New York, 
St. Louis, Cincinnati, Omaha, 
Denver, Newark, and of course 
Boston and its environs. Boston is 
no longer a cultural backwater in 
the visual arts; the concerns of its 
artists are international. The 
ICA’s “Boston Now” series, with 
a few inevitable clinkers and a 
few inexplicable omissions, 
makes a good case for the area’s 
cultural maturity. 

* 


3 The Ninth Annual Boston 


Elizabeth Rosenblum, Dildos for the Dead II 


Drawing show, at the Cyclorama 
of the Boston Center for the Arts 
(through July 24), accepts a more 
traditional definition of drawing, 
where paper is the thing you 
draw on. Still, Rosie Rizzi’s works 


in chalk on black-painted wood- 
en board withstand any easy 
definition, and enormous works 
by Lydia Nettler and Vytas 
Sakalas, among others, take on 
the scale of painting. Forty-nine 


artists are represented in the 
show, each by several works. Art 
dealer Barbara Krakow served as 
curator — sifting through 4500 
slides. Too much of what you'll 

Continued on page 18 
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Check Auditions in the Phoenix Classifieds © 
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Funny,everyone 
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in Hollywood Structures and 
wants comedy. Sit-Coms 
: In TV or features, * Detailed steps of 
: your chances for the action comedy, 
success go up if you buddy story, satire, 
can write a script full of farce and black comedy 
chuckles and belly laughs. ¢ 3 kinds of sit-coms and 


But face it, comedy is difficult. why one is always best 


Truby’s Comedy Class ¢ Advanced comedy 
does more than talk about what's ¢ 10 keys to great comedy 
funny. It gives you a detailed out- ¢ Selling your script 
line for how to create afunny script. 9:30am-5pm, July 16&17at the 
; Here's a sample: Boston Film/Video Foundation, 
Saturday: Movie Comedy 1126Boylston St. Boston. Cost: 


$175. Tosave your spotinclass 


¢ The great comic characters 
and charge on your MasterCard/ 


«3 essential comedy forms 


* How a 4-point opposition Visa call 1 (800) 33-TRUBY. 
. makes a movie funnier 
4 Visual gags and line gags 
* Key steps of a movie comedy 
¢ The best method for writing 
great movie comedy ST UDIO 
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July 31 » Makoto Takenaka Quartet 
August 7 «Ben Sher Quintet 
August 14 « Orville Kiser Quartet 
August 21 +A/ Vega and Friends 
August 28 « Kay Roberts Quintet 
September 4 « Ribs 


Ww 


also... 


Monday- International Dance and Music 
Tuesday- Country Music 
Wednesday-Oldies 

Thursday-Swing 
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+ Alcoholic beverages are not permitted. 

+ Parking regulations strictly enforced please use public transportation. ( MBTA’s green line to Arlington or red line to Charles St.) 
* No reserved seating. Seating is on the grass, a chair or blanket is welcome. 

* The Performing Arts Series at the Hatch Shell is produced by the MetroP arks Division of the Mertrapolitan District Commission. 
+ For a free copy of the MetroParks Hatch Shell schedule send a business size self addressed stamped envelope to the 


MDC’'s Public information Office, 20 Somerset St., Boston MA 02108 or call 727-5215. 
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Continued from page 17 
see at the BCA is derivative of 
artists, movements, and styles 
established in the past. But there 
are drawings here in various 
realist, abstract, expressionist, 
and surrealist modes the ICA 
would never have shown; some 
of them are very good, even if 
they don’t offer a new view of the 
world. 

Artists like Jim Ann Howard, 
G.A. Scattergood-Moore, and 
David Campbell possess fully 
developed realist techniques. 
Howard’s charcoal drawing 
David Murphy as Marvin Hagler 
is a virtuoso exercise in 
chiaroscuro modeling with a real 
sympathy for her sitter (her 
framer). The drawing is, how- 
ever, a collage of sheets of paper 
when a large enough one could 
easily have been found, with 
wildly expressive strokes at the 
bottom edges and blatantly un- 
finished passages (the summarily 
drawn hands, for instance) that 
make the work not the historicist 
rehash it might at first appear but 
a fragmented. product of the 
fragmented modern world. 

Scattergood-Moore’s charcoal 
Portrait of Francis Bacon also 
offers a fragmentary vision — of 
the British painter who himself 
most dramatically fragmented 
the human figure in our time. 
And without aping Bacon’s own 
signature style. Here Bacon is 
reduced to a large, staring, off- 
center eye; the rest of his face 
fades away into the murky 
ground, with only its outlines 
visible. The artist draws a square 
frame around the portrait, refer- 
ring to the glass “boxes” Bacon 
often places his own portrait 
subjects. in, like specimens in a 
bell jar. 

Campbell, who works on indi- 
vidual drawings over a lengthy 
period of time, is exhibiting four 
charcoal and pencil drawings, 
only one of which is completed. 
Edge of the Woods, a view into a 
dense, closed, tangled, autumnal 
bosque, shows that the extra 
effort he brings to finishing his 
work is crucial. Whereas the 
other three drawings are totally 
uninspired, the detail of Edge of 
the Woods enables it to capture 
the sense of mystery immanent in 
the forest, a classic metaphor for 
the unconscious. 

Several artists work in abstract 
styles that have been rein- 
vigorated during the past few 
years, despite the theorists who 
tell us that abstraction is played 
out. Lynda Murray’s crayon con- 
structivist drawings have the 
open-ended, exploratory ap- 
proach of the movement that was 
so closely associated with the 
hopes of the Russian Revolution. 
Murray uses papers in a variety of 
shapes and colors. She favors a 
tall, thin, frontal, centered, 


Randal Thurston, Yellow dachive 


totemic form that comprises sev- 
eral geometric elements, often 
leaving a central void. Murray’s 
works seem fragile (in the way 
the puckered paper breaks up her 
lightly applied line, for example), 
and you might think she’s uncer- 
tain, yet she pulls off each work 
with a flourish. 

David Salk’s small abstract 
collages also look tentative. But 
the mistakes and revisions he 
leaves visible are what's most 
interesting about his work. In 
Drift, Salk has cut up previously 
made drawings and reassembled 
them into a new composition. 
The subject of the piece is the 
formation and depletion of a 
circle, which I read as a metaphor 
for the creation of the world. The 
form moves out of chaos in the 
upper left to fullness at the 
bottom right. However, floating 
out of the margin is a collapsed. 
globe, an intimation of the earth’s 
entropic fate, a perfect metaphor 
for the doubt that permeates the 
art of both shows. a) 


Aisle 

Continued from page7 | 
Although Aiken makes the mis- 
take of rendering madness lyri- 
cal, at least the writer doesn’t 
blame anyone for Paul's mental 
degeneration; he just portrays it. 
Pederson’s turgid adaptation 
trashes the story looking for fall 
guys. 

The Door Theatre's 
straightforward production of Of 
Mice and Men doesn’t have to 
search for patsies — Steinbeck’s 
tale gives us two born losers who 
dream so relentlessly of living off 
the “fat o’ the land” that you 
know there’s only lean cuisine 
ahead. More a ham-fisted melo- 
drama than a tragedy, the 
celebrated drama — with its self- 
conscious foreshadowing, color- 
by-numbers symbolism, and 
gusts of folksy guff (“Guy don’t 
need no sense to be a nice 
fellow”) — considered 
elemental once, but it seems 
pretty elementary today. Not that 
the cornball comradeship and 
farmyard fantasies shared by 
George and Lennie haven't a 
little male-bonding kick left in 
them, but Steinbeck’s clumsiness 
as a playwright guarantees that 
the inevitable is going to happen 
with agonizing slowness (you 
could easily cut 30 minutes out of 
the play’s two and a half hours). 
And he doesn’t focus on the 
men’s passion (with its coy 
whisps of homo-eroticism) so 
much as pound untiringly on sex 
and death, country style. Every 
event, every image, pushes the 
slow-witted and (stereotypically) 
asexual Lennie into the clutches 
of the ranch floozie, who's all 
hands and glands. 

The play might have some 
power if a production forged a 
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strong emotional bond between 
George and Lennie — there’s a 
bleak Mametesque undercurrent 
in the play, an intimation that in 
America friendship is under siege 
by greed and amorality. But W. 
Perry Barton’s production is a 
respectful, stolid affair, the acting 
falling into a slow, steady, unex- 
citing gait. Compounding the 
torpor is Charles Horton’s grim 
monotone of a George; you're not 
sure why the guy sticks around 
Lennie, except out of misplaced 
duty. And David Mold’s childlike 
colossus is irritating enough to 
make that motive hard to buy. 
With his fluty voice, shit-eating 
grin, and goggle-eyed stare, Mold 
comes off as a deranged Gomer 
Pyle — you keep expecting him 
to whoop as he’s stroking his 
rabbits, “Well, shazam! Shazam!” 
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Continued from page 6 

the plays he’s monkeying with, 
Rex and Oedipus at Colonus, 
already possess virtually unim- 
provable plots. Which doesn’t 
make them sacred, just danger- 
ous to tinker with when you're 
adding mainly incidental melo- 
drama. 

Only stunning originality will 
make such tinkering work, and 
neither the author nor director 
Nikos Psacharopoulos has much 
of that up his sleeve — though I 
confess to being a bit stupefied by 
such additions as an explanatory 
(and banal) love scene between 
Antigone and Haimon, a silly 
confrontation outside the Theban 
gate between Polyneices (his 
bride and her luggage in tow) and 
a gatekeeper, un- 
characteristically power-hungry 
soliloquies for Creon that flatten 
him into a simple villain, and a 
peek into the inner sanctum of 
the oracle at Delphi. (In this last, 
Creon arrives to enquire how to 
save Thebes from the fraternal 
feud; an official checks out his 
gifts of gold and silverware; a 
Storyteller relates ancient tales of 
Apollo to a chorus of dancing 
girls while black-robed, Eastern 
Orthodox-lopking monks swing 
censers. Then, amid a cloud of 
vapors, a whirling Pythian priest- 
ess chants in tongues, after which 
the official hands Creon a folded 
print-out of the oracle’s answer.) 

But the sensibility gap between 
the Williamstown team and the 
Attic playwrights is most decisive 
at the end. In a move to rival 
Nahum Tate’s Restoration re- 
vision of Lear (in which Cordelia 
lives to marry Edgar), Cavander 
lets Antigone live instead of 
consigning her to her tragic 
Sophoclean fate. What’s worse, 
he postpones the climax of 
Oedipus at Colonus in order to 
make her father the instrument of 
her salvation: invoking Dionysos 
and calling forth thunder and 
lightning, the dying Oedipus per- 
forms a dazzling feat of telepathic 
rescue — one of several times the 
show has the cheesy sci-fi feel of 
the old Star Trek. 

To bolster his dramaturgy, 
Cavander takes one potentially 
useful cue from his characters: he 
calls liberally on the services of 
both Dionysos and Apollo. The 
Parnassian pair, in the tuxedoed 
persons of Richard Kneeland and 
Lewis J. Stadlen respectively, 
drift on and off stage comment- 
ing with Olympian detachment 
on the goings-on among the 
robed and ragged Thebans. (You 
know when they’re coming be- 
cause the harsh, clangy, porten- 
tous chords of Adam Guettel’s 
score fade into Bach cello suites.) 
The two Olympians provide 
some dialectical relief, with 
Apollo extolling knowledge and 
the role of reason and Dionysos 
pushing a diet of love and 
forgetfulness, but the would-be- 
Shavian dialogue stays shallow 
and soon gets repetitive. Still, 
Kneeland’s urbane, faintly dis- 
sipated, cynical-but-romantic 

Continued on page 20 
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Take A Vacation Cruise 
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USS CONSTITUTION & HARBOR CRUISE 

View the citys historic londmorks along 
magnificent Boston Harbor Visit onboard the USS 
Constitution 55-minute narrated cruises Daily 
1030 am to 430 pm Adults $5 Children $3 


LUNCH CRUISE 

Take break and do something totally different for 
lunch Cruise out into Boston s inner Harbor 
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OUTER HARBOR/GEORGE'S ISLAND 
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sail on New England s newest passenger vessel 
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beautiful coast of Cape Cod through the Cape Cod 
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PROVINCETOWN/CAPE COD 

This refreshing day cruise to Cape Cod’s most 
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stocked galley onboord Leaves 9:30 am from 
Commonwealth Pier Round mp, same day 
Adults $22. Children $15 


WHALE WATCHES 
You ll have more fun sailing to the whales off 
Cape Cod aboord Bostons most comfortable 
whale wotch ships Whole watches sail Sotur 
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Adults $20 Children $12 


Schedules subject to change Other cruises inciude: 
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Dionysos, in white silk scarf, and 
Stadlen’s bespectacled, faintly 
pompous, smugly ironic Apollo 
offer a welcome contrast to mor- 
tal bombast. 

Joe Morton, as Oedipus, 
eschews the actorly trappings of 
old age and casts the blind king’s 
suffering in such a histrionic key 
that dignity and serenity are 
ruled out. On the other hand, 
Morton is superbly cocky as the 
arrogant young Oedipus, and his 
readings, though they rely over- 
much on deliberately offbeat 
phrasings, are rich in overtones. 
Joan Van Ark’s Jocasta improves 
with age; neither fish nor fowl 
early on, with stylized gestures 
tacked onto a soap-opera de- 
livery, Van Ark comes into her 
own as the self-possessed- 
though-powerless Euripidean 
mediator in the second part. 
Michael Cumpsty’s appealingly 
wronged Polyneices and Rob 
Knepper’s unabashedly power- 
mad Eteocles are both solid 
assets, and Daniel Davis, as 
Creon, overcomes a good deal of 
authorial undermining to create a 
credible statesman. As Antigone, 
Jane Kaczmarek has the right 
soft/strong outlines for a role 
that’s been shortchanged. 

Psacharopoulos’s staging is 
straight from the get-’em-on-get- 
‘em-off school. The actors often 
seem to have blocked themselves 
on the spur of the moment, and 
the stage pictures are particularly 
muddy when the chorus, some- 
times two dozen strong, is on 
stage. But the choruses (male, 
female, and mixed), reveling in 
precision group recitations, also 
provide some of the evening’s 
most powerful auditory pleasures 
— and one embarrassment, when 
the women recite the famous 
“ode to man” written for the 
chorus of male elders in 
Antigone. The sight and sound of 
a dozen cheerleadery females 
ecstatically proclaiming the pre- 
eminence of ‘‘Man! Man!”’ 
propels you into a time warp of 
questionable value. The choruses 
also point up a serious weakness 
in the presentational style of the 
production as a whole — chronic 
indecision as to the identity of 
the listener. Even when address- 
ing one another, but especially 
when calling on the gods, the 
characters on John Conklin’s 
steeply raked set rarely seem to 
be communicating with anyone; 
the actors haven't yet achieved 
consensus on what constitutes 
the stage reality. Small wonder, 
though, when they’re sometimes 
performing Oedipus at Colonus 
and sometimes doing The Curse 
of the Mummy’s Womb. O 


Club 


Continued from page 7 

rigid coach and blowhard club 
president at each other's throats, 
the weasely administrator and 
mastodon ex-coach out to get 
both the aforementioned, the 
waning team captain threatening 
a player strike, and the hot-shot 
new recruit, on whom a substan- 
tial signing bonus has been 
squandered, blowing so much 
dope that he has been known to 
wander the playing field in a 
daze, searching the skies for 
Jonathan Livingston Seagull. The 
play’s occasion is an attempted 
rapprochement between the 
coach, Laurie Holden (James M. 
Wrynn), and the president, meat- 
pie magnate Ted Parker (James 
Bodge), whom the coach has 
maligned to the press, at the same 
time threatening to resign. But 
things snowball from there, in 
part because the summit is being 
orchestrated by smoothie ad- 
ministrator Gerry Cooper (Roger 
Curtis), who is scheming behind 
the scenes to get rid of coach and 
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pres — all of which suits the 
veep, thuggish ex-coach Jock 
Riley (Edmund. Loughlin), who 
feels usurped by both. In the 
coach’s corner is team captain 
Danny Rowe (David Gutmann), a 
player from the old school who 
wrongly assumes his loyalty will 
buy the club’s. And called in 
midway for a talking to is high- 
priced, poorly performing in- 
tended-team-savior Geoff Hay- 
ward (Lee H. Adams), who, eyes 
droopy and lungs full of hash 
smoke, tells the rest of these 
turkeys that football is “macho 
competitive bullshit” unlikely to 
stop a checker game. Arguable, to 
be sure, but here a little like 
informing the cardinals as they 
jockey for the popeship that God 
is dead. 

What's oddest about The Club 
is that its best scene is extraneous 
to both action and theme; it 
comes in act two when Geoff, 
abandoned to a téte-a-téte with 
the out-of-it Jock, who wants to 
help him with his personal prob- 
lems (presumably sexual), rolls 
the old-timer a killer cigarette 
and. gets him stoned. As Ed 
Loughlin’s blustery Jock tries to 
remain casual, inhaling insou- 
ciantly like some no-neck Noel 
Coward, his pupils and head 
swiveling, Lee Adams's Geoff 
weaves an autobiographical fish 
story, fraught with incest and 
patricide, that has Jock reeling 
worse than the weed (he’s much 
less put off by the lad’s having 
slept with his sister than by the 
revelation that the girl had no 
legs). Geoff, for his part, looks on 
Jock with all the incredulity of 
Pee-wee Herman confronting 
Large Marge, the trademark 
match between his laid-back lips 
threatening to fall right out. This 
development fizzles, however, 
with the re-entrance of Laurie, 
who, somewhat spuriously, man- 
ages to pump Geoff full of zeal 
after all, having discovered the 


terror and the vainglory beneath 


his malaise. 

In the end, coach and players, 
at once defying and upholding 
tradition, abscond with the 
famous-player photographs on 
the clubhouse walls (they man- 
age to drop Jock on his fat 
headshot) and vow to make the 
finals, if only to thwart Gerry's 
plan to bring in a Captain Bligh of 
a coach. Considering the monet- 
ary consideration afoot, this gives 
whole new meaning to the 
phrase “Win one for the gypper.” 
It also gives the play a slightly 
unconvincing ending, though it’s 
fun to see the two most 
oleaginous connivers, Gerry and 
Jock, turn on each other. And ina 
show rife with vindictive out- 
bursts, honors go to Roger 
Curtis’s theretofore unctuous and 
unflappable Gerry, whose tongue 
lashing of Jock drips irony as well 
as rage. The other actors, too, 
play well for the GSC team, 
though a more united effort on 
the Aussie accent front wouldn’t 
hurt. 

James Bodge’s Ted, substitut- 
ing loudness for real menace, is 
more of a meatheaded busi- 
nessman than the cunning rodent 
he’s described as. Still, he makes 
the rather pathetic figure of the 
vicarious sportsman, flexing by 
proxy, almost sympathetic; 
you're glad to see him taken 
down but have no urge to kick 
him once he’s there. Loughlin, 
when he isn’t mugging, is an 
amusing jock ass; Wrynn, as the 
moralistic mentor who misses the 
spotlight, is suitably fanatical; 
and Gutmann is stoic as the 
kicker about to be kicked up- 
stairs. The find, though, is 
Adams, late of the Boston Youth 
Theatre, whose superciliously 
befogged reactions are priceless. 
As for The Club itself (the first of 
two Williamson plays planned by 
the GSC this season — re- 
markable in that the stage plays 
of this Australian writer, well 
known for his screenplays, have 
gone virtually unproduced here), 
it’s a fun place to visit, but I 
wouldn't want to dig there. O 


In Chronos, time is sped up, slowed down, and sped up again. 


Nature and man. New and old. All around you: 


The Omni Theater’s huge domed screen and 84 


. loudspeakers will challenge your senses. 
So come see Chronos. There’s no experience like it. Cine Theater: 
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ADVANCE TICKETS are available at the box office or by calling 523-6664 with credit card (MasterCard and Visa only with 


service charge). Tickets also available at Bostix at Faneuil Hall. Reservations cannot be made over the phone on the day of the show. 
Chronos showings: Thursday 9:00 PM; Friday 6:00 PM and 10:00 PM; Saturday 10:00 PM. Garage parking day and evening. 
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THE COMEDY CRUISE 
“ay - Saturday, July 9 
MARTHA REEVES & 
FOURTH OF JULY Saturday, July 9 
FIREWORKS CRUISES | The Comedy Cruise 
THE ROCKY ROAD BAND Al Wwe — JONATHAN KATZ 
on board the Provincetown Il — AL DUCHAMP 
leaving from Commonwealth Pier Thursday, July 14 
* Beach on Bestcruise + 
BOSTON’S BEST DISC JOCKEY ans eaturing 
on board the Fort independence phoenix WENK ol7 
leaving from Pier 7 — THE GREAT TRAIN ROBBERY 
nimal House Band” 
OTIS DAY & Friday, July 15 WZLX 
THE KNIGHTS TAVARES 1007p 
wi 
TAYLOR MADE 
si Saturday, July 16 
Friday, July8 The Legends of Rock Cruise 
A}, Te comedy Cnc CRYSTAL 
— YSTAL SHIP & 
— BOBLAZARUS PHYSICAL GRAFFITI 
TICKET SALE LOCATIONS: 
RESERVE For Summer Schedule BOSTIX Faneui Hal) 
A EARLY! * STRAWBERRIES RECORDS = 
and Information, call Town Square) SS 
(617) 720-5540 
= BESTCRUISE= 
66 Long Wharf * Boston, Massachusetts 02110 
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WEEK 


DAYS WEEK: 


by Robin Dougherty 


Turspay 


THEATER. Karen (Raiders of the Lost 


Ark) Allen finds herself in novelist Edith — 


Wharton’s backyard tonight — and ina 
production of As You Like It — and 
thus the actress, who plays Rosalind, 
trades in Indiana Jones for 
Shakespeare’s Orlando. Tina Packer 
directs the Shakespeare and Company 
production at the Mount, in Lenox. 
Curtain is at 8 p.m. Tickets are $10 
through July 8, while the show is in 
previews. Call (413) 637-3353. 


Wepnespay 


FILM. License To Drive (Charles, 
suburbs) is a comedy about a teenage 
boy who flunks his driving test but has 
to get the family car for a date with the 
hottest girl in school. Today also brings 
the release of Short Circuit 2 (Cheri, 
suburbs), the further adventures of No. 


5. 

MUSIC. If you're like most people, your 
body responds best to the supernatural 
pull of polyrhythms. So listen up: Plate 
o’ Shrimp are known to take an 
ordinary setting and infuse it with a 
sense of buoyant, self-generating beat 
textures, overlapping on one another 
until the pleasure overwhelms 
everything in sight. At Johnny D’s, 17 
Holland Street, Davis Square, 
Somerville. Call 776-9687. 

In a sincere attempt to repay Boston 
Cajun fans for Clifton Chenier’s difficult 
and ill-fated show last fall, his son C.J. 
Chenier returns to Nightstage (823 Main 
Street, Cambridge) with the tried and 
true Red Hot Louisiana Band for the best 
Cajun legacy east of Queen Ida. 
Continuous sets from 9 p.m., at 823 
Massachusetts Avenue, Cambridge. Call 
497-8200. 

Vacation is over at the Regattabar, 
where folks get back to jazz business 
tonight with the great vibist Bobby 
Hutcherson. With John Hicks on piano, 
Ray Drummond on bass, and Tony 
Reedus on drums, the music should be 
intense. Tonight through Saturday, in 
the Charles Hotel, Bennett and Eliot 
Streets, in Harvard Square. Call 
876-7777. 


THEATER. The cabaret fans in our 
office have dubbed Belle Linda 
Halpern the “titaness of torch” — it’s no 


secret why. So there’s no excuse not to 
show up when she presents The Best of 
Belle, an evening of cabaret faves from 
Brecht and Weill to Maltby and Shire. 


Curtain is at 8:30 p.m. tonight only at 
Ryles, 212 Hampshire Street, 
Cambridge. Tickets are $7.50. Call 
876-9330. 

Should you be summering in 
Stockbridge and in search of one-person 
shows, you'll have to get Out of Order, 
magician Ben Robinson’s theater piece 
with music by Mark Bennett. Curtain is 
at 9 p.m. at Lenox Arts Center, Citizens 
Hall, in Stockbridge. Tickets are $15 to 
$20. Call (413) 298-9463. 

And if you'd rather be outside than 
out of order, the Publick Theatre has got 
The Good Doctor, Neil Simon's comedy 
based on Chekhov stories. Curtain-is at 
8 p.m. at the theater, in Christian A. 
Herter Park, Soldiers Field Road, Boston. 
Tickets are $9 to $12, with a $2 discount 
for seniors and children under 12; $4.50 
for people under 16 accompanied by an 
adult tonight only. Call 720-1007. 
DANCE. Can ballet dancers really get 
down? Well, as far as we know, Boston 
Ballet don’t have any plans for making 
a rock video, but they are making their 
Concerts on the Common debut. And 
starting tonight, you might mistake 
them (at least after dark) for Solid Gold 
dancers. On the program is a repertory 
of several works, but each night's 
performance features Shake It Up, a . 


| suite choreographed by Bruce Marks 


and Bruce Wells and set to a medley of 
Cars songs. Tonight's program (and the 
programs of July 7, 9, 11, and 13) also 
features the Boston premiere of Monica 
Levy’s Ghosts, Jiri Kylian’s Symphony in 


| D,and the Petipa Esmeralda Pas de 


Deux. Performances on July 8, 10, and 12 
feature Balanchine’s Concerto Barocco 
and Tarantella Pas de Deux and Bruce 
Marks’s Inscape. Curtain is at 8 p.m. 
tonight through July 13 on Boston 
Common. Tickets are $7.50 and $12.50. 
Call 787-8000. 


Trurspay 


MUSIC. Musical pack rats of a 
decidedly bent mindset, Camper Van 
Beethoven have made the crossover to a 
major label without compromising their 
trainwreck eclecticism or backhanded 
tributes (cf. Pink Floyd's “Interstellar 
Overdrive”). Trombonist/fiddle 
player/lead singer Jonathan Segel can 
deliver the most surreal psychedelic 
pronouncements with the Cheshire 
smile that made him a legend. Don’t let 
them leave the stage until they play 
“Take the Skinheads Bowling,” by 
which time the song begins to make 
sense. As Segel says, “Life is grand.” At 
8 p.m. at the Paradise, 967 
Commonwealth Avenue, Boston. 

Call 254-2052. 

THEATER. Benedick the avowed 
bachelor becomes Benedick the married 
man in Much Ado About Nothing, we 
know that much. But what happens 


| Thursday: Camper Van Beethoven's Jonathan Segel 


when the traditional setting of Messina 
is exchanged for a “contemporary 
‘never-never land’ that combines a 
Mediterranean sensuality with the 
sexual mores of the American south’? 
We have no idea, and so we're curious 
about what we'll find when the curtain 
goes up over the Ulysses Productions 
affair at 8 p.m. at the Alley Theatre, 1253 
Cambridge Street, Cambridge. Tickets 
are $10; there are discounts for students 
and seniors. Call 491-8166. 

Playwrights’ Platform New Play 
Festival, the annual much-ado-about- 
something, kicks off tonight with three 
productions of new works by local 
dramatists. Tonight's curtain rises over 
Theresa Rebeck’s Spike Heels, “the tale 
of an outspoken girl,” as well as John 
O’Brien’s Over the Damn, about a love 
triangle, and Leslie Harrell’s 
Revelations, a comedy involving an 
“unzi businessman and a desperate 
shopper.” Said curtain lifts at 8 p.m. at 
the Performance Place, at Elizabeth 
Peabody House, 277 Broadway, in 
Somerville. The festival runs through 
July 23, with performances Thursday 
through Saturday. Tonight's program 
repeats on July 15 and 23. Tickets are $5, 
or $12 for the series. Call 623-5510. 
DANCE. The sources of Donald Byrd's 
dances are as disparate as Afro-America, 
theater, pop, ballet, and modern 


" techniques, and his work is reputedly 


provocative. The New York-based 
choreographer and performer brings his 


- company to town this week, courtesy of 


the Harvard Summer Dance Center. 
Curtain goes up over the Boston 
premiere of Donald Byrd/The Group at 
8 p.m. tonight through Saturday at 
Agassiz Theater, Radcliffe Yard, 
Cambridge. Tickets are $8 and $10. Call 
495-5535. 


MUSIC. It’s always an event when 
Ornette Coleman brings his electric 
band, Prime Time, to Boston; and 
interest should reach new heights in the 
wake of Coleman's new Epic/Portrait 
album, Virgin Beauty, which contains 
some of his most accessible music to 
date, Ornette and company can be heard 
at the Berklee Performance Center, 136 
Massachusetts Avenue, at 7:30 p.m.. 
Tickets are $15 and $17.50. Call 
266-7455. 

THEATER. The Playwrights’ Platform 
New Play Festival serves up another 
evening of new works by local 
dramatists tonight, when the curtain 
goes up over Jess Lynn’s Some of It, All 
of It, in which “Bucky, Don, Mona, and 
Kay hatch plans in the midst of TV,” as 
well as Rosanna Yamagiwa Alfaro’s 
Martha Mitchell, a Monologue, in which 
the Mouth tells all about Watergate, 
Nixon, andthe former attorney general, 
and Carol Hantman’s Miss Rheingold, 
about a reunion between two former 
lovers after a 30-year separation. At 8 
p.m. at the Performance Place, Elizabeth 
Peabody House, 277 Broadway, in 
Somerville. Tickets are $5, or $12 for the 
series. Tonight’s program repeats on July 
16 and 21. Call 623-5510. 


(Bob Blumenthal, Carolyn Clay, Owen 
Gleiberman, Tim Riley, and Charles 
Taylor helped out this week.) 
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HOT DOTS 


by Clif Garboden 


FRIDAY 


oyals 

8:30 (44) Ghosts of '87. Cliff Robertson rolls into 


Hall in which he plays several 

nota tes to the 1787 Constitutional 
of Hero's Adventure. The first install- 
ment of a six-part series with Bill M and 

discussing the and 
purpose of myths in various cultures. 
event of the season; to be far more 


interesting that it To 


Thursday at 1:30 p.m., ak abe at 
8:30 p.m. on Channel 44 move. 10 p.m.) 
oa reta Scacchi and Colin 
Firth act romantic 
tragedy. Also starri Denholm 
Elliott, Kingsley. We always thought this 
was a . (Until 11 p. ~ 
11:30 (4) Update. pn) 
SATURDAY 
6:30 a.m. (4) The Jim Henson and his 
linen legion are — Bob Hope 
and Teresa Brewer. Two shows. (Until 7:30 a.m.) 
9:00 a.m. (4) Tennis. The women's final from 
Wimbledon. (Until 2 p.m.) 
11:00 a.m. (2) Ma Theatre: Last 


Place on Earth, part 


race to 

1:00 (56) Our Gang Comedy 

and badly miked mass-media thread that binds 
several generations dominates the Channel 56 
afternoon schedule with a selection of familiar 
favorites. ae 4 p.m.) 

2:00 (4) Baseball. The New York Yankees versus 
the Chicago White Sox, or the Cincinnati Reds 

7:30 (4) How They Built the Statue of Liberty. 


Carat (Until p.m.) 
2) National Audubon Special: Grizzly 
on | Mens Uneasy Truce. A visit to Yellowstone 


National Park to see how the continent's largest 

carnivore is being protected from us smaller meat 

eaters. (Until 9 p.m.) 

8:00 (44) Austin Limits. Fea music from 

(2) The icGuinn a (Until 9 p.m.) 
Universe 


(2) The Day the 

Light of the Above. Historian and social scientist 
James Burke continues his study of landmark 
cultural events with a look at the 11th-century 
a of a long-lost Greek manuscript and 

faith. Parts of this s are brilliant, but unlike the 
stuff of Burke’s Connections shows, the material 
presented herein is difficult to follow, and when 
you're done, you don't especially remember what 
that so important. (Until 10 p.m.) 

pone Tage Night Music. The start of a six- 

profiling musicians. Tonight's 

eubject I is Panamanien salsa smash Rubén Biades, 
interviewed and seen in with Linda 
10:00 (2) Bahai: A the Americas. A trip down 
to Bahai; Brazil, to see how the people there have 
dance, art, and 11 
leaturing incompara 
Bennett, a vocalist too often song sings of Toy 
shallow Vegas-style saloon-crooner crowd that 
wishes for half his talent. To be Fe 
oe aS and on Monday at 4 150'p . on 
Channel 44 and again en Tuesday at 1 m. 
(Until midnight.) 


SUNDAY 


imbledon. 


1:00 (2) Upstairs, Downstairs: The W: of Sin. 
To be repeated on Friday at 12:30 p.m. (Until 2 p.m.) 
1:00 The waited Spring 


(7) 
Nationals. Most likely 
2 p.m.) 

( The immortal Beethoven with Peter 

is early days in 
in Vienna. Li done; nice to watch. $ not 
bad either. (Until 4.p.m.) 2 


Jackee. From earlier 


10:00 (2 Secret Adversary, 
Repeated t fom te last week. Not, as we reported last 
mind. the initial T 

Tuppence 
Christie yarn. (Until 11 p.m.) 


MONDAY 


#00 44) The Mill on the Floss (movie). From 1937, 
(Until 
With Tony 


a4} Wolf 

> SAS p.m. 
6:00 Vente Yankee Doodle Dandy (move) 
Cagney sings and dances and up the wall 


To be ae on Jona the Unie 
8:30 (44) Dreams 


like a real live nephew of his Uncle Sam. Colorized, 
we must warn you. 


m.) 


repeated on Tuesday at 11 p.m. os 
's 4th of 


8:00 (4) Wait Ww 
for, Walt, how 
to thie evening “Gee, 
Fae og rah jah. But it might be okay, if a little bit 
$00) Capital Ste Mstislav 
Rostropovich celebrates 
a salute to ving Brin by 
9:00 (44) 
Bound 


(68) movie) 
From 1949 and starring Fredric March. A pretty 
an standby. (Until 3:30 a.m.) 
TUESDAY 


Jean Renoir movie about a farm family the tantpey 

Of incite Bom Fina! Beulah 
Bondi, and someone named Bunn 


Perhaps she was the Barbara aterie, 
50 (2). 
1:30 (2) On Stage at Wolf Trap. With Tony Bennett. 


at 5:30 p.m. 

8:00 (2) Nova: Spy Machines. How the spooks use 
the latest technology to to compile vital info of: our 
Toba on y don’t like. 

m Sam) 
they drums? A at Last 
Stand. 
A look behind the toa 
private tg of insecurity and troubled ma 
included are with Robert Mitchum, 
Susan Shelley Winters. To be 

Maat even the 
about P; 


earn money. With J 
Monday at 8 p.m. 


WEDNESDAY 


10:30 a.m. (68) Abbott and Costello Meet Dr. 

Jekyll and Mr. Hyde (movie). Self-explanatory, but 

there’s not much else to list this week. (Until noon.) 

po! (2) An Evening of 
A seasonal 


Semanick. (Unti® 


ee ind dad. From the 
Port y Tina Howe. (Until 11 p.m. : 
Legend. Repeated from Toesday at 9 
THURSDAY 


10:30 a.m. (88) Abbott and Costello Meet the 
Keystone Kops (movie). From 1955, when the KK 
were still enjoying a revival as a result of the silent 
horts shown daily on The The Howdy Doody 


Earth, rt fi ited f 
part four. Repeated from pm food 


TV-station , we at 
least point out Channel 56, for ail its lack of 
detailed info, did at least to us a 


Progra 
can say for Channel 38. 
Bowney’s put us on the WSEK (Unt 1 
editor's note: it's the 1978 remake. 
of Shoes, 


8:30 (2) Say, Brother. A 
"s extr efforts to 


chase after her in this not-too-swift a Christie 

+ pp To be repeated on Friday at 1:30 p.m. (Until 
m. 

11: Jacksonville Jazz Festival. Repeated 


= Hamel (presumably the romance). 


8:06 (2) Moyers: Joweph Can (Until 11 p.m.) 
(2) Joseph and the Power 
Myth: The Mes. of the . A chat about ttie 


ol ind and how such stuff 


jacket tops French way to the 
Connection's diner you compose 
freeform jumper: a song. It runs 
the novelty never through your 
wears off 

head all week 

until finally, 

you are compelled 

fo write it down 

and add new 

verses. A few 


URBAN 
OUTFITTERS 


afternoons later 
you sing it for an old 
friend.She doesn't 
seem surprised. 
You owe it to 
yourself to 

find the songs 
inside. 


11 J.F. Kennedy 
14 Brattle Street 
Cambridge, MA 
617.864.0070 
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middie of the wilderness to fend for themselves. | | uf 
This show documents a twist on that motif — the 
survival-test subjects are Vietnam vets. (Until 9:30 
unable to work, so Patty has to join the Army to 
No word from WLVI as to whether is the 
Kevin McCarthy version or the 1978 Donaid a. 
Sutherland remake. Doesn't really matter. Either is 
worth your time. But while we're casting stones at 
Jet, you sure are. The last interesting American ~ 7 
musical. Filmed by Robert Wise and Jerome ; 
Robbins and Wood, Richard 
Beymer, George , Rita Moreno, and Russ 
Tamblyn. Music by Bernstein and Sondheim, and ‘ 
you're absolutely — they don't make ‘em like | 
5:30 (2) On Stage at Wolf Trap. With Tony Bennett. 
( at ony 
Repeated from Saturday at 11 - 
8:00 (2) E at Pops. “best of” show 
lormances by Cleo obtain fancy footwear. (Until 9 p.m. 
Laine, Peterson, Ray , and Peter, 8:30 (44) Moyers: Joseph Campbell and the Power 
.m. (Until 9 p.m.) at 9 p.m. 
§:00 (56) The Count of Monte Cristo (movie). A truly 9:00 (2) Mystery: The Secret Adversary, part two. 
respectable TV movie from the Dumas classic, Oh dear, oh dear. The treaty is lost and only the 
starring Richard Chamberlain. (Until 10 p.m.) 
9:00 ri Masterpiece Theatre: The Last Place on : 
Earth, part four. in which Amundsen and his team 
make the final push to the bottom of the world. To 
be repeated on Thursday at 12:30 p.m. (Until 10 
mM.) a@ few weeks ago. Concert film 
8:00 (4) Crash Course (movie), Okay, Sheriooks, is George Benson, Dizzy Gillespie, and Al Hirt. ( : 
this or is this not a TV movie? Teenagers spend the midnight.) 
Harve orman suffers al with someone 
named ; we seem to FRIDAY 
9:00 a Bras: Murder 2:30 
s (movie). Murder, eon 1 (2) Upstairs, Downstairs: The Wages of Sin. 
a TV-movie day for the NYPD. Repeated from Sunday at 1 p.m. 5 
Connor stars as the chief of detectives. From 1:00 (44) Austin Chy Limits. Repeated from 
3 ) yey Secret Adversary, part two. 
Repeated from Thursday at 9 p.m. 
With Victor Borge. 8 p.m.) 
8:00 (4) Basebsl. New York Mets take on the 
: short for a mini-series. But the plot is familiar: 
i ee SSS ethnic immigrant (Polish in this case) encounters 
Se ee ae _ Opposition and hardship — and romance — in his 
: Cleo , Oscar Peterson, Ray Charies, and drive to the top. Peter Strauss (the immigrant) stars - 
Peter, Paul and Mary. Repeated from Sunday at 8 with Sam Neill (the opposition and ay] and ; 
renected in the myths we make. (Until 10 p.m. Ae 
11:00 (2) Computer Animation Magic. More freak- 
Out material for your set's hot dots. (Until midnight.) ‘ . 
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The Middle East Restaurant 


472 Massachusetts Avenue, Cambridge 
354-8238 


> 
| 
ig THE WESTERN 
w Fri., 7/1 ESTATE. SANPAKU, 
ig FRONT NT 13, STEVE STOWLEN 
343 WESTERN AVE. LIFE IN GENERAL’ 
., 6/19, 12-6 p.m. SUND. UNCH 
Closed for vacation 
with GALIGA at 2 p.m. 
Thurs., 7 CURIOUS RITU. 
MOZAMBA USTER, EX-18 
oO BOB MOSES, STAN Fri., 7/8 R 
c STR , & TIGER OKOSHI THE MESOZOIC, CXEMA 
Funk 
RIGHT 
Fri. & Sat., July 15 & 1 
- AQ 1-TONES 131 GREEN STREET, JAMAICA PLAIN + 522-0792 
Reggae 
Ee Tues., July 19 
oO ON ICE 
Blues Rock-n-Roll 
Ww ONE WORLD 
, July 4 
Reggae cast er dum ty tio 
Tues., July 26 
TBA Tuesday, July acoustic rock 
Wed., July 27 ; Ed’ = Train 
MIGHTY CHARGE — Xanna Dont 
| Wednesday, July 6 bossa nova 
Thurs., July 
World Thursday, July reggae 
Fri., July 29 Only Abdul knows for sure 
‘BOP HARVEY Fridays — Greek Music 
Ska Calypso Reggae Saturdays — Arabic Music 
Ta ay Belly dancers from 9:00 to 9:30 both nights. 
Five dollars unless noted. 
R.D. RIDDIM Five dare cover roe. 
Fine Jamaican food served every 
weekend 


BUD LIGHT. 
WINX andthe Pheshix 
present 


THURSDAY, JULY 14 


* BEACH PARTY ON * 


* BESTCRUISE* 
featuring 


The Great Train Gabe, 


Tickets are going fast 
Reserve soon!! 
Don’t forget to bring your sunglasses! 


All Bud Light Bestcruises leave 
from Pier 7 and Commonwealth 
Pier on Northern Avenue 

on board Boston Harbor Cruises 
& Bay State vessels. 


Tickets $16-$25 

*Bostix (Faneuil Hall) 
*Ticketron 720-3434 
*Strawberries 
*Out-of-Town (Harvard) 


Call for summer schedule. All cruises sail rain or shine. All sales are 
final — no refunds, no exchanges. 


BUD LIGHT 


= BESTCRUISE = 


66 Long Wharf, Boston, MA 02110 
(617) 720-5540 


it was a smash. 


To place ating bring son stings. 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. 
There is no charge, but your copy is subject to 
our revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it's free, specify ‘free’ or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
weicome photographs for possible inclusion, but 
can't be responsible for returning them. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for ‘‘Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


EMERGENCIES 


June 15: Axmen ensure that the groundbreaking celebration is a hit for the Hard Rock Café, 
scheduled to open later this year on Clarendon Street. 


MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 
COCAINE HOTLINE: 1-800-822-0223. 
DOMESTIC VIOLENCE HOTLINE: 1-800-333- 
SAFE. 


LUBS 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Eastern music. 

BEACHCOMBER (349-6055), Cahoon Hollow 
Beach, Wellfieet. DJ Bonnie Rullo, dance music. 
BLUE PELICAN (401-847-5675), 40 West Broad- 


BOSTON BEACH CLUB (227-9660), Fanueil Hall, 
Boston. At 5 p.m., Gerry Quinn Scurvy Surf 


CHANNEL (451-1905), 25 Necoo St. Boston. 


Boston. 
REX 251 251 Old Concord Rd., 


Billerica. New Man. 

FALMOUTH SQUARE INN (457-0606), 40 N. 
Main St., Falmouth. At 9 p.m., Joshua, ‘60s and 
'70s pop. 

FRIAR TUCK’S at the Monastery (401-333-9000), 
Rte. 114, Cumberland, Ri. Music by Andy 
Stewart/Manus Lunny; comedy by the Comic 
Hitmen; movie The Duellist. 

GIORDANO’S RESTAURANT AND PROP ROOM 
LOUNGE (352-7300), Rte. 97, Georgetown. In 
the piano lounge, Lenny Ditalia performs show 
tunes, standards, sing-alongs. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Extreme. 

HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Allston. Battle of the Blues Bands. 

THE HOP (583-2710), Rte. 28 and Emerson Ave., 
Brockton. '50s music. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Sleepy La Beef. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. in the lobby lounge, pian- 
ist/vocalist Margie Hobbs. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
LYCEUM RESTAURANT (745-7665), 43 Church 
St., Salem. Dr. Irvin “Under” Duress, jazz pianist 
and comedian. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. In the Paim Garden Café, 
Merideth West, piano and vocals. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
NITESHOES, Rte. 1, Saugus. Men in Motion. 
NYC JUKEBOX (542-4077), 275 Tremont St., 
Boston. Shake, Rattle & Roll performs music of 
the '50s and '60s. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Bill Staines. 

RICK’S CAFE (244-8989), 288 Walnut St, 
Newtonville. In the Casablanca Lounge, Ray 
ROXY’S (227-7699), 279 Tremont St., Boston. 
White Heat Swing Orchestra and the Roxies play 
for dancing. DJ plays contemporary music. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. In Toff’s Lounge, 
drummer Joe Hunt. 


\ | 
| 
4 
| Plate O’Shrim 
rimp 
Bim Skala Bin) | 
| 
wit te - 
tt Kand 
BOSTON-BROOKLINE: 911 DOC’S PLACE (242-3157), Harrison and North- 
, POISON: Information Center, 232-2120 ampton Sts., Boston. In the Lizard Lounge, 
METRO AMBULANCE: 288-6700 Huntington Ave., 
CAMBRIDGE CITY HOSPITAL: 498-1000 


von Eps. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. In the Mermaid Lounge, DJ 
Paul Govoni. In the Pub, Trillium Jazz Band. 
SIT 'N BULL PUB (897-7232), 163 Main St., 
Maynard. TBA. 

TAM (277-0982), 1648 Beacon St., Brookline. 
Memphis Rockabilly. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs. Eve. show, TBA. 

T.T. THE BEAR’S (492-0082), 10 Brookline St., 
Cambridge. TBA. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In Turner Fisheries, Larry Watson Quartet. 
In the Lobby Lounge, at 5 p.m., pianist Jim 
Dempsey; at 8 p.m., Geoff Hicks. 

WILLOW JAZZ CLUB (623-9874), 699 Broad- 
way, Somerville. James Williams Quintet. 
WINNIE’S PUB (566-8651), 1619 Tremont St., 
Roxbury. Jack Pot, with Frank Dwyer. 

YANKEE PEDDLER RESTAURANT AND 
LOUNGE (777-7200), 323 North Main St., Middle- 
ton. No Cover. Preacher Jack, Randall Chase, 
boogie woogie, jazz, blues, and country. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 
dancing. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
“Latin Extravaganza,” with guest artists. 
BEACHCOMBER, Wellfleet. 4-8 p.m., the Scratch 
Band, calypso and reggae; at 9 p.m., DJ Bonnie 
Rullo. 

BLUE PELICAN, Newport, Ri. Bar. 
CAMBRIDGE MARRIOTT HOTEL 

No cover. Proper dress. in the Chatfield Lounge, 


Savages. 
CHANS, Woonsocket, Ri. Rebecca Parris Trio. 


EDIBLE REX, Billerica. The Drive, Safety in 


Numbers. 

FALMOUTH SQUARE INN, Falmouth. At 9 p.m., 
John Stevens, '50s and ‘60s pop. 

GIORDANO’S RESTAURANT AND PROP ROOM 
LOUNGE, Georgetown. In the piano lounge, 
Lenny Ditalia performs show tunes, standards, 
sing-alongs. 

GROUND ZERO, Cambridge. DJ Industrial 
Noise. 

GROVERS, Beverly. Color Design. 

HARPER'S FERRY, Aliston. Battle of the Blues 
Bands. 

THE HOP, Brockton. '50s music. 

JOHNNY D’S, Somerville. Tiger's Baku. 
LAFAYETTE HOTEL, Boston. In the lobby 
lounge, vocalist/pianist Margie Hobbs. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
LYCEUM RESTAURANT (745-7665), 43 Church 
St., Salem. At 8:30 p.m., Dr. Irvin “Under” 
Duress, jazz pianist and comedian. 

THE MALL, Chestnut Hill. At 2 p.m., live music at 
the foot of the Grand Staircase. 

NIGHTSTAGE, Cambridge. Regina Bell. 


“ NITESHOES, Rte. 1, Saugus. Men in Motion. 


NYC JUKEBOX, Boston. Shake, Rattle & Roll 
performs music of the '50s and ‘60s. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Old Vienna All Stars. 

ROXY’S, Boston. White Heat Swing Orchestra 
and the Roxies play for dancing. DJ plays 
contemporary music. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Toff’s Lounge, at 7:30 p.m., pianist Bert Seager, 
bassist Dan Greenspan, drummer Joe Hunt. 
RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, C'Est What. 

TAM, Brookline. The Incredible Casuals. 

1369 CLUB, Cambridge. At 4 p.m. Shy Five. Eve. 
show, TBA. 

T.T. THE BEAR’S, Cambridge. TBA. 

WESTIN HOTEL, Boston. in Turner Fisheries, at 
8 p.m., Larry Watson Quartet. In the Lobby 
Lounge, at 8 p.m., Geoff Hicks. 

WILLOW JAZZ CLUB, Somerville. James 
Williams Quintet. 

WINNIE’S PUB, Boston. TBA. 

YANKEE PEDDLER RESTAURANT, Middleton. 
Don Williams, country and '50s music. 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music. 
BEACHCOMBER, Wellfieet. The incredible 
Casuals. 

BLUE PELICAN, Newport, RI. Ken Lyon and the 
Tombstone Biues Band. 

EDIBLE REX, Billerica. Men from Marcus, Lady 


Luck. 

GREEN STREET STATION, Jamaica Plain. At 2 
p.m., Deborah Galiga. At 7 p.m., Gagathon, 
open-mike cabaret. 

HARPER’S FERRY, Aliston. Biues Battle Finals. 
THE HOP, Brockton. '50s music. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, jazz brunch, 11 a.m.-3 p.m., David 
Crohan Trio and saxophonist Jay Brandford. In 
Julien Lounge, at 6 p.m., David Crohan. 

THE MALL, Chestnut Hill. At 2 p.m., live music at 
the foot of the Grand Staircase. 

NIGHTSTAGE, 
NITESHOES (233-7100), 
Saugus. Under-21 night. 
PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

STICKY WICKET, Hopkinton. Jazz brunch. 
1369 JAZZ CLUB, Cambridge. 1-7 p.m., blues- 
jam recording. At 9 p.m., Bunny Smith. 

WESTIN HOTEL, Boston. In Lobby Lounge, 
Steve Soares. 


MONDAY 


You can find the addresses and phone numbers 


. Mutabaruka. 
1069 Broadway, 


‘for clubs under the listing for Friday at the 


beginning of this section. 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., . Live Greek music. 

BAT CAVE EAST at the Gallery (427-4741), 965 
Mass. Ave., Roxbury. Progressive music and live 


performances. 
BEACHCOMBER, Wellfleet. T.H. and the Wreck- 


age. 
BESTCRUISE (323-3660) leaves Pier 7 and 
Comonwealth Pier at 8 p.m. rain or shine. 
Fireworks Cruise. 

BLUE PELICAN, Newport, Ri. Open mike with 
Jimmy McGrath. 

ROYAL SONESTA HOTEL, Cambridge. in Toff’s 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 
Greenspan. PUT BACK IN CHECK DATE 
WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Katy Roberts. 


TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music. 

BLUE PELICAN, Newport, Ri. All-ages show, 
with Crony Stew. 

BOSTON BEACH CLUB, Boston. Hal Benoit. 
EPHRAIM’S (443-5375), 8 Village Green, Sud- 
bury. Pianist Makoto Takenaka. 

LAFAYETTE HOTEL, Boston. In the lobby 
lounge, pianist/vocalist Margie Hobbs. 

MIDDLE EAST RESTAURANT, Cambridge. Eddy 
Lawrence, the Drifting Statues, Chicken Fried 
Snake, Ed's Redeeming Qualities, Delayed 
Train. 

NYC JUKEBOX, Boston. Shake, Rattle & Roll 
performs music of the '50s and ‘60s. 

PALACE, Saugus. In China Club, Dick Syatt's 
singles party. 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries, Maggie Galloway Quartet. In the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., 
Sabby Lewis. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music. 

BLUE PELICAN, Newport, Ri. Jah Spirit. 
CHANNEL, Boston. Taylor Dane. 

CHATHAM THEATRE, Chatham. David 
Sromberg, Karla Bonoff. 

FALMOUTH SQUARE INN, Falmouth. At 9 p.m., 
Michael O'Neil, ‘‘good-time music.” 

THE HOP, Brockton. '50s music. 

LAFAYETTE HOTEL, Boston. In the lobby 
lounge, pianist/vocalist Margie Hobbs. 
LIMERICK’S (350-7975), 33 Batterymarch St., 
Boston. Live jazz. 

MIDDLE EAST RESTAURANT, Cambridge. 
Quizumba, Brazilian bossa nova and samba. 
NIGHTSTAGE, Cambridge. C.J. Chenier and the 
Red Hot Louisiana Band. 

NYC JUKEBOX, Boston. Shake, Rattle & Roll 
performs to the music of the ‘50s and ‘60s. 
ROYAL SONESTA HOTEL, Cambridge. In Toff's 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 
Greenspan. 
RYLES, Cambridge: Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Belle Linda Halpern. 
SHERATON PLYMOUTH, Plymouth. In the 
Mermaid Lounge, D.J. Paul Govoni. 
STOUFFER BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Tnpk., Bedford. Dave 
Burdett Quartet. 

WBRS/THE JOINT (736-5277). Free live music at 
Brandeis University, Waltham. At 9:30 p.m., the 
Biue Ambience. 

WESTIN HOTEL, Boston. In Turner Fisheries, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At 8 p.m., Sabby Lewis. 
WILLOW JAZZ CLUB, Somerville. The Fringe. 


Billy Martin 


Party! Party! Party! 
TARA HYANNIS HOTEL - CAPE COD 
_ GRAND BALLROOM 


Ad, THIS 

SAT. 

‘SH sury2 
9 P.M. 


Tickets available at the door 


Plus Special Guest 
Winner of KISS 108 Comedy Classic 


Now Featuring Boston’s Best 
Rock Musicians in Acoustic 
Settin 


op 
GREENWAY 


Sat. 


Performances 9:30 - 12:30 p.m. 
Lewis Whart behind Quincy Market 
Easy Parking 523-3994 


I- INSIDE 
Sat., July 2 


“DRIVE 


SAFETY IN NUMBERS 


THE LEMMINGS 


Wed., July 6 
BACHELORS OF ART 
JUDGEMENTAL 
NELSON PERSON 


Thurs, July 7 
POWERGLIDE 
VALKYRE 


Left off exit then 
t. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music. 

BLUE PELICAN, Newport, Ri. LiSare. 
CHANNEL, Boston. Voivod, Testament, 
Violence. 

CHATHAM THEATRE, Chatham. Jerry Lee Lew- 


is. 
GREEN STREET STATION, Jamaica Piain. 
Curious Rituale, Cluster, Ex-15. 

LAFAYETTE HOTEL, Boston. In the lobby 
lounge, vocalist/pianist Margie Hobbs. 
LIMERICKS, Boston. Live jazz. 

NIGHTSTAGE, Cambridge. Ronnie Laws. 

NYC JUKEBOX, Boston. Recorded music of the 
‘50s and ‘60s. 

ROXY’S, Boston. White Heat Swing Orchestra. 
ROYAL SONESTA HOTEL, Cambridge. in Toff’s 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 


WBRS/THE JOINT. Free live music at Brandeis 
Univeristy, Waltham. At 9:30 p.m., Lawrence 
Cook, Jon Voight, Marc Leibowitz. 

WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Geoff Hicks. 
In Turner Fisheries, Maggie Galloway Quartet. 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music. 

BEACHCOMBER (349-6055), Cahoon Hollow 
Beach, Wellfleet. DJ Bonnie Rullo, dance music. 
BESTCRUISE (720-5540) leaves Commonwealth 
Pier at 8 p.m. rain or shine. Otis Day and the 


Knights. 
BLUE PELICAN, Newport, Ri. Fat City. 
CABARET JAZZBOAT leaves at 7:30 and 9:30 
p.m. from Commonwealth Pier, Boston. Cail 
Concertix at 876-7777. New Black Eagle Jazz 
Band. At the End of the World Café, Winniker 
Swing Orchestra. 

CHANNEL, Boston. Meat 


10 Brookline St. 
Cambridge, MA 02138 
492-0082 


Fri., July 
THE RAIN N DOGS 
BUSTED STATUES 
IDAHO ALASKA 
Sat., July 2 
SALEM 66 


Relativity Recording Artists 
BLEACHED BLACK 
GIGOLO ANTS 
Tues., July 5 
BRIDGE 
MR. T. EXPERIENCE 
PSYCHOTIC REACTION 


Wed., July 6 
SCATTER FIELDS 
THIS IS THIS 
PUPPET MASTER 
ABSOLUTE 


Thurs., July 7 
DREDD FOOLE & THE DIN 
THINGS THAT AREN’T FOOD 
RUMORS 


Rock Til You ‘ou Drop! 
THE PAJAMA aa DANCERS 


IN CASE OF JEROME 


FRI U.S. SKA FEATURING 


BIM SKALA BIM 


PLATE O SHRIMP 3 
SHY FIVE » DONKEY SHOW 


SHOT BLACK & WHITE 
$6.50 D.J. CLUB TED 


AT BARRENCE 


2 WHITFIELD 
JULY AND THE SAVAGES 
AND GUESTS 


THE OUTLETS « PARIS 


HAPPY CAMPERS « ATATAT 
$4.50/5.50 D.J. CLUB TED 


AND GUESTS RELEASE DYNAMICS ~+ THE CONNECTION 
AND HOST LARRY “CHA CHI" LOPRETE 
$5.00 7:30 P.M. D.J. 
CLOSED MONDAY « JULY 4° HAVE A SAF 


FEATURING 
LAZARUS « SHAKER « N.E. ROCKS 


STORM WARNING « KENDRA 
$5.00 D.J. WERS' NASTY HABIT'S JOHN MARINO _ 


“TELL IT TO MY HEART” 
ARISTA RECORDING ARTIST 


TAYLOR DAYNE 


AND SPECIAL GUESTS 


SPECIAL FORCE 
$8. be 50° SPEC.AL GUEST M.C. KISS 108'S ED McMAHON 


VOIVOD 


AND SPECIAL GUESTS 
TESTAMENT 
VIOLENCE 


MEAT PURPETS 


pe AND SPECIAL GUESTS 


SALEM 66 
$6.50/7.50 


PAT TRAVERS 
MIKE VIOLA & SNAP 
ME & THE BOYS 


NITEWORK 
$5.50/6.50 « D.J. JIM MITCHELL 


THIRD 
WORLD 


AND GUESTS 
ULULATORS 


JULY 


COMING 
FLOTSUM & JETSUM — 18~ 
Las WEST & MOUNTAI 

___ NINA HAGE 


DIVINYLS 


& TAPES OUT OF TOWN 


CONCERTCHARGE 


ho 
on 


8861 NOILOSS "XINZOHd NOLSO SHL 


RYLES (876-9330), 212 Hampshire St., inman } 
son Quartet. Upstairs, C’Est What. 
SHERATON COMMANDER HOTEL (547-4800), 
16 Garden St., Cambridge. In Brandywine 
Lounge, vocalist Arene Rae with panst 
| it 
| 
! TONIGHT! TONIGHT !: TONI : 
| THEWINERY | 
CHANNEL, Boston. Barrence Whitfield and the v 3 Alor 
LIVE! ™ at The Channel! THF RIVE 
Fri, July 1 
5 
| 
CLASSIC RUINS 
PAGE 9 
Rte. 3 to Exit 27 
251 old Concord Ri, Billerica, MA 
667-6393 
— $6.50/7.50*D.J. WERS' NASTY HABIT'S JOHN MARINO 
uty | 
: 
‘BOOM BOOM — OUT GO THE LIGHTS” | 
STICKY WICKET, Hopkinton. New Black Eagle 
— 
| 1$12.50/13.50 LINER 
3 
JULY 15 
JULY 17 SIA GRIFFITHS 
JULY 18 SOCIAL DISTORTION 
JULY 19... POP 
We Are Proud te Present! 
SCRUFFY THE CAT JULY 21 
| Tem | | DOORS OPEN 00 PM POSITIVE LO. REQUIRED - | 
All Ages 3 p.m. PARKING TICKETS AT: TICKETRON STRAWORRRIES 
JOD! FOSTER'S ARMY 
| Continued on page 26 | | 


Continued from page 25 

DOC’S PLACE, Boston. In the Lizard Lounge, 
Nobody Home, Smokeshop, DJ. 

BURKE’S, Boston. Sugar Ray and the 
Bluetones. 

FALMOUTH SQUARE INN, Falmouth. At 9 p.m., 
Joshua, '60s and '70s pop. 
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* — —— FRIAR TUCKS at the Monastery, Cumberland, 
A RI. Music by Ken Lyon; comedy by the Comic 
> Hitmen; film On the Town. 
5 GREEN STREET STATION, Jamaica Plain. 
5 ; Birdsongs of the Mesozoic, Schema, Michael 
ui | Hustey. 
WwW COPY OF THE HOP, Brockton. '50s music. 
c JOM T-SHIRT LAFAYETTE HOTEL, Boston. In the lobby 
z= RATING THE MOVIES lounge, vocalist/pianist Margie Hobbs. 
2 LINKS CLUB, Boston. DJ plays five decades of 
re} * A T A T dance music. 
= NIGHTSTAGE, Cambridge. A.C. Reed and the 
O Spark Plugs, revue featuring Maurice John 
uw ® The Movie Buft’s Movie Store Vaughn and Detroit Jr. 
xs ie WITH YOUR FREQUENT perform to music of the '50s and ‘60s. 
Zz Outside, that is, in the Courtyard at Lafayette Place. READER BONUSES wie nae OLD VIENNA KAFFEEHAUS, Westboro Center. 
Where there's free dancing to live music and Boston's best disc tone ad for details. 
jockeys every Thursday and Friday evening this summer SEE COVER FOR COUPON 
7 (weather permitting). And plenty of food, drink and all-around music. 
i 5 good times at our Courtyard restaurants. So don’t just sit ] ROYAL SONESTA HOTEL, Cambridge. In Toff’s 
home doing nothing this Thursday and Friday. Come over to 
Q Lafayette Place for an evening that’s truly outstanding. WESTIN HOTEL, Boston. In Turner Fisheries, 
Fri., July 1 Larry Watson Quartet, contemporary and 
ws Steppin’ Up WZLX July 7 THE ZULUS popular jazz. In the Lobby Lounge, at 5 p.m., Jim 
= J p d olaeest hr Jul THE SWINGING ERUDITES Dempsey. At 8 p.m., Geoff Hicks. 
hn Penny Band | WINNIE’S PUB, Roxbury. Front Row, oldies. 
° y q 100.7 y 8 DEAR JOHN YANKEE PEDDLER RESTAURANT AND 
Sat., July 2 LOUNGE, Boston. No Cover. Preacher Jack, 
NEXTUNE boogie woogie, jazz, bluws, country music. 
VAN HAMBURGER 
HIDING IN PUBLIC AT 
A BOW AND DOG LI V 
COME OUT TO THE COURTYARD DRUID THE LINKS 
Live music every Tuesda 
: GEAR : y y 
: (ZA BLITZ night throughout the 
is ae TVA BAND summer 
Tuesday, July 19 
Downtown Boston's Shopping Center, connected to Jordan Marsh at Downtown EIGHT TO E BAR 
Crossing. Courtyard restaurants serving lunch and dinner daily. 24-hour attended INFRARED Tuesday, July 26 
parking—free for restaurant patrons driving in after 4:00 p.m. *Schedule subyect to change WEST END BLUES BAND THE SAVAGE BROTHERS 
Tuesday, August 2 
B. WILLIE SMITH 
IGHT Tuesday. August 9 
Free Giveaways MARCEL ES FRIDAY 
R MEN Tues., Augusi 16 
‘ GRAMOLIN LIVE REGGAE NIGHT CATCH A STAR 30 
N 1G RIG E Wednesd en t., Cami . At 8:30 ai p.m., 
GARR ARE THE BACK THE ACK Joy Behar, Dana Gould, Chris Sheeno. 
8 SOUNDS OF THE SUGAR COMEDY CONNECTION (391-0022), 76 War- 
Best Nightclub — Boston Magazin CONT EMPORARY INSAN NIT comed troupe at 
g ad PARADE Tickets for Tues. & Wed. shows can be Boston Baked Theatre, 255 Elm St., Somerville. 
Se, Se Sat., July 9+ 8:00 & 11:00 = ca abo p.m 628-9575. 
ophone Sensation : the Ticketmaster locations or phone .m. on Sat. 
Debut rn appearance! Alligator recording artists NEW MAN Ticketmaster at 787-8000. DICK DOHERTY’S COMEDY VAULT (267-6626), 
Antilles/lsland recording artist SHAKER Available for Private parties Remington's, 124 Boylston St., Boston. At 10 
9 E KINSEY m., improv night, with the Stubbies, Angry 
COURTNEY PINE REPORT THE LINKS CLUB 
PR coed epee featuring 608 SOMERVILLE AVE. _ 120 Boylston St. NICK’S COMEDY STOP (482-0930), 100 War- 
MICHEAL F AVES BIG DADDY KINSEY (NR.PORTERSQ.T) ~ Boston renton St., Boston. At 8, 10, and 11:30, Steve 
Sat., July 2° 8:00 & 11:00 Grammy Award Winner Warwick Theater, Warwick, Rhode Island (call 
Back by popular demand! LUTHER “GUITAR -+ 401-821-7300); at 8 p.m. tomorrow at the South 
Columbia recording artist JR.’? JOHNSON Shore Music Circus, Cohasset (call 383-1400); 
REGINA BELLE & THE MAGIC ROCKERS 
ARIA NOVA Tent, Hyannis (call 775-9100). 
PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Sun., July 3° 8:00 & 11:00 Sun., July 10 
from Jamaica 8:00 & 10:30 ; STICKY WICKET (435-4817), 167 West Main St., 
ee MUTABARUKA Capitol recording artist Hopkinton. At 10 p.m., local comedians. 
‘ THE HAPPY CAMPERS ANGELA BOFILL STITCHES (254-3939), 969 Comm. Ave., Boston. 
Dance floor enlarged! THE DAVE DYSON EXPERIENCE & , At 9 and 11 p.m., local comedy hosted by Don 
Gavin or Lenny Clarke. 
4 'ydeco Dance Party! ues., July 
if C.J. CHENIER Cont. sets from 9 NITHREADS SATURDAY 
: & THE RED HOTLO New Orleans Bluesmaster Sat, 7/2 
BAN UISIANA Rounder recording artist BLOOD ORANGES CATCH A STAR, Cambridge. At 7:20, 
D Ww ALTER LUDDITES GOT A 9:45, and midnight, Joy Behar, Dana Gould, 
Dance floor enlarged! IDLE HANDS Chris Sheeno. 
¥ ‘CWOLFMAN”’ NO SUCH ANIMAL COMEDY ACT? COMEDY CONNECTION, Boston. Live comedy 
urs., July 7 © 8:00 & 10:30 Judy Deschenes P at 9 and 11 p.m. 
The Founding Father of Fusion a tAS HINGTON preg ner Let it stand CONTEMPORARY INSANITY. See listing for Fri 
Columbia recording artist StAX COLLECTORS. DICK DOHERTY’S COMEDY VAULT, Boston. At 
11TH HOUR BAND pe ded. up in 10 p.m., Dick Doherty's Comedy Show with Dick 
Call Rat Phone for details . ; Doherty, Don Helverson, Dan Schlossberg. 
Doors open 7 p.m. GUILTY CHILDREN at Cantares, 13 Springfield 
Fri., July 15° 8:00 & 11:00 lon., Street, Cambridge. improvisational comedy. 
Beat Celebration! end lot the games bagiot New Tatont Call 762-6799. 
with Shanachie recordi j Marathon. Day 1! comedy troupe performs at 
— oe GRAVE GOODS Comedy section Crossroads, 405 Beacon St., Boston. Curtain is 
3 MUSTAPHAS 3 (featuring Colin Sears, ex- at 8 p.m. Call 576-2306. 
RONNIE LAWS Dance floor enlarged! drummer of Dag Nasty) NICK'S COMEDY STOP (482-0930), 100 War- 
AND HIS BAND EGG renton St., Boston. At 8, 10, and 11:30 p.m., local 
ANDRE WARD EAT THE RICH comedians. 
' Sat., July 16 © 8:00 & 11:00 RAGE OF ANGELS PALACE THEATER (322-1100), 1500 Broadway, 
Fri., July 8° 8:00 & 11:00 Island recording artist nn a Saugus. At 9 and 11 p.m., Boston Comedy Club. 
Alligator recording artists BUCKWHEAT Deonenenettom JOE PISCOPO. See listing for Fri. 
from Chicago co Tues 7/5 PLAY IT AGAIN SAM'S, Brighton. At 9 and 11 
N.T.M., Day 2 p.m., Lenny Clarke Show. 
C. REED BOSTON BAKED BLUES BAND SUB SKIN CABLES STEVIE D’S, Middleton. At 8 and 10:30 p.m., 
Dance floor enlarged! RIVER STREET REGULARS local comedians. 
LEADFOOT STICKY WICKET, Hopkinton. At 9:30 p.m., local 
¢ Wed 7/6 comedians. 
Tickets available for: -M., Da STITCHES, Boston. At 8, 10, and midnight, local 
ix : July 17 Nappy Brown, Ron Levy, Pn comedians. 
& THE SPARK PLUGS July 18 Toure Kunda from Senegal WOMEN DRIVERZ 
REVUE WITH duly 21 Karla Bonott MAT SUNDAY 
MAURICE JOHN VAUGHN Delbert 
AND DETROIT JUNIOR GROINOIDS 
RONNIE EARL/JERRY PORTNOY & = ff July 27 Taj Mahal STINKING BADGES CATCH A RISING STAR, Cambridge. At 8:30 
THE BROADCASTERS July 28 Roy Buchanan p.m., comedy showcase/open-mike night. 
ae IMPROVBOSTON. See listing for Sat. 
: JAY LENO performs two shows, at 5:30 and 9 


p.m., at the North Shore Music Theatre, Dunham 
Rd., Beverly. Tickets are $25.50. Call 922-8500. 
NICK’S COMEDY STOP, Boston. At 9 p.m., 

PALACE THEATER, Saugus. At 9 p.m., Boston 


UNLIMITED 2 FOR 1 SPECIAL! AXIOM 
For every 2 entrees ordered RSOUL 7 


OVE 
THE DOWN STAIRCASE 
receive the lesser priced entree free! ANOTHER BAD HARVEST 


BOSTON 


Valid for Tuesday - Thursday dinner NINE LIVES ‘ 
plus Monday - Friday lunch. meso mast JOE hd See listing for F 
Not valid in conjunction with any other promotional discount. N.T.M., Day 6 Daa dor pa 
— y P VAN HAMBURGER Advertise your PLAY IT AGAIN SAM'S, Brighton. At 9 p.m., 
® - TOECUTTER female comedy revue, hosted by Anthony Clark. 
i ( \ } \| | R ) : Dinner/Show Special!!! AGENT 13 club or band in STITCHES, Boston. At 9 p.m., open-mike night 
discount on admission to | ORAMA CLUS 
ightstage with dinner. By reserva- | 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase/open-mike night. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
open-mike night. 


823 Main St., Camb., Mass. 497-8200 
For ticket info call 497-8200 or ConcertCharge 497-1118, Teletron 720-3434 or all Ticketron locations 
+ All Strawberries locations « Live entertainment nightly + Valet parking availabie 
* Open Sun. - Wed. 8 p.m. til 1 a.m., Thurs. - Sat. tii 2am 


CALL 536-5390 


| 
wey 


Le 


TUESDAY 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Carl Wolfson, Paul Kozlowski, Louie C.K. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
local comedians. 


WEDESDAY 


) CATCH A RISING STAR, Cambridge. At 8:30 
| p.m., Carl Wolfson, Paul Kozlowski, Louie C.K. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
local comedians. 
PLAY IT AGAIN SAM'S, Brighton. At 9 p.m., 
Frank Santos, R-rated hypnotist. 
STITCHES, Boston. At 9 p.m., “Street Report,” 


uditions 
A to Studios... 


hosted by Anthony Clark. 
= auditions to studios, 
if music is your interest, 
THURSDAY the Boston Phoenix 
is your source. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Carl Wofison, Paul Kozlowski, Louie C.K. 
CONTEMPORARY INSANITY. See listing for Fri. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
"live comedy. 
PALACE THEATER (322-1100), 1500 Broadway, 
Saugus. At 9 p.m., hypnotist Frank Santos. 
STITCHES, Boston. At 9 p.m., Barry Crimmins. 


THE BOSTON 
Phoenix 


8861 AINE “SAYHL NOILOSS 'XINSOHd NOLSO@ SHL 


FRIDAY 
CATCH ARISING STAR, Cambridge. At 8:30 and 
11 pm. Car Watson, Paul Kozlowski, Lou HE LISTENING ROOM 
K. L .. HARVARD SQ. 492-7679 
COMEDY CONNECTION, Boston. Live comedy ; 
at 9 and 11 p.m. in i , In Beverly » 392 Cabot St., Rte 1A 
Passim is a nationally recognized 
folk/acoustic club presenting 15 min. on 128N Exit 20S 927-7121 
Yanetty, Bob Lazarus, Chance Langton. top name folk talent in an intimate setting Fri., July 1 Thurs., July 14 
CONTEMPORARY See for Fri. & Sat., July 1&2 Fri. & Sat., July 22 & NIGHT AFTER NIGHT 
previous Fri. July 23 
DICK DOHERTY’S COMEDY VAULT (267-6626), GEOFF BARTLEY plus JACK HARDY plus Fri., July 15 
Remington's, 124 Boylston St., Boston. At 10 LARRY UNGER MARY KNAPP 
MORRISSEY plus ANNE DODS: pes 
"$ COMEDY STOP, Boston. At 8, 10,11: u DSON with 
DENNIS DOHERTY THE AFFAIRS POSITIVE 
PLAY IT AGAIN SAM'S, Brighton. At 9:30 p.m., Thurs., July 14th PAT HUMPRHIES . Sat., July 16 
“Best of Boston,” hosted by Ed Regine. SUE KRANZ Fri. & Sat. July 2 COLOR DESIGN 
STITCHES, Boston. At 9 and 11 pm., local & 18th & CHRIS Thurs., July 7 
comedy hosted by Don Gavin or Lenny Clarke DAVID MASSENGILL | Fri. & Sat., Aug. 5& 6 
plus DON HANIE and ERIC ANDERSEN 
SHERYL SAMUEL 
Thurs., July 21 
ED GERHARD Liston pm. on WERS 
| CHARTBUSTERS 
a ‘| with BLUE BANDEAU 
PARTICIPATION BARRENCE 
AND THE 
AVAGES 
FRIDAY with DRIVE ALL NIGHT 
SINGLES DANCE begins at 8:30 p.m. 
| Webb Srook Rd. Bllerca. Spon. EVERY WEDNESDAY IS NEW BAND NIGHT! 
sored by the Single Life. Call 891-3750. EA | gy Grovers Available for Private Functions 
DANCE FRIDAY, barefoot dancing in a smoke- Fri., July 1 
at 8: Movement, be 
Watertown $4: cal anneal th AIN THELYRES - 
— Fri. at 8 p.m. at Masonic Hall, 1960 Mane. 1 HAPPY CAMPERS _. 
Cambridge. $4.50; call Fri., July 8 


LOWER WACKER DRIVE Sat., July 9 

MEMPHIS ROCKABILLY To have your band listed in the Fall 1988 Guide to Boston Bands (to be 
H Admission $6; call 277-1139 Wed., July 6 published in the September 16 Phoenix), fill out the coupon below and 
; SINGLES DANCE begins at 8 meuten: |i GIGOLO AUNTS Comin 4A Thurs., July 14 mail it to Boston Bands, the Boston Phoenix, 126 Brookline Ave., Bos- 
Theatre, in the Palace at rt 99 and Rt. 1 DHARMA BUMS nig July CASUALS ton yep Deadline is — 12. You must return this coupon to be 


Please submit only one coupon per band. Coupon must be completed 
LAFAYETTE PLACE DANCE CONCERTS fea- 

ture live bands every Thurs. and Fri. from 5:30 by band member or manager. 

to 10:30 p.m. in the outdoor courtyard of 
Lafayette Pl., One Ave. de Lafayette. Tonight's 
music by the Rev. Free; call 542-7373. 


Name of band: 
If your band was listed in the Spring 1988 Guide to Boston Bands, 
: please check here 0 

SATURDAY : if you were listed under another name, check here 0 

What other narne? 


CONTRAS, SQUARES, AND COUPLE DANCES 
begins at 8 p.m. at the Scout House, 74 Walden What 
more than four. . 


| St. Concord. Tonight's music by Bridget 
O original rock 0 cover rock/Top 40 0 blues/R&B D jazz 
D oldies O country/country rock O folk D funk 


Edwards, Dave Kaynor, Mary Cay Brass, and ; 

Deborah Knight. Wear soft-soled shoes. Ad- 

mission $4; call 547-7781. 

BOB THOMAS SWING DANCE. See listing for 0 fusion 0 reggae/calypso/ska 0 Latin O GB 
Fri. 


soul/gospel Dixieland O classical experimental 
Ul Qacappella Obluegrass Ocomedy Cethnic Orap 
Olrish Oswing Otribute Osolo OCrockabilly 


SUNDAY 

Sponsored England Singles. Admission | -¥ " ; 1! | More detailed description of your music (e.g., techno pop, Super Etoile 
$5; $4 cane As. call 899-3900. ( July21 —Incredible Casuals with Comedy host du Dakar covers, heavy metal, Maori folk, zouk, juju, cha-cha, etc.) : 
INTERNATIONAL POLK BANGING begins every Steve Trilling 
Sun. at 7:30 p.m., with instruction at 7 p.m., at ‘ ‘ ‘ 
Walker Gym, MIT, Cambridge. Call 225-9185 for __ July28 — Taylor Made with Brian Powers _ Setuue ts 
Aug.4 —Pianosauras with Comedy host Jimmy Smith | who your bookings? 
Aug. 11 — Bim Skala Bim, Plate O Shrimp with Tony V 

TUESDAY Aug. 18 — Swinging Eriudites with Comedy host 
DANCES OF UNIVERSAL PEACE run trom 7:30 Grant Taylor Raprane: 
Cruises leave from Long Wharf every Thursday at 8:00 P.M., rainor Zip: 
NEW EN $13 $15 day of cruise: Norefunds or excha 
ickets: $13 in advance; y of cruise. No refunds or exchanges. Is this person in the band? Cyes Ono 
begin every Tues. at 7:30 p.m. at Scout House, Tochar phe information, call 262-6909 or the KISS108 . 
EXPERIENCED BALKAN/WE STERN EURO- Must be at least 21 apa nase with a valid |.D. 
PEAN DANCE begi . at 8 p.m., with 


opposite 77 Mass. Ave., Cambridge. Call 

225-9185 for information. 

SUMMERTIME FOLKDANCING runs from 8 to 

10 p.m. every Tues. at the Prudential Center's 

North Plaza, Boston. Sponsored by the Folk Arts 

Center of New England. Free; call 236-3744. 
Continued on page 28 


free. For advertising 
and information, call ot 596-5990, 
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@ 
2 Scenic Aliston 
Concert Line 254-9804 
“Rockin’ Boston for over 18 years” Clubline 254-9820, 
OVERSTREET — ULTRA BLUE ROCK CANDY 
7) of 'Til SEVENTH HEAVEN 
) LOWER WACKER DRIVE (W/Robert Holmes PERSUADER 
x Tuesday) U 
LIFE IN GENERAL 
CRY 
z Mon., July 4 Wed., July 
o MAELSTROM 
PUNK SALIVA Productions! 
© HELL TO PAY DIAMOND PRESS 
a NAUGHTY BITS 
NEW UNION 


262 Faneuil Hall Marketpiace 


JULY “A 
TAINMENT. 


Boston, MA 02109 « (617! 742-7390 


PRI. SAT. MON. 


TUES. WED. THURS. 


2 5 6 
SOCIAL HOUR | RHYTHMCATS| AMYL & THE} REGG WRECKING NORTH LITTLE 
with BARNEY MOTOR CITY get CREW SHORE FRANKIE 
MARTIN RHYTHM WORLD ACAPELLA & THE 
5:00-7:30 P.M KING: PREMIERS 
PRIME RIB 
BAND 
9:30 P.M. 
: PJ & THE KRIS WALES INQUIRING SHIRLEY NORTH HELIUM 
SOCIAL HOUR 
with ANNE MINDS; LOUIS & THE SHORE KINGS 
Ww MOVERS ACAPELLA 
5:00-7:30 P.M 
C-JAMMERS 
9:30 P.M. 
7:00 p.m. - Mon. - Sat. 9:00 — After work ef" to 


WEDNESDAY 


CDS/FAC/NEFFA SUMMERDANCE SERIES, 
featuring big-band swing music performed by 
Roger Weiss, begins at 8 p.m. at the Masonic 
Hall, 1950 Mass. Ave., Cambridge. Admission 
$4; call 272-0396. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St, Cam- 
bridge. Admission $5; call 522-6834. 

ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at Walker 
Gym, MIT, Cambridge. Call 225-9185 for infor- 
mation. 


THURSDAY 


CDS/FAC/NEFFA SUMMERDANCE SERIES, 
featuring contra dances to the music of Nan- 
tucket Sound, begins at 8 p.m. at the First 
Church Congregational, 11 Garden St., Cam- 
bridge. Admission $4; call 491-6084. 

WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Baliroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

LAFAYETTE PLACE DANCE CONCERTS fea- 
ture live bands every Thurs. and Fri. from 5:30'to 
10:30 p.m. in the outdoor courtyard of Lafayette 
Pl., One Ave. de Lafayette. Tonight's music by 
Steppin’ Up. Free; call 542-7373. 


FRIDAY 


DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 


-at 8:30 p.m. at Joy of Movement, 23 Main St., 


Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at Masonic Hall, 1950 Mass. 
Ave., Cambridge. Admission $4.50; call 
491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center |i, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 
SINGLES DANCE begins at 8 p.m. at the Palace 
Theatre, in the Palace at Rt. 99 and At. 1, 
Saugus. Sponsored by New England Singles. 
Admission $5; call 893-2274. 

LAFAYETTE PLACE DANCE CONCERTS fea- 
ture live bands every Thurs. and Fri. from 5:30 to 
10:30 p.m. in the outdoor courtyard of Lafayette 
Pl., One Ave. de Lafayette. Tonight's music by 
the John Penny Band. Free; call 542-7373. 


PERFORMANCE 


THURSDAY, JULY 
THE SWANS w 
THINK TREE 


WERS PRESEN 
ANDREW TOS 
TOSH BA 
(FEATURING ORIGINAL MEMBE 
ROM PETER TOSH'S BAND) 


_WZBC PRESENTS 
TEST DEPARTMEN’ 


RESCHEDULED FROM MAY 27... 
THE SUGARCUBES 
NOCTURNAL EMISSIONS PARTY 
DOORS OPEN 8PM / LISTEN TO 
FOR TICKET INFO. 


FRIDAY 


PITTSBURGH BALLET THEATRE performs at 
8:30 p.m. tonight and tomorrow, with a 2 p.m. 
matinee tomorrow, at Jacob's Pillow, Becket. 
Tickets $18 to $23.50; call (413) 243-0745. 


SATURDAY 


.. BY THE YARD, solo performances by Holly 
Fairbank, Lorn MacDougal, Jeff McMahon, and 
Gus Solomons, begins at 5 p.m. at the Yard's 
Barn Theater, Middle Rd., Chilmark. Free; call 
645-9662. 
PITTSBURGH BALLET THEATRE. See listing for 
Fri. 


TUESDAY 


“THE ROOTS OF CREOLE,” a program that 
celebrates the Portuguese and African influence 
on Brazilian and Cape Verdean art, takes place 
today through Jul. 9 at Jacob's Pillow, Becket. 
Curtain is at 8 p.m. tonight through Thurs., at 
8:30 p.m. on Fri. and Sat., with a 2 p.m. matinee 
on Sat. Tickets $18 to $23.50. Call (413) 
243-0745. 


WEDNESDAY 


BOSTON BALLET performs today through July 
13 on the Boston Common. Curtain is at 8 p.m. 
Alternating program includes the Boston 
premiere of Monica Levy's Ghosts; Jiri Kylian's 
Symphony in D, set to music by Haydn; the 
classic Esmereida Pas de Deux; Balanchine's 
Concerto Barocco and Tarantella Pas de Deux; 
Bruce Marks's /nscape, set to music by Bartok; 
and Bruce Wells and Bruce Marks's Shake /t Up, 
set to music by the rock group the Cars. Tickets 
$7.50 and $12.50; call 542-1323. 

“THE ROOTS OF CREOLE.” See listing for Tues. 


THURSDAY 


DONALD BYRD/THE GROUP performs today 
through July 9 at 8 p.m. at the Agassiz Theater, 
Radcliffe Yard, Cambridge. Tickets $8 and $10; 
call 495-5535. 

BOSTON BALLET. See listing for Wed. 

“THE ROOTS OF CREOLE.” See listing for Tues. 


FRIDAY 
DONALD BYRD/THE GROUP. See isting for 


BOSTON BALLET. See listing for Wed. 
“THE ROOTS OF CREOLE.” See listing for Tues. 


tae 


VENTS 


FRIDAY 


“LET’S GO QUACKERS,” a MetroParks nature 
walk, begins at 2:30 p.m. at the Duck Pond in 
Beaver Brook Reservation, Mill St., Belmont. 
Free; call 484-6357. 

“PARK ART,” a MetroParks crafts program, 
meets every Fri. at 2 p.m. at the Breakheart 
Amphitheater at Pierce Lake Beach, Elm Rd., 
Saugus. Free; call 233-0834. 

WOMEN’S CENTER offers a women's cof- 
feehouse, with an open folk-music jam, at 8 p.m. 
at 46 Pleasant St., Cambridge. Free; call 
354-8807 


NEW ENGLAND FAIR, featuring over 100 rides 
and games, animal exhibits, and lumberjack 
shows, runs from 4 p.m. to midnight tonight, from 
noori to midnight tomorrow and Mon., and from 1 
p.m. to midnight on Sun. at Sullivan Stadium, 
Foxboro. Parking $3; call 923-3247. 


SATURDAY 


FIREWORKS FESTIVAL, featuring bluegrass 
music, Spunky the Clown, Alexander's Follies 
(juggling), the Jubilee Puppets, and the like, runs 
from 3 to 8 p.m. at Lynn Heritage State Park, 200 
the Lynnway, Lynn. Music begins at 5 p.m. Free; 
call 598-1974. 

“MADE IN AMERICA,” a program of tours 
celebrating American industries, runs from 10 
a.m. to 5 p.m. at the Saugus Ironworks National 
Park, 244 Central St., Saugus. Sponsored by the 
Lowell Heritage State Park. Reservations sug- 
gested. Free; call 459-1000. 

BLUE HILLS RESERVATION and MetroParks 
host a bike trek beginning at 10 a.m. (call for 
meeting sites) and a tour of the Ponkapoag Bog 
at 2 p.m. leaving from the Ponkapoag Golf 
Course, Rte. 138, Milton. Free; call 698-1802. 
PEDDOCKS ISLAND, in Boston Harbor, is the 
site of walking tours of Fort Andrews and bicycle 
trips at 12:45 p.m. today, tomorrow, and Mon. 
MetroParks tours leave from the Visitor's 
Center. Free; call 727-5359. 

“HARBOR MINUTEMEN OF THE 20TH CEN- 
TURY” AND “WOMEN OF FORT WARREN” are 
MetroParks tours, both of which leave at 1:15 
p.m. today, tomorrow, and Mon. from the 
information booth on Island in Boston 
Harbor. Other tours areoffered daily throughout 
the summer. Free; call 727-5359. 
INTERNATIONAL CAT SHOW, sponsored by the 
Cat Fanciers’ Federation, runs from 10 a.m. to 6 
p.m. today and tomorrow at the Park Plaza 
Castle, Boston. Admission $4, $3 for children 
and seniors; call 265-7292. 

“TAVERNA '88,” a festival of Greek food and 
entertainment, runs from 11 a.m. to 9 p.m. today, 
tomorrow, and Mon. at the Panagia Greek 
Orthodox Church, 817 Jerusalem Rd., Cohasset. 


Free; call 383-6380. 
NEW ENGLAND FAIR. See listing for Fri. 
SUNDAY 


BOSTON VEGETARIAN SOCIETY hosts a mea! 
and discussion at 4:30 p.m. at the Adventist 
Church, 105 Jersey St. Boston. Donation 
requested; call 625-3790. 

MYOPIA POLO CENTENNIAL CELEBRATION, 
to benefit the Trustees of Reservations and the 
Essex County Greenbelt Association, features 
music and entertainment beginning at 1 p.m. and 
a polo match at 3 p.m. at Polo Promotions, Rte. 
1A, Hamilton. Admission $10, $50 for centennial 
luncheon; call 468-7956. 

INDEPENDENCE DAY BICYCLE RIDE, through 
Essex, Hamilton, Ipswich, and Wenham, leaves 
at 9 a.m. from the Star Market, Rte. 1A, Beverly. 


“TAVERNA '88.” See listing for Sat. 


“QUARRY TO FORT,” a tour of granite quarries 
followed by a cruise to Georges Isiand, runs from 
10 a.m. to 6 p.m. and leaves from Willard St. and 


cruise of Boston Harbor at 10:30 a.m., with a 21- 
gun salute as the ship reaches Castle Isiand at 
noon. “Old lronsides” will be back at Pier One of 


P 
| 
‘ 
a y 
: 
ANNIVERSARY PARTY (18+) » JULY years ago, is re-dedicated by the Bartlett 
BIG DIPPER W/ TRIBE Museum of Amesbury at 1 p.m. in front of the 
7 FRIDAY. JULY CRUISE TO NOWHERE leaves Newburyport at 
THURSDAY, JUL’ : 4:30 p.m. for a four-hour tour. Sponsored by the 4 
$15; call 388-2870 for tickets. 
SEA KAYAK WORKSHOP, a MetroParks pro- 
gram, begins at 12:45 p.m. on Lovells Island in 
Boston Harbor. Free instruction and use of 
‘ 
—— NEW ENGLAND FAIR. See listing for Fri. 4 
_ 13 LANSDOWNE STREET MONDAY 
Boston University Alumni Band, begin at 7 p.m. 
at the Sampas Pavilion Stage, Vandenberg 
= Esplanade, Lowell. Sponsored by the Lowell 
Heritage State Park. Free; call 459-1000. 
from 11 a.m. to 4 p.m. at the Trailside Museum, 
3 x: Rte. 138, Milton. Free; call 698-1802. 
Y) = — = 
uw ‘ icciuti Dr., Quincy. Pre-registration wi jetro- 
= Parks required. Free; call 698-1802. 
= runs from 11 a.m. to 3 p.m. at the Lynn/Nahant 
missioned warship, begins its annual turnaround 


the Charlestown Navy Yard for visitors from 3 to 
5 p.m. Free; call 951-2690. 


; Park, Main St., Wareham. Admission $1; call 


show, and children's pro- 
grams, runs from 4 to 9 p.m. at Castle Hill, Argilla 
Rd., Ipswich. Admission $12, $5 for children; call 
356-7774. 

ARTS IN THE PARKS presents children's enter- 
tainer Hugh Hanley at 5:30 p.m. and the White 
Heat Swing Orchestra at 6:30 p.m. at the Newton 
Centre Playground, Newton Centre. Picnics are 
permitted, i 


picnic, swimming, and baligames beginning at 
10:30 a.m. at Mt. ida College, 777 Dedham St., 
Newton, followed by a cruise of Boston Harbor 
to view the evening's fireworks. Admission $34, 
$8 for picnic only; call 789-4070. 

VOLVO TENNIS/HALL OF FAME CHAM- 
PIONSHIPS, part of the $150,000 Nabisco Grand 
grass courts at the Newport Casino, 194 
Bellevue Ave., Newport, R.!. Dan Goldie, last 
year's champion, faces such players as Peter 
Lundgren and Paul Annacone. Proceeds benefit 
the International Tennis Hall of Fame. Tickets $9 
to $22; call (401) 849-6053. 

PEDDOCKS ISLAND. See listing for Sat. 
GEORGES ISLAND. See listing for Sat. 
“TAVERNA '88.,” See listing for Sat. 

NEW ENGLAND FAIR. See listing for Fri. 


TUESDAY 


BOSTON BEANSTALKS, a club for men 6'2" and 
over and women 5'10" and over, meets at 5:30 
p.m. tonight at the Winery, Lewis Wharf, Boston; 
at 6 p.m. tomorrow at Marty's Lounge, Sheraton 
Needham, Needham; at 6 p.m. Thurs. at Chevy's, 
off Rte. 9, Framingham; at 6 p.m. Fri. at Newton 
Marriott, 2345 Comm. Ave., Newton. Free; call 
482-8255. 

WOMEN’S CENTER offers a Women for Sobriety 
meeting and a group for former lesbian nuns, 
both at 7 p.m. at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 

VOLVO TENNIS/HALL OF FAME CHAM- 
PIONSHIPS. See listing for Mon. 


WEDNESDAY 


DOUBLE HEALING CIRCLE begins at 7:30 p.m. 
at the Swampscott Church of Spiritualism, 61 
Burrill St., Swampscott. Cail 935-0052. 
WOMEN’S CENTER offers a battered women's 
Support group at noon, a lesbian Al-Anon meet- 
ing at 6:30 p.m, a writer's support group and a 
“Politics of Fat” meeting at 7:30 p.m., and a 
feminist discussion group at 8 p.m., all at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
CASUAL COCKTAIL PARTY runs from 8 to 9:30 
p.m. at Boston’s Jewish Young Adult Center, 
1120 Beacon St., suite G-1, Brookline. Ad- 
mission $9; call 566-5946. 
VOLVO TENNIS/HALL OF FAME CHAM- 

BOSTON BEANSTALKS. See listing for Tues. 


THURSDAY 


WOMEN’S CENTER offers a meeting for women 
who have surrendered their children for adoption 
at 6:30 p.m. and an open discussion for incest 
survivors at 7:30 p.m., both at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
“SWIM-A-CROSS,” in which participants swim 
laps to raise money (from their dry sponsors) for 
the American Red Cross, runs from 4 to 7 p.m. at 
the UMass/Boston pool, Harbor Campus, 
Dorchester. Call 262-1234. 

OPEN SOFTBALL NIGHT, sponsored by the 
Boston Ski and Sports Club, begins at 6 p.m. at 
Mount St. Joseph's, 637 Cambridge St., Bright- 
on. Same-day reservations suggested. Ad- 
mission $6; call 789-4070. 

VOLVO TENNIS/HALL OF FAME CHAM- 
PIONSHIPS. See listing for Mon. 

BOSTON BEANSTALKS. See listing for Tues. 


FRIDAY 


WOMEN’S CENTER offers a women's cof- 
feehouse, with music by Sue Kranz, at 8 p.m. at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
VOLVO TENNIS/HALL OF FAME CHAM- 
PIONSHIPS. See listing for Mon. 

“PARK ART.” See listing for previous Fri. 
BOSTON BEANSTALKS. See listing for Fri. 


FRIDAY 


PETER RABBITT, performed by the 

Players and Jack, begins at 9:15 and 11:45 a.m. 
at the North Shore Music Theatre, Dunham Rd., 
Beverly. Tickets $4.25; call 922-8500. 

THE WIZARD OF OZ, performed by the Chil- 
dren's Musical Theatre at the Cape Playhouse, 
begins at 9:30 and 11 a.m. at the theater, Rte. 6A, 
Dennis. Tickets $4; call 385-3838. 


SATURDAY 


“THE ANIMAL FAIR,” featuring a performance 
by Rosenshontz and an animal-costume contest, 
begins at 5:30 p.m. at the Fruitlands Museum, 
102 Prospect Hill Rd., Harvard. Admission $5; 
call 456-3924. 

“WILD TALES” features stories of regional 
wildlife and short nature walks for parents and 
kids at 11 a.m. every Sat. and Sun. at the Biue 
Hills Trailside Museum, 1904 Canton Ave., 
Continued on page 30 
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HARPERS FERRY 


presents 


ANNUAL 


BATTLE OF 


+ “BLUES” 
* BANDS , 


FRIDAY, JULY 1ST 

9 P.M. : 

BLUES BANGERS 
10 P.M. 

SOME BLUES BY 

BUTCH 


C. JAMMERS 

12 P.M. 
BOSTON BAKED BLUES 

SATURDAY, JULY 2ND 
9 P.M. 

PRACTICAL CATS 

10 P.M. 
EASY RAY & THE 
BLUES PATROL 

11 P.M. 
PROFESSOR HARP 
& THE SHOWMEN 


12 P.M. 
GEORGE LEH 
& THE ROCKING 
SHOES 


| SUNDAY, JULY 3RD — 


‘% THE FINALS x 
Winners of previous 4 nights 
compete for ‘88 title 

Harpers Ferry * 
%- 158 Brighton Ave. 
Allston, MA 
254-9743 
* Concert Line 
254-7380 


BY BIG CITY PRODUCTIONS 


'|Food for judges supplied by: 


55 Chester St, Somerville Mass. 
628-2200 


t BEACHCOMBER 7 
BOSTON 'S MOST ENTERTAINING NIGHTCLUB Wolaston Beach Bivd. Ju 
uincy — 4 
THE RENOVATING tomorow day BAND THAT TIME FORGOT 
Monday-Thursday , MARK MORRIS: An RAY AND 
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METAMORPHOSI BARRENCE WHITFIELD AND 
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onday, July u ion Ave., ion 232- 
THE NORBERTS O’LEARY AND. Brookline Vilage). 
VIOLATION RD 
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uesday, Ju 
EROTICA Copperfields 
KRAZLER 98 Ave. Beste, MA 
Live Reggae 
Wednesday, July 6 
DIVERS! Fri., July 1 & DANCING 
Thurs., 7 WITH HENRY 
7 Fri. & Sat 
INDUSTRIAL MUSIC July 8 & 9 THE SHOES 
Rotating D.J.’s Comte: 
Fridays & Saturdays CHASE 
MOLLY’S DANCE NIGHT . 
LDIES/TOP 40 
It’s a Corona Summer 
T-shirts, prizes, specials L 
all summer long. Lunch Mon.-Sat. 11:30-3:00 
161 Brighton Ave. 783-2900 Dinner Mon.-Sun. 5:30-10:00 HARPER S : 
Aliston, MA Sunday Brunch 11:00-3:00 FERRY 
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1 uly 


Sat.. July 2 


INCREDIBLE 


FRANKIE & 
PREMIERS 


“SHIRLEY 
LEWIS & 


Wed., July 6 


HIGH | 
FUNCT ION 


COMING 
‘July 14 


HEAVYWEIGHTS 
1648 Beacon St. 
Brookline 
277-4998? 


11th Hour Band with 


Fri, & Sat., July 8 & 


54-9743 
best littie clubhouse 


Boston” 


Advertise your 
club or band in 
The Phoenix 
Call 536-5390 


Saturday, July 9 


THE COMEDY 
CRUISE 
¢ Bill Martin 
Jonathan Katz 
Al DuChamp 
e Animal House Ban eac a on 
IGHT 
with Taylor Made mp 
Friday, July 8 The 
THE COMEDY 
CRUISE wos Friday, July 15 
TAVARES 
* Chance Langton Saturday, July 16 
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MARTHA REEVES | OF 
935 WROE & THE eatur ne 
VAN Crystal Shi 
with Physical Grafitti 
All Bud Light Bestcruises leave 
Tickets $16-$25 from Pier 7 and Commonwealth 


*Bostix (Faneuil Hall) 
*Ticketron 720-3434 
*Strawberries 


*Out-of-Town (Harvard) 


Pier on Northern Avenue 
on board Boston Harbor Cruises 
& Bay State vessels. 


Call for summer schedule. All cruises sail rain or shine. All sales are 
final — no refunds, no exchanges. 


BUD LIGHT 


BESTCRUISE= 


66 Long Wharf, Boston, MA 021 10 
(617) 720- 5540 


8861 NOILOSS ‘XINSOHd NOLSOG SHL 


ANTIQUES FAIR, sponsored by the Wareham . 
Historical Society, features more than 55 ven- ( WES : 
dors and runs from 10 a.m. to 4 p.m. at Center 
947-4433. 
CASTLE HILL INDEPENDENCE DAY CELEBRA- 
TION, featuring jazz and bluegrass music, 
| | DU 
| = 
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i 
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| i 
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q own horn. 
| 
| 
oll * * THE** * 
Closed Monday, July 4 
| 
11 P.M. | || | 
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254-205¢- 


ore 7 p-m 
eligible 


TEL 


969 COMMONIJEALTH AVE. BOSTON 


Boston’s best dinner/show 
package available. 


“WHO FRAMED 
ROGER RABBIT?” 
The Voices Behind 

the Cartoons 
Coming: July 19-24 


J a CHARLES PLAYHOUSE 
now INO UF rou?! 76 WARRENTON ST., BOSTON 
wotmes! 394.0022 OR CHARG-TIX: 542-8511 

Fri, Ji 
ANTHONY CLARK TONY V 
AND FRIENDS SHOW. 
RICH CEISLER Weds. 
Sat., 2 
wom JIMMY SMITH 
ANTHONY CLARK featuring 18 Comics 
MIKE DONOVAN Toure. Jy 7 
RICH CEISLER KISS 108 Comedy Nigh 
Sun., July 3 «9 PM with J.J. Wright 
RICH CEISLER xe 
DONOVAN” JIMMY SMITH 
BILLY MARTIN ANTHONY CLARK 


1314 Commonwealth Avenue, Boston ¢ 391 - 0022 
Fri, July 1 9:30 PM Sat., July 2¢9:30 PM 
PAUL KOZLOWSKI BOB BATCHELDER 
TONY V LINDA SMITH 
MIKE MOTO 


: 
Your ticket to Friday, July 6 
the best seats in town THE COMEDY 
| CRUISE 
Tom Gilmore 
THE ARTS BENTERTAINMENT AUTHORITY e Bob Lazarus 
¢ Chance Langton 
| Saturday, July 9 
ee ] THE COMEDY 
improv on CRUISE 
Every Al Duchamp 
Saturday & Sunday Featuring in Cabaret: °Bostix « 
Upstairs at "JAY CHARBONNEAU 
MIKE DONOVAN All Budlight Bestcruises Comedy 
495 Beacon St. Boston Coming July 16th, 9:30 p.m. Cruise end bey State 
8pm. JIMMY SMITH & OTHERS Vessels. 
p or Teletron 1-800-382-8080 LL SALES ARE FINAL - 
‘A guaranteed night VAILABLE AT THE REFUNDS, NO EXCHANGES 
= BESTCRUISE = 
66 LONG WHARF 
BOSTON, MA 02110 
(617) 720-5540 


HARVARD SQUARE +2) 


CAMBRIDGE 


Presenting the 
Brightest Comic Talents 
in the Country 


Coming 


CARL WOLFSON 
July 5-9 
VALERY PAPPAS 
July 12 - 16 


30 John F, Kennedy Street 
Call 661-9887 


games about Bie Hills history for both kids and 

adults runs from 10 a.m. to 4 p.m. every Sat. and 

Sun. in July at the Biue Hills Trailside Museum, 

1904 Canton Ave., Milton. Fee $2, $1 for children; 
333-0690. 


call 
BEAUTY AND THE BEAST, performed by the 
Children's Theater in Residence at Maudsley, 
begins at 4 p.m. today and tomorrow at 
Maudsley State Park, Rte. 113, Newburyport. 


SUNDAY 


“SUN SCIENCE,” experiments in solar energy, 
begins at 2 p.m. at Drumlin Farm, Rte. 117, 
Lincoln. Admission $5, $3 for children 3 through 
15 and senior citizens. 


BEAUTY AND THE BEAST. See listing for Sat. 


MONDAY 


Terrace, Newton. Free; call 552-7130. 


TUESDAY 


“FUN IN THE SUN,” which gives kids the chance 
to make masks for River Monster Week, begins 
at 9:30 a.m. at Lawrence Heritage State Park, 
One Jackson St., Lawrence. Registration re- 
quired. Free; call 794-1655. 


WEDNESDAY 


“SOAPBOX REVIVAL,” featuring juggling, 
magic, and music, begins at 2 p.m. at the Newton 
Centre Playground, Tyler Terrace, Newton. 
Presented by Arts in the Parks. Free; call 
552-7130. 
CREATIVE WRITING WORKSHOP for children 
nine-13 begins at 2:15 p.m. at the Boston Public 
Copley Sq., Boston. Reservations re- 


and older begins at 7 p.m. at the Biue Hills 
Trailside Museum, 1904 Canton Ave., Milton. 


Fee $6; call 


THURSDAY 


THREE BILLY GOATS GRUFF. See listing for 
Wed. 


FRIDAY 


PINOCCHIO, performed by the 

Players and Jack, begins at 9:15 and 11:45 a.m. 
at the North Shore Music Theatre, Dunham Rd., 
Beverly. Tickets $4.25; call 922-8500. 

ROBIN HOOD, performed by the Children's 
Musical Theatre at the Cape Playhouse, begins 
at 9:30 and 11:30 a.m. at the theater, Rte. 6A, 
Dennis. Tickets $4; call 385-3838. 

“FISHING FRIDAY” is a program that provides 
free tackle and advice for kids aged eight to 12 
every Fri. from 10:30 a.m. to 1:30 p.m. Meet at 
the Forest Grove parking lot off Woerd Ave., 
Waltham. Free; call 727-5215. 


USIC 


CLASSICAL 


FRIDAY 


50TH ANNIVERSARY OF THE MUSIC SHED AT 


Rte. 183, Lenox. Tickets $6.50-$52: call (413) 


637-1940. 

MUSICORDA presents concerts by students and 
faculty of the Musicorda Summer String program 
8 p.m. 12 
at Mount Holyoke College, Pratt Auditorium, 
South Hadley. Free; call (413) 532-0607. 


SATURDAY 
BOSTON POPS ESPLANADE ORCHESTRA, 
conducted by Harry Ellis Dickson, performs at 8 


p.m. tonight through next Sat. at the Hatch Shell 

on the Espianade, Boston. Free; call 552-7120. 

BOSTON SYMPHONY ORCHESTRA performs at 

10:30 a.m. (an open rehearsal) and at 8:30 p.m. 

at Tanglewood’s Music Shed, Lenox. Tickets 

pepe $8.50 for the open rehearsal; call (413) 
1940. 


SUNDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Seiji Ozawa, performs works of Beethoven 
and Mahier at 2:30 p.m. at Tanglewood's Music 


PANIE, with the Epic Brass Quintet, performs at 
5 p.m. at the John F. Kennedy Library and 
$2.50; $1.50 for senior citizens, free for people 
under 16; call 523-7170. 
MUSICORDA. See listing for Fri. 

BOSTON POPS ESPLANADE ORCHESTRA. See 
listing for Sat. 


MONDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Hugh Wolff; perform as part of a Fourth of 
July celebration at 8:30 p.m. at Tanglewood’s 
Music Shed, Lenox. Also, beginning at 2:30 p.m., 
music is provided by the Wuz, the One O'Clock 
Jump, Northern Lights, Yankee Rhythm Kings, 
the Berkshire Highlanders, and others. Tickets 
$8-$44; call (413) 637-1940. 

BOSTON POPS ESPLANADE ORCHESTRA. See 
listing for Sat. 


TUESDAY 


KYLER BROWN performs at 8 pa at the Old 
West Church, 131 Cambridge St., Boston. 
Donations accepted; call 739-1340. 

GEORGE MATTHEW JR. performs works by 
Rameau, Albeniz, Creman, Vogel, Manning, and 
others at 7 p.m. at Phillips Academy's Memorial 
Tower, Andover. Free; call 475-3400. 

ABBOTT CHAMBER PLAYERS perform at 8:30 
and 10 p.m. at the Coffee Kingdom, 2 Richmond 
Ave., Worcester. Donations accepted, $3. for 
reservations; call 792-2876. 

SCHOLA CANTORUM OF BOSTON, a 16-voice 
vocal ensemble conducted by Frederick Jodry, 
performs at 8 p.m. tonight at St. Peter's 
Episcopal Church, 320 Boston Post Road, 
Weston; at 8 p.m. tomorrow at Old North Church, 
41 Washington St., Marblehead; and at 8 p.m. 
Thurs. at Church of St. John Evangelist, 35 
Bowdoin St., Boston. Tickets $8, $5 for students 
and senior citizens; call 623-6746. 

BOSTON POPS ESPLANADE ORCHESTRA. See 


listing for Sat. 


WEDNESDAY 
PHILIP KENYON performs at 8 p.m. at the 
Methuen Memorial Music Hall, 192 Broadway, 
Methuen. Tickets $5, $1 for children; call 


685-0693. 
PIANIST KEVIN MURPHY performs works of 


- Schumann, Brahms, and Joplin at 7:30 p.m. at 


the Park School Theater, Brookline. Free; call 
277-2456. 
BOSTON POPS ESPLANADE ORCHESTRA. See 
listing for Sat. 
SCHOLA CANTORUM OF BOSTON. See listing 
for Tues. 


THURSDAY 


Tanglewood's Hall, Lenox. 
Tickets $12-$17; call 637-1940. 
HAMPSHIRE CONSORT performs at 8 p.m. at 


the University of New Hampshire, Johnson 
Theater, Durham. Tickets $6, $5 for senior 
citiens; call (603) 862-3227. 

AMERICAN WINDS TRIO perform at 12:15 p.m. 
at King’s Chapel, School and Tremont Sts., 
Boston. Free; call 277-2155. 

BOSTON POPS ESPLANADE ORCHESTRA. See 
listing for Sat. 
SCHOLA CANTORUM OF BOSTON. See listing 
for Tues. 


FRIDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Seija Ozawa, performs at 9 p.m., following a7 
p.m. prelude performance by mezzo-soprano 
Katherine Ciesinski, at Tanglewood's Music 
Shed, Lenox. Tickets $10.50-$44; call (413) 
637-1940. 

PIANIST FREDERICK MOYER performs at 7:30 
p.m. at Stillington Hail, Gloucester Harbor, 
Gloucester. Tickets $12; call 281-5060. 

MUIR STRING QUARTET performs at 8 p.m. at 
Wheaton College, Cole Chapel, Norton. Tickets 
$5-$8; call 285-8391. 

WAVE HILL TRIO performs at 8 p.m. at Great 
House Castle Hill, Argilla Rd., Ipswich. Ad- 
mission $13; call 356-7774. 

ERIC HERZ, with Judith Bevans, performs works 
of JS Bach, Tellemann, and CPE Bach at noon at 
the First Parish Church, Lexington, Free; call 
862-6365. 

MOHAWK TRAIL CONCERT presents a program 
of chamber music for winds and strings at 7:30 
p.m. at the Federated Church, Rte. 2, Charel- 
mont. Tickets $5.50, $3.50 for students and 
senior citizens; call (413) 774-3690. 

BOSTON POPS ESPLANADE ORCHESTRA. See 
listing for Sat. 

MUSICORDA. See listing for previous Fri. 


POPULAR, ETC. 


FRIDAY 


BILL MONROE AND THE BLUE GRASS BOYS 
perform at 8 p.m. at the Colonial Theatre, 95 
Main St., Keene, NH. Tickets $15-$22; cal (603) 
352-2033. 

DIZZY GILLESPIE performs at 8 p.m. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$13.50-$22.50; call 876-7777. 

DIDI STEWART AND JOSEPH MULHOLLAND 
present an evening of jazz piano and song at 8 
p.m. tonight and tomorrow at the Windhover 
Center for the Arts, 257 Granite St., Rockport. 
Admission $12; call 546-3611. 

LYNNE JACKSON & MIKE PALTER perform at 6 
p.m. tonight through Mon. at the Back Shore 
Motor Lodge, 85 Atlantic Road, Goucester. Free; 
call 283-1198. 

NEW YORK HARP ENSEMBLE and the Bell 
Ringers of Medfield perform at 7 p.m. at the 
Common, Sturbridge. Free; call 


Sturbridge 
764-3341, 


aa : | Continued from page 29 Shed, Lenox. Tickets $14-$52; call (413) 
"i é 0, WY Y “THROUGH THE LOOKING GLASS,” stories and NEW ENGLAND SONG AND DAUNCE COM- 
J e 
BOSTON’S #1 
ne COMEDY CLUB | 
1 July 1 at9 & 11 p.m. 
Sun., July 3 at 9 p.m. 
_ JOHN PINETTE with D.J. 
Fri., July Happy 4thot July, 7 
D ON G AVIN Weare Closedtonight 
Tues., July 5 at8:30p.m. “WILD TALES.” See listing for Sat. 
SHOW “THROUGH THE LOOKING GLASS.” See listing 
July6at8:30p.m. | for Sat. 
July 8 at 8, 10 & 11:30 p.m. 
THE BILL MARTINSHOW 
Sat., July 2 NICKS | parades of pets, doll carriages, and bicycles, 
\y 3 Don't forget Nick's Mardi Gras : 
Sun., for the 4th Boston's exciting new dance club 
1st uvalifying Comedy Directly behind the Shubert Theater 
titches eting for 
t. 15 con dy Riot 
by: GEORGE 3; 1st 15 
quired. Free; call 536-5400. 
John McDonough and his Pumpernickel Pup- 
ie pets, begins at 3 p.m. today and tomorrow at the 
— Puppet Showplace Theatre, 32 Station St., 
Brookline. Admission $4; call 731-6400. 
VERMEER QUARTET performs works by 
| | LUB 
bad TANGLEWOOD features the Boston Symphony 
\ a Orchestra, conducted by Seiji Ozawa, per- 
< BRUCE GOODY, with Carole Davidson, performs 
works of Copland, Gershwin, Bernstein, ang. 
Hopkinson at noon at the First Parish Church in , PF 
Lexington. Free; call 862-6365. 
Joy Behar, 
. Jul 
june 28 July 
As seen on HBO's 
“Women of the Night" 
| 


eS mov 


Jimmy Cliff performs Saturday on the Boston Common and 


Sunday at the Colonial Theatre, Keene, NH. 


OPEN FOLK JAM for women begins at 8 p.m. at 


JIMMY BUFFET, Little Feat, and Livingston 
Taylor perform at 7:30 p.m. at Great Woods, in 
Mansfield. Tickets $15-$17.50; call 339-2333. 


SATURDAY 


BOB DYLAN performs with the Alarm at 7:30 
p.m. at Great Woods in Mansfield. Tickets $15- 
$18.50; call 339-2333. 
JIMMY CLIFF, with Aswad, at6 p.m. on 
the Boston Common. Tickets $14.50 and $16.50; 
call 426-6666. 
FAT CITY BAND performs at 9 p.m. at the 
Hyannis Hotel, West End Circle, Hyannis. 
Tickets $8-$10; call 238-4000. 
SHAMUS AND EILEEN perform at 2 p.m. today 
at the MDC Bandstand at Revere Beach, Revere; 
at 9 p.m. Tues. at the inn at East Hill Farm, Troy, 
NH; at 7 p.m. Wed., at Ocean Spray's Cranberry 
World, 225 Water St., Plymouth; and at 7 p.m. 
Thurs. at Whalom Park, Route 13; Lunenburg. 
Free; call 827-5655. 
STONE STREET STRUMMERS perform at 6:30 
p.m. at the Village Landing Marketplace, 
Plymouth. Free; call 746-4600. 
FRANKIE VALLI & THE FOUR SEASONS AND 
THE FOUR TOPS perform at 8 p.m. at the South 
Shore Music Circus, Cohasset. Tickets $24; call 
383-1400. 
LES PETITS CHANTEURS DE TRACY perform at 
7:30 p.m. at the Sacred Heart Church, Friend St., 
Amesbury. Free; call 388-2870. 
THE FOOLS perform at 1 p.m. at the 7 
. Proceeds benefit 


DON BASTARCHE BIG BAND performs at 7 p.m. 
at the Sturbridge Common, Sturbridge. Free; call 
764-3341. 

LYNN JACKSON & MIKE PALTER. See listing for 
Fri. 


SUNDAY 


JIMMY CLIFF performs at 8 p.m. at the Colonial 
Theatre, 95 Main St., Keene, NH. Tickets $15- 
$18; call (603) 357-1233. 

O’REILLYS perform a program of Irish folk music 


BONNIE RAITT, with J.D. Souther and Karla 
Bonoff, performs at 7:30 p.m. tonight and 
tomorrow at the Tabernacle, Trinity Park, Oak 
Bluffs, Martha’s Vineyard. Tickets 16.50; call 
597-6297. 

TOM PAXTON performs at 5:30 p.m. at the 
Children's Museum, on the waterfront deck, 
Boston. Tickets $4; call 426-8433. 

JIMMY HEATH QUARTET performs at 3 p.m. at 
the DeCordova and Dana Museum, Sandy Pond 
Road, Lincoin. Tickets $8 and $10; call 259-8355. 
LYNN JACKSON & MIKE PALTER. See listing for 
Fri. 


MONDAY 


KISS, L.A. Guns, Balaam & the Angel, and Mantis 
perform at 7 p.m. at “Concerts in the Country,” 
beginning at noon at the Cheshire Fairgrounds, 
Route 12, Keene, NH Tickets $18.50-$21.50, 
free for children under 5; call 627-7469. 
STEVENS BROTHERS perform a program of 
music from the '50s and ‘60s at 6:30 p.m. at the 
Village Landing Marketplace, Plymouth. Free; 
call 746-4600. 


’ BLUE HORIZON JAZZ BAND performs at the 


Fourth Annual July 4 Picnic, Framingham. Free; 
call 473-9779 

POKROVSKY RUSSIAN FOLK SINGERS per- 
form at 4 p.m. at the Cape Cod Melody Tent, 
West Main St., Hyannis. Tickets $20 and $25; call 
896-3867. 

BOURBON STREET JASS BAND, Orrin Star & 
Friends, Dario & Company, and Branches Steel 
Band perform at Independence Day Celebration 
at Castle Hill, ipswich. Admission $12, $5 for 


children under 12; call 356-7774. 
LYNN JACKSON & MIKE PALTER. See listing for 


Fri, 
BONNIE RAITT. See listing for Sun. 


TUESDAY 


LITTLE FEAT performs at 8:30 p.m. at the Cape 
Cod Melody Tent, West Main St., Hyannis. 
Tickets $16 and $22; cail 775-9100. 

BOSTON CITY LIMITS performs at 7:15 p.m. at 
Jackson Homestead, Newton. Tickets $3.50, $2 
for senior citizens, $1 for children; call 552-7130. 
VINCENT LOPEZ SHOW BAND performs at 7:30 


p.m. at the Waltham Common, 610 Main St., 


Waltham. Free; call 891-3740. 
SHAMUS AND EILEEN. See listing for Sat. 


WEDNESDAY 


CHARLIE DANIELS BAND performs at 8:30 p.m. 
at the Cape Cod Melody. Tent, West Main St., 
Hyannis. Tickets $16 and $22; call 775-9100. 

MILI BERMEJO QUARTET performs at 7 p.m. at 
the Porter Phelps Huntington House Museum, 
130 River Drive, Hadley. Admission $4, $3 for 
senior citizens, $1 for adults; call (413) 584-4699. 

QUARTET 


DEBORAH HENSON-CONANT performs at 6 

p.m. at Charles Square, Cambridge. Free; call 

876-7777. 

HOT MELODIES performs at 6:30 p.m. at Lynn 
i State Park, the Lynnway, Lynn. Free; 

call 598-1974. 

PETER CASINO JAZZ TRIO performs at noon at 

the Longy School of Music, Pickman Hail, One 

Follen St., Cambridge. Free; call 876-0956. 

SHAMUS AND EILEEN. See listing for Sat. 


THURSDAY 


YANKEE JACK & COMPANY perform C&W 
music at 6:30 p.m. at the Village Landing 
Marketplace, Plymouth. Free; call 746-4600. 

THE RASCALS, with Mitch Ryder, perform at 8 
p.m. at the South Shore Music Circus, Cohasett. 


Tickets $16.50; call 363-1400. 


DION AND DEL SHANNON perform at 8:30 p.m. 
at the Cape Cod Tent, West Main St., 
Hyannis. Tickets $16-$22; call 775-9100. 
MARIACHI GUADALAJARA perform at 5:30 p.m. 
at Faneuil Hall Marketplace, South Market St., 
Boston. Free; call 523-1300. 

LOUIE RAMIREZ, with the Spirit Ensemble, 
performs at the “Bright Moments Festival,” at 
the UMass/Amherst Fine Arts Center, Amherst. 
Donation $2; call (413) 545-0190 

STEVE SMITH AND THE NAKEDS, with host 
comedian Terry Gillespie, performs aboard a 
Learning Adventure Harbor Cruise leaving Long 
Wharf, Boston, at 8 p.m. Tickets $13 and $15; 
call 262-6909. 

EARTH, WIND & FIRE performs at 7:30 p.m. at 
Great Woods, Mansfield. Tickets $15-$17; call 
339-2333. 

SAMMY PRICE AND FRIENDS, featuring Paula 
Elliot, performs at 7:30 p.m. at the Museum of 
Fine Arts, the Courtyard, 465 Huntington Ave., 
Boston. Free; call 267-9300. 
SHAMUS AND EILEEN. See listing for Sat. 


FRIDAY 


MANHATTAN TRANSFER performs at 7:30 p.m. 
at Great Woods, Mansfield. Tickets $15-$17; call 
339-2333. 

PAUL WINTER CONSORT, with the Dimitri 
Pokrovsky Singers, performs at 8 p.m. at Castle 
Hill, Ipswich. Tickets $12, $5 for children; call 
356-7774. 

DONALD O'CONNOR & JANE POWELL perform 
at 8 p.m. at the South Shore Music Circus, 
Cohasset. Tickets $18.50; call 383-1400. 
ROSENSHONTZ performs at 6 p.m. at the Cape 
Cod Melody Tent, West Main St., Hyannis. 
Tickets $6 and $7; call 775-9100. 

BELL-AIRS performs at 6:30 p.m. at Pemberton 
Park, Merrimack River, Lawrence. Free; call 
794-1655. 


7:30 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $15 and $17.50; 
call 266-1400. 

EDDIE “CLEANHEAD” VINSON performs at 8 
p.m. at the Unitarian-Universalist Church, 28 
Mugford St., Marblehead. Tickets $12.50- 
$13.50; call 631-1528. 


OETRY 
& PROSE 


TUESDAY 


TONY GIARRAPUTO reads from his works at 8 
p.m. at the Community Church Bidg., Copley Sq., 
Boston. Open reading follows. 

New Writers’ Collective. Free; call 742-1538. 


ALKS 


FRIDAY 


HARBORFEST ACTIVITIES AT THE OLD STATE 
HOUSE feature Ralph Preston and Alex Bell- 
inger, who demonstrate and talk about building 


Also, historical re-enactor Donald Carleton 
portrays an 18th-century sailor from 10 a.m. to 
noon and from 1 to 4 p.m. And Barbara Mann 
talks about scrimshaw and other martime 
treasures at noon. All events take place at the 
Old State House, 206 Washington St., Boston. 
by the Bostonian Society. Free with 
admission; call 242-5610. 


SUNDAY 


GALLERY TALK, by Leah De Prizio, Denise 
Dilnot, and Alan*Motch begins at 2 p.m. at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Admission $4, $2.50 for students, $1.50 
for senior citizens; call 266-5152. 


TUESDAY 


CONCERNED FATHERS holds its monthly meet- 
ing, with a lecture by Dr. Christopher Harding, at 
7:30 p.m. at St. Paul's Church, 15 St. Paul St., 
Brookline. Free; call 246-7700. 


Steve Krugman, begins at 8 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Admission $7; call 
566-5946. 


WEDNESDAY 


VIETNAM VETERANS’ rap sessions begin at 7 
p.m. at the Greater Framingham Area Veterans 
Outreach Center, 54 Hollis St., Framingham. 
Free; call 879-5699. 

SUPPORT GROUP FOR BATTERED WOMEN 
begins its weekly meeting at noon at the Central 
Square branch of the Cambridge Public Library, 
45 Pearl St., Cambridge. Free; call 354-8807. 
GALLERY TALK “The Gift of Maxim Karolik" by 
Gilian Wohlauer begins at 6 p.m. at the Museum 
of Fine Arts, 465 Huntington Ave., Boston. Meet 
at the information center in the West Wing prior 
to talk. Free with museum admission; call 
267-9300, x291. 


THURSDAY 


“EUROPE 1992: THE FUTURE HAPPENED 
YESTERDAY,” a lecture by Prof. Arpad von 
Lazar of the Fletcher School of Diplomacy, 
begins at 7 p.m. at the Federal Club, 36th fir. 100 
Federal St., Boston. A reception begins at 6:15 
p.m. Sponsored by the World Affairs Council of 
Boston. Admission $16; call 482-1740. 
GALLERY TALK “Art in Prague: Yesterday and 
Today” by Jaroslav Andel begins at 6:30 p.m. at 
the Mills Gallery, 549 Tremont St., Boston. 
Sponsored by the Boston Center for the Arts. 
Free; call 426-5000. 
“LOUISA MAY AND BRONSON ALCOTT,” talk 
by Frederick Wagner at 2 p.m. at the Concord 
School of Philosophy, Lexington Rd., Concord. 
the Bronson Alcott Society. 
Admission $5; call 369-4118. 
BOSTON COMPUTER SOCIETY’S IBM-PC 
USERS GROUP holds a panei discussion on 
software viruses at 7:30 p.m. at Aquinas Junior 
College, Jackson Rd., Newton. Free; call 


sexual-abuse victims meets the first Thurs. of 
every month at 8:30 p.m. in the Conference 
Room at the Cambridge Chamber of Commerce, 
859 Mass. Ave., Cambridge. Free; call 498-9881. 
“TO HEAVEN IN A SWING,” a monologue by 
Katharine Houghton, begins at 8 tonight, Fri., 
and Sat. at the Concord School of Philosophy, 


FRIDAY 


“BRONSON ALCOTT’S ORCHARD HOUSE 

LANDSCAPES,” talk by Hope Davis at 2 p.m. at 

the Concord School of Philosophy, Lexington 

Rd., Concord. Sponsored by the Bronson Alcott 
iety. Admission $5; call 369-4118. 

“TO HEAVEN IN A SWING.” See listing for 

Thurs. 


KRANZ performs at 8 p.m. at the Women’s 
. Dona- 


model ships in bottles, from 10 a.m. to 4 p.m. © 
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Willow Jazz Club 
699 Broadway. Ball Sq. Som 623 9874 Friday Night — Jazz r 
Neat Porter Sa via Willow Ave Ni h 
Fri. & Sat., July 1&2 aturday Night — Jazz | 
THE JAMES: WILLIAMS 4 
GUANTET Prudential i 
Center 
Alan Dawson — Drums 247-0300 
John Lockwood — Bass | 
James Willams — Piano 1 ° 
& special guest 
Peter Leitch — ? 
212 Hampshire St. 
Conroe , Ma. 02139 
Your ticket 
UPSTAIRS 
Fri. & Sat., July 1 & 
to the SUN., JULY kina PR PRIVATE 
DANCE PARTY 
Wed., July 6...... .0ELLE LINDA HALPERN 
Thurs, JULY MICHAEL, ANDREW 
THE THIRD EYES 
Fri. & Sat., July 8 & 9 EL 
DOWNSTAIRS 


The New 
Eagle Jazz Band ||: 
Billy Novick and 

Guy Van Duser i 


at Water Music's new waterside nightclub 
The End of the Worid Cafe at 10:00pm: $6.50 


5:30-7:30 p.m. Big Beck 
9:30-1 a.m. RACHEL Gage 


Wed., July 6 
5:30-7:30 p.m. Some Blues by Butch 
G@ROUP 


The Winiker Swing Orchestra 9-1 a.m. MARGIE POF 
Friday, July 15 7:30 & 9:30: $14.50/$12.50/$10.50 , Thurs., July 7 
R of BI Ss p.m. Little Brother 
Fri., 
T.J. Wheeler 9:30-2:00 am ROBBIE PHILLIPS 
and the Smokers Fri Sat, uy 880 


at Water Music's new waterside nightclub 
The End of the World Cafe at 10:00pm: $8.50 
Didi Friends 


Quintet 
w/Franceeca Tanksley, and 
Anthony Cox 


i Stewart and Every Sat. afternoon 
3:30-8:00 p.m. BASEMENT BOOGIE 


PHONE CRARGES YNPORMATION AT 


Concertix 876-7777 


1.369 Cambridge St «inman Sq 


Cambridge 354-8030 


Dizzy 
and the United Nation Superband F. 


+ Jon Faddis « Slide 
Monty + Paquito D’Rivera 
ivers - Claudio Roditi - Steve Turre 
Giovanni “Manenguito” Hidalgo anc 


at Symphony Hall 
set up Pops-style with cabaret tab 
, July 1 at 8: 
Tickets: $22.50 $19.50 $16.50 $13. 50 
xetron+ Phone Charges at Concertix 876-7777 


| Cambridge. Donations accepted; call 354-8807. 
BANJO CLUB performs at 7:45 p.m. at St. 
a Joseph's Parish Hall, School St., Amesbury. 
Free; call 388-0160. 
: Fri. & Sat..... HERMAN JOHNSON QUARTET 
with Oscar & Richards 
Phoenix 
a THE ARTS & ENTERTAINMENT AUTHORITY ‘ : 
“HOW TO TURN A SUMMER FLING INTOA . | \ & | 
i LASTING RELATIONSHIP,” talk by psychologist 
| 
Fri. & Sat., July 1&2 
GREAT JAZZ AND GREAT FOOD 9:30-2:00 a.m. THE IGOR BUTMAN 
the Prudential Center's South Plaza, Boston. "Sailing from the Worid Trade Ce! ! Sun., July 3: 
verts al 620 9:00-1:00 a.m. THE BUNNY SMITH EXPERIENCE 
with Cl odig 
Mon., 4 
5:30-7:30 p.m. bob & Friends 
9:00-1:00 a.m. JAZZ JAM 
4 hosted by Kathy Roberts 
a the Children's Hospital. Tickets $10; call | 
388-2870 
J 
at 6:30 p.m. at the Village Landing Marketplace, 
Plymouth. Free; call 746-4600. 
| 
| 
| 
964-2547 
DISCUSSION GROUP for non-otfending male | 
check 
Lexington Rd., Concord. Sponsored by the 
3 Bronson Alcott Society. Admission $5; call JHE BOSTON @ : 
369-4118. 
The Arts & Entertainment Authority 


cas mal as 40.=50-responses or or more a single ad! 
easOn for this success is the fact that more single 
radthe Phoenix than any other paper in Boston. S 
Mthe kin of péople who see your personal ad are kind 6 
_ peoplewhé will se respond to your personal ad.(And theyre 
bright, successful people like yourself. | 


if you're thinking of placing a personal ad, why mess are 


a Ds Place it in thé Boston Phoenix. Personals. 
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, 
‘ 
é 
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: 
When * ed our fr moti 
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ART LISTINGS 


Red Grooms, Ruckus Taxi, at the Worcester Art Museum 


GALLERIES 


AFRICAN INFLUENCE GALLERY (426-3366), 
150 Lincoin St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Jul. 20: contemporary monoprints from 
Nanibia 


ALCHEMIE (423-0928), 286 Congress St., Bos- 
ton. Wed. noon-5 p.m., Sat. 11 a.m.-5 p.m. 
Through Jul. 2: “18 Years Later,” works by 
Francis Gardino. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jul. 1: “New Talent,” 20th annual exhibition of 
new artists. Through Aug. 12: group exhibit. 
ARDEN GALLERY (247-0610), 286 Newbury St., 


Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 


p.m., Sat. 11 a.m.-5 p.m. Jul. 1-Aug. 20: works by 
Lee Hendricks, Frank Faulkner, Paula 


ART INTENTIONS (871-9747), 2053 Washington 


Wed., Thurs., Fri., 10 a.m.-9 p.m., Sun. noon-5 
p.m. Through Jul. 26: works by Ernie Ciccotelli. 
ARTISTS 


Boston. Mon.-Fri. 9-11:30 am., 2:30-5 p.m. 
Through Aug. 15: “Gertrude Jekyll: A Vision of 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St, Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jul. 1: new paintings by Scott 


Hadfield. 

BASEMENT GALLERY (277-4618), at the Boston 
Food Co-op, 449 St., Allston. Mon.- 
Sat. noon-7 p.m. Sun. 11 a.m.-6 p.m. Jul. 2-23: 
“In Time of Emergency: a citizens guide to the 
master plan. Reception Jul. 2, 5-8 p.m. 
BEACON HILL FINE ARTS AND ANTIQUES 
GALLERY (227-2887), 49 River St., Boston. 


Mon.-Sat. noon-6 p.m: Through Aug. 1: 18th 


through 20th-century landscapes. 
BOSTON CENTER FOR THE ARTS (426-7700), 


4, 08 

aps 


539 Tremont St., Boston. Mills Gallery, Tues.- 


Sat. noon-4 p.m., Thurs. till 7 p.m. Through Jul. 
23: “Drawings from Czechoslovakia,” works by 
six Czech artists. 

In the Cyclorama, Mon.-Sat. 10 a.m.-5 p.m., 
Thurs. 10 a.m.-7 p.m., Sun. noon-5 p.m. Through 
Jul. 23: “Boston Drawing Show,” works by 49 


St., Cambridge. Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 


noon-6. Through Jul. 11: food photography by 
Ned McCormick. 


2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Jul. 17: 1988 Summer Open Competition. 

CORNER GALLERY of the East india Mall, 
Salem. Tues.-Fri. 11 a.m.-4 p.m., Sat., Sun. 


bury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Jun. 30: “The inspiration of Cape Ann,” 
paintings by Cape Ann artists. 

DAVID BROWN GALLERY (487-4424), 430 Com- 
mercial St., Provincetown. Daily 11 a.m.-4 p.m. 
and 7-11 p.m. Through Jul. 14: works by Vico 
Fabbris and Edith Vonnegut. In the Upstairs 
Gallery, group show of gallery artists. 
DEBERRY GALLERY (487-4231), 212 Com- 
mercial St., Provincetown. Daily 11 a.m.-10 p.m. 
Jul. 1-10: recent works by ra Goldberg. 
D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
Sun. noon-§ p.m. Ongoing: original works by 


Noel. 

88 ROOM (522-7782), 107 Brighton Ave., Allston. 
Fri. 6-9 p.m., Sat. noon-6 p.m., Sun. 1-4 p.m. 
Through Jul. 17: original art for sale at $75 or 
less. 


FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Jul. 17: “Shih-Ling,” 
Yantric art. 


St., Cambridge. Daily 5 p.m.-midnight. Through 
Jul. 1: paintings, drawings, and sculpture by 
cartoonist David Omar White. 

GALLERY AT THE PIANO FACTORY (536-2622), 
791 Tremont St., Boston. Thurs., Fri. 5-9 p.m., 
Sat., Sun. 2-6 p.m. Through Jul. 5: “A Day at the 


GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. 1-5 p.m. 
and by appointment. Through Jul. 14: Lo-fire and 
Raku ceramics by several artists. 

GALLERY ON THE GREEN (861-6044), 1837 
‘Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 
p.m. Through Aug. 20: “Repeated Rhythms: 


St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Jul. 2: “Prints: Some Ours, Some Not,” works 


MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Jul. 30: selections from “The 


Eloquent Object. 
NOSTALGIA FACTORY (482-8803), 144 


PALLAS ATHENE (739-1324), 224 


Washington 
St., Brookline. Mon.-Fri. 11 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Jul. 8: 
hand-made paper by Lois Masor Beatty, water- 


colors by Phebe Bowditch, and sculpture by 
Kristin Cooper. 
PINCH POTTERY AND THE CLAY GALLERY 


(413-586-4509), 179 Main St, 
Mon.-Sat. 10 a.m.-6 p.m. Thurs., Fri. til 9 p.m., 


Josh 


Chamberlain. Also, “New Talent/New Works,” 
group show. 
RANDALL BECK GALLERY 168 


(266-2475), 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Jul. 1: “Celebrating a New 
Catalogue Raisonne of His Prints,” woodcuts by 


Art," works by 
workshop led by Virginia Avery 


338 Newbury St., Boston. Mon.-Wed. 8 a.m.-8 
p.m., Thurs.-Fri. 8 a.m.-9 p.m., Sat. 10 a.m.-9 
p.m., Sun. 11 a.m.-7 p.m. Through Jul. 2: pastels 
by Gary Wortzel. 

WAKANDA GALLERY (692-2199), 6 Carlisle Rd., 
Westford. Tues., Wed. 9:30 a.m.-6 p.m., Thurs. 
9:30 am.-7 p.m., Fri. 9:30 a.m.-5:30 p.m. 
Through Jul. 24: paintings and monoprints by 
Anne Mcinerny. 


Ornithological : 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 


the state of Israel in 1948. 


(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 


9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Sun. 1-5 p.m. 


cluding 

drawings by Fitz Hugh Lange. 

CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 


(694-6735), 235 Wellesiey St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Jul.: 
stamp and postal memorabilia celebrating the 
history and 275th anniversary of the Town of 
Weston. 


CHESTERWOOD (413) 298-3579, Rte. 183, 
. Daily 10 a.m.-5 p.m. Adults $4, 
children 18 and under $1. Summer estate of 
Daniel Chester French, sculptor of the Lincoin 
Memorial. Jul. 2-Oct. 16: 47 works of outdoor 
sculpture by 38 contemporary artists. 
CHILDREN’S DISCOVERY MUSEUM AND SCi- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Tues.-Sun. 9 a.m.-4:30 p.m. 
Admission to one museum $4.50; 10% discount 


Bridging the East and West,” stage designs 


‘The Albert and June 
Lauzon Collection of Early American Blown 
Glass. 


COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 


9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Oid 
North Church, belongings of Emerson and 


Thoreau. 
CRANBERRY WORLD (747-1000), 225 Water St., 


MUSEUM 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 


8861 NOILOSS ‘XINSOHd NOLSOSG SHL 


Sun. noon-5 p.m. Through Jul. 16: recent works _utionary War artifacts, wood carvings, ship « 
by Mara Superior arg MB ny models, paintings, and prints in Boston's oldest 
qnixed-media sculpture), (glass). public building. 
- PROVINCETOWN GROUP GALLERY SRAINTREE HISTORICAL SOCIETY (643-1640), 
(487-0275), 286 Bradford St, Provincetown. 786 Washington St. Braintree. Tues.-Sun. 
Daily 11 a.m.-4 p.m., Fri., Sat. and Sun. 6-8 p.m. —_1:30-4 p.m. Through July 31: “Hunt and Allen 
4 = 11 a.m., 2 and 3 p.m., Sun. at 2 p.m. Tours leave 
from the information booth in Harvard Square. 
| RUGG ROAD GALLERY (787-1371), 20 Rugg Tickets $4, $2 children and seniors. 
ie Rd., Allston. By appt. Ongoing: works on CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
SS = Through Jul. 24: stone sculpture by Joseph CAPE ANN HISTORICAL ASSOCIATION 
Kincannon, Bob Markey, and Robert Birbeck. (283-0456), 27 Pleasant St., Gloucester. Tues.- 
SOCIETY OF ARTS AND CRAFTS (266-1810), Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 under 12 free. American decorative arts and 
« p.m., Sat. 10 a.m.-5 p.m. Through Aug. 13: furnishings, fisheries and maritime history, in- 
\ N \ >. SOUTH SHORE ART CENTER (383-9548), 118 
wth \ Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., noon-5 p.m. Free. Through Aug. 6: “Selections: 
we Sat. 10 a.m.-1 p.m. Through Jul.: “Montserrat Art in Transition,” rotating exhibit of works from 
TRIDENT BOOKSELLERS CAFE (247-688) 
Pp ($8). Nine hands-on “discovery rooms” in the 
2 an children's museum. Exhibits on light and color, 
as communication, and earth science in the science 
: { museum. Call the storyphone at 264-4222, 
CHILDREN’S MUSEUM (993-3361), 276 Gulf Rd., 
Beach,” group show South Dartmouth. Tues.-Sat. 10 a.m.-5 p.m., 
‘i Mass. artists, curated by Barbara Krakow. WGBH (876-4046), Atrium Exhibit Space, 114 Sun. 1-5 p.m. Admission $3. Members and 
F BOSTON CITY HALL, (725-3245) Gov't. Center, Western Ave., Aliston. By appointment. in the children under one admitted free. Free ad- 
c Boston. in the Scollay Square Gallery, plaza Atrium Gallery, through Jul. 11: recent paintings — mission to all 5-8 p.m. on the first Fri. of the : 
ey level, Mon.-Fri. 9 a.m.-5 p.m., through Jul. 31: ‘by Maureen O'Connor. month. Through November: “Bubbles,” exhibit 
2 Home, inc. presents an exhibit of Teen TV, a WRUBEL GALLERY (369-2000), 15 Monument on the things. 
‘a cable TV show produced and directed by teens. $t., Concord. Thr Jul. 17: “The Birds in CHINESE CULTURE INSTITUTE (542-4599), 276 
oe BOSTON’S JEWISH YOUNG ADULT CENTER Tremont St., Boston. Tues.-Sat. noon-5 p.m. ; 
oe Brookline. Mon.-Fri. 9:30 a.m.-5 p.m. Through ‘Efstathiou, Vivian Berman, and Paul Stewart. Boston. Mon.-Fri. 10 a.m.-5 p.m. Call ahead to | by 
a Aug. 24: “Clayworks, Etc.,” ceramic walipieces GALLERY 69A (756-6681), 69A Hammond St. arrange a visit. Through Jul. 8: poster exhibit Fan Shuxing, Li Youen, and Yu Shan. 
ks and vases by Amy Kaufman, Worcester. Tues.-Sun. noon-5 p.m. Fri, noon-8 —_ from Israel based on the TV documentary Pillar CLARK ART INSTITUTE (413) 458-9545, 
- / a: ESRICKBOTTOM ARTIST COOP GALLERY p.m. Through Jul. 24: hand-colored silver printes of Fire. Also, video of rare film clips of the rise of | Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
{ Pe (776-3410), One Fitchburg St., Somerville. Thurs. by Krisanne Carnovale. es Through Jul. 10: “Highlights of the Drawing ) 
é 2-7 p.m., Sat. noon-5 p.m. Through Jul. 30: ‘The GENOVESE GRAPHICS (426-9738), 535 Albany ZOE GALLERY (536-6800), 207 Newbury St. Collection.” Through Aug. 28: “Ciark as Collec- 
Clendenin, George Synder, and James Yohe. Artists of Brickbottom,” inaugural group exhibit, Po Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Jul. ° 
| BUSH GALLERIES (421-9510), 34 Gloucester from the past decade. duet 
St., Hanover. Mon., Tues., Sat. 10 a.m.-6 p.m., — St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Original HARRIET TUBMAN GALLERY (536-8610), 566 CODMAN HOUSE, (259-8843), Codman Kd., 
art from children’s books. Columbus Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Lincoin. Wed.-Sun. noon-5 p.m. Open Jun. 1 to 
CAMBRIDGE ART ASSN. (876-0246). inthe Through Jul. 8: “Art Done to Jazz!", works by . ————"__ Oct. 15. Admission $3, $1.50 children five-12. 
CAA Gallery at University Place, 124 Mt. Auburn ee een ee eee Home of the decorator/architect Ogden Codman 
(227-2787), 10 Park Plaza, Boston. Tues. Wed, [x §86HELEN BUMPUS , Duxbury Free MUSEUMS Jr. displaying architectural features of Georgian, 
Fri., 10 a.m.-6 p.m., Thurs., 10 a.m.-8 p.m., Sat. —_a.m.-1 p.m. Through Jul. 27: “Solstice,” group _Library, St. George St., Duxbury. Mon.-Thurs. 10 Federal, Victorian, and Classical Revival periods. ; 
‘ 11 a.m.-4p.m, Through Jul. 2: 1987 Mass. Artists show. a.m.-9 p.m., Fri-Sat. 10 a.m.-§ p.m. Through 
; Fellowship Show., featuring works by Jan CHARLES SQUARE HOTEL (491-5282), Bennett Sept. 19: works by Danae L. Bennett. ART COMPLEX MUSEUM (934-6634), 189 Alden 
-  Arabas, Felice Caivano, Robert Ferrandini, David and Eliot Sts., Cambridge. in the Atrium, Mon.- IGUANA GALLERY (247-0211), 246 Newbury St.,  St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through | 
Harrison, David Mussina, Wellington Reiter, Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-6 p.m., Sun. Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing Jul. 10: “Expressionism as Tradition — Modern = a.m.-3 p.m. State museum of Massachusetts A 
Todd Siler, Mary J. Spencer, Carol Strohecker, Po exhibit of primitive art from third-world countries, | Classicism Redefined,” works by Robert De _ history. Free. Through Jul.: “By What Right,” 4 
and Linda Swartz. _ including Haitian painting, Cuna indian Mola Niro. Also, MFA thesis exhibition. Tea exhibit on the Constitution. Through Jun.: “The z 
ARTS ON THE LINZ, Cambridge Arts Council CLARK GALLERY (259-8303), Lincoln Station, cloth painting, batiks, weaving, and sculpture. “° ceremonies take place in the Japanese Tea © Southwick-Westfield Connection,” photos and ; 
(498-9033). Permanent artworks as part of the —_ Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Aug. J. TODD GALLERIES (237-3434), 572 Washing- House on Jul. 31 and Aug. 28 at 3 p.m. On documents explaining the common architectural, 5 
MBTA's station modernization project. At Park 5: “New,” group exhibit of paintings and ton St., Wellesley. Tues., Wed., Fri, Sat. 9:30 | summer Sundays when no ceremonies are held, social, and cultural heritage of the two towns. f 
_ Street Station, construction fence along the sculpture by New England artists. a.m.-5:30 p.m. Jul. 2-Aug. 4: contemporary the Tea House is open to museum visitors. COMPUTER MUSEUM (423-6758), 300 Con- : 
Common: The Miner's Mural. At Orange Line landscapes in pastels by Ellen Murphy Dugan. BATTLESHIP COVE (678-1100), Central St. Fall gress St., Boston (upstairs from the Children's : 
State Street Station: sculptor Albert Paley's JUDIi ROTENBERG GALLERY (437-1518), 130 River. Daily 9 a.m.-5 p.m. Closed on major Museum). Daily 10 a.m.-5 p.m. Fri. til 9 p.m. é 
courtyard gate. At Red Line Chinatown Station, Newbury St. Boston. Tues.-Sat. 10 a.m.-5:30 Admission $4.50 adults, $3.50 students and the 
Toshihiro Katayama's Colors on the Line. At Red p.m. Through Jul 8: “Vision of Eros,” group elderly, half price to all Fri. 6-9 p.m. Recorded 
Line Downtown Crossing Station, outbound show. information at 423-6758. Tours Sat. and Sun. at ; 
platform, Lewis “Buster” Simpson's granite KELLMAN, VERNES & TRAPANI (227-9506), 71 1:30 and 3 p.m. interactive exhibits and re- A 
benches, Situations. At Red Line Broadway noon-5 p.m. Through Jul. 10: paintings, Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 creations of vintage installations. Classic com- 
Station, Jay Coogan's Domestic Objects and _— sculptures, and drawings by Ashley Thompson. _p.m., Sat., Sun., noon-5 p.m. Changing exhibits puter films and computer-animated films shown = i 
Tools of the Trade, steel structure. At Red Line THE CRANE COLLECTION (262-4080), 73 New- of antique and contemporary American, Western daily. Permanent: “Smart Machines,” historic % 
Kendall Station; Paul Matisse’s sculpture The European, and South American fine art. and modem overview of artificial intelligence and ; 
Kendall Band. At Red Line Central Station, KIKU SUI GALLERY (227-4288), 101 Charies St., robotics. Robot theater; call for schedule. 
Elizabeth Mapeill's murals and Anne Storrs and Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Aug. Ongoing: “Honeywell Animals,” sculptures 
Dennis Cunningham's Circle Square, bas relief 29: recent works of Japanese modern print Admission $2, children $1. Nature stories every | made from computer components. Also, “The ‘ 
ceramic tiles. artists. Sat. at 11 a.m. June weekends feature “Water © Computer and the image,” computer graphics 2 
ARTWALK at Thomas Graves Landing, Canal KINGSTON GALLERY (423-4113), 129 Kingston | Wonders,” program on creatures that live in and and design. Current: through Jun. 30: “By Kids’ & 
Park, Cambridge. Through Jul. 10: temporary St., Boston. Wed.-Sun. noon-6 p.m. Through Jul. around water. Weekend walks Sat. and Sun.at2 Design," exhibit featuring works by winners of i 
exhibition of four new, site-specific works 3: “The Man Who Hates Dusty Carpets," video p.m. when there are no special events. national computer-creativity contest. Special = 
commissioned by Unihab, inc., in collaboration installation and paintings by Sue Kornfeld. Jul. BOSTON CHILDREN’S MUSEUM (426-8855), events as follows. Jul. 2-4: “The Computer s 
with the Cambridge Arts Council. Art works are 6-24: “4 Cofners," new members’ show, featur- Museum Wharf, 300 Congress St, Boston.  Animatin Show,” computer-generated graphics, : 
by Christopher Janney, Marcella Stasa, Beverly ing works by Mina Abbate, Mim Brooks, Daryl © Tues.-Sun. and Mon. vacation days and schoo! _inciuding film clips from the annual SIGGRAPH 
Burbank, and Jane Greengold. Docents are Ann Hurst, and Susan Stone. Reception Jul. 7, holidays 10 a.m.-5 p.m., Fri. 10 am.-9 p.m. conference. Shows continously 11 a.m.-5 p.m. : 
available to give guided tours Wed. at 12:30 p.m. 7-10pm. - Adults $4.50, children age two and up and CONCORD ANTIQUARIAN MUSEUM (369- , 
and Sat. and Sun. at 1 and 2:30 p.m. Also, the LONG POINT GALLERY (487-1785), 492 Com- _ seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
publication Artwaik, available at the site, gives a mercial St., Provincetown. Daily 11 a.m.-2 p.m., _ with interactive activities, clubhouse, climbing : 
guided tour of the works. For more information, 6-9 p.m. Through Jul. 16: “Opposites” exhibitef” sculpture, grandparents’ house, Japanese 
call 498-9033. works by members artists and guests chosen by house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
ATWOOD GALLERY (508-753-3838), 69A Ham- them. Also, “Artists’ Studios," photographs of Tues. through Fri. for ages nine to 14; also, open Po : 
mond St., Worcester. Tues.-Sat. noon-5 p.m., the working studios of Long Point members. computer time. Ongoing: “The Ark in the Attic,” ee 
Fri. noon-8 p.m. Through Jul. 24: works by Carin Reception Jul. 3, 5:30-7:30 p.m. about the alphabet, featuring photographs by Plymouth. Daily 9:30 a.m.-5 p.m. Free. Exhibit of 
Musacchia and Krisanne Carnovaie. METROPOLIS (267-4825), 224 Newbury St, Starr Ockenga and painted backgrounds by the native American cranberry sponsored by : 
BANK OF BOSTON (434-2200), 100 Federal St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-§ —_ Eileen Doolittle. “Mind Your Own Business,” Ocean Spray. 
p.m. Thrqugh Jul. 1: lithographs by Robin Morris. about bodies, health, and self-knowledge. “The 
FANEUIL HALL MARKETPLACE, Congress St., Also, works by Robert Hoppe. Jul. 1-15: original © Estimating Game,” about guessing skills. “De- » 
Boston. in the Rotunda, Mon.-Sat. 10 a.m.-6 _serigraphs taken from stone paintings by Chi- sign of the Times,” about the fundaments of 
p.m., Sun. noon-6 p.m. Through summer: “High nese master Lu Hong. design. “Moving Messages,” featuring elec- Sept. 1: “American Drawings and Watercolors | 
Wire Artist,” site-specific sculpture by Ann Siavit. tronic message board. “Back Stage at the Big _— from the Permanent Collection.” Through Jul. 
FINE ARTS WORK CENTER (487-9960), 24 Pear Top,” exhibit about the circus. 10: “Saints and Other Angels: The Religious 
St., Provincetown. Jul. 1-30: benefit show for the BOSTON NATIONAL HISTORICAL PARK Paintings of Audrey Flack.” 
Myron Stout Fellowship Fund. Reception Jul. 1, (242-5601), Charlestown Navy Yard, DECORDOVA MUSEUM (259-8355), Sandy Pond : 
7-9 p.m. Artworks are by Luis Azaceta, Robert PO Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: —Ad., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., Fri. 10 > 
Beauchamp, Paul Bowen, Frizt Bultman, Ken- Kneeland St. Boston. Mon.-Sat. 11 a.m.-5:30 “Conflict and Compromise: The Ratification of am.- 9 p.m., Sat. and Sun. noon-5 p.m. 
neth Campbell, Christo, Nanno de Groot, Bill p.m. Jul. 1-31: “American Illustrators,” original the Federal Constitution in Massachusetts.” Admission $2, $1 students, children, and ie 
Freed, Jim Forsberg, Alberto Giacometti, Norma —_ period graphics by Norman Rockwell, Maxfieid BOSTON TEA PARTY SHIP AND MUSEUM = seniors. Sculpture park includes works by | 
Holt, Bill Jensen, Jim Peters, Doug Ritter, (338-1773), Congress Street Bridge, Boston. | Magdelena Abakanoicz, Judith Brown, Mags 
Charles Shaw, Raphael Soyer, Myron Stout, Open Jun.-Sept. 9 a.m.-8 p.m. Admission $3.25, Harries, and George Rickey. Through Jul. 31: 
Anne Tabachnick, Sabina Teichman, Selina children ages five to 12 $2.25. Replica of the “Legacy of Light,” exhibit on the history of 
Trief, and Helen Miranda Wilson. Beaver, one of the three ships involved in _ instant photography. Also, “Gardening: Paint- 
GALLERY AT HENRI IV (876-5200), 96 Winthrop famous uprising, and period museum. Com- Continued on page 34 , 
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camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 
Close-up contact pens open daily at 10 and 11 
a.m., 1, and 2 p.m. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 

FRUITLANDS MUSEUMS (456-3924), 102 Pros- 
pect Hill Ad., Harvard. Tues.-Sun. and Mon. 
holidays 10 a.m.-5 p.m. Open through mid 
October. Admission $5, seniors $4.50, children 
$1. Lunch is served from 11:30 a.m. to 2 p.m., 
afternoon tea and Shaker delicacies are served 
from 2 to 5 p.m. Exhibits include ‘Drawn to Art — 
Fruitiands 1988" and “A New Eden,” 
memorabilia belonging to the museum’s foun- 
der, Clara Endicott Sears. Also, “Studied Mo- 
ments: Paintings and Drawings of New England 


Birds. 

GARDEN IN THE WOODS (877-7630), 
Hemenway Rd., Framingham. Tues.-Sun. 9 
a.m.-4 p.m. Library Tues.-Fri. 9 a.m.-5 p.m. 
Admission $4, children and the elderly $3. 
Guided walks Tues. at 10 a.m. Free. Through 
Oct. 25: guided walks are offered Tues. at 10 
a.m. 

GARDNER MUSEUM (566-1401), 280 the 


HULL LIFESAVING MUSEUM (925-5433), 1117 


5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Museum is 
closed Jun. 13-22. Admission $4, students $2.50, 
children under 14 and the elderly $1.50, free Fri. 
5-8 p.m. Through Aug. 28: “BOSTON NOW: 


Works on Paper,” works by 28 local artists. 


i 


(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JACKSON HOMESTEAD (552-7238), 527 Wash- 
ington St., Newton. Open Tues.-Fri. 10 a.m.-4 
p.m. for guided tours and by appointment for 
research. Home of abolitionist William Jackson, 
which contains a hiding place used by fugitive 
slaves in the 1850s. New children’s galiery with 
hands-on exhibits. Ongoing: ‘Newton the Gar- 
den City: The Growth of an American Suburb 
1834-1900." 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 


Richard Baker, Fish 1, 


a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $2 adults, $1.50 students and 
seniors, $1 children. 

LAWRENCE HERITAGE STATE PARK VIS- 
ITORS CENTER (794-1655), Jackson and Canal 
Sts., Lawrence. Daily 9 a.m.-4:30 p.m., Thurs. till 
8 p.m. Free. In the Visitors’ Center: ‘The City of 
Workers,” exhibit on the people and events that 
shaped the history of the city of Lawrence. Video 
presentation of the 1912 Bread and Roses 


(876-4491), 105 Brattle St, Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of the 18th-century mansion home 
of the American poet. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 


required. 

LYNN HERITAGE STATE PARK (598-1974), 200 
the Lynnway, Lynn. Open dawn to dusk. Free 
water taxis bound for the Boston Harbor Islands 
depart from the park on weekends and holidays 
through Oct. 10. Beginning Jul. 6, and continuing 
through Aug. 31, taxis also depart on Wed. The 
water taxi leaves at 10 a.m. amd returns at 6 
p.m.; reservations are recommended. 

MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m:-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 


Drumiin Farm (259-9807), South Great Rd., 
Lincoln. Sat.-Mon. 10 a.m.-4 p.m. Admission $4, 
children ages three to 15 and the elderly, $2. 
Hayrides Sundays 1-3 p.m.; 50€ extra. 
MASSACHUSETTS. HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
10 a.m.-4 p.m. Free. Call in advance. Through 
Sept. 2: ’Sinews of Trade, Sinews of War,” 


Paper money from Colonial and Revolutionary 
periods in Massachusetts, as well as items of 
Numismatic interest. 


ferry services, call 723-7800 or 749-4500. Also, 
Peddocks Island and Lovelis Island are open 9 
a.m. to sunset. Free camping permits may be 
acquired by calling 727-5290. Tours of Fort 
Andrew on Peddocks Island are offered at 11:20 
a.m. and 3:15 p.m. on weekdays and at 11:45 
a.m. and 1:45 p.m. on weekends. Tours of 
Peddocks Isiand, exclusive of Fort Andrews, are 
offered at 11:50 on weekdays and at 12:45 p.m. 
and 2:45 p.m. on weekends. Tours of Lovells 
Island are offered at 11:20 a.m. and 3:15 p.m. on 
weekdays and at 11:45 a.m. and 1:45 p.m. on 
weekends. 

THE MOUNT (413-637-1899), Plunkett St, 
Lenox. Open May 28-Jun. 28 Tues.-Sun. 10 
a.m.-4 p.m. Tours are offered hourly from 10 
a.m. to 4 p.m. Admission $3.50, $2 children 
13-18, $3 seniors. Summer home of author Edith 
Wharton and embodiment of the architectural 
ideas laid forth in her book The Decoration of 
Houses. Matinees of plays by Edith Wharton are 
offered throughout the summer, beginning Jul. 3. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 


Special activities as follows. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 


at the Provincetown Group 


Gallery 


_ free; $4 for the elderly; free Sat. 10 a.m.-noon. 


Tours for blind and visitors are 
available by reservation. Free walks through the 
museum during the week. Tues.-Fri.: Introduc- 
tory walks through all collections take place at 11 
a.m. and 2 p.m; “Painting and Decorative Arts 
Walk” takes place at noon; “Asian, Egyptian, 
and Classical Walk” takes place at 1 p.m. Sat.: 

walk takes place at 11 a.m and 1:30 
p.m. walk in Spanish takes place at 
11:30 a.m. the first Sat. of each month. Exhibits: 


featuring works produced in the US since World 
War li. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
Through Aug. 21: “Afro-American Prints and 
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and 10 p.m., Sun. at 8:30 p.m.; “Pink Floyd: Now 
and Then,” performed Thurs. at 8:30 p.m., Fri. at 
8:30 and 10:30 p.m. Advance tickets for 
“Ramesses the Great,” exhibit of ancient 


Station, children 12 and under can create their 


Portrait of Charles Darwin, at Harvard University’s Museum 


of Comparative Zoology 


own car with recycled materials, participate in.@ 
wall mural, and climb.on a 1925 Model T Ford. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14. 
$1.50. Free on Wed. afternoon. Whaling artifacts. 
89-foot whaling ship. Oct. 2: “New 
Bedford Watercolors, 1787-1987." Also, ‘‘Mas- 
terpieces of Mount Washington Art Glass.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Admission $6, children four to 15 $3.50, 
senior citizens, the military, and students with ID 
$5. Ongoing: “Boston Harbor: The Place, the 
Problem, the Plan.” Through 1988: ‘Stars of the 
Sea,” exhibit on sea stars and starfish. Daily sea 


SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 

NEW ENGLAND QUILT MUSEUM (452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 12, under 12 free. Permanent 
collection includes several specially-com- 


1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Interactive videos, 
large-screen TV, vintage rowing machines, and 
displays. Ongoing: “75 Years of Fenway Park 
NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 


10 a:m.-4:30 p.m., Sun. and holidays 1-4:30 p.m. © 
Open June-October Mon., Thurs., Fri., Sat. 10 
a.m.-4:30 p.m. Sun. and holidays 1-4:30 p.m. 
Admission $2.75, $2 seniors, $1.50 children 


six-16. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Ww St., Boston. Daily 9 a.m.-5 p.m. 


elderly $2.50, children under 18 $1.50. Home of 
the Alcotts. Narrated tours 
October. 


PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 


‘p.m., Sun. and holidays noon-5 p.m. Open Thurs. 


until 9 p.m. Admission for adults is $4, seniors 


documentary. 
Trilogy” is screened Jul. 7, 14, and 21. Ad- 
mission $1. Jul. 7: Part |, Pather Panchali, 


Square, Portland, ME. Tues., Wed., 
Fri., Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 students 
with ID and seniors, $1 children under 18. 
Admission is free Thurs. 5-9 p.m. Through Jul. 


SEUM (487-1750), 460 Commercial St., 
Provincetown. Daily noon-4 p.m. Voluntary con- 
tributions. Through Jul. 5: “20/20: Twenty Artists 
Choose Twenty Artists.” Also, “New to You,” 
exhibit of recent acquisitions and restored works 
in the permanent collection. Also, “John Grillo: A 


eT Continued from page 33 ~~~ ~~~ > é is 
ESSEX INSTITUTE (744-3390), 132 Essex St, 
and holidays 1-5 p.m. Admission $3, seniors — and dolphin shows aboard the Discovery. 
Now. 6 “A Aboard! The Rairoad in New 
material that pertains to the cultural climate of missioned pieces by New England 
New England during Hawthorne's time. Through : antique quilts, and donations from members of 
Nov. 6 in the Shart Gallery: landscape and f New England Quilters Guild. Through Aug. 14: 
works by the artist. 
& THE OLD MANSE, Monument St., Concord. Sat. 
: noon and 2 p.m., Fri. at 7 p.m.), live animals, giant 
: egg, medical-discovery room, human body dis- 
covery space. Ongoing: through Aug 30: 
“Ramesses the Great,” featuring artifacts from 
4 the reign of the pharaoh, including gold jewelry, 
a Statues, coffin lids, tools, and household objects. 
; Centerpeice of the exhibit is the 57-ton Colossus 
; of Memphis. Through Aug. 21: “‘Splice of Life,” Admission $1.25 adults, children, 
exhibit on the basics of genetics and genetic Seniors. Ongoing: “In Prayer and Protest: Old. 
engineering. Omni Theater features are South Meeting House Remembers. 
Seasons, nature photography, and We Are Bom OLD STURBRIDGE VILLAGE (347-3362), Rte. 
Through Jul. 31: “Salvator Rosa: Prints and of Stars, the first Omnimax 3-D film. Theater 20, Sturbridge. Daily 9 a.m. to 5 p.m. through Oct. 
Drawings.” Also, “Cubist Prints.” Through Aug. showtimes are Sat., 10 a.m., 11 a.m., noon, 1,2, 30. Admission $9.50 adults, $4.75 children ages 
ze 14: “Hollywood and History: Costume Design in . .1,2,3,  six-15. Re-creation of 1830s New England town. 
rae , Publicity photographs. Jul.-Dec.: ‘Twenty 7,8p.m.; Childhood Treasure” exhibit, J. Cheney Wells 
4 Strike, performed by storyteller Jay O'Callahan, Years of Tapestry Acquisition.” Jul. 6-Aug. 28: p.m. “— Clock Gallery, Folk Art Gallery. The Emerson 
a includes actual film footage of the strike. “The Eloquent Object,” art in craft media, holidays and Mass. school vacation days, 11 Bixby House, the village's newest exhibit — the 
Replicas of textile machinery. a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8. Film short 19th-century home of a blacksmith — is open to 
Fi LONGFELLOW NATIONAL HISTORIC SITE “Chronos” runs Thurs. 9 p.m.; Fri., 6,10 p.m., the public this year. Through Jan. 2, 1969: . 
Sat, 10 p.m. in the planetarium, “Cos- 
moscope,” magazine program on Supernova England, ," exhibit 
Shelton 1987-A,” screens Mon.-Fri. at 1:30 p.m., artifacts exploring how social, economics, and 
Sat. and Sun. at 10:30 a.m., 1:30 amd 4:30 p.m. ‘technological changes of the 1800s affected , 
seniors. Permanent exhibit of art collected by MUSEUM OF OUR NATIONAL HERITAGE ancient Egyptians, screens Mon.-Fri.. at 11a.m,.,  imghouse service, dancing, music, historical ee 
Isabella Stewart Gardner. Mon.-Sat. 3:30-and 7 p.m., Sat., Sun. at 11:30 a.m., 12:30, games, reading of the Declaration of indepen- 
= GLOUCESTER FISHERMEN’S MUSEUM, Roger a.m.-5 p.m., Sun. noon-5 p.m. Free. Through 2:30, 3:30, and 7 p.m. Laser shows “Rainbow dence. 
a and Porter Sts., Gloucester. Daily 12:30-4 p.m. July 31: “Thomas Nast Cartoons: The Art of Cadenza” neh er Mon.-Wed., Fri-Sun. at | ORCHARD HOUSE (369-4118), 399 Lexington 
Admission $3 adults, $1.50 children. Marine, Politics." Through July 31: “Navajo Weaving: 5:30 p.m. ; “Mocnrock” performed Sat. at 8:30  "d., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun, 
whaling, and fisheries exhibits. the mills. Visitors may partake of free daily tours, | Meaning and Tradition.” Through Mar. 19, 1989: : : 
e GORE PLACE (894-2798), 52 Gore Place, by barge and trolley, on various themes; “Paul Revere: The Man Behind the Myth,” ; 
Waltham. Admission $3, $2 seniors, $1 children exhibit that celebrates the 213th anniversary of 
se under 12. Federal mansion filled with American, Revere’s ride and 80th anniversary of the 
i eee situated on oo establishment of his Boston home as amuseum. — Egyptian treasure, which runs through Aug. 30, 
acres of cultivated fields, formal gardens, Through Sept. 11: “The Kelloggs of Hartford: are required. Tickets cost $8, $6 for seniors, $5 
woodlands. Through Nov. 15: “A Family of Connecticut's Currier and ives,” lithographs 
Painters and Patrons," including portraits by produced by the Kellogg brothers’ printing firm office and from Ticketron outlets. Telephone : 
John Singleton Copley, John Trumball, Gilbert between 1830 and 1870. reservations may be made by calling the é 
- Stuart, Johann Christian Rauscher, and John MUSEUM OF SCIENCE (723-2500), Science museum's reservations line at 723-2502 or 
te GROPIUS HOUSE, 68 Bakerbridge Rd., Lincoin. a.m.-9 p.m, Call for discovery-room hours. exhibit, call 723-2500. 
a Fri-Sun. noon-5 p.m. Admission $3. Call Adults $5, students $4, seniors and children MUSEUM OF TRANSPORTATION (522-6140), 4nd students $3, children six-16 $1.50. Per-- : 
ie 227-3956. Family home of the Bauhaus architect four-14, $3. Planetarium admission $4, children Larz Anderson Park, 15 Newton St. Brookline. | ™anent exhibit includes largest marine painting ; 
as it w dents, children, and the elderly $2. “Children's 
a 1960s, and furnished with original Bauhas structed of 608 panels of stained glass. Combination tickets. cost $2.50 in addition to Hour” of hands-on activity takes place Sat. and Asian Export Art Wing has recently opened; 
s furnishings and works of art by Josef Albers, © MASS AUDUBON SOCIETY admission to exhibit halls, $2 for children and Sun. at 2 p.m. Through Oct. 16: “Fabulous _allleries are devoted to porcelains, lacquerware, 
a Joan Miro, Laszlo Moholy-Nagy, and Henry seniors. Permanent: sun lab, theatre of electrici- Fifties,” automobiles and artifacts. In the Filling 'vOry, furniture, and silver of the China Trade. 
Moore. ty (indoor thunder and lightning shows daily ct Summer film series include “Films from the 
HS HAMMOND CASTLE (283-2080), 80 Hesperus. Pacific,” with screenings at 3:15 p.m. Free. Jul 6: 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
; students $3, children six to 12, $1.50. A re- :.tststSsSCT 
a creation of a medieval castle housing a collection a ‘ PLIMOTH PLANTATION (746-1622), Plymouth. 2 
Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 p.m., bination ticket (including admission to Mayflower 
Sat., Sun., noon-4 p.m. Through Sept. 11: “Re: available. Group tours available. Re-creation 
rt Visions — A Personal Response to Medieval METROPARKS HARBOR ISLANDS (727-5215) Be ioe , of 17th-century Pilgrim village and Wampanoag 
Metalwork.” . Offers free historical program on Georges Island Settlement. Summer exhibits include “Plimoth 
: Rn (3s well as other activities. For information on  . Soa * Plantation: A Past for the Future,” exhibit on the 
; Nantasket Ave., Hull. Open Wed.-Sun., noon-5 = ‘> — curatorial development of Plimoth Plantation, 
. p.m. Admission $1, children 50¢. Museum of ee : and “Plimoth Impressions: Dutch Prints of the 
is South Shore maritime history, featuring exhibits Pilgrim Era.” 
: of Boston Harbor shipwrecks. a oF ‘a 7 PORTER PHELPS HUNTINGTON HOUSE MU- 
INSTITUTE OF CONTEMPORARY ART (266- SEUM (413-584-4699), Forty Acres, 130 River 
> Dr., Hadley. Admission $2, 75¢ children. Open 
ia La LFS for guided tours Sat.-Wed. 1-4:30 p.m. and by 
a, appointment May 15 through Oct. 15. House 
ge na built in 1752 by early New England family. 
Tradition,” which takes place Wed. at 7 p.m 
3: through July 27 and features folk and ethnic 
Leah De Prizio, Denise Dilnot, Alan Motch. AS a = ~~ >) music performances. Also, “A Perfect Spot of 
: INTERNATIONAL TENNIS HALL OF FAME , > Tea” takes place each Sat. in July and August 
; from 2:30 to 4:30 on the museum's back 
veranda. Local musicians perform as guests sip 
oe tea and taste pastries donated by local ; 
_— PORTLAND MUSEUM OF ART (207-775-6148), 7 4 
; 13: “Images of Maine: The Maine Savings | 
Collection.” Through Aug. 14: “Five Years 
free on Sat. Ongoing: “A Museum Is .. .”. One Hundred: The Portland Museum of Art 
€ “Factory Labor: Shaping Work in America.” Collection Since 1983." 


PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, eee 


SPRINGFIELD 

(413-733-4214), 49 Chestnut St., 

Tues.-Sun. noon-5 p.m. Free. Through Jul. 3: 
“Art Scene: Hampden, Hampshire, and Franklin 
Counties,” works by local artists. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 


to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and. entertain 


WADSWORTH ATHENEUM (203-278-2670), 600 
Main St. Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Aug. 
21: “Byron Lacy: Mars Cafe.” Through Jan. 8, 
1989: “Victorians and Moderns: New Acquisi- 
tions and Old Treasures.” Jul. October: 
“An American Sampler: Folk 
Shelburne Museum.” Jul. 3-Sept. 25: 
“Diaghilev's Designers: The Serge 


weekends 

Admission is $16 ($17 in Jul. and Aug.), $14 for 
seniors, $12 for children ($13 in Jul. and Aug.). 
Reservations are 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Closed Jul. 4. Admission 


, 55 
Salisbury St., Worcester. Tues.-Fri. 10 a. m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Jul. 31: “An Eye for Detail: 19th-Century 
Paintings from the Collection of Jonas and 
Susan Clark." Through Jul. 18: ‘Recent Acquisi- 
joni’ of Works of Art on Paper.” Also, the 
seum's Pre-Columbian collection has recent- 
lyreopened. Through Aug. 14: “20th-Century Art 
from the Worcester Art Museum Collection.” Jul. 
6-22: works by Worcester public school students 
in the Providing Enrichment for Able Kids (PEAK) 
‘ogram, 
WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and Plymouth St., Boston. Mon.- 
Fri. 9 a.m.-5 p.m., Sat. noon-1 p.m., Sun. 10 a.m.- 
noon. Free. Judaica. 


PHOTOGRAPHY 


CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Jul. 1: “instants '88: Principles of 


GALLERY AT CORNERSTONE ASSOCIATES 
(890-3773), 123 Second Ave., Waltham. Mon.- 
Fri. 8:30 a.m.-5 p.m., weekends by app't. 
Through Jul. 6: “Fleeting Beauty," dye-transfer 
prints by Mike Conrad. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 26: 
1988 student exhibition. 

PALM PRESS GALLERY (486-8448), 27 Gold- 
smith St., Littleton. Fri. 11 a.m.-4 p.m. and by 
appt. Through Jul. 2: photographs by Garry 


Winograd. 
ROBERT "KLEIN GALLERY (262-2278), 355 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Jul. 5-Aug. 15: “Portraits of the Acid Age: San 
__ Francisco Rock Scene 1966-69," works by Herb 
Greene. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.-5 p.m. Through Jul. 31: “Uncommon 
Footsteps,” photographs by Bob Kramer. 


SCHOOLS & 
UNIVERSITIES 


BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2-4 p.m. Through 
Jul. 26: new paintings by Lena Marchi. 
BOSTON UNIVERSITY 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11 p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 
Aug.: “Al Capp: A Look Back at Dogpatch." 
CLARK UNIVERSITY 798-7441 

Little Center Gallery, Chariotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” exhibit of 19th-century American paint- 
pl from the collection of Jonas and Susan 


Amold Arboretum of Harvard 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors's Center open 


sabes, collage. Reception Jul. 6, 11 am-1 


electron microscopes. 
Hart Nautical Galleries (253-4444), 77 Mass. 
artifacts 


Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sa re by Bill Parker. Also, “Math in 3D: 
Geometric sculptures by Morton C. Bradley. 
Through Oct. 2: “Earth, Sea and Sky,” retro- 
spective of works by Charles H. Woodbury. 
NEW ENGLAND SCHOOL OF ART AND DESIGN 
Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Jul. 1-29: recent paintings by H.R. 
Barnhart. Reception Jul. 8, 6-8:30 p.m. 
PHILLIPS ACADEMY(475-7515) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 2:30-5 p.m. Jul. 5-31: “Faculty Choice: 


Providence, Ri. Mon.-Fri. 11 a.m.-4 p.m., Thurs. 
till 7 p.m., Sun. 2-5 p.m. Through Jul. 17: works 
by RISD summer faculty members. 
SMITH COLLEGE 

North- 


Museum of Art (413-584-2700, x2760), 
ampton. Tues.-Sat. noon-5 p.m., Sun. 2-5 p.m. 


Medford. Mon.-Sat. 11 a.m.-5 p.m. Through Jul. 
Pamela C. Lawson. 


, Harbor 


WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Oct. 10: “Maurice and Charles Prendergast,” 
works from the museum's collection. Through 
Jul. 3: contemporary art from the permanent 
Collection and extended loans. Through Aug. 27: 
“Wallworks,” works by Sol Lewitt. 
Jul. 2-Sept. 16: “Words Without Thoughts . . 
murals by Edward Ruscha. Reception Jul. 2 
3:30-5 p.m. 


AIR OF PASSES 


WITH YOUR FREQUENT 
READER BONUSES 


SEE CO' FOR COUPON 


Looking for your big break? ~ 

Don't miss music and the arts, a special classified 

section devoted exclusively to music oe the arts. 


It's ‘all here in the | 


FREE 


TICKET 
TO 


WITH YOUR FREQUENT 


READER BONUSES 


By the handful or the hundreds 
We pay cash for your used C.D.’s, 
L.P.’s, cassettes and 45’s 

As well as music magazines and 


posters 


776-7560 


Highland Ave. 
DAVIS SQUARE. SOMERVILLE 
BLOCK FROM THE RED.LINE® 


The Massachusetts 
Foundation for 


' Humanities and Public 


Policy offers grants and 
services in support of 
public programs which 
use the humanities to il- 
luminate contemporary 
life in Massachusetts. 
For more information 
contact: 


mfh 


Massachusetts Foundation 
for Humanities and 
Public Policy 


1 Woodbridge Street 
South Hadley, 
Massachusetts 01075 
Phone: (413) 536-1385 


8861 AINE NOILOSS ‘XINZOHd NOLSOG 


BOOK THAT 


Get the whole 
act together with a 
GIGS, 
AUDITIONS, 
OR 
MUSICAL 
EQUIPMENT AD IN 


Phcenix Classifieds 
CALL 267-1234 


OR SEE THE COUPON IN THIS WEEK'S LIFESTYLE SECTION 


_ JOSEPH CAMPBELL 


MYTHIC HERO 


PREMIERES» 
FRIDAY 
9:00PM 


: a.m.-4 p.m. Park open seven days, dawn to dusk. | ol 
First and oldest arboretum in North America. 265 
acres ‘of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; . 
: maps are available at Hunnewell Visitor Center. 
Gund Hall Gallery (495-4004), 48 Quincy St., 7 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. PRE By Pncenix | 
-noon-5 p.m. Free. Through Jul. 1: works by TO 
graduating GSD students. eeeee 
Harvard University Art Museums (495-2387). ee 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2,  Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. Hayden 0.4.9 i . 
seniors and children $1. 1-5 p.m. Admission $3 for all three museums etar1um ; | 6) 
USS CONSTITUTION MUSEUM (426-1812), (good only that day), students and the elderly \ea Z, 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 $1.50, children up to age 18 free. Free Sat. TS Ks 
ioc i mornings. Free parking in Harvard Square, in the — 
Broadway Garage, on Thurs. eve. Arthur M. ‘ei 
Sackler Museum, 485. Broadway, Cambridge. Restric X) I 
Busch-Reisinger Museum (495-2338), 29 I 5 | 
visitors with conversation, sea chanteys, and _ Kirkland St., Cambridge. Closed for renovation <= 
folk dancing. Re-enactment of an 1912 until late 1988. Selections from permanent < . Cob <x. 
Charlestown town meeting Wed. through Sun. at collections are on view at the Fogg Art Museum. (9 > \ 
Pa 11:30 a.m. and 3:30 p.m. Also, “A Promise of Fogg Art Museum (495-2387), 32 Quincy St. GE RS 
Permanency,” exhibit about the US Constitution, | Cambridge. Selections from the collections of 
; on view next to “Old Ironsides.” Through Jan. the Busch-Reisinger Museum, including major 
" 22, 1989: “From Boarding Pike to Blunderbuss: works of German, Swiss, Austrian, and Russian 
= Historic Hand Weapons Aboard ‘Old Iron- modern art. Through Jul. 24: “Art of the ; a 
4 sides," colton of naval arms. Renaissance in Lombardy,” 16th-century works. 
Harvard University Museums of Natural History 
an (495-9392), 24 Oxford St. and 11 Divinity Ave., 
oe: Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. Vinerioan Repertory | 
Comprising the Museum of Comparative 
“4 Zoology, the Botanical Museum, the Geological 
a and Mineralogical Museum, and the Peabody 
B Museum of Archeology and Ethnology. Through 
a Oct. 10: “Charles Darwin, A Portrait Biography,” 
portraits of the scientist, biograpical information, ll 
and books. Through Dec.: ‘A Timely Encounter: | 
Sept. 25: “Mike and Doug Starn/MATRIX 101." 19th-Century Photographs of Japan,” photo- 
w WALDEN POND RESERVATION, Rte. 126, Con- from the permanent collec- 
i cord. Open sunrise to sunset seven days. body Museum and Wellesley 
Parking $3. ‘eabody Museum Shop: Mon.- 
S (866-5353), Carver. Half-day whale watching 
Shepard St., 
G 1545 Mass. Ave., Cambridge. Mon.-Sat. 9 a.m.-9 
é $1.50, under 14, 50¢. Permanent exhibit includes p.m. Sun. noon-midnight. Through Jul. 15: recent | | 
: doll collection and 17th-century house. Through _ paintings by Janis Redlich. 
Sept. 4: “Seen But Not Heard: Images of MASSACHUSETTS INSTITUTE | 
Childhood,” exhibit of children's clothes, TECHNOLOGY 
m-4p.m. Through Sept.: ‘“Microscapes,” | 
E aphs made with micro and macro lenses 
| | 
| 
or = 
: Paintings, Drawings, Prints, Photographs, and 
: Sculpture from the Permanent Collection.” anieete 
RHODE ISLAND SCHOOL OF DESIGN 
Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
. Photography noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Sept. 4: “Japanese Theater Prints.” Through 
Jul. 11: “The Sari,” items from the Lucy Truman eget = 
Aldrich Collection. Through Oct. 9: Arts of 
Aug. 28: stage designs by Donald M. Oensiager. | \ 
Lynn Stern. Through Jul. 31: “Ghost of a | 
Chance: Accidents and Choices in 19th- and 20- 
p.m. Through Jul. 8: “A Quilt of Many Colors: A ach) 
Harbor Art Gallery (929-8282) Campus, Wor x 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 ad yr 
p.m. Through Jul. 18: “The Hands of Time,” C2 ye 
drawings and paintings. pe 
ace 
eo ose? f 
Jj 0 > 
pow” 
| 
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PLAY PLA 


BOSTON 


orks 
Paper 


See the highly-anticipated annual 
exhibition of Boston art that 
includes the work of 28 Boston area 
artists. Work ranges from drawing . 
and painting on paper to more 
conceptual work and a site-specific 
sculptural installation. 


"Don't miss the artist's talks in 
The ICA galleries every Sunday 


at 2 p.m. 
This week: Leah De Prizio and 


The Institute of Contemporary Art 
955 Boylston Street, Boston 
266-5152 
Wednesday - Sunday 11 - 5 p.m. 
Thursday & Friday until 8 p.m. 
Free Friday after 5 p.m. 


Two on the aisle 


Get all the information on 
what's hot, what's not 
The Boston 


Phoenix 


The Arts & Entertainment Authority 


The Jimmy Heath Quartet 
Archie Shepp & Horace Parlan 
New Black Eagle Jazz Band 
with Guy Van Duser 

& Billy Novick Vs 
Paquito D’Rivera 
Mike Metheny Quartet 
Koko Taylor 

Phil Woods Quintet 
Abdullah Ibrahim 
Larry Coryell Quartet 
Klezmer Conservatory 


Lincein. Ruin or Shine. Concerts $10, seniors / 
youth $8. Charge sales and subscription infor- 
mation, 259-8355. Also available at Ticket- 
ron, Bestix/Feneull Wall. Remaining tickets 
seld at the gate after 1:30 PM the day of the 

, performance. 


Or in any one of 60 coun- 
tries in Asia, Africa and 
Latin America. Your first job 
after graduation should 
offer you more than just a 
paycheck. As a Peace 
Corps Volunteer, you will 
handle responsibilities and 
meet challenges far greater 
than those you would be 
faced with in a starting posi- 
tion in the United States. 
Intérnational firms and gov- 
ernment agencies acknowl- ~ 
edge and value that kind 


of experience. 


25 years of PEACE CORPS 
The toughest job you'll ever love. 


PFACE CORPS 
10 Causeway St /466 
Boston, MA 02222 
(617)565-5555. 


compiled by Skip Ascheim 


Marvelous Party 


ANIMAL CRACKERS. Madcap musical 
comedy, by George S. Kaufman and Morrie 
Ryskind, with music and lyrics by Bert 
Kalmar and Harry Ruby, written in 1928 for 
the Marx Brothers (and made into a movie 
in 1930). Larry Carpenter's production of 
this prize slice of lunacy keeps the 1920s 
musical-comedy apparatus running smooth- 
ly. The show could stand to sweat off, say, 
20 minutes in each act, but on the whole it’s 
a pleasant, funny, and stylish romp, featur- 
ing a buoyant impersonation of Groucho by 
.Frank Ferrante. Presented by the Hunt- 
ington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue, 
.Boston (266-3913), through July 2. Cur- 
tain is at 8 p.m. on Friday and at 2 and 8 
p.m. on Saturday. Tix $12 to $27. 
ARE WE THERE YET? Musical adaptation 
of the Odyssey, with music and lyrics by 
Carol Hall and book by Hall and Michael 
O'Flaherty. At the Williamstown Theatre 
Festival Extension, Williamstown 
(413-597-3400) , through July 9. Curtain is 
at 8:45 p.m. Tuesday through Friday and at 
5:15 and 9: 15 p.m. on Saturday, with a 2:45 
p.m. matinee on Wednesday. Tix $9 to $11. 
AS YOU LIKE IT. Karen Allen is Rosalind 
and Edith Wharton's back yard is the Forest 
of Arden in Tina Packer's production of 
Shakespeare’s frisky bucolic romance. 
Presented by Shakespeare and Company 
at the Mount, Lenox (413-637-3353) , July 
5 through September 3. Curtain is at 8 p.m. 
Tuesday through Sunday. Tix $10 through 
July 8 (previews) ; $17.50 thereafter. 
THE BEST OF BELLE. An evening of 
cabaret favorites (from Brecht and Weill to 
Maltby and Shire) belted and caressed by 
the Hub’s titaness of torch, Belle Linda 
Halpern. At Ryles, 212 Hampshire Street, 
Cambridge (876-9330), July 6 and 13. 
a is at 8:30 p.m. on Wednesday. Tix 
7.50. 
BRONTE — A SOLO PORTRAIT OF 
CHARLOTTE BRONTE. Four-time Tony 
winner Julie Harris portrays the author of 
Jane Eyre, in a play by William Luce, 
directed by Charles Nelson Reilly. At the 
Cape Playhouse, Route 6A, Dennis 
(385-3911), July 3. Curtain is at 8:30 p.m. 
on Sunday. Tix $10 to $20. 
CABARET. The Kander and Ebb sardonic 
musical about life in Weimar Germany. At 
Theatre-by-the-Sea, Matunuck, Rhode 
Island (401-789-1094) , July 5 through 24. 
Curtain is at 8:30 p.m. Tuesday through 
Friday, at 6 and 9 p.m. on Saturday, and at 
7 p.m. on Sunday, with a 2 p.m. matinee on 
Wednesday. Tix $13.95 to $16.95. 
LA CAGE AUX FOLLES. Jerry Herman's 
Tony-winning musical (with book by Harvey 
Fierstein) about a romance between an 
aging drag queen and his nightclub-owner 
lover. At the Cape Playhouse, Route 6A, 
Dennis (385-3911) , through July 9. Curtain 
is at 8:30 p.m. Monday through Saturday, 
with 2:30 p.m. matinees on Wednesday and 
Thursday. Tix $13 to $23. 
THE CLUB. New England premiere of the 
comedy, about a small-town Australian 
football club in the throes of change, by 
David Williamson, who wrote the 
screenplays for Gallipoli and The Year of 
Living Dangerously. At the Gloucester 
Stage Company, 267 East Main Street, 
Gloucester (281-4099), through July 17. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 6 and 9 p.m. on Saturday, and at 
5 p.m. on Sunday. Tix $12 to $16.50. (See 
review in this issue.) 
CRIMES OF THE HEART. Beth Henley's 


Pulitzer Prize-winning gothic comedy about, 


three Southern weird sisters. At the 
Chatham Repertory Company, Main Street, 
Chatham (945-5333), through July 29. 
Curtain is at 8 p.m. on Saturday. (July 2 
only), Monday, Wednesday, and Friday 
(July 8 only). Tix $12. 

DEATH AND TAXES. Audience-participa- 


tion murder mystery over a four-course 
gourmet meal, with live jazz following the 
show. At Mystery Café, 738 Massachusetts 
Avenue, Cambridge (868-1470) , indefinite- 
ly. Curtain is at 7:15 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. Tix $28% 
to $26. 

DREAMGIALS. Michae! Bennett's multi- 
Tony’d musical about the rise of a singing 
group much like the Supremes. At the North 
Shore Music Theatre, Dunham Road, Bever- 
ly (922-8500) , through July 9. Curtain is at 
8 p.m. Monday through Saturday, with 2 
p.m. matinees on Wednesday, Thursday, 
and Saturday (July 2 only). Tix $17 to 
$22.50. 


THE FALL OF THE HOUSE OF USHER. 
World premiere of the opera adapted from 
the Poe classic by Arthur Yorinks. The 
music, by Philip Glass, isn’t hard to take, it 
just doesn’t take you very far. There are 
pretty passages and some reachings out in 
the direction of sound effects, but mostly it’s 
the same insistent chords and endlessly 
rocking chord progressions you've come to 
know and love/hate — lulling or numbing 
where it ought to be ominous and tense. The 
libretto leans as much on Poe as possible 
but misses his powerful structure — the 
ineluctable descent of the narrator into the 
depths of the House of Usher. And Richard 
Foreman’s staging, a fairly conventional 
mixture of the expressionistic and the 
naturalistic, relies so much on spinning 
mirrors, swaying chandeliers, and shifting 
walls and doors that it comes to look awfully 
silly and mechanical. Presented by the 
American Repertory Theatre and the Ken- 
tucky Opera at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
through July 10. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
(July 2 only) and Sunday. Tix $13 to $26. 
FORBIDDEN BROADWAY 1988. The latest 
edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to tears 
and jeers — not to mention Alessandrini’s 
low-biow level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer/impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general, 
the show doesn’t get older, it gets better, 
with the most delightfully savage of the past 
stuff retained and augmented with fresh 
blood, drawn particularly from Les Mis- 
érables. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 

42ND STREET. The musica! that celebrates 
Broadway. Presented by the Reagle Players 
at the Waltham Summer Theatre, 617 
Lexington Street, Waltham (891-5600), 
July 6 through 16. Curtain is at 8 p.m. on 
Wednesday, Friday, and Saturday and at 7 
p.m. on Sunday, with a 2 p.m. matinee on 
Saturday. Tix $8 to $12. 

THE GOOD DOCTOR. Neil Simon J 
based on stories by Chekhov, that takes 
place in the imagination of a writer. At the 
Publick Theatre, Christian A. Herter Park, 
Soldiers Field Road, Boston (720-1007), 
July 6 through 31. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $9 to $11; 
$2 discount for seniors and youths under 
16; $4.50 for youths accompanied by an 
adult on Wednesday. 

GOOD TIME ROCK & ROLL. Original 
musical revue. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4631), through September 1. 
Curtain is at 8 p.m. on Wednesday and 
Thursday. Tix $10 to $15. 

GYPSY. The musical, with book by Arthur 
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Laurents and Stephen 
by Jule Styne, about the stripper Gypsy 
Rose Lee. At the Zeiterion Theatre, 684 
Purchase Street, New Bedford 
(994-2900) , July 7 through 9. Curtain is at 
8 p.m. on Thursday and at 2 and 8 p.m. on 
Friday and Saturday. Tix $12 to $20; $2 
discount for students and seniors. 


THE LEGEND OF OEDIPUS. Kenneth | 


Cavander's two-part adaptation of the 
Oedipus story, encompassing all the extant 
Theban plays by the three Greek trage- 
dians. At the Williamstown Theatre Festival, 
Williamstown (413-597-3400) , through Ju- 
ly 9. Part |: Curtain is at 8 p.m. on Monday 
and Thursday and at 2:30 p.m. on Wednes- 
day and Saturday. Part I: Curtain is at 8 
p.m. on Tuesday, Wednesday, Friday, and 
Saturday. Tix $8 to $20. (See review in this 
issue.) 


_ MARVELOUS PARTY. Less fizzy than 


fizzled is this revue of nearly three dozen 
numbers by Noe! Coward. Worse, the 
director and producer offer a 
preponderance of the Master's more 
ponderous ballads (the high-stepping 
“Mrs. Worthington” is but a snippet in a 
mediey) . Kudos to actors Magi Merritt and 
James Beaman for performances as frothy 
(and unexpected) as Champagne in a beer 
hall. Presented by Club Cabaret at the Club 
Café, 209 Columbus Avenue, Boston 
(536-0966) , through July 17. Curtain is at 
7:30 p.m. Thursday through Sunday. Tix 
$14 to $16. 

MUCH ADO ABOUT NOTHING. Beatrice 
and Benedick exchange Cupid's barbs in a 
“contemporary ‘never-never land’ that 
combines a Mediterranean sensuality with 
the sexual mores of the American south.” 
Presented by Ulysses Productions at the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), July 7 through 
August 6. Curtain is at 8 p.m. Thursday 
through Sunday, with a 2 p.m. matinee on 
Saturday. Tix $10; discounts for students 
and seniors. 

NO, NO, NANETTE. “The new 1925 hit 
musical."’ At the Hampton Playhouse, 357 
Winnacunnet Road, Hampton, New Hamp- 
shire (603-926-3073), July 5 through 17. 
Curtain is at 8:30 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 
2:30 p.m. matinees on Wednesday and 
Friday. Tix $11 to $15; $10 for seniors at 
matinees. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. And most of the onstage 
shenanigans by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Charlies Playhouse, 
74 Warrenton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for students, 
seniors, and clergy at Thursday matinee. 
OF MICE AND MEN. John Steinbeck’s tale 
of male bonding. At the Open Door Theatre, 
Pinebank Kettlebow! at Jamaica Pond Park, 
Jamaica Plain (524-2980), through July 
23. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8. (See review in this issue.) 
ON THE ISLE. Original revue ‘‘of casino life 
and music from the turn of the century to the 
present day.’ Presented by the Terrapin 
Company at Casino Stage, New Street, 
Nantucket (257-9702), July 6 through 
August 5. Curtain is at 8:30 p.m. on 
Wednesday and Friday. Tix $12.50; $9.50 
for children. 

ON THE VERGE. Eric Overmyer's over-the- 
edge comedy about three Victorian female 
explorers who stumble into the future. At 
the Berkshire Public Theatre, 30 Union 
Street, Pittsfield (413-445-4631), in re- 
pertory through September 3. Curtain is at 8 
p.m. on Friday and Saturday. Tix $9 to $14. 
OUT OF ORDER. One-person theater piece 
combining music (by Mark Bennett) and 
magic, created and performed by magician 
Ben Robinson. Presented by the Music- 
Theatre Group at Lenox Arts Center, 
Citizens Hall, Stockbridge 
(413-298-9463) , July 6 through 24. Cur- 
tain is at 9 p.m. Wednesday through 
Sunday. Tix $15 to $20. 

PLAYWRIGHTS’ PLATFORM NEW PLAY 
FESTIVAL. Annual presentation of new 
works by local dramatists. July 7: Spike 
Heels, by Theresa Rebeck; Over the Damn, 
by John O'Brien; Revelations, by Leslie 
Harrell. July 8: Some of It, Ail of It, by Jess 
Lynn; Martha Mitchell, a Monologue, by 
Rosanna Yamagiwa Alfaro; Miss Rheingold, 
by Carol Hantman. July 9: The Strike, by 
John Sheehy; The Tea Plays, by Thomas 
Donahoe; Honeymoon on Demeter, by John 
Chatterton; Hey Mac, You Wanna Buy a 
Cheap Computer?, by D.K. Oklahoma. 
Presented by Piaywrights’ Platform at the 
Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-55 10) , July 7 through 23. Curtain is at 
8 p.m. Thursday through Saturday. Tix $5; 
$12 for series. 

THE RETURN OF PINOCCHIO. Richard 
Nelson's play, in which Pinocchio, now an 
American citizen, returns to his native Italy 
in search of his father. At the Unicorn 
Theatre, Berkshire Theatre Festival, Stock- 
bridge (413-298-5576) , July 5 through 15. 
Curtain is at 9 p.m. Tuesday through 
Saturday. Tix $8.50. 

SCREENDOOR MELODY. Premiere of a 


over the beauty salon where the show is set. 


_ At the Charles Playhouse, Stage li, 74 


Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 


Saturday, and at 3 and 7:30 p.m. on ~ 


Sunday. Tix $17 to $20. 

SILENT SNOW, SECRET SNOW. Original 
multimedia adaptation of Conrad Aiken's 
Story about a boy's struggle with 
schizophrenia. Presented by What Cheer 
Theatre Company at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510) , through 
July 2. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6. (See review in this issue.) 
STEPPING OUT. Sheila MacRae and 
Sheree North star in Britisher Richard 
Harris's musical, a portrait of an amateur 
tap-dance company in North London. The 
director is Marge Champion. At the 
Berkshire Theatre Festival, Stockbridge 
(413-298-5576) , through July 16. Curtain 
is at 8:30 p.m. Monday through Friday and 
at 5 and 9 p.m. on Saturday, with a 2 p.m. 
matinee on Thursday. Tix $10 to $23. 
SUGAR BABIES. With Michael Boyle in the 
Mickey Rooney role. At the Falmouth 
Playhouse, North Falmouth (563-5922), 
through July 10. Curtain is at 8:30 p.m. 
Tuesday through Saturday and at 7:30 p.m. 
on Sunday, with 2 p.m. matinees on 
Wednesday and Thursday. Tix $10 to $12. 
SUPERMAN THE MUSICAL. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4631), through Sep- 
tember 4. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $11 to $16. 

TALES OF INTRIGUE. Two stories by Edith 
Wharton — Afterward, a ghost story, and 
Contession, a love story loosely based on 
the Lizzie Borden case — adapted and 
directed by Dennis Krausnick. Presented in 
cooperation with Shakespeare and Com- 
pany at the Mount, Lenox (413-637-3353) , 


July 3 through September 4. Curtain is at 1. 


p.m. Tuesday through Friday, at 1 and 4 
p.m. on Saturday, and at 10 a.m. and 1 p.m. 
on Sunday. Tix $15 to 17.50; includes 
refreshments. 

TOMFOOLERY. Revue based on the songs 
of Tom Lehrer, adapted by Cameron 
Mackintosh and Robin Ray. Unfortunately, 
Lehrer’s songs haven't worn well. The tunes 
were always thin and makeshift — conve- 
nient hooks to hang lyrics on; and much of 
what once was deemed clever and 
sophisticated now appears, for the most 
part, tame and sophomoric and rather 
smug. Tony Giordano’s production strives 
for informality (the performers mingle with 
the audience), but the two-hour format 
inflates the songs automatically, loading 
onto them a self-importance they were 
never meant to assume. A couple of 
numbers catch the tone just right, but, with 
the exception of Becca Lish’s, the per- 
formances tend to be overstated. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Isiand 
(401-351-4242), through July 17. Curtain 
is at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Friday, at 5 and 9 p.m. 
on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $16 to $24. 

VINEGAR TOM. Cary! Churchill's Marxist 
take on witch hunts in Jacobean England is 
a playful mix of didacticism and Brechtian 
ditties. The play provocatively suggests that 
witchcraft isn't so much sorcery as a 
submerged form of radical politics. Director 
Sue Downing tries to keep a thoughtful 
tone, but the production has no sense of 
class distinctions, and with the exception of 
Tara Dolan’s proto-feminist heroine, the 
over-eager cast, made up in the main of MIT 
students, is a multiple whammy. Presented 
by Ulysses Productions at the Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through July 2. Curtain is at 8 
p.m. on Friday and Saturday. Tix $10; $8 for 
students and seniors. 

VOICE OF THE PRAIRIE. New England 


premiere of John Olive’s play, the story of a - 


farmer who gains fame as an airwaves 
raconteur in the early days of radio. At the 
American Stage Festival, Route 13 North, 
Milford, New Hampshire (603-673-7515) , 
through July 16. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $16 to $20. 
WILLIAMSTOWN THEATRE FESTIVAL 
CABARET. Two shows by the WTF 
Cabaret Corps, / Hear Music: The Songs of 
Frank Loesser and Body Parts: A Musical 
Peek at the Anatomy. For | Hear Music, 
curtain is at 9 p.m. on Thursday and Friday 
at the Orchards (413-458-9611) and on 
Saturday at the 1896 House 
(413-458-8123) , through July 9. Tix $4 to 
$6. For Body Parts, curtain is at 11:30 p.m. 
on Tuesday and Saturday at the 1896 
House, on Wednesday at the Williams Inn 
(413-458-9371), and on Friday at the 
Orchards, through July 9. Tix $5 to $7. 
THE WOOLGATHERER. This quirky love 
story by William (Extremities) 
Mastrosimone, in which a sensitive (or 
boorish) trucker takes two acts to man- 
euver a neurotic (or retarded) five-and- 
dime clerk into bed, might easily pass for an 
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These are all beautiful people. Not 
because they're rich, and not because 
they re famous. But because they care. 
They care for their communities and 
their country. And thev work to make it 
a better place. 

It takes a special person to be 
beautiftul—and vou can be one of them. 
Because vou can make a difference. All 
it takes is concern, and a desire to live 
in a better. cleaner community. 

You can make that happen. And 
We've gota system to help vou. Write to 
Keep America Beautitul. Ine. Find out 
what vou can do to create a cleaner 
environment. 

Who keeps America beautitul? 
Beautitul people. Like vou. 
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exercise in Playwriting 101. The plot is 
hackneyed, and the characters breezily 7 
sport contradictory attributes as occasion j 
demands. Both Bonnie-Jean Wilbur and ; 4 

Chris Helmick enjoy isolated moments of 
credibility, when one trait or another / 
jominates; but it's hardly surprising that ; 
ther manages an integrated character. — 2s 
romantic comedy, by the Gloucester play- At the Theatre of Newburyport, 75 Water ~ my 3 : 
wright Leslie Harrell, about a free-spirited Street, Newburyport (462-3332) , through ; a te” 
single mother who looks for romance and July 10. Curtain is at 8 p.m. Thursday ——— 3 
adventure in the Old West. At the Blackburn through Saturday and at 7 p.m. on Sunday. 
Theater Company, 8 Elm Street, Gloucester Tix $8 to $12. ; 
(283-94 10) , through July 31.Curtainisat6 THE ZOO STORY. Edward Albee's : > € 
p.m. Thursday through Saturday and at 5 celebrated study of urban pathology is "a 
p.m. on Sunday. Tix $8.50 to $12.50; performed with The American Dream. KEEPAMERICA 4 
discounts for students and seniors. Presented by the Harvard-Radciitle Sum- — 
SHEAR MADNESS. The dramatis person- mer Theater at the Loeb Orama Center BEALTTIFUL *™: = 
ae of this audience-participation whodunit Experimental Theater, 64 Street, 
(which is now the longest-running non- Cambridge (495-4597), through July 9. ee ' 
musical in American theater history) con- Curtain is at 8:30 p.m. Tuesday through . ne 
tinue to comb Newbury Street for the Sunday. Tix $8; $5 for students and seniors. _ 
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TOP 10 


Give It to Me. 
Let’s Play. 
— Sound System 


Savage A 
7th of a 7th Son. 
Appetite for Destruction. 
Over the Edge. 
Operation Mindcrime 


compiled by Jimmy Guterman 


THIS WEEK 


Gregory Abbott, ’LL PROVE IT 
TO YOU (Columbia). Abbott writes, 
produces, and sings “‘happy, rhythmic love 
songs," shrewdly underselis them. /’// 
Prove It to You, his second LP, is the most 
distinctive pop-soul album since Debarge’s 
In a Special Way. He knows it, too: his 10 
new songs have confidence to burn. And 
Abbott isn’t the sort of performer to take 
offense at the suggestion that his records 
make terrific background pop. On ‘I'll 
Prove It to You,” the current hit, he vivifies a 
verse-chorus-verse ballad that’s pure ease; 
on “Unfinished Business,” a slightly faster 
song with a swift melodic figure in the 
chorus that, like Abbott's singing, could be 
as conversational as it is only in these 
tailored surroundings, he also sings about 
staying together. On the album's faultless 
second side, Abbott exchanges his nice- 
guy falsetto with an unsentimental soul- 
revue rumble on “Crazy over You"’; on “Let 
Me Be Your Hero”’ and ‘‘Take Me Back,” 
the album's two catchiest cuts, his ap- 
proach goes through the roof. Helped out 
by Abbott and Company’s decisiveness, 
they demonstrate that happy rhythmic love 
songs can bang heads too. 
***‘2Camper Van Beethoven, OUR 
BELOVED REVOLUTIONARY SWEET- 
HEART (Virgin). When upstarts like 
Camper Van Beethoven appear in the 
joyless ‘‘alternative rock’’ mire, it’s tempting 
to prociaim them saviors. of the quasi- 
underground. If CVB have a distinguishing 
mark, it's Jonathan Segel’s violin as a lead 
instrument and the constant intertwining of 
the other players. On ‘‘She Divines Water,” 
singer/guitarist David Lowery engages in a 
dialogue with Segel: he sings (in his 
perpetually bemused tone) about some 
famous actress who glides across the sky in 
a pink limousine, the slashing violin answers 
with countermelodies galore, Victor Krum- 
menacher’s bass rolls along another melody 
at the bottom, and harmonicas add punctu- 
ation. By the end, after a cacophony of 
escalating strings and phase shifts, a 
mandolin and violin briefly emerge to pick 
up the pieces. Credit producer Dennis 
Herring for keeping the mix and dynamics 
clear despite the constant intercutting and 
overlapping. The album ends (as have their 
past few) with a statement of purpose. 
“Life Is Grand’’ is a bouncy declaration: ‘‘At 
the risk of falling from favor/With those of 
you who have appointed yourselves/To 
expect us to say something darker.”’ Just 
what pop needs now — upbeat defiance. 
The tune is the perfect riposte to rock's 
somber subversives, who are unaware of 
the widening gap between their tight-lipped 
complaints and the everyday. 

* The Church, STARFISH (Arista). 
*Marty Wilson-Piper, ART ATTACK 
(RykoDisc). 

Peter Koppes, MANCHILD & MYTH 
(RykoDisc). 

* & Steve Kilbey, EARTHED (RykoDisc). 
With their deft melodic bounce and lacing of 
acoustic guitars, native Australians the 
Church recall R.E.M. The Church's lyrics — 
often written by bassist/singer Steve Kilbey 
— aspire to.a lighter-than-air poesy. Yet the 
closer you get to the Church, the smaller 
they become; the more you sift their 
contribution to pop, the more speck-like it 
looks. Make no mistake: the Church will be 
big, but they're lightweights. Starfish is their 
best LP — it courses with dulcet refrains, 
economical fillips of guitar and keyboard 
that underscore the graceful eddies of the 
arrangements. Most frequently their attack 
suggests dazzled alertness, a turned-on 
curiousness. The individual members’ CDs 
are another matter. Guitarist Marty Wilson- 
Piper’s Art Attack is so stuffed with ennui 
and static acoustic-guitar chiming that it 
sounds like a Martian's interpretation of 
earthly folk music. Koppes’s Manchild & 
Myth is less airless and offers a smattering 
of sub-Eno electrowashes, but it carries the 
recent inversion of guitar heroics to ex- 
tremes: you'd hardly gather that Koppes 
has a preference for a particular instrument. 
On Earthed, Kilbey wisely opts for a 20- 


‘track instrumental CD. The terse music 


tracks are unpretentious snippets, 
soundtracks for inconsequential daydreams 
— and band compiletists. 

Poison, OPEN UP AND SAY... 
_AHHI (Enigma). 

*kk%:The Jesus and Mary Chain, 
BARBED WIRE KISSES (Warner Bros.). 
Poison and the Jesus and Mary Chain are 
twin sons of the same Monkees. Both draw 
from a bottomless pit of not-quite-redun- 
dant wimpoid pop hooks that they 
camouflage within a hard-guitar coating, 
and both are unabashed plagiarists who 
constantly recycle ancient texts. Both 
bands are singles specialists who pack their 
LPs with pseudo-non-filler, and both use 
monosyllabic songwriting styles. Both 
JAMC and Poison are basically narcissists 
— the former in black threads, the latter in 
mascara — who turn adolescent escape- 
from-frustration into a flimsy fashion state- 
ment. Poison think they're the New York 
Dolls, but really they're the Bay City Rollers; 
JAMC think they're the Velvet Under- 
ground, but really they're the Turtles. 
JAMC’'s Barbed Wire Kisses is a typically 
uneven mish-mash of B-sides and import 
tracks and so on. From opening Yamaha 
roar to concluding raga, it sounds like a 
practice session, and the hooks haven't 
arrived yet. As for Poison, Open Up is too 
pre-pubescent to escape AOR blacklisting. 
But with Tom Werman providing raucously 


recombinant-pop feel, the drums and 
drawis have gained much-needed punch. 
The result's less top heavy, more im- 
mediate. Bret Michaels’s once-effete larynx 
has been hitting the Nautilus, and when he’s 
not snapping vowels like towels, he’s letting 
his lexicon of squeals and yelps and joky 
asides demonstrate that by now he can 
zoom through Dave Roth's extrovert routine 
with more chutzpah than the Diamond One 
himself, 


PREVIOUS 


Bleckman, ARCANE 
(Muse). Blackman’s Arcane heralds a 28- 
year-old percussionist and composer who's 
been waiting to break through New York’s 
jazz gridlock for half a decade. Her writing 


reveals a heavy allegiance to Tony Williams - 


— her unaccompanied solo “‘incindyary,”’ 
with its asymmetric patterns and ominous 
dynamic shifts, would make a_ perfect 
blindfold test — but without his latter-day 


_ heavy-handedness. For now, Blackman’s 


taste and restraint allow her to give a better 
accounting of the Williams style than its 
inator. 
‘Clarence Carter, HOOKED ON 
LOVE (Ichiban). Over his career, soul- 
blues vet Carter has successfully mixed 
tear-stained wailers, countrified sagas, and 
sex fables; and last year’s underground 
smash “Strokin’’’ became a Deep South 
anthem. But Carter seems overeager to 
duplicate the “‘Strokin’"’ formula on his 
current album. Both ‘Grandpa Can't Fly His 
Kite’ and the remake of Ray Charles's 
“What'd | Say’ keep mining innuendo 
territory, until routines become forced and 
lose their sting and humor. At least his terse, 
craggy voice has gotten biuer and denser; 
on ‘‘Let Me Be the Other Man”’ and “While 
You Were Loving Him"’ he depicts in one 
situation intense longing and in the other the 
pain of desertion. He tosses in synth-funk 
and drum-machine backing for effect, but 
Carter’s best songs are sparse, gritty soul. 
Carvin, FIRST TIME 
(Muse). Drummer Carvin has served in 
Motown's house band as well as lilinois 
Jacquet’s big band, where he added 
refinement and pacing to his exuberant 
attack. Carvin plays a couple of long solos * 
on First Time, but his energy and control 
maintain a flow with the rest of the band on 
“Hippo with Green Shoes On,"’ which easily 


could have degenerated into little more than © 


extended bashing. Carvin earns no points 
for imaginative programming (“Night in 
Tunisia,"" ‘‘My Funny Valentine,’’ 
“Caravan’’) , but the excellent pianist Onaje 
Allen Gumbs and bassist David Williams 
provide some graceful wizardry, and the 
settings finally transform the evergreens. 
kkk'%Hazell Dean, ALWAYS 
(Capitol). Five years after she became the 
First Lady of HI-NRG, Hazell Dean has, at 
last, an American album. ‘‘They Say It's 
Gonna Rain" kick-starts Always, and the 
suspense and excitement never let up. Only 
the finest previous HI-NRG singers have 
made NRG's fastest disco go this easy. Yet 
rhythms explode without eliciting a cheer: 
Always is disco’s take on death rock, 
movement and romance as blank stare. 
Tina Turner might want “Walk in My 
Shoes,"’ a fierce guitar rave of get-back and 
rebellion. It's as fast and proud as NRG, but 
Dean's surge of shouts rejects NRG's 
bewildered libertinism. 

Face to Face, ONE BIG DAY (Mercury). 
New label, new sound, same old ennui. 
Lead singer Laurie Sargent carries the 
Boston band’s third record with a new 
confidence that nearly steals attention from 
the bland overstatements she keeps tum- 
bling out (‘Nothing in the world is forever like 
you"’), but One Big Day reduces pop to a 
color-by-numbers strategy, tucked in neatly 
by the all-important hook. The problem is 
not just the ungrammatical loose ends they 
proudly print on the jacket sleeve, it's the 
lack of ideas behind even the musical curves 
that work well. Three strikes and you're out. 
xThe incredible Casuais, LIVE AT 
DA 'COMAI (Casual Worid Control). 
THAT'S THAT (Rounder). This 
Cape Cod band is marinated in humor and 
always Offers a voracious overview of pop 
history. The Casuals’ new, self-produced 
cassette, Live at da 'Coma!, embodies a 
typical live set, balancing silly numbers 
against sweet semi-generic love songs 


against obscure covers like the Emperor's 


“Karate”’ and a cockeyed gem like “This 
World."’ But even the more consequential 
songs on That's That, their latest LP, are 
heavier on hooks — verbal tics 
that replicate guitar licks — than develop- 
ment. Casuals songs sound most at home in 
bars, where you can dance, without 
pretension. 

* *Randall Kyper, CONCEITED (Trac- 
tion). This is a Southern black pop record, 
with mock raps, up-to-date language, and 
sentiments that will baffle long-time listeners 
of red-clay soul. Kyper, in the manner of 
more-accomplished jack-of-all-trades 
types, handied all production, arrangement, 
writing, and performing duties. It’s a bus- 
tling album, but with very little that will help 
Kyper become what the title claims. Per- 
haps the most involving number is “‘Hillbilly 
Jam,"’ which puts a fresh face on an old, old 
Style. Otherwise, it’s stock patterns and 
formations, 1988 vintage, for a Dixie teen 
constituency. 

**kGraham Parker, THE MONA 
LISA’S SISTER (RCA). British rhythm- 
and-punk master Parker has fallen into an 
extended rut in the '80s, but for half of The 


Mona Lisa's Sister he is more committed 
and tumultuous than he has been in a 
decade, and the more workaday half equals 
the peaks of his previous songwriting for the 
period. Here Parker sticks to his most fruitful 
back-up, the small, self-contained band, 
including ex-Rumour mates bassist Andrew 
Bodnar and guitarist Brinsley Schwarz. 
Aroused mid-tempo songs like ‘Don’t Let It 
Break You Down" and Don’t Know” pivot 
on Parker’s spare six-string rhythms. The 
band refine the songs down to their 
essence, and Schwarz cuts through it all 
and brings them to a boil with subtle, sharp 
solos. “‘Under the Mask of Happiness” is a 
chilling domestic terror tale, and the light 
reggae “The Girl isn't Ready’’ manages to 
be both sanguine and fatalistic. But the 
album's most telling lines come from the 
fury-under-calm “Success”: can't be 
happy while someone elise has a fistful.’’ 
Parker's still on the outside looking in. 

k Salem 66, YOUR SOUL IS MINE, 
FORK IT OVER (Homestead, CD). 
*&*XXNATURAL DISASTERS, NA- 
TIONAL TREASURES (Homestead). On 
the retrospective disk Your Soul, Boston's 
post-punk stalwarts carefully eliminate the 
chaff and retain the most fertile kernels (the 
whole of their signal. 1987 Frequency and 
Urgency LP, for example) of a six-year 
career. Although guitarist and singer Judy 
Grunwald was frontwoman for the legend- 
ary Maps, Salem 66 is a durable group in 
part because it boasts two lead voices and 
songwriters, the other being bassist Beth 
Kaplan. Kapian constructs tunes with more 
brevity than Grunwaid, who prefers ex- 
tended metaphors that sometimes dissolve, 
only to re-coalesce, and arrangements that 
transmit signs of significance through sharp 
tempo or texture changes. Natural Disasters 
is much like Frequency, even a bit too much 
of a minor-key echo. Grunwald contributes 
a pair of bracing cuts about heads (one 
crying on a lap, one severed) , and a knotty 
|-will-thrive number, ‘‘Eightball."’ The frac- 
tured love songs (‘‘Lucky Penny,”’ ‘George 
Washington Slept Here’’) are in pat 
fascinating distaff versions of the male rock- 
and-roll rambler. Well, well, another alluring, 
intriguing, occasionally coruscating album 
from Salem 66 — but you should own it. 

* ‘Various Performers, CARNIVAL 
TIME! (Rounder). 
**Various Performers, WE GOT A 
PARTY! (Rounder). 

*xkTommy Ridgley, THE NEW OR- 
LEANS KING OF THE STROLL (Round- 


er). 

hEddie Bo, CHECK MR. POPEYE 
(Rounder). New Orleans offered a headier 
spice packet of regional R&B during the 
mid and later "50s than its competitors, but 
the less savory flipside of local color is self- 
reverential parochialism. These sets disap- 
point with a high percentage of cuts that fail 
to escape the generic. The prevalence of 
sock-hop juvenilia and Huey ‘‘Piano”’ Smith 
retreads is so overwhelming that vocalist 
Johnny Adams’s two stellar tracks on 
Carnival Time! are shocking simply because 
they're the only ones that hint at maturity. 
At least that collection rolis on steady for 
side one. We Got a Party! boasts only Chris 
Kenner’s troubled musings about a ‘Rocket 
to the Moon’’ and Irma Thomas's sassy 
“Don't Mess with My Man,”” and Professor 
Longhair’s “Go to the Mardi Gras." And 
neither individual performer collections 
Strikes sparks. Nothing on King of the Stroll 
will redeem the solid craftsman Ridgley from 
the footnotes of R&B history (he did 
discover Irman Thomas), and Eddie Bo’s 
set heads downhill after the irresistable 
novelty title track. There's still great music in 
the vaults, so let’s hope that Rounder’s New 
Orleans series perks up as it goes along. 


CLASSIC 


Diddley, IN THE SPOTLIGHT 
(Chess, 1960). Diddiey’s third LP isn’t as hit 
drenched as his first two, but it’s just as 
raucous. ‘““You say you're fast,’’ he taunts 
between beep-beeps on ‘‘Road Runner." 
“It don’t look like you're yoing to last. Bye.” 
He laughs, then he leaves in a cloud of dust. 
And “Story of Bo Diddiey’’ is a giddy 
shaggy-dog semi-autobiography that 
coasts on Otis Spann’s piano snickers. But 
In the Spotlight isn't only a comedy album 
(though it certainly has moments of that) . 
It’s the first time Elias McDaniel (Bo’s given 
name) consistently ventured beyond the 
shave-and-a-haircut/two-bits beat with 
which he made his reputation. This LP is 
closer to straight pop, with “Let Me In” 
having more to do with Buddy Holly than 
any of Diddley’s Chessmates (including 
Chuck Berry). Still, angular, biues-derived 
guitar lines shoot all over the place, if only to 
remind Diddley that he has to play as well as 
deliver stand-up. And in the Spotlight 
makes room for Diddley to deliver his 
ultimate put-down: “Looks like your pro- 
cess got a recess."’ (in the Spotlight has 
just been reissued as a midline by MCA as 
part of its Chess series.) 


VV 
LAST THIS 
WEEK _ WEEK TITLE ARTIST 
1 1 Fast Car TRACY CHAPMAN 
3 2 oe ZIGGY MARLEY 
4 3 Dance on My ROBERT PLANT 
10 5 (Get Started) Start a Fire GRAHAM PARKER 
7 7 POISON 
12 THOMAS DOLBY : 
13 9 GEORGIA SATELLITES 
15 10 VAN HALEN 
4 11 Her Right GEORGE THOROGOOD 
16 12 0' Mine GUNS AND ROSES 
17 13 BOB DYLAN 
18 14 THE CHURCH 
23 15 MIDNIGHT | 
2 2 16 re Out There MOODY BLUES 
19 17 ised to Live In THE SMITHEREENS : 
20 18 NEIL YOUNG : 
21 19 FACE TO FACE ae 
20 ng My Time JIMMY PAGE 
- 21 All Fired Pat Benatar 
27 23 Have the Power PATTI SMITH 
: 24 24 Rescue Me THE ALARM 
25 Look Out Ary Window BRUCE HORNSBY 
28 26 Don't Wak Away TON! CHILDS 
27 Night Long PETER MURPHY 
30 28 Too Much Ain't Enuff Love JIMMY BARNES 
29 2. Song and Dance JOHN CAFFERTY 
M 36 30 What's the Matter Here 10,000 MANIACS 
= - 31 Cold Metal IGGY POP 
% 32 32 Welcome Me Home ROSSINGTON BAND 
KX) Sometime to Return SOUL ASYLUM 
4 Glory Glory UNDERWORLD 
37 35 Don't Wanna Go On... ELTON JOHN 
39 38 Tear ROBIN TROWER 
4 39 SUGARCUBES 
¥ 40 40 Kiss Ths JOANNA DEAN 
Rebelene BRIAN SETZER 
42 Bring Me Some Water MELISSA ETHERIDGE 
Better Be Home Soon CROWDED HOUSE 
45 44 Eye of Fatma CAMPER VAN BEETHOVAN | 
46 45 LEGAL WEAPON : 
47 4 Take Me Home MASS j 
49 47 Here's Heart LYRES 
50 48 Dumb Things PAUL KELLY 
- 49 Crash . PRIMITIVES 
- 50 Common Ground RHYTHM CORPS 
PURCHASED ROCK ALBUMS 
ees CHASED ROCK ALBU 
LAST THIS 
WEEK WEEK TITLE ARTIST : 
1 Tracy Chapman TRACY CHAPMAN d 
2 oubi2 VAN HALEN 
| pon Up and Say “Aa” POSON 
5 Scenes from the Southside BRUCE HORNSBY i 
| 6 Appetite for Destruction GUNS AND ROSES : 
| 7 In My Tribe 10,000 MANIACS ; 
| 8 Conscious Party ZIGGY MARLEY : 
3 Introducing Hardline TERENCE TRENT D’ARBY 
10 Savage Amusement 
11 Seventh Son of a Seventh Son 
12 Starfish 
18 13 Aliens Ate My Buick }: 
15 16 Sur La Mer 4 
20 2 Kick = 
4 WBCN’s MOST PLAYED LOCAL MUSIC 
1 No Time BUDDY SYSTEM 
2 Beating Me Back SKIN 
3 Summertime BANG 
4 Sherif HERETIX 
5 Abort TRIBE 
WBCN’S BIG MATTRESS SONG OF THE WEEK: 
TON! CHILDS Don't Walk Away ABM 
4 
Eye of Van Beethovan 
World Domination Ent. 
A Bell ts A Cup Until 
Bullet Lavolta Superb 
RAW POWER TOP 5 a Middling 
& Roses 


Poltergeist IIT 


These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance notifica- 
tion, and films may run longer than noted. 
Please call the theater before stepping out, and 
be advised that sneak previews are common 
Friday and Saturday nights. 


These listings run from Fri., Jul. 1 to Fri., Jul. 8. 


BOSTON 


BEACON HILL |, I! & iil (723-8110) 

1 Beacon St. 

|: Riders of the Storm: through Thurs., 1:05, 
3:15, 5:30, 7:40, 9:30 

li: Poltergeist Ill; through Thurs., 1, 3:20, 5:35, 
7:45, 9:35; Wed., no 7:45 show 

til; Rambo Ill: through Thurs., 1:10, 3:10, 5:10, 


~ 7:20, 9:35 


CHARLES |, I! & Ili (227-1330) 

195 Cambridge Street 

I: Who Framed Rober Rabbit: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

I: The Great Outdoors: through Thurs., 1:15, 
3:15, 5:15, 7:15, 9:30 

Il: Willow: through Thurs., 12:30, 2:50, 5:15, 
7:45, 10:10 

License to Drive: starts Wed., 1:30, 3:30, 5:30, 
7:40, 9:45 

CHER! |, & (536-2870) 

50 Dalton Street 

|: Bull Durham: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45; Fri.-Sun., 11:45 

ll: Big Business: Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45; Fri.-Sun., 11:45 

It: Crocodile Dundee Il: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri.-Sun., midnight 

Short Circuit Il: starts Wed., 1:30, 3:30, 5:45, 8, 
9:50; Fri.-Sun., midnight. 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|: Colors: through Thurs. Cail for times. 

it: Funny Farm: through Thurs. Call for times. 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

|: Coming to America: through Thurs., 12:30, 
2:50, 5:10, 7:30, 10; Fri-Sun., 12:15 a.m. 

i; Red Heat: through Thurs., 1, 3:30, 5:30, 7:45, 


Huntington Avenue 

|: Big: through Thurs., 10 a.m., 12:15, 2:30, 4:45, 
7:10, 9:30; Fri.-Sun., midnight; Sun., Mon., no 10 
a.m. show 
il: Big: through Thurs., 10:15 a.m., 12:30, 2:45, 5, 
7:30, 9:50; Fri., Sat., Sun., midnight; Sun., Mon., 
no 10:15 a.m. show 
ll: The Presidio: Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:40, 10; Fri.-Sun., » midnight; Sun., 
Mon., no 10:15 a.m. show 
IV: Poltergeist Ili: , 10:30 a.m., 
12:45, 2:45, 5, 7:40, 9:50; Fri. May midnight; 
Sun., Mon., no 10:30 a.m. show 
V: The Last Emperor: through Thurs., 10 a.m., 1, 
4, 7, 10; Sun., Mon., no 10 a.m. show 
Vi: Someone To Love: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:30, 9:40; Fri.-Sun., 
midnight; Sun., Mon., no 10:15 a.m. show 
Vil: Bagdad Cafe: through Thurs., 10:30 a.m., 
12:30, 2:30, 4:45, 7:40, 9:40; Fri.-Sun., midnight; 
Sun., Mon., no 10:30 a.m. show 
Vili: Moonstruck: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:20, 9:40; Fri.- Sun., midnight; 
Sun.-Tues., no 10:15 a.m. show 
IX: Colors: through Thurs., 10 a.m., 12:15, 2:30, 
4:45, 7:20, 9:50; Fri.-Sun., midnight; Sun., Mon., 
no 10 a.m. show 
NICKELODEON CINEMA (424-1500) 
606 Commonwealth Ave. 
|: Wings of Desire: through Thurs., 12:45, 3:20, 
7:15, 9:45 
Mondo New York: Fri., Sat., 12:10 a.m. 
it: High Season: through Thurs., 12:50, 3, 5:10, 
7:20, 9:45; Fri., Sat., Sun., midnight 
it: Salome’s Last Dance: through Thurs., 12:50, 
2:45, 5, 7:30, 10; Fri., Sat., Sun., midnight 
IV: Babette’s Feast: through Thurs., 1, 3:15, 


5:30, 7:35, 9:50; Fri., Sat., Sun., midnight 

V: Stars and Bars: through Thurs., 1, 2:50, 5, 
7:15, 9:30; Fri.-Sun., i 

PARIS (267-8181) 

841 Boylston Street 

po Farm: through Thurs., 1, 3:15, 5:30, 8, 
10:15 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 


Roxbury 
Beetlejuice: Fri.-Sun., 7:15, 9; Mon.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i Red Heat: through Thurs., 12:45, 2:55, 5:15, 
7:35, 10 

ll: Crocodile Dundee Il: through Thurs., 12:30, 3, 
5:20, 7:45, 10:10 

ill: Big Business: through Thurs., 1:15, 3:20, 
5:30, 7:40, 10 

IV: Willow: through Thurs., 11:45 a.m., 2:15, 
4:45, 7:20, 9:55 

V: Coming to America: through Thurs., 11:45 
a.m., 2:15, 4:45, 7:25, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

t: The Great Outdoors: through Thurs. Call for 
times. 

Il: The Presidio: through Thurs. Call for times. 
it; Bull Durham: through Thurs. Call for times. 
IV: Big: through Thurs. Call for times. 

V: Who Framed Roger Rabbit: through Thurs. 
Call for times. 

Arthur Il: On the Rocks: starts Fri. the 8th. Call 
for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

|: Au revoir les enfants: through Thurs., 6, 8, 10; 
Sat., Sun. mats., 2, 4 

it: Commissar: through Thurs., 5:30, 7:35, 9:40; 
Sat., Sun. mats., 1:20, 3:25 


Square 
The Manchurian Candidate: through Thurs., 5, 
7:30, 9:50; Fri-Sun. mats., 2:30 
Jezebel: Fri. the 8th, 3:45, 8 
The Little Foxes: Fri. the 8th, 5:45, 10 
HARVARD SQUARE THEATRE (864-4581) 
10 Church Street 
|; Big: through Thurs., 12:30, 2:50, 5, 7:20, 9:40; 
Fri.-Sun., 11:30 
it: Bull Durham: through Thurs., noon, 2:30, 5:00, 
7:30, 9:50; Fri.-Sun., midni 
lil: A Taxing Woman: Thurs., noon, 2:20, 
4:45, 7:10, 9:45; Fri-Sun.; 12:10 a.m. 
IV: Babette’s Feast: through Thurs., 12:30, 2:40, 
4:45, 7:10, 9:10 
The Rocky Horror Picture Show: Fri. Sat., 


midnight 
V: The Unbearable Lightness of Being: Fri.- 
Sun., noon, 3:10, 6:45, 9:50; ‘Mon.-Thurs., 1, 


Who Framed Roger Rabbit: through Thurs., 1, 
3:10, 5:20, 7:30, 10 


ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 
Moonstruck: through Thurs., 4, 7, 9; Sat., Sun., 


Biloxi Blues: Fri., Sat., 5, 7:10, 9:20 
Good Moming, Vietnam: Mon., Tues., 5:15, 8 


|; The Great Outdoors: through Thurs., 1:15, 
3:30, 5:30, 7:30, 9:45 

ll; Who Framed Roger Rabbit: through Thurs., 
12:45, 3, 5:15, 7:30, 9:45 

iil: Who Framed Roger Rabbit: through Thurs., 
12:15, 2:30, 5, 7:45, 10 

IV: Big: through Thurs., 12:30, 2:45, 5, 7:15, 9:30 
BROCKTON, Westgate Mall (588-5050) 

|: Big: through Thurs., 12:30, 2:45, 5, 7:20, 9:30 
ll: The Great Outdoors: through Thurs., 1, 3, 5, 
7:20, 9:35 

it: Crocodile Dundee Ii: through Thurs., noon, 
2:20, 4:45, 7:15, 9:40 

IV: The Presidio: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 

V: Who Framed Roger Rabbit: through Thurs., 
12:45, 3, 5:15, 7:30, 9:55 

Vi: Big Business: through Thurs., 11:15, 3:20, 
5:30, 7:45, 10 

Vil: Coming to America: through Thurs., noon, 
2:20, 4:40, 7:20, 9:50 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

|: Red Heat: through Thurs., 12:30, 2:45, 5, 7:20, 
9:30 

i; Bull Durham: through Thurs., 12:15, 2:25, 
4:35, 7:10, 9:20 

iil; Rambo Ill: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45; Sat., no 7:30 show 

IV: Willow: through Thurs., noon, 2:20, 4:45, 
7:15, 9:40 

Short Circuit 2: starts Wed., 12:05, 2:15, 4:30, 
7:25, 9:35 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

|: Willow: through Thurs., 1:15, 4, 7:15, 9:40 

i: Funny Farm: through Thurs., 1, 3:10, 5:20, 
7:30, 9:50 

Ill: The Presidio: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:45 

IV: Poltergeist lt: through Thurs., 1, 3:15, 5:20, 
7:45, 9:50 

DANVERS, USA Cinemas I-VI (593-2100) 

Route 128, exit 24 

{: Bull Durham: through Thurs., 12:20, 2:40, 5, 
7:20, 9:45; Fri., Sat., 11:45 

ll: The Great Outdoors: through Thurs., 12:45, 3, 
5:05, 7:30, 9:30; Fri., 

Sat., 11:35 

Wl: Red Heat: through Thurs., noon, 2:15, 4:30, 7, 
9:15; Fri., Sat., 11:30 

IV: Funny Farm: through Thurs., 1, 3, 5:15, 7:35, 
9:35; Fri., Sat., 11:30; Sat., no 7:35 show 

V: Crocodile Dundee Il: through Thurs., 12:15, 
2:30, 4:45, 7:40, 9:55; Fri., Sat., 11:55 

Vi: Willow: through Thurs., 11:50 a.m., 2:15, 
4:40, 7:15, 9:50 

Short Circuit Il: starts Wed., 11:45 a.m., 2:15, 
4:45, 7:20, 9:50 

License to Drive: starts Wed., 1, 3, 5:15, 7:35, 


9:35 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24. 

|: Who Framed Roger Rabbit: through Thurs., 
11:30 a.m., 2, 4:30, 7, 9:30; Fri., Sat., 11:30 

I: Coming to America: through Thurs., 11:45, 
2:15, 4:45, 7:15, 9:50; Fri., Sat., midnight 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|; Red Heat: through Thurs. Call for times. 
Short Circuit li: preview Sat., 7:30 

ll: Crocodile Dundee Il: through Thurs. Call for 
times. 

lll: Coming to America: through Thurs. Call for 


times. 
IV: Coming to America: through Thurs. Call for 
times 


V: Funny Farm: through Thurs. Call for times. 
Vi: Willow: through Thurs. Call for times. 

Vil: Big Business: through Thurs. Call for times. 
Vit: Bull Durham: through Thurs. Cail for times. 
IX: Poltergeist Ill: through Thurs. Caill for times. 
X: The Presidio: through Thurs. Call for times. 
License To Drive: starts Wed. Cail for times. 
Short Circuit Il: starts Wed. Call for times. 
Arthur Il: On the Rocks: starts Fri. the 8th. Call 


for times. 

Phantasm li: starts Fri. the 8th. Cail for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper's World 

|: The Great Outdoors: through Thurs., 1, 3:15, 
5:15, 7:45, 9:50 

lt: Crocodile Dundee Ii: through Thurs., 12:30, 
2:45, 5, 7:20, 10 

noon, 2:15, 4:20, 7, 9:30 

IV: Who Framed Roger Rabbit: through Tues., 
12:30, 2:45, 4:50, 7:20, 9:55 

License To Drive: starts Wed., 12:45, 2:55, 4:55, 
7:40, 9:45 

V: Big: through Thurs., 12:30, 2:45, 5, 7:25, 9:50 
Vi: Coming to America: through Thurs., noon, 
2:20, 4:40, 7:20, 9:50 

HANOVER, Cinemas I-IV (337-5353) 

Hanover Mail, Rtes. 3 & 53 

|: Big Business: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

ll: Who Framed Roger Rabbit: through Thurs., 
12:15, 2:35, 4:45, 7:15, 9:40 

Il; Big: through Thurs., 12:30, 2:45, 5, 7:25, 9:45 
IV: Funny Farm: through Thurs., 12:30, 2:45, 5, 


7:30, 9:50 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

The Great Outdoors: through Thurs., 7:15, 9:15 
LEXINGTON, USA Cinemas |-II (862-3260) 


1794 Mass. Ave. - 
I: Moonstruck: Thurs., 7:15, 9:15; Sat., 
Thurs., 7, 


Sun. mats., 1:15, 3:15, 5:15 
i: The Beanfield War: through 

9:10; Sat., Sun. mats., 12:30, 2:40, 4:50 
NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

|: Red Heat: through Thurs., 12:35, 2:40, 4:40, 
7:30, 9:35; Fri.-Sun., midnight 

Ht: Bull Durham: through Thurs., noon, 2:50, 5:10, 
7:40, 9:55; Fri.-Sun., 


IV: The Presidio: through Thurs., 12:45, 2:40, 
4:45, 7:40, 9:40; Fri.-Sun., 

V: Rambo Ill: through Thurs., 12:50, 3:10, 5:15, 
7:45, 9:50; Fri.-Sun., midnight; Sat., no 7:45 show 
Vi: Willow: through Thurs., noon, 2:20, 4:35, 7, 
9:20; Fri., Sat., Sun., midnight 

Short Circuit ll: starts Wed., 12:10, 2:30, 4:45, 
7:15, 9:30; Fri., midni 


midnight 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 


Ave. 

|: Beetlejuice: through Thurs., 1, 3, 5, 7, 9 

ll; Moonstruck: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:40 

iil: The Beanfield War: through Thurs., 
12:30, 2:45, 5, 7:15, 9:30 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Festival of Claymation: Fri., Sat., 7, 9; Sun., 8 
Bugs, Mickey, and Company: Mon., Tues., 8 
Koyaanisqatsi: Wed., 8; Fri. the 8th, 7, 9 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: Bagdad Cafe: through Thurs., 4:30, 7:15, 9:25; 
Sat., Sun. mat., 2 

ll: White Mischief: through Thurs., 5:10, 7:20, 
9:30; Sat., Sun., 1,3 

Ill: The Unbearable Lightness of Being: through 
Thurs., 5, 8:15; Sat., Sun. mat., 1:45 

IV: The Milagro Beanfield War: through Thurs., 
4, 7:10, 9:30; Sat., Sun., 1:30 

NORWELL, Queen Ann Cinema (871-0313) 
Rtes. 3 & 228 

Bull Durham: 7:15, 9:30 

PEABODY CINEMA (599-1310) 

North Shore Center 

t: Big: through Thurs., 12:45, 3, 5:15, 7:30, 9:45 
it: Big Business: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

ill: The Presidio: through Thurs., 1, 3, 5, 7:20, 


9:30 
Randolph Shopping Center, Memorial Dr 
|: Moonstruck: through Thurs., 7:15, 9:15 
i: Funny Farm: through Thurs., 7:15, 9:15 
REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Rd. 
|: Big Business: through Thurs. Call for times. 
Ht: Bull Durham: through Thurs. Call for times. 
lit: Coming to America: through Thurs. Call for 


times. 

IV: Coming to America: through Thurs. Call for 

times. 

V: Crocodile Dundee Il: through Thurs. Call for 

times. 

Vi: Who Framed Roger Rabbit: through Thurs. 

Call for times. 

Vil: Red Heat: through Thurs. Call for times. 

Vill: The Presidio: through Thurs. Call for times. 

1X: The Great Outdoors: through Thurs. Call for 

times. 

X: Poltergeist Ill: through Thurs. Call for times. 

Xt: Rambo Ill: through Thurs. Call for times. 

Xil: Big: through Thurs. Call for times. 

Xi: Funny Farm: through Thurs. Call for times. 

XIV: Willow: through Thurs. Call for times. 

License to Drive: starts Wed. Call for times. 

Short Circuit Ii: starts Wed. Call for times. Sneak 

preview Sat., 8 

Arthur Il: On the Rocks: starts Fri. the 8th. Cail 

for times. 

Phantasm Il: starts Fri. the 8th. Call for times. 

SALEM, USA Cinemas I-Ili (595-4700) 

East India Mall 

I: Poltergeist fll; through Thurs., 12:30, 3, 5:30, 

7:45, 10 

i: Rambo Ill: through Thurs., 12:45, 3, 5:15, 7:30, 

9:45 

i: Moonstruck: through Thurs., 1, 3:10, 5:20, 

7:30, 9:40 

SOMERVILLE, USA Cinemas Assembly Sq. 

(628-7000) 

35 Middlesex Ave. 

|: Coming to America: through Thurs., 11:50 

a.m., 2:20, 4:45, 7:15, 9:45; Fri.-Sun., 11:55 

il: Who Framed Roger Rabbit: through Thurs., 

12:15, 2:30, 4:45, 7:30, 10; Fri.-Sun., 11:55 

it: The Great Outdoors: Thurs., 12:50, 

2:45, 4:50, 7:20, 9:25; Fri.-Sun., 11:30 

IV: Red Heat: through Thurs., 12:45, 3, 5:15, 

7:50, 10; Fri.-Sun., 11:55 

V: Bull Durham: Thurs., 12:20, 2:40, 

4:50, 7:10, 9:30; Fri.-Sun., 11:40 

Vi: Big Business: through Thurs., 12:30, 2:45, 

4:55, 7:30, 9:40; Fri.-Sun., 11:35 

Vil: The Presidio: through Thurs., 12:45, 3, 5, 

7:10, 9:15; Fri.-Sun., 11:20 

Vill: Funny Farm: through Thurs., 12:20, 2:40, 

4:50, 7:40, 9:50; Fri.-Sun., 11:40 

IX: Big: through Thurs., 12:30, 2:50, 5, 7:20, 9:45; 

Fri.-Sun., 11:45 

X: Crocodile Dundee Il: through Thurs., 12:15, 
2:35, 4:45, 7, 9:20; Fri.-Sun., 11:35 


Xi: Rambo Ill; through Thurs., 12:40, 2:55, 5:05, 
7:45, 10:10; Fri.-Sun., 11:50 

Xi: Willow: through Thurs., 11:50 a.m., 2:15, 
4:40, 7:15, 9:50 

License to Drive: starts Wed., 12:40, 2:45, 4:50, 
7; Fri., 11:20 

Short Circuit li: starts Wed., 12:10, 2:30, 4:50, 
7:25, 9:55; Fri., midnight 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 


Diner: Fri., 5:30,10 — 

Good Morning, Vietnam: Fri., 7:45 

dean de Florette: Sat., 3:30, 8 

Manon of the Spring: Sat., 1:30, 5:45, 10:15 
The Awful Truth: Sun., Mon., 1:45, 5:40, 9:30 
The Philadelphia Story: Sun., Mon., 3:45, 7:45 
Wannsee Conference: Tues., Wed., 5:45, 
7:30, 9:15 


The Big Easy: Fri. ‘the 8th, 5:30, 9:45 

Blue Velvet: Fri. the 8th, 7:45 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

|: Coming to America: through Thurs., 7:15, 9:30; 
Sat., Sun. mats., 1, 3:15 

lt: Crocodile Dundee Il: through Thurs., 7, 9:20; 
Sat., Sun. mats., 1, 3:15 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 


Wit: Who Framed Roger Rabbit: through Thurs. 
Call for times. 

IV: Red Heat: through Thurs. Call for times. 

V: Crocodile Dundee ti: through Thurs. Call for 
times. 

Vi: The Great Outdoors: through Thurs. Cail for 
times. 

Vil: Coming to America: through Thurs. Call for 
times. 
Vili: Big: through Thurs. Call for times. 


Short Circuit ll: starts Wed. Call for times. 
License To Drive: starts Wed. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 


screenings Tuss. at 6:30 p.m. Free. July 5: 
Gunga Din. Also, “Award-Winning Documen- 
taries,” with screenings Thurs. at 6:30 p.m. Free, 
July 7: Eyes on the Prize — Bridge to Freedom 
1965 and Frances Steloff: Memoirs of a Book- 
seller. 


Academy Hill Rd., Brighton, 
“Reel Laughs” at 6:30 p.m. Free. July 7: My Man 


Godfrey. 
BROOKLINE PUBLIC LIBRARY (734-0100), 361 
Washington St., Brookline, presents free films 
Thurs. at 7 p.m. July 7: A Streetcar Named 
Desire. 


THE COMPUTER MUSEUM (426-2800), 300 
Congress St., Boston, presents “The Computer 
Animation Show,” with film clips from the annual 
SIGGRAPH conference, July 2-4 at 11 a.m., 
12:30, 2, and 3:30 p.m. Museum admission 
$4.50, $3.50 for students and seniors. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston, presents “Jean Renoir in the 
Thirties," with screenings Fri-Sun. at 8 p.m., 
except as noted. In French with English subtitles. 
July 1-3: The Human Beast. July 2 at 3 p.m.: The 
Underworld. July 8-10: Rules of the Game. 
Admission $3.50. 

HARVARD FILM ARCHIVE (495-4700) presents 
films at 8:30 p.m. in the lecture hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $3. July 1: Charlie 
Chaplin's “The Cure” and Buster Keaton's 
Sherlock Jr. July 5: Valeri Ogorodnikov's The 
Burglar. July 6: Fritz Lang's Metropolis. July 7: 
Gleb Panfilov's Theme. July 8: A Funny Thing 
Happened on the Way to the Forum. 
HARVARD SUMMER DANCE CENTER 
(495-5535) presents free dance films at 7:30 p.m. 
at Science Center B, One Oxford St., Cambridge. 
July 5:. Songs Unwritten: A Tap Dancer Re- 
membered and The Spirit Moves: A History of 


* Black Social Dance on Film. 


HARVARD SUMMER SCHOOL FILM SERIES 
(495-2921) presents a free double feature at 8 
p.m. at the Harvard Science Center, One Oxford 
St., Cambridge. July 1, 2: Love Story and The 
Paper Chase. July 8, 9: Butch Cassidy and the 
Sundance Kid and Bonnie and Clyde. 
HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Boston, presents free films at 6 
p.m. July 7: A Christmas Story. 
METROPARKS PERFORMING ARTS SERIES 
(727-5215) presents free films Fri. at 8:30 p.m. at 
the Hatch Shell, on the Esplanade, Boston. July 
1: Yankee Doodle Dandy. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. July 6: San Francisco. Free. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents 
“Hungarian Tales: The Films of Gyula Gazdag” 
in the Remis Auditorium. Admission $4 for each 
screening. Jul. | at 5:30 p.m.: Singing on the 
Treadmill and “Happy New Year’; at 8 p.m.: 
Gazdag introduces A Hungarian Fairy Tale. Jul. 
8 at 5:30 p.m.: “Long Distance Runner’ and The 
Resolution, at 8 p.m.: Lost illusions. 
PLIMOTH PLANTATION (746-1622), Rite. 3A, 
Plymouth, presents the series “When Knight- 
hood Was in Flower” Fri. at 7:30 p.m. Admission 
$4, $3 for children. July 1: Excalibur. July 8: Man 
of La Mancha. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Saturdays and 
Sundays at Brookline Arts Center, 86 Monmouth 
St., Brookline; Thursdays at 8 p.m. at Boston 
Food Co-op, 449 Cambridge St., Allston; and 
Fridays at 7:30 p.m. at the Firehouse Muiti- 
cultural Arts Center, 659 Centre St., Jamaica 


<4 
i 


WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. July 7: Cover Girl. 


6€ 
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| 
9:15 
BRAINTREE, General Cinema I-IV (848-1070) 
: South Shore Plaza BRIGHTON BRANCH LIBRARY (782-6032), 40 ar 
: 
4 
CAMBRIDGE 
BRATTLE (876-6837) 
10; Fri.-Sun., midnight 
COPLEY PLACE (266-1300) Ake 
JANUS CINEMA (661-3737) 
SUBURBS tad below. Ad- 
ee at 8 p.m. at 
the Firehouse Multicultural Center: works by 
John, Faith, and Emily Hubley, including the 
premiere of Emily Hubley’s “‘Blakeball.’’ Jul. 2 at ~>. a 
Mon. mats., 2, 4 8 p.m. at the Brookline Arts Center: “Experimen- a 
ARLINGTON, Regent (643-1197) tal Animation’; at 8:45 p.m., Whatever Hap- ae 
Medford St. pened to Baby Jane?. Jul. 7 at 8 p.m. at the i 
The Last Emperor: Fri.-Sun., 6:40, 9:20; Mon.- Boston Food Co-op: Eraserhead; at 9:45 p.m., — 
Thurs., 7:30 The Shining. Jul. 8 at 7:30 p.m. at the Firehouse ; 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 
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THE BOSTON PHOENIX 


Friday, 4 July ai 


The Return of 


Frank Sinatra, 
Laurance Harvey, A 
Lansbury, Janet Leig 
ONE WEEK ONLY! 


Fri,, Sat. Sun., Mon., at 2:30, 
5:00, 7:30, 9:50 Tu 
Thur. at 5:00, 7:30, 


BRAVILE ST -\RARVARD SQUARE 87 


THE MANCHURIAN 


COREY HAIM COREY FELDMAN 


CENTURY Pesens A DAVSICHT/MUELLER €OREY HAIM = COREY FELDMAN 
é LICENSE TO DRIVE CAROL KANE + RICHARD MASUR Music Score by JAY FERGUSON ; 
Executive Producer JOHN DAVIS Written by NEIL TOLKIN Produced by JEFFREY A. MUELLER ond ANDREW LICHT 


2555/593- 2100 


ST. NEAR GOV'T 
227-1330 


General Cinema SHOWCASE CINEMAS 
CHESTNUT HILL} REV 
RTE. 9 at HAMMOND ST. I | RTE. Cl & SQUIRE RD. 
277-2500 286-1660 


SHOWCASE CINEMAS CINEMAS 


ATE. 128 EXIT 35 & ATE. 38) | RTE. 1 & 128 EXIT 
3-533 326-4955 


FILM STRIPS 


compiled by Charles Taylor 


MOVIE OF THE WEEK: A Handful of Dust (1988). Anjelica Huston, James Wilby, and Rupert Graves star in this adaptation of Evelyn 


Waugh's novel about a penniless socialite who intrudes on a happily married couple, taking charge of their lives. The director is Charles 
Sturridge, who did the PBS adaptation of Brideshead Revisited. Opens Friday, July 8, at the Nickelodeon. 


A 


ARTHUR 2: ON THE ROCKS (1988). The 
lovable lush returns, only this time he’s 
penniless. Dudiey Moore, Liza Minnelli, and 
John Gielgud star. Directed by Bud Yorkin. 
Paris, Circle, suburbs. 

*k*kk*AU REVOIR LES ENFANTS 
(1988). Julien (Gaspard Manesse) , the 11- 
year-old protagonist of Louis Maile’s auto- 
biographical film, is encased in the armor of 
privilege and intellectual superiority. But he 
also has a voracious curiosity. And it's this 
curiosity that’s engaged and frustrated 
during the time he spends at a Catholic 
boarding school in 1944, the last year of the 
Occupation, and the year he befriends Jean 
(Raphaél Fejt6) , the Jewish boy the priests 
are hiding from the Germans. Jean is the 
only student in Julien’s intellectual league, 
and Julien is intrigued and unsettled by him. 
They become friends by putting themselves 
in each other's shoes, and Julien comes to 
appreciate the terror of discovery that Jean 
feels all the time. What makes the movie 
much more than just another story of Jewish 
children hidden from the Nazis is that the 
moral ground Julien thinks he’s secure on 
begins to shift. In the end, he learns the 
great humanist lesson about the plurality of 
motives. Manesse and Fejt6 are both 
superb. Coolidge Corner. 

kKTHE AWFUL TRUTH (1937). This 
comedy about divorce is one of the funniest 
films of the Depression years; Vina Delmar’s 
screenplay, based on an Arthur Richman 
play, has a beautiful, symmetrical structure. 
Cary Grant and Irene Dunne (whose 
shriliness is toned down by director Leo 
McCarey) play the quarreling couple, and 
Ralph Bellamy and Cecil Cunningham are 
the second fiddies. Dunne’s costumes are 
terrific, especially the hat she wears in court; 
it resembles a crushed vase. Somerville 
Theatre. 


*ABABETTE’S FEAST (1987). Derived 
from an Isak Dinesen story, this quaint, 
rather prissy film may be the ultimate yuppie 
art-house movie — it's about food as 
artistic expression, as emotional liberation, 
as salvation. Two devout spinster sisters 
(Birgitte Federspiel and Bodil Kjer) live a 
life of pious quietude. Then their maid 
(Stéphane Audran), a French political 
refugee, insists after years of service on 
treating her employers and their Lutheran 
circle to a grand-style French banquet. The 
irony (and it's a leaden one) is that the 
guests, considering sensual delight ungodly, 
vow not to enjoy the meal but do so in spite 


of themselves; loosened up, they begin - 


behaving in a truly Christian fashion for the 
first time. (That's the second irony.) The 
film deprives you of any sensual pleasure: 


the rhythm is punishingly slow, the pho- 
tography stolidly picturesque, and the 
acting either inexpressive or broad in a 
folksy, operetta style. It's a wanly genteel 
picture. Directed by Gabriel Axel. Nickel- 
odeon, Harvard Square. 

*'2BAGDAD CAFE (1988). Director Per- 
cy Adion once again teams up with the hefty 
Marianne Sagebrecht (the star of his 1985 
Sugarbaby) , only this time the results are 
precious and tiresome. Sagebrecht plays a 
German traveler who splits with her hus- 
band during a drive through the Nevada 
desert. She winds up at the Bagdad Cafe, a 
rundown hangout staffed by a collection of 
dispirited American weirdos; it’s up to her to 
revitalize them. Adion is trying for a tone of 
cracked lyricism, but he fails to make the 
residents of the Bagdad remotely appeal- 
ing, and he ODs on the rather cloying device 
he introduced in Sugarbaby, filming every- 
thing through candy-colored filters. The 
movie is like King of Hearts directed by 
Fassbinder. The stilted cutesiness of the 
comedy isn’t just a matter of crude 
execution — it’s rooted in the whole late- 
‘60s staleness of the idea. Only Sdgebrecht, 
a porcine kewpie-doll, is appealing, and she 
doesn't have nearly enough to do. Copley 
Place, West Newton. 

**XLA BETE HUMAINE (1938). Jean 
Renoir softens the fatalism and melodrama 
of Emile Zola’s novel about a train engineer 
with hereditary (alcoholic) insanity. The 
film seems somewhat patchwork while 
you're watching it, but you retain the images 
and the performances of Jean Gabin as the 
engineer and the dark minx Simone Simon 
as the femme fatale, Severine. This was 
Gabin’s great period. With Fernand Ledoux, 
Julien Carette, and Renoir himself in a lovely 
cameo as a poacher. French Library. 

*& kk (1988). In outline, this comic 
fantasy about a 13-year-old boy in the body 
of a grown man is the definition of high 
concept. Yet it’s genuinely charming, and 
it's been made with a great deal of skill and 
affection. Tom Hanks plays Josh Baskin, 
who undergoes his magical transformation 
and ends up an executive at a New York toy 
company. The film pokes delicate fun at a 
generation that (no matter how successful 
or worldly) will always find the idea of being 
“grown up"’ a trifle weird. Hanks gives a 
wonderfully inventive performance; he lets 
us see how, for a typical kid like Josh, every 
word — every gesture — is devoted to the 
pursuit of fun. The movie is cleverest in 
getting you to believe that his innocence 
could be the key to his success in the adult 
world. As Josh's executive girlfriend, Eliza- 
beth Perkins does a nice job of softening the 
all-work-and-no-play girl, and Robert Log- 
gia is terrific as the toy-company prez; the 
scene with him and Hanks dancing on a 
giant piano at F.A.O. Schwarz is an instant, 
blissed-out classic. Penny Marshall 
directed. Copley Place, Harvard Square, 
Circle, suburbs. 


* XBIG BUSINESS (1988). The pairing of 
Bette Midler and Lily Tomlin, our great bawd 
and our great changeling, should have been 
exquisite. They play two sets of identical 
twins mismatched at birth: one pair end up 
the bosses of a corporation, the other are 
bumpkins who travel to New York to prevent 
that company from closing down their 
hometown factory. The script, by Dori 
Pierson and Marc Rubel, provides plenty of 
structure, but director Jim Abrahams ap- 
proaches it strictly as a series of gags and 
doesn’t even attempt to make the farcical 
story believable. Tomlin doesn't get to do 
much beyond some flustered stammering 
(though she glows in her scenes with Fred 
Ward, who triumphs over his horrendously 
written rube character) . But as the country 
girl dazzled by the big city and the 
corporate terror romanced by an Italian 
tycoon, Midler alternates between the 
comic bloom of prom queen caught in an 
unguarded moment and a comic sug- 
gestiveness that can hold its own with Mae 
West's. Cheri, Chestnut Hill, suburbs. 
*%ATHE BIG EASY (1987). This con- 
voluted New Orleans-set police thriller 
keeps getting in the way of its two magnetic 
stars, Dennis Quaid and Ellen Barkin. 
Quaid, speaking in an odd, raspy, Cajun 
drawl, plays a veteran homicide detective 
who's been leading a semi-on-the-take 
existence, and Barkin is the by-the-book 
investigator from the DA's office who's 
outraged at the slightest infractions of code 
(even after she starts going out with him). 
The two have one good, long love scene 
together, but then the script begins to 
sprinkle on conflicts like saltpeter, mingling 
a mechanical mystery plot with windy 
platitudes about corruption, and the rela- 
tionship devaives into a bickering match. 
The movie isn’t ‘‘commercial,”’ exactly, but 
it’s dawdling and contrived; it lacks the 
grimy pleasures of good hack moviemaking. 
Jim McBride directed. Somerville 
Theatre. 

**XBLADE RUNNER (1962). Ridley 
Scott’s visionary detective thriller is set in 
21st-century Los Angeles, where a bounty 
hunter (Harrison Ford) is called upon to 
“retire” four dangerous androids who have 
escaped to earth from an off-world colony. 
Adapting the Philip K. Dick novel Do 
Androids Dream of Electric Sheep?, Scott 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 


imagines LA as a dark, claustrophobic 
landscape of Third World squalor and high- 
tech clutter. Visually, the movie is an 
extraordinary achievement, but it lacks the 
narrative excitement that could have made 
it a classic. With Rutger Hauer, Daryl 
Hannah, and Joanna Cassidy. 2 Somerville 
Theatre. 

*&k*X*XBLUE VELVET (1986). At once 
funny and luridly beautiful, David Lynch's 
astonishing movie is like a Hardy Boys 
adventure refashioned into a cruel parable 
of erotic awakening; it exerts a deadpan 


hypnotic power. Lynch uses the postcard-- 


perfect town of Lumberton to plunge into an 
all-embracing ritual of sinful crime, punish- 
ment, and redemption. A naive young 
college student (Kyle MacLachlan) dis- 
covers a human ear lying in a field and 
decides to investigate. Led to the apartment 
of a masochistic nightclub singer (Isabella 
Rossellini), who's under the thumb of a 


local psychotic greaser (Dennis Hopper), ° 


he’s soon seduced into a crazy quilt of fear 
and desire. Lynch is like a postmodernist 
Hitchcock, creating the sort of trancelike 
audience involvement that words like 
“suspense”’ can’t do justice to. Blue Velvet 
is a piece of primal pop art, a work that 
conjures up the devastating split between 
sacred and profane love that’s potential in 
all of us. With Laura Dern. @ Somerville 
Theatre. 

kk*KKBULL DURHAM (1988). This 
loopy original from writer/director Ron 
Shelton is a baseball comedy about sex, 
raw talent, control, and metaphysics — 
everything that makes the game what it is 
today. At the center is a cheeky romantic 
triangle featuring ‘Nuke’ LaLoosh (Tim 
Robbins), a talented rookie pitcher who 
needs to learn control; Crash Davis (Kevin 
Costner), a veteran catcher assigned to 
teach Nuke how to be a pro; and Annie 
Savoy (Susan Sarandon), the romantic 
groupie looking to land her annual local star. 
Robbins and Sarandon both have inspired 
moments, and Costner, for the first time, 
comes alive as an actor — his gravity gets 
you to care about this jaded veteran. 
Shelton specializes in a kind of curlicued, 
homegrown literacy, with characters spew- 
ing out lines like “You're pitching out of the 
wrong side of your brain!’’ The film's 
anything-goes, junk-intellectual atmosphere 
is intoxicating — and wildly funny. Yet 
Shelton also loves the game. His baseball 
scenes are probably the most thrilling ever 
filmed, and in the end the movie stands as a 
fond tribute to all the players who aren't 
heroes. Cheri, Harvard Square, Circle, 
suburbs. 


Cc 


*&*XCOLORS (1988). Dennis Hopper's 
return to directing has a good subject: the 
Los Angeles Police Department's attempt 
to deal with the drug-running street gangs 
who absurdly outnumber them. But Hopper 
is so intent on making a statement that will 
blast us out of the theater that he fails to 
delve into the complexity of his subject, and 
he's careless about the nuts and bolts of 
plot and character. Sean Penn is the 
hotshot rookie who's more interested in 
Strutting his stuff than in learning from his 
older, experienced new partner (Robert 
Duvall). For a while, Hopper maintains a 
tense, unstable atmosphere. But instead of 
having the two cops confront their conflict- 
ing methods (or the futility of any method in 
so desperate a situation), the script 
oceeds like a series of random incidents 
— and that's just how Hopper directs it. 
Penn indulges in the cryptic style that’s just 
about obscured his talent, but Duvall 
provides the movie's clearest, most ac- 
cessible emotions; he conveys a hard- 
suburbs. 
&“CROCODILE” DUNDEE Iii (1988). As 
Mick Dundee, Paul Hogan has a genial 
practicality: he’s the adventurer as handy- 
man,- greeting each new danger with a laid- 
back, Mr. Fix-It smile. Hogan's natural-man 
zen charm carried the first “Crocodile” 
Dundee, a charming but thin fish-out-of- 
water farce, and to an extent it carries the 
sequel. The movie, though, is a pretty jerry- 
built affair. The first film played (endearing- 
ly) off-of Dundee’s innocence. Now that 
he’s become an established Manhattanite, 
the filmmakers simply set him up against 
some vicious Latino coke dealers (gee, 
what an original idea!) , whom he outwits in 
the outback. Still, despite the gaffes, the 
rickety plotting, and some borderline of- 
fensive slurs, Hogan’s charisma rules. At 
this point (if only by default), he’s the 
classiest superhero going. With Linda 
Kozlowski, who looks more aware than ever 
that she’s not exactly the draw here. 
Directed by John Cornell. Cheri, Chestnut 
Hill, suburbs. 


THE DECLINE OF WESTERN CiVv- 
{LIZATION PART Il: THE METAL YEARS 
(1988). Headbangers unitel! Penelope 
Spheeris delves into the world of metal and 
leather and chains and stuff in this compa- 
nion piece to her 1981 exploration of the 
rock underground. Nickelodeon. 


kK KDINER (1962). Set in Baltimore 
during the last week of the ‘50s, Barry . 


Levinson’s marvelous comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play just to keep from growing up. The 
film doesn’t just show us what men and 
women were like back in the Eisenhower 
era; it shows us why they had to change. 
Mickey Rourke, Daniel Stern, Ellen Barkin, 
and Steve Guttenberg head up a great cast. 
@ Somerville Theatre. 


KERASERHEAD (1977). Shot in 
shimmering black and white and backed by 


a soundtrack of cosmic industrial roars, 
David Lynch's snail-paced nightmare about 
a nerdy Everyman (John Nance) who 
marries his pregnant girlfriend and ends up 
playing father to a mewling monster baby is 
one of the most authentic dream films ever 
made, a worthy pop heir to the Surrealist 
classics of Bufiuel and Cocteau. The film is 
horrifying, funny, and creepily beautiful, and 
it features an unforgettable special-effects 
coup — a mutant, mewling infant with a 
head like a jellied calf fetus. (It’s not for the 
squeamish.) % Rear Window at the Boston 
Food Co-op. 


@FUNNY FARM. (1988). In this very 
peculiar comedy, Chevy Chase plays an 
urban sportswriter who moves with his wife 
(Madolyn Smith) to a farm in upstate New 
York. There’s no logical succession to the 
plot: what begins as a comedy about a city 
slicker out of his element turns into a 
marital-crisis picture and then a farce about 
how the couple enlist the local, hostile 
eccentrics in a scheme to help them unload 
the farm. The material isn’t far in spirit from 
other Chase vehicles, but director George 
Roy Hill opts for a style of understated 
tedium, serving up the would-be belly 
laughs with cushy, Town and Country 
visuals. Still, junk is junk, whether there are 
whoopee cushions or leather armchairs in 
the drawing room. Paris, Allston, suburbs. 
*&k%A FUNNY THING HAPPENED ON 
THE WAY TO THE FORUM (1966). 
Richard Lester's film of the Stephen 
Sondheim ancient-Rome burlesque stars 
Zero Mostel as a slave trying to gain his 
freedom. The cast also includes Jack 
Gilford, Phil Silvers, and;-in his final screen 
appearance, Buster Keaton. Basically a 
very broad farce, the movie nevertheless 
has moments of inspired clowning and 
some memorable numbers. % Harvard Film 
Archive. 


%**GOOD MORNING, VIETNAM (1987). 
The idea seems to have been to let Robin 
Williams do the stream-of-consciousness 
riffing he’s a genius at and then build an 
entire movie around it. As Adrian Cronauer, 
an irreverent Armed Forces DJ in 1965 
Saigon, Williams does some of his bad-ass 
surreal monologues, and he’s sensational. 
But then the filmmakers fumbie the ball: 
they make the crucial mistake of taking him 
away from the microphone. The movie turns 
into a drably human, anti-war message 
movie; it loses all trace of its comic pulse. 
One wishes director Barry Levinson had had 
the vision to stick with the original premise 
— namely, to let Robin be Robin. Somerville 
Theatre. 

*kkkKGUNGA DIN (1939). George 
Stevens's classic is a rousing blend of 
British-colonial adventure and barracks 
comedy. It stars Cary Grant (in one of his 
most athletic turns) , Douglas Fairbanks Jr., 
Victor McLaglen, and Sam Jaffe as the 
faithful Gunga Din. 2 Boston Public Library. 


*& & & KHIGH SEASON (1988). Set on the 
Greek island of Rhodes, Clare Peploe’s first 
feature is a lustrous, effervescent comedy in 
which most of the characters are cheerful 
fakes. Jacqueline Bisset plays an English 
photographer who lives on the island with 
her young daughter (Ruby Baker) and has 
to sell a vase given to.her by her friend — an 
aging art historian (Sebastian Shaw) — 
order to hold onto her house. Among the 
other characters are Bisset’s estranged 
sculptor husband (James Fox); a British- 
tourist couple (Kenneth Branagh and 
Lesley Manville); a young boutique owner 
(Paris Tselios); and his mother (Irene 
Papas) , who wants to stave off all invading 
tourists. The movie is a sensuous, choreo- 
graphic romp, with characters coupling and 
uncoupling under the spell of the island 
(which has been photographed in ravishing 
pastels). The script has a graceful fluidity, 
and the whole cast is wonderful. Bisset 
shows some blurred-edge comic finesse, 
and Fox is merrily understated. But it's in 
Shaw's madcap panache and Papas’s 
canny ludicrousness that the movie's sweet, 
motley soul resides. Nickelodeon. 


J 


DE FLORETTE (1967). This 
adaptation of the first half of Marcel 
Pagnol's novel has a primal moral simplicity. 
An aging peasant (Yves Montand) plugs 
up a hidden spring of mountain water in 
order to wrest some precious land away 
from the city-tax-collector-turned-happy- 
farmer (Gérard Depardieu) who's inherited 
it. The story is set in the 1920s, but 
Montand, in a fine performance, seems to 
be playing a character from another age. 
His scheming, though fueled by greed, 
seems oddly selfless — it grows right out of 
his attachment to the land. And Depardieu 
is often enchanting; his eyes convey a 
poetry of innocence. As _ filmmaking, 
though, Jean de Florette is flat and prosaic 
and finally a little bland; it may be simply too 
late in our century to believe in a-fable as 
simply rendered as this one. Directed by 
Claude Berri. Somerville Theatre. 
JEZEBEL (1938). Bette Davis won an 
Oscar for her performance as the ante- 
bellum belle whose plan to make her fiancé 
(Henry Fonda) jealous goes too far. William 
Wyler directed. Brattle. 
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**THE LAST EMPEROR (1967). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
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One of life’s few guarantees 


pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 


cipher. He had no power and, as the film - 


tells it, no knowledge either of the outside 
world or of the world within himself. 
Bertolucci does some good work in the 
Forbidden City scenes, when the emperor is 
a hermetic, boyish naif; we might be 
watching a Chinese mini-series version of 
The Michael Jackson Story. But when Pu Yi 
is kicked out of the palace and grows into 
adulthood, the movie slumps, badly. The 
gifted actor John Lone is stuck acting out 
Bertolucci’s mysteriously drab vision of 
heroic pawnhood, and he looks miserable. 
We get so little of his inner life that putting 
this character at the center of a two-hour- 
and-45-minute historical epic begins to 
seem an act of perversity. With Joan Chen 
and Peter O'Toole. Copley Place, suburbs. 
*&k XTHE LITTLE FOXES (1941). Bette 
Davis is at her bitchy best as Regina, the 
queen of a corrupt, mendacious Southern 
clan on the skids. William Wyler’s adapta- 
tion of the Lillian Hellman play is a zesty 
entertainment distinguished by Davis's per- 
formance and by the remarkable deep- 
focus experiments of photographer Gregg 
Toland (who finished shooting Citizen Kane 
earlier the same year) . 2 Brattle. 


MANCHURIAN CAN- 
DIDATE (1962). Great fun, if not as 
shocking or outrageous as it seemed when 
it came out. John Frankenheimer's long- 
out-of-circulation film is at once the original 
“‘visionary’’ Hollywood black comedy and a 
first-rate thriller, one that anticipated by 
nearly a decade the impassioned con- 
spiracy thrillers of the 1970s. A strangely 
effete American soldier (Laurence Harvey) 
returns from Korea to receive the Con- 
gressional Medal of Honor. One of his 
former platoon members (Frank Sinatra) 
discovers that Harvey has, in fact, been 
brainwashed by the reds and turned into a 
zombie assassin. The movie has the slightly 
unreal texture of a comic dream, one in 
which the joke is always dangling just out of 
sight. Yet there's an oddity at its core. This 
satire of commie-baiting paranoia actually 
buys into the idea of the red conspiracy — 
it uses the very mindset it’s dismantling to 
whip its audience into a gleeful frenzy. With 
Angela Lansbury as Harvey's ghastly, 
manipulative mother, and Janet Leigh. 
Written by George Axelrod, from the novel 
by Richard Condon. Brattle. 

* *MANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. It’s 10 years after the first 
movie, and Manon (Emanuelle Béart) , now 
18, vows revenge on César (Yves Mon- 
tand) and his imbecilic nephew Ugolin 
(Daniel Auteuil) , who's grown smitten with 
her. In some ways, the movie is easier to sit 
through than Jean, because there’s some- 
thing going on beside shots of Jean 
Struggling to carry water and Ugolin watch- 
ing him. But there isn't much more. And in 
the end, when the revelations start piling up, 
the movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Directed by Clave Berri. 


Somerville Theatre. 

(1926). Fritz 
Lang’s classic sci-fi fantasy about a 
mechanized city of the future. Visually, it’s 
one of the most imaginative silent films, 
though the story is a rather ludicrous 
parable of class warfare. In a vast under- 
ground city full of lights and machines and 
futuristic gimcracks, a dictator and an evil 


’ mad scientist join forces to crush a workers’ 


revolt. Featuring an unbelievably callow 
hero (he wears knickers) and a female 
android who winks at the camera. Z 
Harvard Film Archive. 

THE MILAGRO BEANFIELD WAR 
(1988). The opening shots are enough to 
warn you that you're in Steinbeck land — 
that place where simple farmers have a 
virtuous glow and landowners are avaricious 
but stupid. Adapted from John Nichols’s 
novel, this hunk of liberal whimsy is about a 
poor farmer (Chick Vennera) who acciden- 
tally irrigates his bean field with the water of 
an evil white landowner (Richard Brad- 
ford). A confrontation builds, but the script 


. iS just a cluster of picturesque incidents 


puffed up with enough folk wisdom and we- 
the-people sentimentality to choke a moun- 
tain goat. And the director, Robert Redford, 
doesn’t shape anything; he just throws in 
moldy sight gags, air-brushed sunrises and 
sunsets, and a lot of patronizing earnest- 
ness. With Rubén Blades, Daniel Stern, 
Sonia Braga, John Heard, Christopher 
Walken, Melanie Griffith, M. Emmet Walsh, 
and James Gammon. West Newton. 
®MONDO NEW YORK (1988). This quickie 
exploitation documentary uses established 
underground performers as a drawing card 
for an after-hours tour of the Lower East 
Side. Then it gets down to the true business 
at hand: a junkie shooting up, a staged 
“slave auction,” a Haitian voodoo ritual, a 
couple of quasi-pornographic rock acts, a 
cock fight, and a Satanic monologuist biting 
the heads off live mice. The material is 
meant to jolt, but aside from mouse eater 
Joe Coleman, its shock value is negligible. A 
couple of the performers do make an honest 
mark. Karen Finley does her Easter Bunny 
fap on greed and sexism (a genuinely 
impassioned harangue) , and there’s a good 
rock performance by Dean and the 
Weenies: Dean Johnson’s drop-dead con- 
tempt seems to cut through the bohemian 
rantings of the other performers. But most 
of the film is a shoddy insult; it’s obvious 
that a quick buck is all producer Stephen 
Shapiro and director Harvey Keith were 
really after. Nickelodeon. 
%&*XMOONSTRUCK (1987). This en- 
joyable romantic farce is set in Brooklyn and 
Manhattan, but director Norman Jewison 
and screenwriter John Patrick Stanley draw 
their inspiration from Italian opera — they 


revi 


use the stylized atfitudes of opera'to give 
satiric spin to a naturalistic ethnic-family 
comedy. Cher plays a widowed Italian 
bookkeeper engaged to a good-natured 
man (Danny Aiello) she likes but doesn’t 
love; she ends up falling for his estranged 
younger brother (Nicolas Cage) . The movie 
is about characters who court disaster by 
following their passions, and who explain 
their lives in terms of fables and omens that 
don’t make sense (but still seem mys- 
teriously right). Standouts in the talented 
cast include Olympia Dukakis, who has an 
unsentimental, deadpan wit, and Cage, who 
does a delightful caricature of a tough-and- 
tortured stud; his manic intensity is both 
hilarious and passionate. Cher, speaking in 
Italo-Brooklynese and gesturing volubly, 
gives her character a warm self-assurance. 
Copley Place, suburbs. 


DARK (1987). Kathryn 
Bigelow’s vampire thriller is one of the most 
original horror films this decade, and 
perhaps the most atmopspheric. There’s no 
close equivalent to this movie’s dream- 
laden aura of erotic dread, or its bursts of 
unsettling wit. Bigelow’s inspiration is to 
make the vampires a sociopathic nuclear 
family: they travel the American Southwest ~ 
in beat-up vans, crash by day in dive motel 
rooms, and come out at night to feed. They 
aren't lonely, accursed creatures, though; 
since their vampirism is reversible, they've 
chosen their life of bloodiust. The terrific 
supporting cast includes Lance Henriksen 
as Jesse, the head of the vampires; Jenette 
Goldstein as his companion, a blowsy earth 
mother of the undead; the sensational Bill 
Paxton as the hyped-up, bikerish madman 
of the clan; and the lovely Jenny Wright as 
the teenage Mae, who turns a young 
cowboy (Adrain Pasdar) into her lover. The 
story is about the attraction and repulsion 
Pasdar feels towards his new life, but he’s 
rather a dull actor, and you’re much more 
interested in Mae and her family. The 
extraordianry, sensuous cinematography is 
by Adam Greenberg. 2 Somerville Theatre. 


PHILADELPHIA STORY 


_ (1940). The perfect sophisticated romantic 


comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and Cary Grant is C.k& 
Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed this film version of Philip Barry's 
play with unerring timing and pace. It's a 
sublime comedy of manners, perhaps the 
finest film of its kind. @ Somerville Theatre. 
®POLTERGEIST (1988). Agonizingly 
slow and amateurish sequel. Carol Anne_ 
(Heather O'Rourke) has been sent by her 
parents to a school for gifted children in 
Chicago. Most of the action is set in the 
skyscraper complex where she lives with her 
aunt and uncle (Tom Skerritt and Nancy 
Allen) . Director Gary Sherman can’t make 
the plot coherent to save his life; the 
blizzards in indoor garages and the people . 
bursting out of rotting corpses leave you 
wondering just what the hell’s going on. 
Nancy Allen, who can be such a saucy 
actress, gets stuck in a bummer of a role 
where she has to learn how to be a loving 
domestic mother. Copley Place, Beacon 
Hill, suburbs. 

*& 2 THE PRESIDIO (1988). This thriller is 
so dull it actually begins with a car chase 
through the streets of San Francisco. A 
robbery and murder at the US Army base 
on the city’s outskirts touches off an 
investigation handled jointly by a tough-as- 
leather career soldier (Sean Connery) and 
the young cop (Mark Harmon) who once 
clashed with him. Director Peter Hyams isn't 
what you'd call a man of invention or finesse 
— he has no talent for suspense and he 
slams things home with sheer brute force. 
He doesn't have much feel for actors, either, 
though that hardly matters when you're 
working with a thin, TV type like Mark 
Harmon. As Connery’s daughter (whom 
Harmon falls for), Meg Ryan shows her 
sassy forwardness. But both she and 
Connery, who has to strut around in the kind 
of macho. theatrics that are below him, are 
deprived of one of their most vital resources: ~ 
their wit. Copley Place, Circle, suburbs. 


*& *KRAMBO Ili (1988). On its own pure, 
action terms, it delivers, but this megaton- 
Dolby commando movie works as an almost 
abstract fantasy — it’s ‘explosive’ without 
being truly exciting. After coming out of 
retirement in a desert-side Buddhist 
monastery, Rambo (Sylvester Stalione) 
must rescue his former Green Beret com- 
mander (Richard Crenna), who's being 
held captive by the Russians in Afghanistan. 
In some ways, the premise squares neatly 
with Reaganite anti-Soviet rhetoric, but the 
movie doesn't try to pack the right-wing 
wallop of its predecessor. Stallone, in his 
Easter Island School of Acting way, has 
enough presence to get away with his 
monosyllabic dialogue, and although direc- 
tor Peter MacDonald doesn't provide the 
cartoon highs that Rambo did, he has a gift 
for complex spatial dynamics. The film 
succeeds as a hyperbolic action spectacu- 
lar; watching it is like playing a new round on 
an old (and very familiar) video game. 
Beacon Hill, suburbs. 

®RED HEAT (19868). 48 HAS. goes 
giasnost’ in Waiter Hill’s glaring attempt to 
repeat the success of his earlier film. The 
mismatched protagonists here are a Soviet 
and an American cop (Arnold 
Schwarzenegger and Jim Belushi) teaming 
up to capture a Soviet drug dealer who's 
escaped to Chicago. Hill's direction is 
uncharacteristically sloppy, the violence 
blood-spatteringly obvious. And he's never 
before engaged in the type of beyond-the- 
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law.stupidity he dogs here. Schwarzenegger _ 


doesn’t get a chance to find much humor in 
his Soviet stoniness; Belushi’s comic-siob 
routine is so stiff, you're convinced he 
doesn’t have a funny bone in his body. 
Cinema 57, Chestnut Hill, suburbs. 
*&k*k*KTHE RULES OF THE GAME 
(1939). Perhaps Jean Renoir’s best film; 
perhaps the best film ever made. In this 
sublime study of a doomed party at an haut- 
bourgeois country estate, Renoir seduces 
us into the lives of a dozen haunted, loving, 
despairing characters. The theme is that 
“everyone has his reasons,” and the 
miracle of the film is that it shows us those 
reasons, and much more. With Marcel Dalio 
as the sad, silly owner of the chateau and 
Renoir as Octave, an archetype of friend- 
ship. & French Library. 


kk XSHERLOCK JR. (1924). Buster 
Keaton’s surreal, poetic masterpiece sees 
the cinema as dream, and dream as the 
world. where life's dilemmas are magically 
resolved. Buster is a projectionist jilted by 
his girlfriend, who believes a rival suitor's 
charge that Buster is a thief. That night, he 
falls asleep screening a film and “enters” 
the moving image — and wakes up 
magically able to solve the case. One of the 
cinema's most enchanting self-homages, 
the film features several of Keaton’s most 
spectacular sequences. Harvard Film 
Archive. 
*XTHE SHINING (1980). Stanley 
Kubrick's adaptation of Stephen King’s 
haunted-house novel has the sort of wiz- 
ardly cinematic technique that can fool you 
into thinking it has profound ideas. Kubrick 
turns the story of Jack Torrance (Jack 
Nicholson) , a blocked writer who succumbs 
to cabin fever, into a metaphysical muddle; 
it's unclear whether the movie is about 
human evil, supernatural evil, or some 
strange mingling of the two. But Jack 
Nicholson's raving performance is certainly 
hard to forget — he expresses more 
authentic rage than perhaps any actor in 
history. With Shelley Duvall. @ Rear Window 
at the Brookline Arts Center. 
*&*KSOMEONE TO LOVE (1988). it's 
almost beside the point to call Henry 
Jaglom’s improvisatory autobiographical 
films self-indulgent — self-indulgence is 
what they're about. in this semi-documen- 
tary talkfest, Jaglom plays a director who 
throws a Valentine's Day party in a deserted 
theater outside Los Angeles. He invites 
everyone he knows who's alone or lonely 
and then spends the party roaming the 
theater with a camera crew, recording their 
responses to questions about modern 
romance. Jagiom is probably the tritest and 
most sentimental personality of the lot, but 
he’s also a born entertainer, and he keeps 
several characters on hand (such as his 
real-life brother, Michael Emil) to ridicule his 
own romantic obsessions. In his final film 
appearance, Orson Welles sits in the back 
of the theater like the voice of history, 
elucidating romance through the ages. 
Welles cuts across his own built-in pomposi- 
ty, and the film's; his indulgence is a gift to 
the audience. With Sally Kellerman. Copley 
Place. 
*XSTARS AND BARS (1988). As a 
British art dealer sent to Georgia to 
purchase a Renoir from an eccentric 
millionaire, Daniel Day-Lewis has some of 
the elegantly controlled hysteria of Alec 
Guinness in his Ealing comedies. What's 
amusing is the tension he creates between 
the flamboyantly embarrassing situations 
gets trapped in and his efforts to retain 
some semblance of British reserve. Day- 
Lewis can derive more comedy out of a 
freeze than most actors can out of five 
minutes of shtick, but the movie itself isn't 
much. William Boyd's script is cramped and 
unwieldy; the plot ambles off in too many 
directions. And the frame seems dead 
unless Day-Lewis or Glenn Headley or Joan 
Cusack livens it up by changing the mood or 
the tempo. With Harry Dean Stanton; 
directed by Pat O'Conner. Nickelodeon. 
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**A TAXING WOMAN (1988). Juzo 
Itami’s new comedy has its moments of wit. 
There's something ticklish in its depiction of 
Japan as a nation of full-time tax cheats, 
with the internal-revenue service as a kind of 
high-powered financial SWAT team. Yet the 
country’s exorbitant tax rates aren't a 
universal subject for comedy, and the way 
Itami repeats the same satirical idea over 
and over again, he wears you out. The story, 
such as it is, pits two obsessives against 
each other: there's Gondo (Tsutomu 
Yamakazi), a businessman with gangster 
connections, and Itakura (Nobuko 
Miyamoto), the waif tax investigator who 
pursues him with a pitiless yet strangely 
innocent fervor. (A fanatic drudge, she's 
like a high-school student determined to 
maintain her perfect grade point.) The 
characters don't have enough dimension, 
‘and instead of letting the ruthlessness seep 
out between the cracks, Itami puts his 
subject matter front and center. That's 
what's labored about the movie — despite 
some good jokes, it slips in and out of 
tedium. Harvard Square. 

THEME (1979). This Soviet film focuses on 
a playwright in the throes of a mid-life crisis. 
Directed by Gleb Panfilov. Harvard Film 
Archive. 


UNBEARABLE LIGHTNESS 
OF BEING (1988). Director Philip Kaufman 
has taken Milan Kundera’s seemingly un- 
adaptable novel and fashioned something 
rich and organic out of it. Yet despite a trio 
of remarkable performances and some 
breathtakingly human sex scenes, most of 
the nearly three-hour love story is draggy 
and overdeliberate. Daniel Day-Lewis gives 


brain. surgeon and master seducer who 
enjoys his power over women. The movie is 
about his relationships with Sabina (Lena 
Olin) , an artist who prizes independence as 
much as he does, and Tereza (Juliette 
Binoche), the innocent country girl who 
insinuates herself into his life forever. The 
story is compelling for a while, but it begins 
to grind to a halt around midway point, 
when the Soviets invade Czechoslovakia, in 
August 1968. Kaufman apparently thought 
the way to do Kundera justice was to render 
his novel in the gloomy, lurchingly realistic 
style of a Czech film from the period. But 
that style was never particularly forceful — 
and besides, it couldn't be further in tone 
from Kundera’s. The film is so -pointedly 
heavy it seems cloaked in a veneer of retro 
chic, and Kundera’s contrasts and para- 
doxes are lost. Harvard Square, West 
Newton. 


THE WANNESSE CONFERENCE (1967). 


‘A dramatic re-enactment of the June 20, 


1942, meeting in which the Nazis decided 
on their final plan to exterminate the Jews. 
Somerville Theatre. 

*& KWHATEVER HAPPENED TO BABY 
JANE? (1962). Robert Aldrich’s ugly, over- 
wrought Grand Guignol thriller about an 
aging child star (Bette Davis) who lives 
alone with her crippled sister and takes 
pleasure in tormenting her. Aldrich pulls out 
most of the stops, and he certainly gets a 
reaction, but the picture isn’t that en- 
joyable. With Victor Buono. Rear Window at 
the Brookline Arts Center. 

2 WHITE MISCHIEF (1988). This tale of 
the wealthy, amoral British colony in Kenya 
during World War II might have made for a 
juicy, bitch-elegant entertainment. Instead, 
director Michael Radford turns itLinto a 
Joseph Losey-style divertissment, a pom- 
pous, smug, cold-blooded movie that’s 
infatuated with its own chic rot. It’s based 
on the true story of the murder of Lord Erroll 
(Charles Dance) , who was having an affair 
with the young wife (Greta Scacchi) of an 
older aquaintance (Joss Ackland). The 
husband, who had all the motivation in the 
world, was tried and eventually acquitted of 
the murder. Although the large cast includes 
Trevor Howard, Geraldine Chaplin, John 
Hurt, and Sarah Miles, the only real acting is 
done by Ray McAnally in a smail role and by 
Ackland, who's eventually done in by the 
number of humiliation scenes he has to 
play. Dance and Scacchi are both terrible; 
their affair becomes the story of a stiff and a 
cipher, and the film seems to regard it with 
the same trivial cattiness it pretends to be 
satirizing. West Newton. 

FRAMED ROGER RABBIT 
(1988). This comedy takes what's always 
seemed a cheesy gimmick — mixing live 
action and animation — and revives it with 
an intricacy and ease you wouldn't have 
thought possible. Teaming up with animator 
Richard Williams, director Robert Zemeckis 
proves himself the most sophisticated 
slapstick intelligence now working in mov- 
ies. The plot (based on Chinatown) in- 


volves Toon star Roger Rabbit and a down- . 


on-his-luck private eye (Bob Hoskins) who 
helps clear him of a murder charge; it's 
film's weakest aspect.- Zemeckis doesn't 
parody the gumshoe conventions as much 
as he might have, and he doesn't really blur 
the barriers between real life and cartoons. 
What gives the movie its edge is the idea 
that the Toons are subject to the same 
studio scandals that human stars are. 
There’s a neat gag behind nearly every one 
of the numerous cartoon cameos, and the 
way the Toons move through the physical 
universe is so technically dazzling it carries 
its own satirical kick. With Christopher 
Lloyd, who gives a terrific, scary per- 
formance as the evil Judge Doom, and the 
voice of Kathleen Turner as Roger's vol- 
uptuous wife. Charles, Circle, Janus, 
suburbs. 

*& WILLOW (1988). Pointiess for anyone 
over 12 to sit through, though a few words 
should be said in behalf of Ron Howard's 
direction. Willow doesn't look like other 
boring sword-and-sorcery epics — it looks 
like Akira Kurosawa's Ran. Howard blends 
the various locales (England, Wales, New 
Zealand) into a verdant, misty fantasyland 
at once wondrous and raw. Yet this state-of- 
the-art naturalism has been lavished on one 
of the yawniest large-scale projects in 
years. Producer/mogul George Lucas raids 
the fantasy bin to come up with a mix-and- 
match ripoff, fusing elements of Lord of the 
Rings, Gulliver's Travels, Snow White and 
the Seven Dwarfs, the story of Moses, and, 
most prominently (and shamelessly), his 
own Star Wars trilogy. Lucas hasn't even 
tried to come up with any imaginative 
conceits of his own here (such as the 
unforgettable image of Darth Vader), and 
the movie is stolid even on its own borrowed 
terms. With the exception of Billy Barty as a 
trickster wizard, the characters have no 
slyness, no edge. Charles, Chestnut Hill, 
suburbs. 

**XWINGS OF DESIRE (1988). Wim 
Wenders's fantasy grows out of the same 
brooding of his earlier films, only its 
luxurious melancholy is much easier to take. 
The protagonists are a couple of angels 
(Bruno Ganz and Otto Sander) who drift 
around Berlin observing people, listening in 
on their private longings and wishing that 
they, too, could become mortal. Wenders 
treats the angels’ dreams the same way he 
treats the spiritual lives of the Berliners: as a 
series of fragmented, almost abstract hopes 
you Can project your own feelings onto. Yet 
the people here aren't characters, exactly; 
they're more like spiritual props. (The film's 
one true character is the scarred, neurotic 
city itself.) Wenders achieves a rhapsodic 
blankness that begins to fade after about an 
hour, and the scenes in which Ganz falls for 
a beautiful trapeze artist are like an 
academic’s attempt at romanticism. Wings 
of Desire is poetic, but it isn’t powerful; it’s a 
mood piece that finally speaks to little 
beyond its own open-endedness. Nickel- 
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